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Introduction
8SP0 Paper 2 is assessed by means of a one hour and 40 minutes examination. During this
time, candidates have to translate a short passage into the target language and write one
essay based on a critical analysis of a literary text or a film chosen from the list provided in
the specification.
Section 1: Translation
The translation exercise tests a variety of grammatical structures with the emphasis on
accuracy and no acceptance of paraphrasing or embellishment. The maximum mark for the
translation is 20 marks. In order to mark it as accurately as possible, the text is broken down
into 20 boxes, each one scoring one point. Spelling, syntax and grammar must be accurate
and there is no reward for creative writing. One spelling mistake per box is allowed, as long
as it does not constitute a grammatical error, e.g. adjectival agreement, verb ending. Any
misuse of capital letters is penalised, but only once during the whole of the translation, as it
is considered a recurring mistake.
Section 2: Written Response to Works
Candidates and centres have a choice of seven literary texts and seven films, from which
they will choose one at the beginning of the academic year as their object of study. There
are two questions in the paper for each of the 14 choices, of which candidates must select
one. There is no word limit, although it is recommended candidates write between 275 and
300 words. Essays are marked according to two assessment grids:
1. Critical Response (20 marks)
Candidates are assessed for the quality of their critical response to the literary or cinematic
work. It is expected that their points of view will show frequent justification and thorough
appropriate evidence from the work. Answers are expected to be relevant to the question
and they should include sound arguments with conclusions that relate to the question.
2. Accuracy and range of grammatical structures and vocabulary (20 marks).
The ability to produce articulate writing through clarity of communication will be rewarded.
Essays will be assessed by their variation of vocabulary and grammatical structures, as
well as by their level of accuracy. It is also expected that candidates will use correct and
consistent terminology appropriate for critical response to literary works or films.
The study of a film was the choice centres and candidates preferred the most, although
there were also a significant number of candidates who decided instead to focus on one of
the prescribed texts. The majority of candidates opted to write about either El laberinto del
Fauno or Volver. Mar adentro and La lengua de las mariposas were also popular choices.
Amongst the literary texts, Lorca and Como agua para chocolate attracted most of the
responses.
Many candidates provided very detailed, thoroughly researched essays that demonstrated
in-depth knowledge of the literary text or film studied. Most structured their essays
following the bullet points provided in the questions, although it should be pointed out
that it is not necessary to cover all or indeed any of the bullet points in order to achieve top
marks. Bullet points are designed as an indication or aid for the candidates to think about in
their response, but they are not prescriptive.
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The standard of written language was generally high and demonstrated a good command
of appropriate language. Candidates and teachers should refer to the grammar list in
the specification in order to get enough practice on the use of high level language and
structures. It is also important that candidates use terminology for literary and cinematic
critical response as indicated in the Additional Guidance section of the mark scheme.
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Question 1
The summer 2017 translation related to theme 2 of the specification, Artistic and Political
Culture in the Spanish Speaking World, sub-theme: Music. The grammatical structures
tested corresponded to those listed in Appendix 3 of the specification.
This year’s translation proved to be both testing and challenging in terms of vocabulary and
grammatical structures, but many candidates coped well. There was a wide range of ability
with 0 as the lowest mark and a few candidates scoring 19 or 20.
The translation was made up of five sentences with some very accessible items, such
as ‘During’, ‘the mix of traditional rhythms’, ‘in recent years’, ‘shows the great cultural
diversity’, ‘the 20th Century’, and ‘music in the Hispanic world’. Regarding complex structures,
candidates were expected to use the present subjunctive and the perfect and the preterit
(pretérito indefinido) as well as indicative tenses, infinitive after a preposition, e.g. ‘una
forma de expresar’; and some connectors like ‘because of’, ‘furthermore’.
The translation started with a simple sentence (boxes 1 to 4) in the present tense followed
by a phrase that needed either the passive voice or an ‘impersonal se’ – ‘se habla español’,
‘español es hablado’, although other options were also accepted (hablan español). Most
coped very well but some lost their mark in box 2 when they wrote ‘hispanohablante’ in
capital letters. Some candidates also lost their marks by conjugating ‘mostrar’ as regular
verb: ‘mostra’ rather than ‘muestra’.
The second sentence (boxes 5 to 8) included more challenging elements. Many candidates
were unable to translate ‘political views’ correctly; literal translation from English ‘vistas
políticas’ instead of ‘ideas/opiniones políticas’ was a frequent mistake. Most candidates
successfully translated the verb change in box 7, for which many different options were
accepted, (convertirse, llegar a ser, volverse) although some struggled with the appropriate
verb ending for the preterite tense.
Most candidates managed to translate the third sentence (boxes 9 to 11) successfully,
although some lost marks by forgetting to put the accent in ‘promocionó’ or ‘fomentó’
(essential accent as there is a change in the tense).
The fourth sentence (boxes 12 to 16) had the most complex elements in the phrase ‘outside
their country of origin’ in box 16, but most candidates managed to translate it successfully.
By contrast, a significant number lost their marks by writing the word ‘latinoamericanos’
in capital letters or by using the feminine form of the adjective, most likely because they
assumed that ‘artistas’ is only feminine, not both.
The last sentence included amongst its most complex structures the use of the present
subjunctive in box 18. Many candidates used the future indicative instead and lost the mark.
Finally, many also mistakenly used the feminine article for ‘idioma’ or the masculine for
‘lengua’.
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This is an example of a candidate who achieved a low to medium mark in Question 1.
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Examiner Comments

