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Introduction

In this paper, candidates are required to show knowledge and understanding of musical
elements, language and context. This is in relation to music they have studied through the set
works and also to unfamiliar music. They are required both to demonstrate and apply musical
knowledge: Assessment Objective (AO) AO3, and use analytical and appraising skills to make
evaluative and critical judgements : AO4.

Section A comprised Questions (Q) 01-04 and was worth 50 marks.

QO01(a)-(c): These three questions were based on excerpts from set works from three areas of
study, with an audio track and skeleton score.

Q04 consisted of an aural dictation question of pitch and rhythm.

Section B, worth 50 marks in total, comprised an essay question based on a piece of unfamiliar
work from one of the areas of study, worth 20 marks, and an essay focussing on a set work,
worth 30 marks.

In the listening questions candidates were tested on aural skills being applied to excerpts of the
set works. This included identification of sections, intervals, chords and cadences. Candidates
were also required to describe particular musical elements, for example the melody, harmony or
tonality of a specific passage, or identify musical features that the composer used to create a
specific mood or that were stylistic of the genre.

QOS5 tested the ability of the candidate to write an essay about an unfamiliar piece of music that
was connected to one of the areas of study, in relation to the musical elements and
programmatic nature of the question. An audio track was provided, but no skeleton or illustrative
score.

Q06 required candidates to write an essay from a choice of four options, each from a different
area of study, based on a set work. Candidates were presented with three musical elements on
which to focus. No audio was given but an illustrative excerpt of a portion of the score was
provided in the resource booklet.

For both Q05 and QO06, candidates should aim to produce a well-structured essay. Essays should
have fluent use of musical vocabulary in relation to specific musical elements and with a musical
explanation of the feature and the effect created.

Essays should make links with the context. Candidates should refer to a variety of other relevant
pieces of music throughout the essay. They should show knowledge of the linked piece, in
relation to the musical feature, in order to justify their observations.

One area to highlight is the importance of time-management, which is entirely in the hands of the
candidate for this examination. Quite frequently, it was clear that Section A had been approached
thoroughly, but Section B suffered from insufficient time, with short or insubstantial essays. The
examination is 2 hours 10 minutes and it is advisable not to spend any longer than one hour on
Section A, leaving roughly 1 hour 10 minutes to complete the Section B essays.
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It is recommended in the timings guidance document produced by Pearson that approximately
35 minutes are allowed for Q05 and approximately 45 minutes for Q06. Candidates might like to
try not completing the paper in question order and leaving the two essays until the end of the
examination. They could split the essays up or perhaps start with an essay.

It is essential that candidates approach the exam with a clear time plan of how long to spend on
each question, adhere strictly to this structure, and to have practised this before the actual exam.
It is advisable to practise writing timed essays as part of examination preparation, ensuring that
handwriting is legible. Candidates should be encouraged to attempt all questions.

This report will provide guidance on each question and give examples of candidates' work for
questions where the mark scheme is more complex.
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Question 1(a)

In this question candidates were required to describe the music at the start of the excerpt. It was
very pleasing to see many candidates making a good start to the exam with this question.

Typical responses included ascending, syllabic, homophonic and parallel.

It is important that candidates practise describing with musical vocabulary the music at the start
of a piece or a main section of the set works.

This is a very good response, full of musical vocabulary.

It is organised in a succinct way, which is absolutely acceptable, as an alternative to full
sentences.

4 GCE Music 9MUO0 03



1 Courtney Pine, Back in the Day: Inner State (of Mind)
Listen to Track 1 and refer to Excerpt 1 in the Resource Booklet.

(a) Describe the music of the vocals at the start.
(3)

ﬂ ResultsPlus
Examiner Comments

This candidate gives more correct responses than there are available marks.
Marks are given for:

+ A cappella [1]
* Crotchets [1]

Chordal [1]

Ascending [1]

Pentatonic [1]
Total: 3 marks [maximum]

/z. \'
e

-

~ \ ResultsPlus
~_\

| Examiner Tip

Practise describing the start of each work or beginnings of the main sections.

This is a very good response, full of musical vocabulary and written in a succinct way.

The candidate organises it with key words, rather than full sentences, which is absolutely
acceptable.
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1 Courtney Pine, Back in the Day: Inner State (of Mind)
Listen to Track 1 and refer to Excerpt 1 in the Resource Booklet.
(a) Describe the music of the vocals at the start.

Chodeh

(3)

e

ResultsPlus

Examiner Comments

Again, there are more correct points than there are marks available.

+ A cappella [1]
» Crotchets [1]
* Chordal [1]

+ Ascending [1]

* Pentatonic [1]

Total: 3 marks [maximum]

\) \ ResultsPlus

Examiner Tip

Practise describing the start each set work or main sections within the piece, using musical

vocabulary.
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Question 1(b)

Candidates found this question more challenging and did not seem confident writing about the
element of harmony.

They did not seem to understand that this involved writing about the type of chords used. Very
few candidates identified the specific chords used.

The most typical correct answers were two chords or dissonant. There were misunderstandings
about extended chords, which many candidates wrote about, because in these bars the added
notes to the chords did not go beyond the 7th.

Candidates often wrote about completely different elements such as texture or instruments.

This is an an extremely good response with real understanding shown of harmony.

