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In preparation for the teaching and as a part of the on-going support 
that we offer to our centres, we have developed these support 
materials to help you better understand the application of BTEC 
Nationals Level 3 in Art & Design. 

The following learner work has been prepared as guidance for centres 
and learners. It can be used as a helpful tool when teaching and 
preparing for external units. 

The SMLW includes examples of actual submissions of unedited 
learners’ work, accompanied with examiner commentaries and marks 
awarded based on the learners responses. 

You will need to refer to the appropriate specification and past 
externally set tasks alongside these sample materials.

https://qualifications.pearson.com/en/qualifications/btec-nationals/art-and-design-2016.html
https://qualifications.pearson.com/en/qualifications/btec-nationals/art-and-design-2016.coursematerials.html#filterQuery=Pearson-UK:Category%2FExternal-assessments
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Assessment guidance & grids
General Marking Guidance
• All learners must receive the same treatment. Examiners must mark thefirst learner in exactly the same way as they mark the last.
• Marking grids should be applied positively. Learners must be rewarded forwhat they have shown they can do rather than penalised for

omissions.
• Examiners should mark according to the marking grid not according to their perception of where the grade boundaries may lie.
• All marks on the marking grid should be used appropriately.
• All the marks on the marking grid are designed to be awarded. Examiners should always award full marks if deserved. Examiners should

also be prepared to award zero marks if the learner’s response is not rewardable according to the marking grid.
• Where judgment is required, a marking grid will provide the principles bywhich marks will be awarded.
• When examiners are in doubt regarding the application of the marking grid toa learner’s response, a senior examiner should be

consulted.

Specific marking Guidance
• The marking grids have been designed to assess learner work holistically. Rows within the grids identify the assessment focus/outcome 

being targeted. When using a marking grid, the ‘best fit’ approach should be used.
• Examiners should first make a holistic judgement on which band most closely matches the learner response and place it within that 

band. Learners will be placed in the band that best describes their answer.
• The mark awarded within the band will be decided based on the quality of the answer in response to the assessment focus/outcome and 

will be modified according to how securely all bullet points are displayed at that band.
• Marks will be awarded towards the top or bottom of that band depending on how they have evidenced each of the descriptor bullet 

points.
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Assessment Outcomes Mark Awarded

AO1: Be able to apply an effective investigation process to inform understanding of creative practitioners Out of 12

AO2: Demonstrate the ability to visually analyse the work of creative practitioners Out of 20

AO3: Demonstrate understanding of how contextual factors relate to creative practitioners’ work Out of 12

AO4: Communicate independent judgements demonstrating understanding of the work of creative 
practitioners Out of 16

TOTAL Out of 60
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Assessment 
outcomes Band 0 Band 1 Band 2 Band 3 Band 4

AO1 0 1-3 4-6 7-9 10-12
Be able to apply 
an effective 
investigation 
process to 
inform 
understanding 
of creative 
practitioners

Level of 
response 

not 
worthy of 

credit

• Superficial selection 
and limited use of 
research

• Limited application of 
investigation which 
tentatively informs 
understanding

• Limited and 
inaccurate use of 
written 
communication, 
grammar and 
structure

• Basic selection and 
adequate use of 
research, with partial 
relevance to enquiry

• Basic application of 
investigation which 
partially supports and 
informs 
understanding, with 
some inconsistencies

• Basic use of written 
communication, 
grammar and 
structure with some 
inconsistency

• Considered selection 
and competent use of 
research that is 
clearly relevant to 
enquiry

• Competent 
application of 
investigation which 
clearly supports and 
informs 
understanding

• Competent and 
generally consistent 
use of written 
communication and 
grammar, with 
adequate structure

• Perceptive and 
purposeful selection 
and comprehensive 
use of research, with 
concise relevance to 
enquiry

• Effective application 
of investigation 
comprehensively 
supports and informs 
understanding

• Effective and 
consistent use of 
written 
communication and 
grammar, with logical 
structure
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Assessment 
outcome Band 0 Band 1 Band 2 Band 3 Band 4 Band 5

AO2 0 1-4 5-8 9-12 13-16 17-20
Demonstrate 
the ability to 
visually 
analyse the 
work of 
creative 
practitioners

Level of 
response not 

worthy of
credit

• Limited ability 
to analyse 
visual 
components of 
work

• Limited 
understanding 
shown through 
tentative 
connections 
made between 
visual 
elements, 
subject matter 
and meaning