Sentence 1: This candidate has lost the mark in the first box for writing ‘Hispánico’ in
capital letters. In the second box, the candidate mistakenly uses the masculine definite
article before ‘diversidad’. In box 4, the candidate has changed the word order and
included an unnecessary definite article; none of those, however, changes the meaning
of the box and the candidate was still able to access the mark. In addition, ‘español’
has been capitalised; however, as it has already been penalised in box 1 for the same
reason, it is not penalised again.
Sentence 2: Boxes 5 and 6 are correctly rendered, as with most of the candidates. In
box 7 the mark is lost as the imperfect tense of ‘ser’ is used rather than the preterite
tense of ‘convertirse’ or other acceptable verbs. In the next box, the phrase ‘political
views’, which was a very common mistake, is translated correctly here but the candidate
has been penalised for not rendering the infinitive ‘expresar’ correctly. Rather than a
spelling mistake, the lack of the final –r is considered to be a grammatical mistake and
therefore has to be penalised.
Sentence 3:The candidate uses the wrong verb ending of ‘promover’. The use of the
indefinite article ‘una’ was also penalised; this was a rare mistake; most candidates
were able to answer this box correctly. In box 11, the candidate paraphrases rather
than translates the word contemporary as ‘no típicos’; the meaning is changed and
therefore it was not accepted.
Sentence 4:In this sentence, the candidate omits the auxiliary verb ‘hemos’; a more
common mistake was using the wrong person: he, ha, etc. Additionally, the candidate
paraphrases ‘an increased number’ as ‘una cantidad muy grande’; the rendition was
deemed to be too far from the original meaning. The rest of the sentence has been
translated accurately. It is worth mentioning that many candidates lost the mark in box
16, because they were unable to translate ‘out of’ or because they used the possessive
‘su’ in the plural, rather than the singular, form.
Sentence 5: The candidate starts the sentence by mistakenly using an adverb rather
than a verb in the ‘It is likely that’ structure: ‘es posiblemente que’; other candidates
avoided this and used the verb ‘es posible que’; however, this was not accepted as it
was deemed that there is a significant difference in meaning between ‘posible’ and
‘probable’. The candidate misses the use of the present subjunctive in box 18; this was
a common mistake. Finally, the candidate loses the mark in the last box as ‘idioma’ is
rendered as feminine instead of masculine. This too was a frequent mistake.
Overall the mark gained by this candidate was 9/20.