(b) Describe the harmony at bars 2 to 9.
(2)

Yo alkecnakes betsveen tuwo chordd, Con” & Donl

____________ 'Eo.zﬂz,-

%
\ Y

" / ResultsPlus
/'--'. Examiner Comments

This candidate gives more correct answers than there are marks available.
Marks could be given for:

+ Alternates/two chords [1]

« C[1]

D [1] Minor [1]

7th [1]

Total: 2 marks [maximum]

- r
- r.

. ResultsPlus
<\

Examiner Tip

Focus on the element of harmony, with specific vocabulary, chord analysis and harmonic
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features, for each set work.

{b) Describe the harmony at bars 2 to 9.
(2)

rbqwnmhhaambuomrb;h’kﬂm’

30_‘52. .

a\ -
ResultsPlus

Examiner Comments

Marks are available for:

« Two/alternating chords [1]
« C[1]

* D[1]

* Minor [1]

« 7th [1]

Total: 2 marks [maximum]

\ \ ResultsPlus

Examiner Tip

Learn the main features of each of the elements for each set work.
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Question 1(c)
In this question candidates were asked to describe the melody of the vocal line in specific bars.

It is important to remember that melody is described in the specification as the organisation of
pitch. Some candidates were able to identify conjunct and the reference to Gershwin's
Summertime, but vocabulary from other elements was brought in incorrectly.

Where candidates hear a leap, they should identify the interval of the leap, rather than only
writing 'leaps' or 'disjunct’'.

This is an example of a good response where the candidate keeps closely to specific melody
vocabulary.

(c) Describe the melody of the vocal line at bars 10 to 13.

\.

N / ResultsPlus
/'--‘: Examiner Comments

Marks are available for:

* Narrow range [1]
» Conjunct [1]

* Gershwin’s 'Summertime' [1]

Total: 2 marks [maximum]

ResultsPlus
0\

Examiner Tip

Learn vocabulary for each of the musical elements for each of the set works.
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Question 1(d)
The correct answers for these two intervals were perfect 4th and perfect 5th.

Whilst some candidates were successful, it remained a challenging question for many, with a wide
variety of incorrect answers and uncertainty over correct terminology.

There were candidate examples where only a number was given or where they had written major
or minor instead of perfect.

Regular practice throughout the course both identifying and understanding the theory of
intervals is so important, in order to be able to answer these questions correctly.

10 GCE Music 9MUO0 03



Question 1(e)

Candidates performed very well on this question, describing features of jazz influence in the
excerpt. It was pleasing to see many examples of full marks.

Common responses were saxophone, improvised, blue notes, syncopation. It is important that
candidates note that features should be isolated to the excerpt, rather than the entire song.

This is an excellent answer with many correct stylistic features.

(e) Describe features of jazz influence in this excerpt.

e o

.................... 7 QA ﬁh | S

N '{ ResultsPlus
/‘--.. Examiner Comments

Marks are available for:

* Blue notes [1]

+ Saxophone [1]

» Extended chords [1]
* Syncopation [1]

* Ornamentation [1]
Total: 3 marks [maximum]

P
-

4 \ ResultsPlus
\

| Examiner Tip

Learn stylistic features for the genre of each of the set works.
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Question 2(a)
In this question, candidates were asked to describe the texture of specific bars.

There were many good answers with 'starts monophonic' and 'polyphonic' being the most
frequent; homophonic was sometimes given as an incorrect response.

Where the texture changes during the specified bars it is important to use location words such as
'starts', 'becomes’, 'ends'. Candidates should also remember that the number of parts playing is
an essential concept of texture too.

Some candidates simply named instruments, rather than using texture terminology.
This is a good answer with correct information.

Candidates should be aware that polyphonic and contrapuntal/counterpoint are alternative
responses for the same point.

There will not be credit for 'thick' or 'thin' texture.
2 Bernard Herrmann, Psycho: Finale

Listen to Track 2 and refer to Excerpt 2 in the Resource Booklet.

(a) Describe the texture of bars 1 to 13.

(2)

_ becores  Plyphaie. .

N
\/ / ResultsPlus
/--.‘: Examiner Comments

Marks are given for:

* Begins monophonic [1]

+ Polyphonic [1]

Total: 2 marks

i  ResultsPlus
D

Examiner Tip
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Avoid the words 'thick' and 'thin', to describe texture.

GCE Music 9MUO0 03
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Question 2(b)
The correct answers for these two intervals were minor 7th and perfect 5th.

Whilst some candidates were successful, this remains a challenging question for many, with a
wide variety of incorrect answers and uncertainty over correct terminology.

The minor 7th interval caused greater challenge and was often incorrect. There were candidate
examples where only a number was given or where they had written major or minor instead of
perfect, for the 5th.

Regular practice throughout the course both identifying and understanding the theory of
intervals is so important in order to be able to answer these questions correctly.

14 GCE Music 9MUO0 03



Question 2(c)

In this question, candidates were required to describe the music played by the 1st violins in
specific bars.

Candidates were often able to identify high, conjunct, descending, chromatic. Not many
recognised the dynamic level or use of mutes. Sometimes incorrect string techniques were
provided.

Where a feature occurs in one place only, candidates should give a location, such as stating ends
with semibreves, in order to gain credit.

This is an excellent response, succinct, and full of relevant musical vocabulary.