• Superficial 
references 
made to 
specific works

• Limited use of 
specialist 
terminology 
with 
inaccuracies

• Basic ability to 
analyse visual 
components of 
work

• Partial 
understanding 
shown through 
basic 
connections 
made between 
visual 
elements, 
subject matter 
and meaning

• Partially 
relevant 
references 
made to 
specific works 
to support 
analysis

• Basic use of 
specialist 
terminology

• Competent 
ability to 
analyse visual 
components of 
work

• Competent 
understanding 
shown through 
coherent 
connections 
made between 
visual 
elements, 
subject matter 
and meaning

• Relevant 
references 
made to 
specific works 
to support 
analysis

• Competent use 
of specialist 
terminology

• Effective ability 
to analyse 
visual 
components 
and 
characteristics 
of work

• Secure 
understanding 
shown through 
purposeful 
connections 
made between 
visual 
elements, 
subject matter 
and meaning

• Effective 
references 
made to 
specific works 
to support 
analysis

• Effective use of 
specialist 
terminology

• Sophisticated 
ability to 
analyse visual 
components 
and 
characteristics 
of work

• Assured 
understanding 
shown through 
perceptive 
connections 
made between 
visual 
elements, 
subject matter 
and meaning

• Pertinent and 
insightful 
references 
made to 
specific works 
to support 
analysis

• Authoritative 
use of 
specialist 
terminology
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Assessment 
Outcome Band 0 Band 1 Band 2 Band 3 Band 4

AO3 0 1-3 4-6 7-9 10-12
Demonstrate 
understanding 
of contextual 
factors relating 
to creative 
practitioners’ 
work

Level of 
response not 

worthy of 
credit

• Limited descriptions 
of contextual factors

• Limited 
identification of 
relevant contextual 
factors relating to 
practitioners’ work

• Weak identification 
of themes and ideas 
in the work

• Limited 
understanding of 
how the contextual 
factors impact on 
the practitioners’ 
work

• Basic descriptions of 
contextual factors

• Identification of 
some relevant 
contextual factors 
relating to 
practitioners’ work, 
though may be 
inconsistent

• Some themes and 
ideas identified in 
the work

• Basic understanding 
of how the 
contextual factors 
impact on 
practitioners’ work

• Competent 
descriptions and 
some analysis of 
contextual factors

• Competent 
identification of 
relevant contextual 
factors relating to 
practitioners’ work

• Themes and ideas 
competently 
identified in the 
work

• Consistent 
understanding of 
how the contextual 
factors impact on 
practitioners’ work

• Effective analysis of 
contextual factors

• Developed 
identification of 
relevant contextual 
factors relating to 
practitioners’ work

• Effective links made 
between contextual 
factors and themes 
and ideas identified 
in the work

• Effective 
understanding of 
how the contextual 
factors impact on 
practitioners’ work
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Assessment 
outcomes Band 0 Band 1 Band 2 Band 3 Band 4

AO4 0 1-4 5-8 9-12 13-16
Communicate 
independent 
judgements 
demonstrating 
understanding 
of the work of 
creative 
practitioners

Level of 
response not 

worthy of
credit

• Weak 
understanding 
shown through 
limited synthesis of 
visual and 
contextual factors, 
unable to formulate
judgements

• Superficial 
consideration of 
practitioner’s 
work with 
minimal links 
made to the
theme.

• Limited 
justifications 
attempted, using 
little or no 
supporting 
arguments

• Basic 
understanding 
shown through 
inconsistent 
synthesis of visual 
and contextual 
factors to form 
judgements

• Literal 
consideration of 
each practitioner’s 
work which is 
partially related to 
the theme

• Basic justifications 
are partially 
supported with 
relevant arguments

• Sound 
understanding 
shown through 
competent 
synthesis of visual 
and contextual 
factors to form 
judgements

• Coherent 
consideration of 
each practitioner’s 
work which is 
clearly related to 
the theme

• Competent 
justifications are 
supported with 
relevant arguments

• Comprehensive 
understanding 
shown through 
effective synthesis 
of visual and 
contextual factors 
to form judgements

• In-depth 
consideration of 
each practitioner’s 
work which is 
perceptively related 
to the theme