Examiner Tip

Candidates should be guided towards revision of the essential key
language as well as coverage of the more complex structures and tenses;
in many cases in this series, the simple language was incorrect and the
complex language correct. Look out for incorrect adjective endings and
especially for forgetting to add the ‘s’ for plural adjectives and nouns.
Candidates must also be prepared for at least one subjunctive and one
preterite tense in any translation; therefore, additional practice of key
phrases with preterite and subjunctive would be beneficial.
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Question 2
Bodas de sangre
This question attracted only a small number of candidates. Q2(b), in which candidates
were asked to explain how Lorca presents the society of the times in the play, was the
most commonly chosen one. Most candidates followed the bullet points in the order they
were given in order to structure their essays, but a significant amount gave only superficial
evidence about the land or about the character of the mother.
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Examiner Comments

The introduction draws from the bullet points given to identify and set out the
three main aspects of the question to be developed in the essay. It is an adequate
start, although it doesn’t contribute any extra information to the bullet points
provided.
The first part of the essay develops the idea of the importance of marriage. It is a
valid point and the candidate selects appropriate evidence from the play in order
to substantiate the argument. However, most of the evidence given is rather vague
or generalised. It is mentioned, for example, that marriage in society is important
because the main characters are planning to get married, but their decision is not
put into the wider context. It is then explained how la madre and el novio visit the
house of la novia to discuss marriage arrangements, but it is not explained what
the arrangements are or why they are deemed important by the characters.
The next paragraph, in which the candidate attempts to develop the idea of the
importance of the land, is rather less successful. The candidate mentions that the
land is important because it is an old place. It is a rather vague idea, for which no
evidence from the play is given.
The last paragraph develops the idea of the role of women with some success. It
is mentioned how women are expected to raise children and be faithful to their
husbands, although again no specific evidence from the play is given. There is
also an obscure reference to the mother of the novia, but is not clear what the
candidate is trying to say here.
This essay would have benefited from more specific evidence, as arguments are
not fully justified.
The language in this essay is mainly accurate and it presents frequent variation
of vocabulary and grammatical structures, including good examples of complex
language: ‘hemos visto que’,’se presenta a través de’, ‘en primer lugar’.
Finally, there are also good examples of use of terminology appropriate for critical
response of literary work, e.g. ‘Lorca presenta la sociedad’ and ‘el papel de la
mujer’, etc.
Regarding the marking criteria, this essay was awarded the following marks for
each of the two criteria:
Critical Response: 9/20
Accuracy and Range: 16/20

Examiner Tip

It is essential your arguments are backed up with
proper evidence and justification from the film or text
you have studied. Always make sure to link your points
to any scene from the film or chapter in the novel. The
most successful essays offer clear signposts linking
their point to a scene, often with a simple phrase, such
as, por ejemplo en la escena con…’
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Question 3
Como agua para chocolate
This question attracted a small number of candidates who were, for the most part, able to
give detailed answers in both options. In 3(a) candidates were asked how food is used as
a way of expressing feelings. Most were able to draw from specific moments in Tita’s life
where that occurs. 3(b) asked candidates to examine the theme of forbidden love. Most
candidates explored the forbidden love between Pedro and Tita.
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Examiner Comments

In the introduction, the candidate states that, together with forbidden love, gender
inequality is one of the main themes of the novel.
The first paragraph states that the love between Tita and Pedro will act as a catalyst
for Tita’s rebelliousness. The candidate goes on to explain how Tita rebels against the
tradition that prevents her from marrying Pedro and argues that Mamá Elena’s reasons
for repressing Tita’s love stem from her own failed youthful romance.
The next paragraph develops the idea of inequality of women at the time.
The conclusion repeats the notion of Tita’s rebellion against tradition.
Overall, it is evident the candidate has a good knowledge of the novel and has enjoyed
studying it. However, the candidate has not always focused on the question of forbidden
love. Instead, the essay develops the idea of the transformation of Tita from a weak
submissive character into a rebellious, independent woman or, as in the last paragraph,
focuses on the inequality of women at the time. On the other hand, the candidate
mentions the failed romance of Mamá Elena but does not provide any specific details.
As for the use of language, there is some variation of vocabulary and grammar structures
but also some basic mistakes that occasionally hinder communication: ‘se escritó’ ‘ la
tema que desarrolló’ ‘ ella era una misma situación’, etc.
Regarding the marking criteria, this essay was awarded the following marks for each of
the two criteria:
Critical Response: 9/20
Accuracy and Range: 10/20