(c) Describe the music played by the 1st violins in bar 9 beat 3 to bar 14,

. Vdﬂts\r\v% Mum ............................................................................................................................................................................................
D e ——et e e
MEM\G P e

™,
\ Y

N / ResultsPlus

< Examiner Comments

Marks are available for:

« High [1]

* Muted [1]

+ Descending [1]
* Chromatic [1]

* Scale [1]

Total: 3 marks [maximum]

ResultsPlus
0\

Examiner Tip

Focus your attention only on the instrumental part required by the question.
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Question 2(d)

This style of 4-mark multiple-choice question is a test for candidates to select the correct features
and eliminate the incorrect, from a range of correct and incorrect musical vocabulary, which
related to the end of the excerpt.

The features and musical vocabulary covered chords, intervals, playing techniques, dynamics and
texture.

The chords and descending intervals caused the greatest challenge for incorrect responses and
should be practised as part of aural training throughout the course.

QO02e

This question was frequently correct and it is pleasing that candidates are learning the date of
composition/release of the set works.

Candidates should be reminded always to add the date of composition to their Q06 essays in the
opening contextual paragraph, and make good use of the information that they have learnt.

16 GCE Music 9MUO0 03



Question 3(a)ii
In Q03(a)(ii) candidates were asked to name the section from which the excerpt is taken.

There was mixed success in identifying the Exposition section, and a wide variety of correct and
incorrect responses was seen.

In QO3(a)(ii) candidates were asked to identify the part of this section at the start of the excerpt.
Very few were able to recognise the characteristic music of the 2nd subject. Others used a wide
range of incorrect terminology, rather than the conventional names of sonata form sections.

It is important that candidates listen regularly to the set works and are able to name sections and
main themes within the overall structure.

GCE Music 9MUO0 03 17



Question 3(b)i

Candidates were asked to describe the music heard at the start of the excerpt and a good range
of responses was seen for this 4-mark question.

Common responses included homophonic, descending, conjunct, syncopated, only piano.

Some candidates seemed to write about different bars and the violin and cello parts, which were
not playing here. Candidates should be able to describe the music of both the 1st and 2nd
subjects in this set work.

This is a very good answer with a number of correct features across different elements to
describe the music of these bars.

(b) (i) Describe the music in bar 1 beat 2 to bar 2 beat 4.

I ol oty G AL oqniopab

B VYN S VN Ty TE s 7, S T WP I % Wk SN E

Q%m M _______ u\.W o. LN zzﬂw _(L{/T.Ls},h

O AXAL... Wm ______ mmw

(4)

\

y '{ ResultsPlus
/'---. Examiner Comments

Marks are available for:

* Homophonic [1]
* Only piano [1]

+ Descending [1]
» Conjunct [1]

e Quiet [1]

Total: 4 marks [maximum]

W

M4\ ResultsPlus
\

| Examiner Tip

Learn the musical features of main themes. Always write at least, or even more, points than
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the number of marks available.

GCE Music 9MUO0 03
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Question 3(b)ii

This question followed straight on, describing the music of the violin and cello in the next two
bars.

Common responses were octaves, ascending, legato, sforzando.

It was surprising that more candidates did not identify the melodic shape of a diminished 7th,
with some incorrectly writing conjunct instead. Where leaps are involved, it is important to state
the interval used, rather than only writing leaps or disjunct.

Some candidates answered unison incorrectly, rather than octaves, for the distance between the
violin and cello.

This is a good answer, in clear bullet points.

Marking is positive so the unison is ignored and the octaves accepted.

(i) Describe the music of the violin and cello in bars 3 and 4.
(3)

"T %F Ak alue T

™,
\-\.

N / ResultsPlus

< Examiner Comments

Marks are available for:

* Octaves [1]
« Diminished 7th/broken chord [1]
* Rising = ascending [1]

* Crotchets [1]

Total: 3 marks [maximum]

.':.’" ResultsPlus
<

Examiner Tip

Look at the number of marks on offer and use bullet points to help make that number of
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points. Where leaps are heard, state the interval.

GCE Music 9MUO0 03
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Question 3(c)
Candidates were asked to name the cadence heard in specific bars.

There was mixed success, with some identifying perfect correctly, but many incorrectly mistook it
for plagal or imperfect.

It is important to incorporate aural skills of chords, keys and cadences into the A level Music
course.

22 GCE Music 9MUO0 03



Question 3(d)

Candidates were asked to name the chord heard at a specific bar.

Candidates continue to find chord identification a challenging part of the paper. The correct
answer was dominant 7th.

Frequently-seen incorrect responses were dominant but without the 7th, diminished 7th and a
whole selection of other chords, often unrelated to the key.

It is important to incorporate aural skills of chords, keys and cadences into the A level Music
course.

GCE Music 9MUO0 03 23



Question 3(e)
The correct answers for these two intervals were perfect 5th and diminished 5th.

Whilst some candidates were successful, particularly with the perfect interval, it remains a
challenging question for many. There was a wide variety of incorrect answers and uncertainty
over correct terminology.

There were candidate examples where only a number was given or where they had written major
or minor instead of perfect. Regular practice throughout the course, both identifying and
understanding the theory of intervals, is so important in order to be able to answer these
questions correctly.

24 GCE Music 9MUO0 03



Question 3(f)

In this question, candidates were required to explain how the composer generates excitement in
specific bars of the excerpt.

