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This week we begun by creating test strips of primary colours which we
experimented with adding tints and shades to create a gradient. We also
tried making the paint more translucent by adding water to the acrylc

as part of my own experimentation | tried mark — making with my brush.
| also tried doing a strip where | changed my colours slightly so that |
could show the colour blue becoming the colour red.
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|| 1. Black ink on Horizontal Stripes of White & Red
2. Symmetrical Collage of Hed & White using Fositrve Shape
13, ical Collage of Red & Shape
| & Print on Textured Crumoled Paper
| 5. Print on Disgonally Ripped Papes Strips
_ ,osisgs_gi_al:z..i?%g‘!i
7 :.o!a:tnﬂﬁg;rno.o_\iv:a?‘l.‘ti_!l'i_
| . Worked ints print using Mark Making - Coscentration of Une {White Gel Fen)
|10 €1 and Re-collaged on Ecpe Background
112, Cut and Re-collage on Neat Finish Paper

This is a primary source photo
of a pepper cut in half which
was used to inspire poly
printing experiments.
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tone of the work that Natisse wied wars one that) could bell required Gays upon days of layering paet
ahwirys pive his panting eces titure. Tis style of paining that Matisse IS known for eaidy shows ¢
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a3 3re just plain wrong compared t0
colour was not satisfactiry Bt #0 the foem whin 1 Creared | was unidier ime pressure b
fundamental form correctly done hence why the 3oofs dse’t look very natueal Overa
) work more with c0lour 8 get my mixing skills working properly aad aso t get my sense of perce
bester understand the form of things.
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| enlarged an area of my primary source photograph and focused solely on this part of the
ohotograph. The effect | wantad to achieve was cracked gless where the branches of the tree
portrayed cracked glass. By using printer paper rather than cartridge paper | achieved a
crinkled rough texture to the paper due to the paint soaking into t. Although this was net my
intention | believe that this worked well as a background. | used 2 paintbrush to add masking
fluid which allowed me 12 make more flowing motions and dictate how th ick | warnted Itto
be unlike masking tape. From what | learnt using masking fluid on a watercolour scaked
background only works unless you use the right type of paper because when | tried to
remove the masking fluid it started to tear the paper giving it the rough texture it has.

.‘ -.“v
N

A

‘ L4

f blue

nge
This painting was created froma primary source photograph by using a sponge

to paint a background of the sky with a gradual gradient change

because | could see the sun

aint to create the main

the foreground | used sponging technique for the p

a piece of card with

body of the tree which worked well, | then switched to

black acrylic instead of a paint brush to create a bark like texture.

|
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The focus of this exercise was the key elements of shape and coloUr. The
central focal point for the viewer is in the foreground. One heart makes th:
other hearts in the backg d fall into shadow. The ing was created
using acryfic paints. I think | created a nice tonal gracient in some areas.
This was inspired by Henri Matisse’s art style from the way he layers colou
e B well as the texture he achieved. | feel as though in my painting there is

Bl some texture but some areas could be more layered. For colours | used
mainly harmonious colours reflecting the cold colour in the primary source

£ photo creating a cold moist feeling.

13
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m llati ic art

My work throughout my progression with my art all started with the idea of beauty in the mundane.
These are things throughout nature either naturally made or man-made such as flowers or tyres. |
mainly took an interest in how artists such as Gabriel Dawe and Yayoi Kusama both took a special
viewpoint on this idea and created their own twist on it. This is because they both looked at how
nature's gifts can produce a spectacle of light. For example, Dawe, by using a string like a spider in
“Plexus No. 21’ shows how nature’s mundaneness could show us the beauty of our universe.
Kusama'’s Infinity Lights has a simplicity within whilst still being a thing of mystery to us as humans.
What | also found interesting about these two artists is that Islamic art and architecture connected
with both as well. This is through how the precision of geometry in Islamic art could be seen as a
beginning of humans using art to better understand the infinite concept of the universe. It is also
seen through how the use of light in Islamic art can be seen to provide this sense of nature’s natural
gift of light and how it is used to show us Allah’s or God's beauty. Nature's simplicity and the
universe's intricate complexity resonates in Islamic art, offering a lens through which we perceive
this duality. Islamic art, with its mesmerizing geometric patterns, intricate designs, and emphasis on
simplicity, mirrors the underlying principles governing nature and the cosmos.