Examiner Tip

Always read the question carefully and plan the essay
before you begin to make sure all your arguments and
evidence relate to the question being asked. Set out your
main arguments in your introduction. Essays often include
arguments that are sound and properly justified but they
are not valid because they are not related to the question.
Once you finish writing your essay, read it again and think to
yourself: is this answering the question?
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Question 4
El coronel no tiene quien le escriba
This question attracted only a small number of candidates. Most chose to answer Q4(b),
in which they were asked to examine how pride affects the coronel. The best candidates
were able to link the coronel’s pride to his hope of receiving the pension, arguing that it
is his pride that makes him feel entitled to receiving it. Many also explored in detail his
relationship with Don Sabas or his changing attitude towards the cockerel and what it
represents. Weaker candidates tended to lose track of the question and focused instead on
the terrible conditions endured by the coronel and his wife or on the cockerel as a symbol of
resistance against the authorities.
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Examiner Comments

The first paragraph further develops this point. It is argued that people in the village idealise
the coronel; therefore, he tries to live up to their expectations but has to conceal his utter
poverty. The candidate gives the episode of the selling of the clock and how the coronel
tries to avoid being seen selling it, as evidence.
Next, the candidate examines the relationship of the coronel with his wife. The candidate
mentions how initially there is much affection between them – it is mentioned how the
coronel lovingly reserves the last grains of coffee for his ailing wife – but how the ongoing
pride and blind hope of the coronel for the pension that will never arrive has created a
strain in the relationship. It is stressed that the hope of the coronel for the pension is borne
out of his pride and sense of entitlement.
The introduction gives some relevant details about the coronel’s past that help to
understand his current feelings of entitlement.
It then goes on to analyse the pride the coronel feels for the cockerel. The candidate argues
that, in this case, the pride for the cockerel is a positive force, since it gives the coronel more
confidence in himself.
Overall, we can see that the candidate has clearly understood the question, has stayed
focused throughout and has selected entirely relevant evidence to address it. The evidence
chosen illustrates the arguments clearly. The essay is well planned and structured.
The language used is almost always fluent, varied and appropriate with a wide range of lexis
and structures. There are a number of basic mistakes (lack of accents, adjectival agreement)
but they never significantly impair communication
Regarding the marking criteria, this essay was awarded the following marks for each of the
two criteria:
Critical Response: 17/20
Accuracy and Range: 17/20
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Question 5
La casa de Bernarda Alba
This question attracted only a very small number of candidates. Q5(a), which asked
candidates to examine the use of language throughout the play, was hardly chosen. The
majority of candidates preferred to answer instead how Lorca presented life in the villages
of Andalucía throughout the play.
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Examiner Comments

The introduction states how Lorca was inspired by a real event to write his play.
The first paragraph explains how in Andalucía houses are painted white on the outside.
It goes on to analyse the symbolic significance of white as purity and the importance of
keeping up appearances in Andalusian society.
Next, the idea of gender inequality is explored. The candidate states that Bernarda gives
more importance to the opinion of Pepe El Romano than to her daughter’s feelings. The
candidate then analyses the roles assigned to women in society and ends up by stating
how Bernarda’s views are a reflection of the views of society in general.
The following paragraph briefly explains the origin of the name La Poncia as evidence of
the hierarchy in society.
The conclusion very briefly states again that society was unequal and picks up
Bernarda’s views as representative of the times.
Overall, this essay manages to include some interesting ideas, but they are not always
appropriately justified with evidence from the work and sometimes end up confused.
The Andalusian tradition of painting the houses white is, for example, not convincingly
linked to the play; moreover, white is linked in quick succession to purity and a desire
for control and keeping up appearances.
The candidate rightly identifies gender inequality as one of the defining aspects of
Andalusian society, but the evidence presented to justify the point is not entirely
convincing. Finally, there is an attempt to analyse class differences, but the point is left
undeveloped.
As for the quality of language, many errors occur that frequently hinder clarity of
communication: ‘escribifio’, ‘iqualidad’, ‘las parebas’, etc. Regarding the marking criteria,
this essay was awarded the following marks for each of the two criteria:
Critical Response: 10/20
Accuracy and Range: 5/20
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Question 6
Nada
There were no answers for this question.