It is important that candidates are familiar with musical features that create a certain mood. For
example, for a mood of excitement the musical features of ascending, high pitch, crescendo,
faster harmonic rhythm might be expected, and these were indeed the most common correct
responses for this question. Candidates are not required to describe the mood created and credit
is only given for correct terminology.

This was a very good response, in which the candidate uses much well-selected vocabulary to
match the mood given in the question.

They answer succinctly in bullet points and they are not required to refer to the mood in their
response. Although some candidates find this helps focus their answer, credit is only given for
correct musical vocabulary.

(f) Explain how the composer generates excitement in bar 27 to bar 29 beat 1.

P

\.

" / ResultsPlus
/‘-—-". Examiner Comments

Marks are available for:

« Ascending [1]
* Chromatic [1]
* Higher tessitura [1]

* Crescendo [1]

Total: 2 marks [maximum]

o | 4

| ResultsPlus
<\

Examiner Tip
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Try making a list of musical vocabulary that matches different moods of the set works.

26
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Question 3(g)
Candidates were required to write about the tonality of the excerpt.

Many found this question challenging and many did not understand the level of detail for a
tonality question.

It was very common for candidates only to write major or minor, which was not sufficiently
detailed for this level. Frequently, G minor was named as the key but, it was not, for this excerpt.
Very few identified Bb major as opening key of the excerpt.

It is important that candidates learn the main keys and features of tonality for each of the set
works for both listening and essay questions.

This candidate achieves 3 marks with some correct information.
They are mostly focussed on tonality and notice the opening key of the 2nd subject.

However, writing minor would not gain any marks and fast harmonic rhythm is a harmony
feature.

GCE Music 9MUO0 03 27



(g) Describe the use of tonality in the excerpt.
(3)

‘“Q’%‘fk Mnn“. S et e et e
,,,,,,, D Goes o O meipr . Bor Y3 e Fvspgr.. bor IS, beek % .

am%@\mm*uwwaw)\»&

a\ -
ResultsPlus

Examiner Comments

Marks are given for:

« Bb major [1]
* D major [1]

* Frequent modulations [1]

Total: 3 marks

Pl

/\Vl ResultsPlus

) Examiner Tip

Focus on the element of Tonality and learn the main keys of the set works.
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Question 4

Many candidates had good success with the aural dictation question. It was extremely pleasing to
see many examples of full marks, and marks of 7 and 8, forming nearly half of all candidates'
responses.

This exercise had its challenges, being in the bass clef and with awkward areas of both pitch and
rhythm. Candidates tended to fare better with rhythm than pitch.

In terms of rhythm, the music was in 4/4 and candidates needed to check that each bar had the
correct number of beats: lack of sufficient beats was a common error.

There was a variety of note lengths and syncopation in bar 3, although a rhythmic pattern was
established here. Different versions of beaming are not penalised, this being a test of ear, rather
than theory.

In terms of pitch, there was a repeated note leading from the given material, a descending
sequence in bar 3, and no leaps larger than a 3rd. Even the vast majority of candidates who
achieved full marks did not hear the G natural at the end of bar 2. However, the mark scheme
does allow for a couple of errors and still achieve full marks.

This is a very good response, which achieves 7 marks.

Rhythms are entirely correct and they use different approaches in their workings out to assist
them with this aspect.

Pitch is more challenging and they miss several of the leaps of 3rds.
Marking is from the beginning, ignoring bar lines, until both pitch and note lengths are incorrect.

It continues from the end, ignoring bar lines, until both pitch and note lengths are incorrect. If
there is any music remaining unmarked, credit is given for any pitch or note length that is placed
on the appropriate beat.

GCE Music 9MUO0 03 29



4 Listen to Track 4.

Complete the melody in bars 2 to 3.

N,

ﬂ( < ResultsPlus
/'--.. Examiner Comments

Note 1 - pitch and note length correct
Note 2 - pitch and note length correct
Note 3 - note length correct

Note 4 - note length correct

Note 5 - note length correct

Note 6 - pitch and note length correct
Note 7 - note length correct

Note 8 - pitch and note length correct
Note 9 - pitch and note length correct
Note 10 - pitch and note length correct
Note 11 - pitch and note length correct
Note 12 - note length correct

Total - 19 correct pitches and note lengths

Total: 7 marks

=
T
i)
e
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W4\ ResultsPlus
\ Examiner Tip

Check there are the correct number of beats in each bar.
Listen carefully for sequences or patterns.
Work out the interval of each leap carefully.

Listen carefully that it follows on correctly from the given material at the start and end.

Check that writing on the stave is legible and that notes are placed clearly either on the line
or space.
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Question 5

This question required candidates to use their aural skills to identify musical features from an
unfamiliar piece of music.

In combination with their aural skills, candidates could draw upon their knowledge and
understanding of a particular genre related to the area of study, in this case Music for Film, and
connect their observation using musical vocabulary to the question. They were required to link
their musical features with examples of relevant works.

The question states, "Discuss how the composer reflects this through the use of musical
elements." This means aiming to cover all musical elements. This year, candidates covered
insufficient musical elements, or stated at the beginning of the essay three musical elements that
they would cover. This is not advisable because coverage of the elements is important in order to
reach higher marks.

The musical elements for this question are: Melody, Harmony, Tonality, Structure, Sonority,
Texture, Tempo/Metre/Rhythm/Dynamics.