Plexus No. 21 Gabriel Dawe 2013 Infinity lights Yayoi Kusama 2023 ArabianKrafts 2.0
Installation Art

1 personally found installation art to be more aligned with what | liked to do as it allowed me to
create three-dimensional rather than c i v i ional pictures or ings that did
not seem to interest me. Installation art opened a new world of art for me. Before | barely knew any
artists who mainly worked on installations but now that | have ventured into the genre within art, |
can confidently say | am more knowledgeable about its history and other artists. Installation art
started to break away from the normal concept of a sculpture that could only be looked at one way
otherwise you would not be able to properly see or grasp the image. Installation art was seen as a
way that artists could broaden their viewer’s experience from quite literally the art surrounding
them to also figuratively broadening the viewer’s experience of life by talking about relevant societal
matters through the images of the art that was produced. What’s also interesting to note is that
Islamic architecture can show us this as well because within Islam and their architecture there is
always a central idea about art, this being the oneness of God and the revealing the importance of
God through geometry, the floral aspects of the arabesque and the calligraphic words of the Quran.

Gabriel Dawe

Gabriel Dawe's artwork encapsulates the concept of the b iful by transforming
ordinary materials into extraordinary, ethereal installations that evoke a sense of wonder and
beauty. His signature installations often utilize colourful threads suspended in intricate patterns,
creating mesmerizing plays of light and colour. At first glance, these threads may seem mundane,
reminiscent of the threads we encounter in our daily lives—yet Dawe transcends their ordinary

51 marks, 9ADO, C1
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nature, By meticulously arranging them in space he crafts immersive environments that Invite
viewers to experience the other-worldly beauty hidden within the seemingly mundane, Dawe's
manipulation of these threads mirrors the simplicity found in nature's elements. The threads
Individually are simple, and collectively they form complex and captivating structures, The
interaction of light and colour through these threads creates a spectacle reminiscent of natural
phenomena=like sunlight filtering through leaves or the shimmer of a rainbow after the rain or the
spectacular aurora borealis. Dawe himself stated that the "structures look so ethereal they look like
frozen rays of light” (Dawe, 2015), In this way, Dawe's work draws parallels between the everyday
and the extraordinary beauty inherent in nature. Furthermore, his installations often interact with
the surrounding architecture, transforming ordinary spaces into living landscapes like they are
connected by muscle sinews. An example of this is Dawe's ‘Plexus No. 29, this plece he did shows us
that his work is able to bring an area alive even when there are no people inhabiting it as it uses the
distance between the celling and the ground to connect them both together making them come to
life through how light interacts with the strings to make it so that it looks as if there is a rainbow In a
room. By doing so, Dawe essentially can blur the boundaries between the mundane and the sublime,
inviting viewers to contemplate the beauty that exists beyond the ordinary. In essence, Gabriel
Dawe's artwork demonstrates the beauty of the mundane by taking everyday materials and
elevating them into mesmerizing, immersive experiences that echo the simplicity and wonder found
in nature. Through his installations, Dawe invites us to re-evaluate the ordinary and our
understanding of our surroundings, encouraging a deeper appreciation for the beauty hidden within
the simplest of elements. An example of this is his work ‘Plexus No,33’, this installation when seen in
person represents a sunray gleaming through a window with the way the strings all form together
Into one ray of light all focusing together at the bottom then dispersing outwards towards the top to
cover as much range as It could just like a ray of light works, When viewed by others it feels
mesmerising as a normal concept of light that everyone has seen in thelr lifetime has now come to
life through Dawe using an amalgamation of colours to represent a prism like affect with the strings
and when other people view you can see their heads look up and their eyes move along the strands
of string from the celling to the ground following the creation of light,

Plexus No.33 Gabriel Dawe 2016 Plexus C7 Gabriel Dawe 2012
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Plexus No. 29 Gabriel Dawe 2014

Yayol Kusama

| personally went to the Tate Modern to view Yayol Kusama's “Infinity Mirror Rooms” which offered
a captivating portrayal of the convoluted yet simple nature of the universe by immersing viewers in
an endl p that simul ly feels complex and remarkably straightforward. She does this
by hanging lights in a pitch-black room with mirrors all around the room to simulate the universe
and all its galaxies and stars. At first glance, the experience seemed a bit overwhelmingly complex—
a maze of reflections and lights stretching seemingly to infinity. Yet, within this complexity lies
simplicity. The repetition and multiplication of objects within the mirrored space create an intricate
web of reflections, echoing the vastness and intricacy of the universe. However, amidst this
complexity, there's a simple yet profound concept at play: the infinity of space and our existence
within it. This simplicity emerges from the fundamental idea of infinity—the endless reflections