• Convincing 
justifications are 
effectively 
supported with 
pertinent 
arguments
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Learner 1
Practitioner 1 (Part A): Hussein Chalayan
Practitioner 2 & artwork (Part B): “Self” by Marc Quinn
Theme: The Human Condition
Exam series: January 2019
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AO1 Be able to apply an effective investigation process to inform understanding of creative practitioners (12) 4

The learner has made some selection and adequate use of research. They have made limited application that tentatively 
informs the article. There are some inconsistencies, but the article does demonstrate a basic structure. There are some issues
with the grammar of the piece, however basic the communication, there is evidence that the research does partially inform their 
understanding. E.g. The meaning behind this design of Chalayan is a women wearing her own furniture as if their homes are 
with them when their leaving'. The work achieves the top of band 1 but does not show traits beyond what would be considered 
limited or superficial.

AO2 Demonstrate the ability to visually analyse the work of creative practitioners (20) 5

This learner has provided basic visual analyses, only really describing the materials and limited meaning for both artists work.
“on Quinn, … to add texture to it and be unique and try and put more stuff”.  There are only tentative connections made and the 
meaning is repeated rather than developed.  The learner has made partial reference to specific works to support their 
observations and they have used some limited specialist terminology.  The work achieves the bottom of mark band 2. 

AO3 Demonstrate understanding of how contextual factors relate to creative practitioners’ work (12) 4

The learner has made some basic contextual references, and has made some use of the given text on Marc Quinn to support 
statements regarding his work e.g. there is some reference to Rembrandt and how both artists make art about their 
life. However, there is some confusion and inconsistency as to how contextual factors relate to the artist’s work, and limited 
understanding regarding Chalayan's relationship with fashion design, materials, challenge and his early life experience. The 
work achieves the bottom of mark band 2.

AO4 Communicate independent judgements demonstrating understanding of the work of creative 
practitioners (16) 6

There is a literal consideration given to each artist relating to the theme, justifications are basic, but they are referenced at the 
end of the article.  The statements on their judgements are simplistic and undeveloped, therefore this work achieves mid band 2 
for this assessment objective. 

Total mark (60) 19
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Learner 2
Practitioner 1 (Part A): Frida Kahlo
Practitioner 2 & artwork (Part B): “Ignorance = Fear” by Keith 

Haring
Theme: Crossing Boundaries
Exam series: January 2020
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AO1 Be able to apply an effective investigation process to inform understanding of creative practitioners (12) 6

This learner demonstrates a basic selection of relevant research in relation to Frida Kahlo. The research has been applied to the 
task with evidence that this partially supports and informs understanding. The learner’s written communication provides a basic 
structure with some inconsistencies. The work achieves the top of band 2 but does not demonstrate a considered and 
competent selection needed to achieve a mark in band 3.

AO2 Demonstrate the ability to visually analyse the work of creative practitioners (20) 5

The learner has demonstrated a basic ability to analyse the visual components in the work of Frida Kahlo with a strong emphasis 
on the symbolism in the work. However there is a lack of any visual analysis in relation to the work of Keith Haring.  The work 
achieves the bottom of mark band 2.

AO3 Demonstrate understanding of how contextual factors relate to creative practitioners’ work (12) 5

There are some basic descriptions of contextual factors that were considered to impact on the work of Frida Kahlo, which 
focussed primarily on her injuries and the turmoil in her life. The learner has attempted to identify the themes within the work, 
but this is largely superficial and demonstrates a basic understanding. The work achieves 5 marks putting it in the middle of 
mark band 2.

AO4 Communicate independent judgements demonstrating understanding of the work of creative 
practitioners (16) 4

The justification within the work is very superficial and there is limited attempt to address how the theme has been explored by
either practitioner. The work achieves the top of band 1 but does not provide sufficient evidence of basic understanding or 
justification to achieve a mark in band 2.

Total mark (60) 20
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Learner 3
Practitioner 1 (Part A): Stella McCartney
Practitioner 2 & artwork (Part B): “Dirty White Trash (with

Gulls)” by Tim Noble & Sue 
Webster

Theme: Planet Plastic
Exam series: June 2019
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AO1 Be able to apply an effective investigation process to inform understanding of creative practitioners (12) 6

The learner has made an adequate selection of research and have used this to tentatively inform the article. There are some 
inconsistencies, but the article does demonstrate a basic structure. There are issues with the grammar of the piece, however 
basic the communication there is evidence that the research does partially inform the learner’s understanding. The work 
achieves the top of band 2 but does not demonstrate a considered and competent selection needed to achieve a mark in band 
3.