The question also states, "Relate your discussion to other relevant works that may include set
works and other music." It is therefore a requirement of the essay to write about examples of
other music. This should occur frequently, throughout the essay, linking to the different elements.

The indicative content in the mark scheme is large and candidates are not expected to cover all,
or even most, of it. This would not be possible in the time allowed and candidates would not have
time to create a meaningful discussion. Some representation of features across the elements is
sufficient. Marking takes place using a levels-based mark scheme and not by adding up correct
points.

Candidates who approached the essay by giving an account in chronological order often had less
success. They tended to fall into a pattern of repetition as musical features returned throughout
the recording and omitted elements. It was not necessary, nor recommended, that candidates
relate features to timings on the audio track.

It is essential that candidates allow sufficient time to listen to the audio track several times, make
notes, plan and then write their Q05 essay. They must check that they have transferred all
vocabulary points from the plan into the essay, so they can be integrated into the discussion. It
was pleasing to see candidates using the first page of the Q05 answer area below the question
for planning purposes. The best planning listed each of the musical elements, so none was
neglected.

Pearson recommends in both the Administrative Support Guide and the Timings Guidance
document for Unit 3 (available on the Pearson website), that candidate spend ideally 35 minutes
and no less than 30 minutes on QO5.

Candidates are advised to:

+ interpret the question by highlighting key words

32 GCE Music 9MUO0 03



+ listen to the unfamiliar piece a few times and make a plan before writing the essay
+ organise the essay by musical elements
+ use the eight musical elements as a check list to provide coverage of the elements

+ include examples of relevant music with composer, piece title, and movement, if from a large
scale work (or cue if from a film soundtrack)

+ show some knowledge of how the feature has been used musically, not programmatically, in
the linked piece in order to create a justification

+ |dentify a musical feature and explain the effect this creates. This can be done succinctly, with
an adjective to provide the explanation

+ Link this to the question and the composer’s intention

+ Make a connection with a relevant piece of music. Show knowledge of how the same feature
has been used in a different piece and how the composer approaches this

The candidate starts with a thorough planning page covering most of the elements but omits
structure.

In the essay they cover correct features for the elements of Melody, Harmony, Sonority, Texture,
Tempo/Metre/Rhythm, (Dynamics only in plan). The use of a plan results in a highly-organised
essay. Many elements are covered, but there is not quite a thorough range of them.

Use of musical vocabulary is certainly competent, but not quite excellent. There is much
vocabulary used, but there are errors, which are ignored and this reduces the fullness of the
account.

Elements are linked well to the question, with a sense of the composer’s intentions.

References to other music are made throughout the essay and they are well-chosen and
appropriately stylistic. They are usually specific with the precise cue in the film soundtrack, but
occasionally not.

Most are illustrations by simply naming the piece and composer and stating it is the
same.Elfman’s Birth of a Penguin Part 1 had a sense of justification, explaining how the harp
glissando is used in that piece.

Please note there is no need to provide an introduction or conclusion, which in this essay did not
bring any new information or discussion.
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5 Music for Film
Listen to Track 5.

This excerpt, called the Final Confrontation, is taken from a film soundtrack. In this
scene the main character is involved in a dramatic fight,

Discuss how the composer reflects this through the use of musical elements,
Relate your discussion to other relevant works which may include set works and
other music.

{(20)
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Examiner Comments

Elements covered: Melody, Harmony, Sonority, Texture, Tempo/Metre/Rhythm, (Dynamics in
plan).

The question is referred to throughout the essay.

Other music includes: Elfman Batman Returns, Powell How to Train Your Dragon, John Williams
Star Wars, Steiner King Kong, Shwartz Defying Gravity, Eifman Batman, Hans Zimmer Inception.

References to other music are mostly illustrations, just occasionally attempting to say
something musical.

On balance, this essay meets some of the requirements of Level 4, but not all, due to lack of
justifications and coverage of the elements, placing it in the middle of the mark band.

Level 4

Total: 15 marks

-y sultsPlus
\ Examiner Tip

Make a plan whilst listening but check that all vocabulary is transferred to the essay.
Have a paragraph for each of the musical elements.

Link to the question throughout.

Refer to examples of other music throughout.

Create justifications by naming a piece of music, composer, movement/cue, but write about
how they have used that feature musically in their composition.

38
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Question 6(a)
QO06: General information

Q06 required candidates to show knowledge of three elements of one of the set works, or a
movement or song, and they were given a choice of four set works from different areas of study.

Candidates needed to use analytical and appraising skills to make evaluative and critical
judgements (AO4).

This was achieved by:

+ giving musical explanations of the effect of their chosen vocabulary feature

+ making links with the context in which the piece was created

« making connections with other relevant pieces of music

+ lack of contextual information. This could be no opening contextual paragraph or a very short

one. Many essays did not include any background information about the piece, not even the
date of composition

+ lack of discussion and musical explanations, often presenting a list of features
+ unbalanced elements with one that was neglected or less well-covered

+ focus on elements that were not in the question

* inconsistent references to other music throughout the essay

+ imprecise other music references. Composer, piece, name and movement/film cue if a large
multi-movement work are needed

« illustrations, rather than justifications, of other music

This is a well-structured essay with musical features and discussion/explanations across the three
elements.

The contextual paragraph is relevant but lacks detailed information about the composer and set
work.

Candidates are encouraged to learn the date of composition both for the listening section and
the essays.