Question 7
Primera memoria
This question was not attempted by any candidate.

Question 8
Requiem por un campesino español
Requiem was one of the less popular works; it was chosen by less than a handful of
candidates. Q8(a), which asked candidates to examine the narrative techniques, was not
answered by anyone. All candidates preferred to concentrate instead on the question of
why Mosén Millán feels guilty about Paco’s death. In spite of their small number, answers
varied widely, producing essays with grades across the mark spectrum. Weaker candidates
tended to produce a re-telling of the circumstances of Millan’s betrayal rather than analysing
Millan’s subsequent feelings of guilt.
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Question 9
Diarios de motocicleta
This question attracted a good number of candidates who, for the most part, wrote well
balanced, knowledgeable essays in which arguments and points of view were made with
proper evidence from the work. Both Q9(a) and Q9(b) were popular.
The best responses to option (b), which asked candidates to examine how the director
uses the locations and places in the film, were able to see the landscape and locations as a
reflection of the character’s feelings or as a symbol of many of the film’s recurring themes.
Weaker candidates tended to write a re-telling of the moments given in the bullet points,
without linking them to how the landscape is used to convey meaning.
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This essay is an excellent example of the stronger responses.
The essay starts with a brief but effective introduction in which it is stated that the film proudly
celebrates the diversity and variety of landscapes in Latin America.
The first paragraph gives several examples of this variety. It is mentioned how the film moves
from desert fields to mountains and deserts. It then argues how this becomes a reflection of
the abandonment of the bourgeois lifestyle by the two main protagonists, Ernesto and Alberto.
The next section analyses the visit of the two main characters to Machu Pichu. It argues that
Machu Pichu becomes the place where the transformation of Ernesto into El Che truly begins.
This transformation is brought upon, it is argued, as much for the inequality they see around
them as for the marked contrast in the urban landscape of Lima and that of the serene natural
beauty of Machu Pichu.
The next paragraph develops the episode of the two friends in the leper colony. It explains that
the Amazon has a symbolic meaning in the film as el Che realises the river serves to separate
the rich or healthy from the poor or ill.
The conclusion reiterates the idea that landscape is used in the film to highlight the
development of the characters and show key moments in their lives.
This is a very insightful essay in which the candidate’s points
of view show a critical response to the question through consistent justification, with
appropriate evidence from the work. For example, specific examples are given of the diversity
of the landscape (meadows, the Andes mountains, rivers, etc.), the poverty witnessed in the old
capital of Cuzco, the Amazon River.
Arguments are sound and are always linked to the question, as when the candidate analyses
the contrast between the serene natural beauty of the Old Inca capital with the barren, urban
landscape of modern Lima.
As for the quality of the language, the essay is not free of errors but these are always minor (‘el
mayor parte’, ‘este se acentúa’, ‘son muy conmovidos’) and they do not hinder communication.
There is a consistent use of terminology appropriate for critical response to a cinematic work:
‘el río, literal y metafóricamente simboliza la division en la sociedad’, ‘la película muestra con
orgullo la diversidad y variedad de paisajes’, ‘A medida que avanza la película’. Regarding the
marking criteria, this essay was awarded the following marks for each of the two criteria:
Critical Response: 20/20
Accuracy and Range: 20/20
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Question 10
El laberinto del fauno
El laberinto del fauno is one of the most popular questions in the paper. This year candidates
had the choice of examining the symbolism in the film or explaining how the director
presents the political context in the Spain of the period. Perhaps surprisingly, most
candidates chose the first option.
Candidates seem to genuinely enjoy this film – it was also a favourite in the legacy
specification – and have studied it in detail. As a result, most essays were of a particularly
high standard; candidates showed an in-depth knowledge of the film’s complex layers of
symbols and were able to demonstrate how they relate to the main characters or serve to
enrich the main themes of the film.
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Examiner Comments