AO2 Demonstrate the ability to visually analyse the work of creative practitioners (20) 5

This learner has demonstrated a basic understanding of how visual elements create meaning, by using some analyses. They 
have made some basic connections, but some references have only partial relevance e.g. “Stella McCartney ideas came to life as 
she created the campaign ‘Parley for the ocean” this a collaboration network where craters, thinkers and leaders come together 
to raise the awareness for the beauty and fragility of our oceans and collaborate on strategies that can end their 
destruction”. The work achieves the bottom of mark band 2.

AO3 Demonstrate understanding of how contextual factors relate to creative practitioners’ work (12) 5

There are some basic descriptions of contextual factors relevant to McCartney’s fashion ideology. There is, however, a lack of 
wider contextual factors influencing her work. Some themes and ideas are identified in both artists’ work. There are some 
references picked up from the given text on how the other YBA’s and punk influenced the unseen artists’ work. The work 
achieves 5 marks putting it in the middle of mark band 2. 

AO4 Communicate independent judgements demonstrating understanding of the work of creative 
practitioners (16) 7

This learner has produced some basic although not fully understood synthesis of visual elements and contextual factors to form 
judgements. The written piece feels muddle and confused, however there is evidence of literal considerations of each artist’s
work and how they relate to the theme.  The work achieves 7 marks putting it in the middle of mark band 2. 

Total mark (60) 23
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Learner 4
Practitioner 1 (Part A): Nobuhiro Nakanishi
Practitioner 2 & artwork (Part B): “Dirty White Trash (with

Gulls)” by Tim Noble & Sue 
Webster 

Theme: Planet Plastic
Exam series: June 2019 
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AO1 Be able to apply an effective investigation process to inform understanding of creative practitioners (12) 8

The learner demonstrates a considered selection and competent use and application of research throughout. The research into 
Nakanishi clearly supports and informs their understanding although not comprehensively. The report is generally well written
provides a competent application and adequate structure.  The work achieves the middle of band 3

AO2 Demonstrate the ability to visually analyse the work of creative practitioners (20) 10

This learner has a competent ability to analyse visual components in the work. There are references to specific works to support
the analysis e.g. “in Nakanishi’s sculptural work that attempts to preserve a singular moment in the natural world capturing 
deeply pigmented sunsets and brightly-lit forests in a numerous amount of tilted layer drawings”. There is appropriate and 
competent use of specialist terminology.  The work achieves the middle of ban

AO3 Demonstrate understanding of how contextual factors relate to creative practitioners’ work (12) 8

There are some competent references made regarding both the artists artistic influences, these have been related to the 
purpose and meaning in both artists work.  Some wider contextual references have been made relevant to Nakanishi’s 
relationship with the theme: “the effect of his work shows movement and the subtle passage of time, which could further link to 
the time lapse of how the environment is negatively declining leading to a world of plastic”.  This has not been as clearly 
identified in the given text on the unseen artists. The themes and ideas of the works are communicated competently, although 
there is a lack of development of thought.  The work achieves the middle of band 3.

AO4 Communicate independent judgements demonstrating understanding of the work of creative 
practitioners (16) 10

The learner has focused on the more aesthetic appearance of Nakanishi’s work to support their justifications. They have shown
a sound understanding through synthesis of how they have formed their judgements throughout. However, at times their 
considerations appear more a little and would benefit from being supported my more relevant arguments. The work achieves 
the middle of band 3.

Total mark (60) 36
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Learner 5
Practitioner 1 (Part A): Jenny Saville
Practitioner 2 & artwork (Part B): “Self” by Marc Quinn
Theme: The Human Condition
Exam series: January 2019
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AO1 Be able to apply an effective investigation process to inform understanding of creative practitioners (12) 8

The learner demonstrates a considered selection and competent use and application of research throughout. The research into, 
Jenny Saville, clearly supports and generally informs understanding although not comprehensively, and the references used 
from the given text on Marc Quinn are generally are not as competent. The article has an adequate structure and provides 
evidence of competent application. The work achieves the middle of band 3.

AO2 Demonstrate the ability to visually analyse the work of creative practitioners (20) 12

This learner has demonstrated a competent ability to analyse visual components in the work, there are references to specific 
works to support their analysis e.g. in Jenny Saville’s use of colour, oil paint and composition (close up) how this constructs 
meaning, and to the colour of blood in Marc Quinn’s self, which demonstrates a competent understanding.  There is appropriate
and competent use of specialist terminology.  The work achieves the top of band 3.