There are examples of other music, included fluently throughout the essay, with some as
illustrations and others as justifications.

GCE Music 9MUO0 03 39



(ﬂm;nn& m—m Luﬁht of. ﬁ\@lm neouasical

o Soveenk by, ONL.0f.. VoA mnark prolipc compo R4, Vaughaa. khﬂnmt'
%mn W“': Aken from his Song. agde " On. Uenlack. EHgf.
o baegs b G S E'\gl‘-sh Gunhy sided . and. helps coins........
0\ gl ong bradiman. Vanghaa Yilliams. bath cugmatre
................... b WMngmﬂkn’imkﬁM,mMQW
M\ﬁﬂﬁnﬁmmlnT&LMAsmwﬁmi L2112

 Vhome by Thoman Talkis !, b Ceake o beassbifud and

vy Q“M 0. ‘Hﬂ:tn hakin hadurional pﬂt&ma For examyl,....
B < 212 -3 Sm@ O f:g,g,g__ . frt—ﬂlnmmukfy PyﬂQﬁlc,
nmrrnrms hadAkienal HOP Puch ad. Jcn.r &mvh Rar=in ..
. both saags, fea O so thak e Marmve  which fked.
ek et , b Mo, and. o thek fe fing 0 accestibi...........
i oned omokuads. foc.. Bredon Ml molt-nmrgda&
..................... peepefoc " Scacbormugh Fouc ', 0 hach Soogp e
VOGN prakoday. adi. ;}hm e Mum\L Mord_actentuakren.. Gf
L emblC pentamtkec lkmw;lrom'.; agoan.. mcuw e ‘vrus
.................... EBM& tex SRing , fhert ot oc.cammk LAMIIBS
9000 ge0p\L come and priwy” 0 G PAfve AMPle

40 GCE Music 9MUO0 03



TR saisma. on “fay” highlights 748 impoftant word , emphasisc

Mrdaﬂamup.wnf the shugy, ahun 11 how. whe. anddsiny
e’ (o, o A preA. o et . COnkumpony ot &zfg,«
Mm Rt (0 costablom That e fager 4 UM

Lo nd e Pactelhs Masi For a Uhle! haa o (9@

uuhm ek mmd, K Mvvnd it s Of e,

The yocak midc, @ .alpe. mm.«@ Gm_;wwt

a.an......

r 3 ahbowk o

Cawmg C&lﬂr\ M . allaes  veded. -of. e &?j 1Sl

L0 b nsasn e . 'Tko_ Ladr AKMJ&@ ek ol cceard o

UWS,an;anMMwMMMMJ

PL& mud« Fn & om0 J.wmu.: M:.L.LU

thea te. dearnop has . belaved,  creatss

Hake of. mmty Somihas fo the Bearwd  Flanar % .
W‘!\Mja haa mauﬂv Con et mmm Btfest bo....

Abwn 0t "Oh noiy bells, be. dumb’* 5

ﬁiiff:o; g s b toky b mpas ﬁmmq bt

\‘m:.:gkm Uuhw’ 'wtog memw{j G.Mﬁ poth. ...

S 1\ 3 MMA Hong be @ _hying fo telh. Me . moanky. emp/a;«r

e N0 - fanciiondl Lmnono; Mcl\’LUt 2.G.. Lw‘c of peglk.....
“Onﬂ.h:@ W Ao ettabluted , po

GCE Music 9MUO0 03

41



Acelion. ond Benan in he vean, e Faoia

ke, Than mims R gree. $pA0G Ont oty Lol
Ok i e conabryside | wikhouk beung. gmM cand
w0 hoomany 1o semiked o Pebamgs. Pagedes”, s
- lnow\r\r} Irbenay.. cAdln o Ve wsy ador ancs. nm-fmmmd, |
. hacraarmy 10 podints o feeats. lMav bdd .0 fteneap fe Bosk,
. ovhed bytle M Sths ond.. ,M...m;m (t’m
bn)aa“ll’ w%ﬁm haarah e, mw. 71‘1\:0;0"-4«
ok pointiog. Hhe plohureop. a fraaquib snd MJ.

- Suodegy manung In b hunbypde . e palid THi .
e HiER Kl petaMANG  AdKRaLL. of.fot...pidn0. ckmh
ome illwbases Foe Gharrth bl n}\g;‘qg bk ace. mm
o dn bl \Ums o Seeatad _to Debwiisgs Lo oitédale..
%ﬂkum edoauh opensLuith Suwikad LzM-mm,

o odMe . chodd: Finalhy, he. wat of. ihush Aotmony. in.

e faC. Sexecol. bess 1 wearer o gwnded pling, o4 e bt
L.M kag} M Dnnﬁ MW and howe no. Nacies......