This candidate has chosen to focus on the second question. The essay starts with an introduction
in which the time and place where the film is set is mentioned (Spain, 1944, after the Civil War).
These are key aspects when discussing social or political context and the candidate has done
well in mentioning them from the very start. There is then a reference to previous films by the
film’s director; this shows the candidate has done some further research but it is an extraneous
comment not related to the question. The candidate then puts forward the interesting argument
that the political situation is mainly presented through characters and places.
In the next paragraph, the candidate states that the fascist regime is explored in the film through
the character of Vidal. It is a valid point, but what exactly a fascist regime is is left unexplored.
The candidate analyses instead the parallelism between Vidal’s cruelty and the figure of the Pale
Man. The candidate seems to have lost focus of the question here. This section seems to be
answering the symbolic significance of the Pale Man instead.
In the next section, the candidate gets back on track by explaining how the mill functions in
the film as a military base. The candidate mentions the hunger of the population, the rationing
of food and explains how families are fractured because of the war. They are all valid points,
however, they are mostly underdeveloped; for example, it is not explained who is in charge of the
military base or who is doing the rationing.
In the next paragraph, the candidate tries to explain the political situation by analysing one of the
film’s main themes, disobedience. The candidate argues how many characters learn to disobey
Vidal and are therefore learning to free Spain from the fascist regime.
The candidate concluded by reiterating all three points.
Overall, this is an example of a candidate who has understood the question adequately and
has some good ideas. However, the evidence is not entirely relevant and arguments are left
underdeveloped or unexplored. For example, key aspects – such as the existence of the maquis
– are not mentioned. Regarding the quality of language, there are errors that sometimes hinder
communication:‘la situación political es presenta’, ‘fascista regimen es exploró’, ‘ es un monstruo a
causa del zapatos’, ‘ a causa del marrón y gris’, ‘el molino es confiado’.
There is some evidence of some complex structures, but language is mostly straightforward,
often stilted: ‘la situación political es mostrado’, ‘ganan comida a través del racimiento’.
Regarding the marking criteria, this essay was awarded the following marks for each of the two
criteria:
Critical Response: 11/20
Accuracy and Range: 12/20

Examiner Tip

Often candidates write introductions
that are very general, summing up the
plot or also detailing the other works
of the author or the director. Avoid
writing pre-learnt introductions that do
nothing to respond to the question.
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Question 11
La lengua de las mariposas
This question attracted a good number of candidates, but very few chose to answer Q11(a)
about the film’s techniques. Most candidates preferred to answer question 11(b) regarding
the theme of fear. For this question, answers varied widely and consequently marks were
evenly spread across the range. Weaker candidates offered just a retelling of the episodes
suggested in the bullet points, without always making reference to the theme of fear. Many
candidates, however, produced relevant answers, successfully examining how some of the
character’s actions and motivations are borne out of fear for the well being of their loved
ones.
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The essay starts with a general introduction in which a brief analysis of the political
situation of the time is given. It is argued that the different political parties during the II
Republic were afraid of each other.
In the next paragraph, the candidate mentions the moment when Moncho is afraid of
going to school for the first time and, later on, when he confesses to D. Gregorio he is
afraid of death.
The next section focuses on an analysis of Moncho’s mother. It is argued that Rosa’s
conservative views are born not out of long held convictions, but of fear for the lives of
her loved ones. She is especially afraid of the Republican views of her husband Ramón.
In the next paragraph, it is argued that Ramón’s betrayal of Don Gregorio is the result of
his fear of being taken by the guards.
The conclusion develops the ideas first noted in the introduction. Fear is shown through
various characters in different situations. More generally, the church, the wealthy and the
civil guards are afraid of losing their grip on the country.
Overall, this is a highly perceptive essay in which the candidate very successfully links the
political tensions of the moment to the general theme of fear. It is worth pointing out that
the candidate here develops arguments that are not given as prompts in the bullet points,
but which are sound and relevant to the question. They are therefore perfectly valid.