AO3 Demonstrate understanding of how contextual factors relate to creative practitioners’ work (12) 8

There are some competent references made regarding both the artists artistic influences, these have been related to the 
purpose and meaning in both artists work.  Some wider contextual references have been made relevant to Saville relationship 
with issues that “…pushes the boundaries”, this has not as clearly been identified in the given text on Quinn.  The themes and 
ideas of the works are communicated competently, although there is a lack of development.  There is some reference to artists
that have influenced both these practitioners.  The work achieves the middle of band 3.

AO4 Communicate independent judgements demonstrating understanding of the work of creative 
practitioners (16) 9

The learner has focused on the more emotional appearance of Saville’s work to support their justifications. They have shown at 
a sound understanding through synthesis of information. They have formed their judgements throughout, however, at times 
their considerations appear literal and would benefit from more development. The work achieves the bottom of band 3.

Total mark (60) 37
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Learner 6
Practitioner 1 (Part A): Sebastião Salgado
Practitioner 2 & artwork (Part B): “Ignorance = Fear” by Keith 

Haring
Theme: Crossing Boundaries
Exam series: January 2020
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AO1 Be able to apply an effective investigation process to inform understanding of creative practitioners (12) 8

This learner has demonstrated competent and relevant use of research into the work of Sebastiāo Salgado. The application of 
the research competently supports and informs understanding. Written communication is effective and consistent. The work 
achieves the middle of band 3.

AO2 Demonstrate the ability to visually analyse the work of creative practitioners (20) 12

There is an effective ability to analyse visual elements, demonstrated in the learner's response. The learner has a 
competent understanding of the connections between visual elements and subject matter and meaning. They have included 
references to specific works, and this supports the analysis. Specialist terminology is used competently throughout. The work 
achieves the top of band 3 but does not have sufficient effective or purposeful characteristics to move it into band 4.

AO3 Demonstrate understanding of how contextual factors relate to creative practitioners’ work (12) 8

Contextual factors have been competently described and there is some evidence that this has supported analysis. The learner 
has identified theme and ideas within the work, but the comments are used repetitively through the report. The work achieves 
the middle of mark band 3.

AO4 Communicate independent judgements demonstrating understanding of the work of creative 
practitioners (16) 10

The learner has provided evidence of a sound understanding with clear justification. They have provided appropriate supporting 
arguments but again the commentary is quite repetitive. The work achieves the middle of mark band 3

Total mark (60) 38
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Learner 7
Practitioner 1 (Part A): Steve McPherson
Practitioner 2 & artwork (Part B): “Dirty White Trash (with

Gulls)” by Tim Noble & Sue 
Webster 

Theme: Planet Plastic
Exam series: June 2019
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AO1 Be able to apply an effective investigation process to inform understanding of creative practitioners (12) 11

The learner has demonstrated a perceptive and purposeful selection of research material, there is strong and engaging evidence 
that this has been effectively applied to support their enquiry, as well as to develop and support their understanding. There are 
insightful observations, which demonstrate the learner has applied their research consistently with strong reference to the 
theme.  This work achieves high marks for assessment outcome 1. 

AO2 Demonstrate the ability to visually analyse the work of creative practitioners (20) 17

There is a consistent and sophisticated approach to analysing visual elements, demonstrated throughout. This learner clearly 
understands the connections between visual elements and subject matter and meaning. They have included a variety of 
pertinent and insightful references, although these are not always as well developed when referring to the work by the unseen
artist. Specialist terminology is generally used with authority throughout.  This work achieves the bottom of mark band 5

AO3 Demonstrate understanding of how contextual factors relate to creative practitioners’ work (12) 10

There are several relevant contextual factors relating to both artists, bearing in mind the learner only has access to the given
text on the unseen artists. These factors have been extracted by the learner from the given text with effective, insightful and 
informative acknowledgements of contextual factors. Themes and ideas have been clearly identified and some effective links 
made. This work achieves the bottom of mark band 4.