rep an unbroken continuity, repr ing the vast exp of the universe. Despite the
apparent complexity of the reflections, the concept of infinity itself is straightforward—a never-
ending continuum, Kusama's use of light, colour, and reflection within these infinity rooms also
draws parallels to the universe's convoluted yet simple nature, Kusama stated before in an interview
“By obliterating one's individual self, one returns to the infinite universe” (Kusama, 2012). This quote
by Kusama can be further evaluated within my primary photos that | took of her work as it shows us
how the individual self can be interconnected with the cosmos but also how the cosmos and the
Individual self Is soclally connected. This Is seen through how my photos are infinitely reflecting
myself but also the people in the room with me as well from many different angles in different types
of lighting ranging from multiple colours at once, blue and green colours mixed or separately or even
a cool and soft purple. Light, a fundamental element of the cosmos, plays two roles here. It serves as
both a source of complexity, creating Intricate patterns of reflections using mirrors, and a symbol of
simplicity, representing the cosmic phenomena that govern our existence as without light we as
humans simply wouldn't be able to see. Kusama also questioned the use of light in her work as a way
that she thinks would demonstrate the complexity and simplicity of the universe through how life as
a human Is quite transient, “Thousands of illuminated colours blinking at the speed of light = [sn't
this the very illusion of life in our transient world?* Furthermore, the viewer's experience within
these rooms mirrors our existence within the universe. Just as we are a small part of the cosmic
expanse, within the Infinity rooms, individuals become small elements within the vast expanse of
reflections. This juxtaposition of the individual within Infinity reflects the paradox of our significance
In the grand scheme of the universe as it plays into how physicists have the multiverse theory that
we live in a multiverse where everything that has happened differently with either the same or
different outcomes. This concept embodies both complexity and simplicity, Kusama also stated in

her book ‘Kusama’ That “My desire was to predict and measure the infinity of the unbounded
universe, from my own position in it” (Neri and Goldberg, 2012 1), In conclusion, Yayol Kusama's
“Infinity Mirror Rooms" cocoons the convoluted yet simple nature of the universe. Through these

immersive installations, she invites us to ¢ plate the play b ' complexity and
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simplicity whilst it is both a soclal experience and an individual exp: 1ce, offering a glimpse into

the Infinite expanse of the cosmos while highlighting the underlying simplicity of its eternal
continuum

Infinity Lights Yayoi Kusama 2023 - Pictures by

Islamic Art

Islamic arts' representation of nature isn't merely an aesthetic choice; it's deeply rooted in Islamic
philosophy and spirituality. In the book ‘Islamic Art and Spirituality’ by Seyed Hosseln Nasr it states,
“In the classical domed mosque in which the centre of the dome symbolizes the one” (Nasr, 1987, pg
41), this “one” that is referred to Is Allah or God which can be seen throughout many different forms
of Islamic art, The intricate designs and motifs reflect the belief in the unity of creation, where the
beauty and harmony of the natural world are seen as manifestations of the divine, “God has
inscribed beauty upon all things” (Nasr, 1987: 1). Furthermore, the incorporation of natural
elements in Islamic art or as it is more commonly known the arabesque, such as the depiction of
gardens, rivers, and celestial bodies, symbolizes the interconnectedness between humanity and the
natural world. These depictions are often imbued with spiritual significance, portraying the divine
beauty Inherent in nature, and inviting contemplation on the Creator's wisdom. Whilst also in Islamic
art, the recurring motifs of geometric shapes—circles, squares, and intricate tessellations—reflect
the order and harmony found in nature. These patterns, seemingly simple in their repetition,

d h ical principles. They echo the geometric precision observed in the
natural world from the hexagonal shapes of honeycombs to the spirals of seashells, Interestingly,

Islamic art's emphasis on the cooperation of simplicity and complexity mirrors the universe's
paradoxical nature, A single geometric motif can be rep d infinitel i J

g breat!
complex designs. Yet, at its core, it remains rooted In simple shapes—l testament to the unlly
amidst diversity, much like the universe. Islamic art's incorporation of nature-based motifs, such as
the stylized depiction of plants, flowers, and flowing water, also underscores Its connection to the
natural world, These elements symbolize the beauty and abundance found in nature while
highlighting the underlying unity between the artistic creation and the cosmic order. Additionally,
(ho Intricate ulll;nphv in Islamic art, often featuring excerpts from the Quran, embodies the

licity and plexity, “The beauty of writing is the tongue of the hand and
"" elegance of thought” - All 1bn Abi Tajib (ler. 1987: 17). The smooth lines and curves of Arabic
script convey profound g In their simplicity, echoing the intricate beauty of the universe
encapsulated within lundamonul laws and principles. The use of geometry in Islamic art is not
merely ornamental; it reflects a deeper philosophical understanding of the universe. The geometric
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