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Keywords from the taxonomy: Informed, Purposeful, Engaged, Skilful, Thoughtful, Cohesive
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Moderator Commentary

This Art, Craft and Design Component 1 submission consists of one A3 sketchbook, an A3 pencil drawing featuring a
trio of portraits on paper, and an A3 acrylic painting of atiger on board. Images of the work selected here reflect the
characteristics of work at the top of Performance Level 4, Competent and Consistent ability, giving a total mark of
47/72.

This submissionincludes two thematic projects: ‘Portraits’ focused on identity, and ‘Environment’, centred on
animals. In the ‘Portraits and ldentity’ project, the candidate begins with skilful observational studies of eyes,
employing arange of mark making techniques in pencil, biro, white crayon, and pen and wash. A purposeful portrait
photoshoot of ayoung boy capturing different facial expressions informs the next stage, where photographic
references are used to explore and respond to artists known for digital, typographic, and fragmented portraiture.

The candidate produces a technically skilled response to Josh Bryan's triangulated portrait style using their own
photograph. Inspired by David Hockney’s “Joiners’ portraits, they create experimental works by cutting and
reassembling photos to explore fragmented compositions. Demonstrating genuine engagement, the candidate
investigates sources on facial fragmentation, emotion, expression, and multiplicity of identity. The project
concludes with a trio of skilfulinterconnected pencil portraits, showing competent and consistent visual language
skills.
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Moderator Commentary

Inresponse to the theme ‘Environment’, the candidate explores flora and fauna through a mood board of secondary
sources and their own flower photographs. These images inspire skilful and thoughtful studies of flowers and
insects, supported by visualreferences to Anna Mason’s botanical art. Afterazoo photoshoot, the candidate
investigates the work of Pip McGarry and Helmut Koller, producing a strong oil transcription of a Koller tiger painting.
Using their own tiger photo, they experiment with digital colour filters inspired by Koller, leading to a confident final
acrylic painting based on a digitally altered image.

Annotation throughout the cohesive submissionis often detailed, with a biographical and descriptive tone, and
includes frequent references to the candidate’s personal reflections. For example, inresponse to a digitally
enhancedimage, the candidate writes: “The eyes of the tiger are very strong and symbolise power and emotion. The
colourred links to power, while the blue represents sadness due to being trapped in captivity.”

To progress securely into Performance Level 5, Confident and Assured, the candidate would benefit from reducing
repetition and developing theirideas more fully and consistently. Although the submissionis cohesive and the final
outcomes demonstrate competent visual language skills, the enquiry shows moments where ideas are less
thoroughly explored and secure.
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