AO4 Communicate independent judgements demonstrating understanding of the work of creative 
practitioners (16) 14

The learner has provided a confident, convincing and comprehensive justification. They have referred to both practitioners, 
although references to McPherson are in more depth (which may be expected). The learner shows effective synthesis of 
information in relation to the unseen artists. They perceptively and personally relate these justifications to the theme. 
“McPhersons work retains a complexity that makes the reader question and distinguish the destruction through the mechanic 
aesthetic and structural composition of his work, in comparison to Noble and Webster’s whose work takes too much of a literal
approach to the theme”. This work achieves the middle of mark band 4.

Total mark (60) 52
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Learner 8
Practitioner 1 (Part A): Jenny Saville
Practitioner 2 & artwork (Part B): “Self” by Marc Quinn
Theme: The Human Condition
Exam series: January 2019
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AO1 Be able to apply an effective investigation process to inform understanding of creative practitioners (12) 12

This learner has provided evidence of a perceptive and purposeful selection of research material, there is strong and engaging 
evidence that this has been effectively applied to support their enquiry, (especially with the connection made with Cindy 
Sherman) as well as to develop and support their understanding.  There are insightful observations which demonstrate the 
learner has applied their research consistently.  This learner achieves full marks for assessment outcome 1. 

AO2 Demonstrate the ability to visually analyse the work of creative practitioners (20) 18

There is a consistent and sophisticated approach to analysing visual elements, demonstrated throughout.  This learners clearly 
understands the connections between visual elements, subject matter and meaning.  They have included a variety of pertinent 
and insightful references, although these are not always as well developed when referring to the work by Marc Quinn.  Specialist
terminology is generally used with authority throughout.  This work achieves the middle of mark band 5.

AO3 Demonstrate understanding of how contextual factors relate to creative practitioners’ work (12) 10

There are several relevant contextual factors developed relating to both artists. For Marc Quinn, these factors have been 
extracted by the learner from the given text with effective, insightful and informative acknowledgements of contextual 
factors. Themes and ideas have been competently identified and some effective links made. With reference to Jenny Saville, 
more could have been made of her personal influences as well as the links to other artists. This work achieves the bottom of 
mark band 4.

AO4 Communicate independent judgements demonstrating understanding of the work of creative 
practitioners (16) 15

The learner has provided a confident, convincing and comprehensive justification. They have referred to both practitioners, 
although Jenny Saville in more depth (which may be expected), the learner shows effective synthesis of information from the 
limited text on Marc Quinn, they do perceptively and personally relate these justifications to the theme. For e.g. “Saville 
challenges Quinn’s ideology and argues that one may not feel comfortable in the skin that they are necessarily born in and has a
desire to change themselves so that they can conform to their own ideas of self-beauty, thus consequently accepting a person’s 
compelling desire to transform themselves”. This work achieves the middle of mark band 4.

Total mark (60) 55
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Learner 9
Practitioner 1 (Part A): Frida Kahlo
Practitioner 2 & artwork (Part B): “Ignorance = Fear” by Keith 

Haring
Theme: Crossing Boundaries
Exam series: January 2020
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AO1 Be able to apply an effective investigation process to inform understanding of creative practitioners (12) 12

This learner has a perceptive and purposeful selection of research material, and that this has been effectively used to support 
understanding and has been effectively applied to the work. The learner has made reference to a range in interesting points 
within the work, which demonstrates the strength of their investigation.  The written communication is effective throughout and 
follows a logical structure. This learner achieves full marks for assessment outcome 1.

AO2 Demonstrate the ability to visually analyse the work of creative practitioners (20) 20

There is a consistent and sophisticated approach to visual analysis which demonstrates a secure understanding of the work. The 
learner has effectively referenced a range of work and has made insightful connections between visual elements, subject matter 
and meaning. Specialist terminology is used appropriately and with authority throughout.  This learner achieves full marks for 
assessment outcome 2.

AO3 Demonstrate understanding of how contextual factors relate to creative practitioners’ work (12) 12

There are several pertinent and insightful links made between context, themes, and ideas, which demonstrate a clear and 
consistent understanding of the work of both practitioners. Effective reference to a range of works is well considered and 
pertinent and demonstrates understanding. This learner achieves full marks for assessment outcome 3.

AO4 Communicate independent judgements demonstrating understanding of the work of creative 
practitioners (16) 16

The learner has provided a detailed and convincing justification which is effectively supported by pertinent arguments. The 
learner shows effective synthesis of information from the limited text on the unseen artists.  This learner achieves full marks for 
assessment outcome 4. 

Total mark (60) 60
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