GCE Music 9MUO0 03

42



b h ‘vﬁos ?Jk. fprg meg I pongla. apemv
meﬂn@ parlieh e Coda af.. Beclioz s ‘Naedes - fassians’ e :
q%ma,mmaywrm:cfbﬂdmln;w&
ﬁmq«m@fawmfwmmvﬂ‘iéw%«gbn
o Millloaw,  paanuhde, eonplogt frs tektne to. o(a,;ommquz
W fanday,. wmmy 4,..94-9...,.%"&&{\ Mzmuw oflove.... ..
hp@ﬁnm,Mvnhtﬂnﬁmwaf@&@m/M
bhe oy U han ko tell, Fand doe s Shilasin. Apred wa réve .
04 dees Butkervorrh on A lhf'u,rtm.iaof Bredon Hillz,...........
MHM‘-"\Q how. Skenes (n 09 wrece. -‘bam MOre. Kk moce...
oMo ok in Pa e Gad. M fhmuv Pe. m,mx oA plk..
 Stng baduikon . T 0 Thnakad inbaducd  Vede 3 alss
e D000 bLEA | AnOfhar  fludnie. on. Co‘nl'fdhflaw M.~ Touk ..
e O S B}% um\ 5% p}cm k- ad..  Boa's Mdampahan’
Emmlxmbg e Mofe. mmib(«, En. Beedon Hill, ...
e o emmploved b pusthed tnghasndetoe idea 0
~Joling bellay ik fee headd O Rrinaks in Vear 3. beany thak
e OF Mgl o N rl%ﬂ pase... N.‘\M&, m ”'Z.FAMML%
B LU mnlnmus Wi ab.mu. e fret ace Maennd 0p
- polyphony, ceanmg o Rate op pasn. md o&muc mmumalM
he end O fra__reca VAPV %Bd‘la;rﬂm(ﬁﬂ:ﬂﬂx,
sk, palyghany's v b _ogndd koth tre damate .

GCE Music 9MUO0 03



_Condamion ot pat Wa{ fle. [lmj, and fe. ssbo0 Sl

e DB

ﬁ.u‘qn Hlll,c \fnu.gw Milhams Wla INSPITBYN......

Emm eenbmpo% Nocal s, old.. Eael-sh Jolk 5009S, ...

N\L HopnoaJAs., am. MAO 0hes Souredin. 0 0. ".....:
) 'p the. beasskayah plskace. ag Bredon Kl £ Am«gh hia

LS kiu o5l {apluease. on mpc, wLu Chov. er:'}\.&...........
e Beameds whin . conud. !ﬂ%db'shfvn[m}

0 i (MMAMAA

44 GCE Music 9MUO0 03



M,

Y / ResultsPlus

Examiner Comments

Context: Some relevant information but lacks detail and musical information about the
composer and set work itself. Positive to have some other repertoire by the composer.

Elements: The three elements have been covered in what is a clear response, if not a
controlled discussion. Satisfactory-to-competent use of musical vocabulary. After each
musical feature, in a fluent way, there is an explanation of the effect created.

Other music: Well-chosen, a combination of set works and stylistic repertoire frequently
throughout the essay and for every correct musical feature. Some are illustrations, but some
are justifications.

Level 4

It is on the strength of musical vocabulary and explanations and other music that this essay
belongs in this level. It does not fulfil all the requirements of the level though, so reaches the
middle of the level.

Total: 22 marks

Plus
\ Examiner Tip

Always include the date of composition and other relevant musical information about the
set work in the opening contextual paragraph.

Try to convert illustrations to justifications by showing knowledge of how the musical feature
is used musically in the piece.

GCE Music 9MUO0 03
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Question 6(b)

In this question, candidates were asked to discuss The Beatles' use of harmony, structure and
sonority in Revolver: 'l want to tell you'.

Candidates often wrote most successfully about the element of sonority with the conventional
band instrumentation, piano, double-tracked vocals, and backing vocals being popular responses.

For structure, there was some confusion about the song being identified as verse-chorus form,
but otherwise sections were identified correctly.

Harmony was probably the least confidently-handled element, with the dissonance recognised
but lacking other features. Often, isolated chords were simply named from the score but were
not important harmonic features of the song.

Examples of relevant works included the other Beatles set work and indeed an extensive
selection of Beatles songs, songs by The Beach Boys, and songs from other bands from the
1960s. This extended to songs from the Britpop genre of the 1990s to more recent bands.

This is a clearly-organised essay with musical features for the elements of structure and sonority
but very little for harmony.

Musical vocabulary is therefore rather mixed but showing signs of being satisfactory.

The contextual paragraph has relevance but lacks detailed information about the composer and
set work.

Candidates are encouraged to learn the date of composition for both the listening section and
the essays.

There are some examples throughout of other music as illustrations.
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Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box & and then indicate your new question with a cross X.
If you answer part (a) putacrossinthebox (] .
If you answer part (b) putacrossinthebox
If you answer part (c) put a cross in the box (.
X

If you answer part (d) put a cross in the box
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Examiner Comments

Context: Relevant contextual information about the band and musical style but quite
general in nature, and therefore lacking detailed information.

Elements: Musical vocabulary is shown for the three elements but explanations, where
present, are brief. There is imbalance in the essay, with most features relating to sonority
but little about the element of harmony.

Other music: Relevant works by The Beatles and The Beach Boys are used as illustrations
where they name the piece but no justifications are provided where they show musical
knowledge of the piece.

Level 3

The response reaches Level 3 due to being a clear response rather than general points and
with brief explanations. Relevant works are used as illustrations and are not inconsistent. It
does not, however, meet all the requirements of the level with the element of harmony
lacking.

Total: 15 marks

\ Examiner Tip

Always include the date of composition and other relevant musical information about the
set work in the opening contextual paragraph. Be able to write about all three of the
elements with musical vocabulary.

50
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Question 6(c)

In this question, candidates were asked to discuss Debussy’s use of harmony, tonality and texture
in Estampes: No. 2 'La Soiree dans Grenade'.