Examiner Tip

Bullet points are not prescriptive. They
are designed to give an indication of
a model answer, but they are by no
means the only valid answer. Nor
is it necessary to develop all three.
Candidates may choose to develop
one or two of the bullet points or even
none. They don’t necessarily have to
follow the bullet points in the order in
which they are given, either. What is
essential is that they never lose focus
of the question.
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Question 12
La misma Luna
This question attracted only a handful of candidates. All of the candidates who answered
this question chose option (b), which asked candidates to examine how illegal immigration is
presented in the film.
There were some good answers that managed to describe the plight of illegal immigrants
drawing from key moments and situations from the film, but there were also many
candidates who wrote only superficial accounts of it, without linking their retelling of certain
key moments to the question.

38

GCE Spanish 8SP0 02

Question 13
Mar adentro
This was a popular question and candidates gave sound critical responses to both options.
Q13(a), which asked candidates to examine the role of Padre Francisco was the most
answered. Many candidates commented on the role of Padre Franciso as representative of
the Catholic Church and, therefore, Ramon’s main adversary in his fight for euthanasia. Most
discussed in detail the sequence when both men have a bitter debate in Ramon’s house.
Stronger candidates started with a detailed description of the character of Padre Francisco
and commented also on the negative effect his public statements have on Ramon’s family.
This essay is an excellent example of a candidate who decided to answer option (b), which
asked candidates to examine the use of music in the film.
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Examiner Comments

The essay starts with a brief introduction that states that the film uses different
types of music to highlight the feelings of the characters.
In the first paragraph, the candidate explains that Ramón is introduced to the
audience through the use of the music he prefers, Wagner. This is a sign that
Ramón is very cultured but also it introduces us to his inner world.
The following paragraph explains how, in the relationship established throughout
the film between Ramón and Rosa, music plays a vital role. Rosa is a DJ in a local
radio station. When she has offended Ramón, she apologises to Ramón through
music. The candidate explains the song chosen by Rosa demonstrates perfectly
her feelings of regret.
In the next section, the candidate analyses the film’s soundtrack. It mentions that
the film uses typical Galician music, as its dynamic rhythms are used in happy
moments but also because of its association with the sea, as Galicia is normally
associated to the sea and therefore to Ramón.
In the next paragraph, Ramon’s dream sequence, in which he ‘flies’ from his bed
to the sea whilst listening to ‘Nessum Dorma’, is analysed at length.
Overall, this essay shows an excellent critical response through frequent
and consistent examples given as evidence and justification. The candidate’s
analysis of the dream sequence offers a particularly strong example of this. It is
mentioned how the music is heard initially as coming from Ramon’s not too god
record player to then becoming part of the film’s soundtrack. It is argued this
signals the music is inside Ramon’s head. The candidate never loses sight of the
question and all arguments are closely related to it.
As for the quality of language, there is a consistent variation of vocabulary and
grammatical structures, including different types of complex language: such as
‘si la elección de la música fuera diferente’, ‘como quiere que enfoquemos’, ‘esta
música tradicional tiene vínculos al mar’ and ‘puesto que la tonalidad da un
sentimiento arrepentido’.
There is also a consistent use of terminology appropriate for critical response to
the cinematic work such as ‘para destacar los sentimientos de los personajes’, ‘el
espectador’, ‘planos subjetivos’ and ‘la banda sonora’.
Regarding the marking criteria, this essay was awarded the following marks for
each of the two criteria:
Critical Response: 19/20
Accuracy and Range: 19/20
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Question 14
También la lluvia
This question attracted less than a handful of candidates, all of whom decided to answer
option (b), which asked them to examine the evolution of Costa during the film. Most
gave detailed accounts of Costa’s transformation from a selfish, money obsessed Spanish
producer to a more caring man, who at the end of the film is concerned about the lives of
the Indians he has hired as extras.
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Question 15
Volver
This is one of the most popular questions in the paper. For Q15(a), candidates were asked
to examine how the director presents the countryside and the city in the film. Q15(b) asked
candidates to examine the negative effect men have on women in the film. Both options
were equally popular and both presented particular challenges.
In Q15(a), weaker candidates presented unconvincing or somewhat forced dichotomies
between country and city values. For example, it was argued by many that death is given
more respect in the countryside than in the city, as Paco is not given a proper burial –
candidates seem to have missed the fact here that Paco has been murdered and needs to
be hidden away.
More able candidates contrasted this respect towards death with the frivolous treatment
given in the reality show attended by Agustina.
Many essays gave a description or analysis of the events and concepts mentioned in the
bullet points, but without relating them to the question.
The best answers described in detail some of the specific characteristics of life in the
countryside or the city. For example, some pointed out how the village looks almost
deserted and lived in by an aged population as all the young people, like Raimunda and
Paco, have had to move to the city in search of a job.
In Q15(b), some candidates also lost track of the question by, rather than focusing on
the negative effect men had over the women in the film, describing instead how women
overcome that influence.
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Examiner Comments

This essay starts with an appropriate introduction in which the candidate briefly
identifies the three main female characters and their negative relationships with men.
In the first paragraph, the candidate focuses on Irene and her husband. The abuse
perpetrated by Irene’s husband on their daughter and Irene’s subsequent feelings
of guilt for not having noticed it are mentioned as the two main negative effects her
husband has on Irene’s life. It is then explained how Irene has been in hiding for three
years, although it is not mentioned why.
The second paragraph deals with Raimunda. It is argued that Raimunda is the female
character that suffers the most because of the actions of the male characters. It is
mentioned how she has become the main provider in her home after her husband has
lost his job and how she suffered abuse as a child.
The third paragraph focuses on Paula and how she ends up killing Paco to defend
herself. It is argued that Paula is the lucky one of the three, as she won’t have to live
under any man’s rule.
The essay concludes by stating that men have had many negative effects on women.
However, women are strong and have learnt how to survive them and live their lives.
In this essay, it is clear that the candidate has studied the film in detail. However,
there is the occasional inconsistency and some of the arguments could be developed
more. For example, in the first paragraph, Irene’s feelings of guilt are only mentioned
in passing and left largely unexplored. It is never mentioned, for example, how the
abuse has created a strain in the relationship between mother and daughter. The third
paragraph argues, somewhat unconvincingly, that Paula is better off without men’s
negative rules – it is never explained what those rules are or even Paula’s feeling of
distress at having killed her stepdad. Nevertheless, this response is predominantly
relevant to the question, with some good points being made. The candidate has shown
a critical response throughout, using mainly proper evidence and justification.
As for the use of language, there are frequent sequences of mainly correct language
that result in generally coherent writing. There is some variation of grammatical
structures (imperfect, preterite and perfect tenses are used) but not many examples of
complex language, and some problems when attempting more complex vocabulary –
‘gracias a’ instead of ‘por culpa de’. There is a lack of accents throughout and frequent
gender agreement mistakes. Regarding the marking criteria, this essay was awarded
the following marks for each of the two criteria:
Critical Response: 13/20
Accuracy and Range: 12/20
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Paper Summary
Based on the performance of candidates in this series, candidates are offered the following
advice:
•

Avoid periphrasis and stick as closely to the text as possible.

•

Check essential accents, e.g. sí, más.

•

Check verb endings and grammatical agreements thoroughly.

•

One spelling mistake is accepted as long as the word rendered is not English. Candidates
and teachers should therefore be especially alert to the spelling of cognates.

•

Check when the subjunctive mood should and shouldn’t be used.

•

Revise the rules of capitalisation.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this
link:
http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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