This essay shows organisation but is lacking information and use of musical vocabulary. Some
features are shown for texture, but harmony and tonality do not contain much information.

The contextual paragraph is general and lacks relevant musical information about the composer
and set work, but the date of composition has been included.

Examples of other music show some stylistic choices with piano repertoire by Debussy but are
inconsistent throughout the essay.
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Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box 8 and then indicate your new question with a cross (.
If you answer part (a) putacrossinthebox  E] .,
If you answer part (b) put a cross in the box

If you answer part (c) put a cross in the box

[, Q|

If you answer part (d) put a cross in the box
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" / ResultsPlus
/'--‘: Examiner Comments

Context: The opening paragraph shows some general features of the context, including date
of composition, but is lacking in musical information about the composer, their music and
style and the set work.

Elements: The essay is quite light on musical vocabulary, particularly for the elements of
harmony and tonality. There is an attempt at musical discussion following each of the
features.

Q06 essays are marked positively and incorrect information is ignored. Correct information
forms the basis for marking the essay.

Two AO3 features (pedal notes and 5ths) are made in the essay plan only, which is
acknowledged, but they do not benefit from discussion within the context of the essay.
Musical vocabulary is used but with errors and inconsistency.

Other music: Attempts are made to refer to other works but they are inconsistent
throughout the essay, with some incorrect examples or vague examples citing a large work
instead of a movement or aria.

Level 2

This essay in every respect fulfils the descriptors of Level 2, without having any features of
Level 3 to take it up to the next level. Where work matches the descriptors exactly it achieves
a mark at the top of the level.

Total: 12 marks
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W4\ ResultsPlus
\ Examiner Tip

Prepare a musically relevant and detailed contextual paragraph in advance of the exam.

Check that you can write about all of the elements when choosing your essay option.

Refer to other music throughout the essay and precisely, with composer, title and
movement if from a large multi-movement work.
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Question 6(d)

In this question, candidates were asked to discuss Saariaho's use of structure, sonority and
tempo, metre and rhythm in Petals for Violoncello and Live Electronics.

This was the most successful essay question choice and there were many examples of well-
written essays. These showed detailed contextual paragraphs and examples of stylistic and
sophisticated other music, of which candidates often showed knowledge, as justifications.

This is an extremely well-written and fluent essay showing highly detailed contextual information
and the composer, style, repertoire and set work.

All three elements are covered with excellent use of musical vocabulary and sustained
explanations throughout.

Other music shows stylistic examples and thorough knowledge shown of those pieces through
justifications. The only slight weakness is where a couple of the set works are used for other
music and they are not as suitable as the other choices.

However, there are so many appropriate examples elsewhere in the essay that this is
inconsequential.

It is important to note that to achieve full marks for a Q06 essay does not mean perfection,
because this is a piece of writing completed under timed exam conditions.
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Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box £ and then indicate your new question with a cross [X.

If you answer part (a) putacrossinthebox  El .
If you answer part (b) put a cross in thebox £ .
If you answer part (c) put a cross in the box (.
If you answer part (d) putacrossinthebox X .
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\I/ / ResultsPlus

Examiner Comments

Context: This was extremely detailed and sophisticated, full of relevant musical information
about the composer, her musical training and career, influences, style and other works.

Elements: All three elements were covered thoroughly, with excellent use of musical
vocabulary. Explanations were sustained throughout.

Other music: There were highly stylistic examples and knowledge was shown of these pieces
as justifications. The salient points from the elements had examples of justifications.

Level 5
This response meets all the requirements of Level 5.

Total: 30 marks

W4\ ResultsPlus
\ Examiner Tip

Read this essay carefully as a useful model for context, elements, vocabulary, explanations
and other music.
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Paper Summary

Based on their performance on this paper candidates are offered the following advice:

+ Listen to the set works regularly, in order to become familiar with them, and be able to
recognise different sections of the music

+ Learn the key features of each set work for each of the musical elements

+ Be able to describe important melodies such as the main themes of pieces. Also be able to
describe music at the start of the piece and at the start of main sections

* Know the context of each set work. Learn the date of composition and the most important
stylistic features of the period in which it was written or genre to which it belongs

* Practice aural skills regularly. This should include pitch and rhythm dictation, intervals
(ascending and descending), chords, keys and cadences. Intervals should always be described
both by a numeric description and its musical quality

+ Listen to related repertoire for each area of study and set work. Perhaps create a listening list

* Prepare a contextual paragraph in advance for the essays. It should contain relevant musical
information about the composer and composition, including the date of composition. It
should be sufficiently detailed

+ Other music for essays should be referenced by naming the composer, piece and movement
or film cue, if from a large multi-movement work

* Try to justify your example of other music by writing a small amount of musical, not
programmatic, information to describe how that element is used in the linked piece,
therefore justifying why you chose it for that musical feature. Simply naming the piece
provides an illustration

+ Q05 and Q06 essays should be a discussion, and not a list, of musical features. For each
musical feature you should give an explanation and the effect that is created. Then link it to
an example of other music, with a short explanation as to how that feature is used musically
in that piece

+ Develop and practise essay writing skills to produce a well-structured piece of writing that
forms a discussion of each element, with musical explanations and examples of other music,
throughout the essay. Practise writing timed hand-written essays (if you do not have access
arrangements to type) in order to prepare for the examination
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:
https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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