@ Pearson

Edexcel

Examiners’ Report
June 2024

GCE Music 9MUO0 03

ResultsPlus



Edexcel and BTEC Qualifications

Edexcel and BTEC qualifications come from Pearson, the UK's largest awarding body. We
provide a wide range of qualifications including academic, vocational, occupational and
specific programmes for employers. For further information visit our qualifications websites
at www.edexcel.com or www.btec.co.uk.

Alternatively, you can get in touch with us using the details on our contact us page at
www.edexcel.com/contactus.

ResultsPlus

Giving you insight to inform next steps

ResultsPlus is Pearson's free online service giving instant and detailed analysis of your
students' exam results.

e See students' scores for every exam question.

e Understand how your students' performance compares with class and national averages.

¢ |dentify potential topics, skills and types of question where students may need to develop
their learning further.

For more information on ResultsPlus, or to log in, visit www.edexcel.com/resultsplus. Your
exams officer will be able to set up your ResultsPlus account in minutes via Edexcel Online.

Pearson: helping people progress, everywhere

Pearson aspires to be the world’s leading learning company. Our aim is to help everyone
progress in their lives through education. We believe in every kind of learning, for all kinds of
people, wherever they are in the world. We've been involved in education for over 150 years,
and by working across 70 countries, in 100 languages, we have built an international
reputation for our commitment to high standards and raising achievement through
innovation in education. Find out more about how we can help you and your students at:
www.pearson.com/uk.

June 2024
Publications Code 9MUO_03_2406_ER
All the material in this publication is copyright

© Pearson Education Ltd 2024

GCE Music 9MUO 03

2



Introduction

In this paper, candidates are required to show knowledge and understanding of musical
elements, language and context, in relation to music they have studied through the set works
and also to unfamiliar music. They are required both to demonstrate and apply musical
knowledge - Assessment Objective (AO) AO3, and use analytical and appraising skills to make
evaluative and critical judgements - AO4.

Section A of the paper comprised Questions (Q) 01-04 and was worth 50 marks.

QO01-3 were based on excerpts from set works from three areas of study, with an audio track
and skeleton score.

Q04 consisted of an aural dictation question of pitch and rhythm.

Section B, worth 50 marks in total, comprised an essay question based on a piece of
unfamiliar music, worth 20 marks, and an essay focussing on a set work, worth 30 marks.

In the listening questions, candidates were tested on aural skills being applied to excerpts of
the set works. This included identification of instruments, intervals, chords and cadences.
Candidates were also required to describe particular musical elements, for example the
melody or texture of a specific passage, or identify musical features that the composer used
to create a specified mood.

QO5 tested the ability of the candidate to write an essay about an unfamiliar piece of music
that was related to one area of study, in relation to the musical elements and programmatic
nature of the question. An audio track was provided, but no skeleton or illustrative score.

Q06 required candidates to write an essay from a choice of four options, each from a
different area of study, based on a set work. Candidates were presented with three musical
elements on which to focus. No audio was given but an illustrative excerpt of a portion of the
score was provided in the resource booklet.

For both Q05 and Q06, candidates should aim to produce a well-structured essay. Essays
should have fluent use of musical vocabulary in relation to specific musical elements and
with a musical explanation of the feature and the effect created. Essays should make links
with the context. Candidates should refer to a wide variety of examples of other relevant
pieces of music throughout the essay. They should show knowledge of the linked piece, in
relation to the musical feature, in order to justify their observations.

One area to highlight is the importance of time management, which is entirely in the hands
of the candidate for this examination. Quite frequently, it was clear that Section A had been
approached thoroughly, but Section B suffered from insufficient time, with short or
insubstantial essays.
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The examination is 2 hours 10 minutes and it is advisable not to spend any longer than one
hour on Section A, leaving roughly 1 hour 10 minutes to complete the Section B essays. It is
recommended that approximately 35 minutes are allowed for Q05 and approximately 45
minutes for Q06. Candidates might like to try not completing the paper in question order,
leaving two essays until the end of the examination, and might like to split the essays up or
maybe start with an essay. It is essential that candidates approach the exam with a clear time
plan of how long to spend on each question, adhere strictly to this structure and to have
practised this order before the actual exam.

It is advisable to practise writing timed essays as part of examination preparation, ensuring
that handwriting is legible. Candidates should be encouraged to attempt all questions.

This report will provide guidance on each question and give examples of candidates' work for
questions where the mark scheme is more complex.
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Question 1 (a)

This style of 3-mark multiple choice question is a test for candidates to select the correct
features and eliminate the incorrect from a range of correct and incorrect musical
vocabulary, which related to the first bar of the excerpt, and indeed, the piece.

Option C, homophonic was a frequent correct response and some identified Option E,
octaves, although some confused the change of texture with imitation. They did, however,

find differentiation of the harmony more challenging with diminished 7t and suspension
selected, instead of the correct answer of dominant 7M.

It is important that candidates practise describing with musical vocabulary the music at the
start of the piece or a main section.

5 GCE Music 9MUO 03



Question 1 (b)

There were mixed attempts at this question, where candidates needed to identify a
diminished 7t" chord. It is important that they practise recognising the sound of different

types of chords: the diminished 7" has a very particular sound quality. Candidates should
use a combination of aural skills and knowledge of the set work for chords that could occur
in the listening section of the exam.

GCE Music9MUO 03 6



Question 1 (c)

Many candidates found the intervals questions challenging. In this question, it was a major

3dof Gto Eflatin a descending direction, followed by a minor 6t of Cto Aflatin an
ascending direction. They formed consecutive notes within bar 5 but separated by a rest.

It is emphasised that candidates should state both the musical quality of the interval (major,
minor, perfect) and its numerical size (eg 3rd, 4th etc). There seemed to be an increasing
number of candidates this year that only stated the number, which did not gain any marks.
The major 3rd interval was identified more successfully but some candidates confused the
major and minor or identified the wrong notes in the bar.

It is important for candidates to practise intervals during the course, both for intervals
questions and aural dictation, being able to tell the difference between major and minor
intervals and in either direction.
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Question 1 (d)

There was mixed success with the cadence questions. Amongst the correct answers was a
huge array of different cadence names offered. Candidates should practise recognising the
sound of the different cadences as well as using their knowledge of the set works, as
probable cadences given, and the type of harmony used by this composer.

Predominant use of chord | and V in this section of the piece is likely to give perfect or
imperfect cadences. The answer for this question was imperfect and more candidates
recognised this than the cadence in QO1e.
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Question 1 (e)

Candidates found the perfect cadence slightly more challenging than the previous cadence to
identify.

9 GCE Music 9MUO0 03



Question 1 (f)

In this question, candidates were required to describe how the composer created sadness
and uncertainty in bar 23.

It is important that candidates are familiar with musical features that create a certain mood.
For example, for a sad mood the musical features of minor, descending, diminuendo, slower
tempo might be expected.

There were many good responses, with full marks being common, and the above features
were all typical examples of musical vocabulary to be used.

GCE Music SMUO0 03 10



This is a very good response, in which the candidate uses well-selected vocabulary to match
the mood given in the question.

They answer succinctly in bullet points and they are not required to refer to the mood in their
response: although some candidates find this helps focus their answer, credit is only given
for correct musical vocabulary.

. ‘

(f) Explain how the composer creates sadness and uncertainty in bar 23,
(3)

_cdetending qhangt = 0l SIS

Loodiminvendo o defcenging Jemend
Lodyncepalam ppelaag. con VIO

Y ‘{ ResultsPlus
/--._ Examiner Comments

Marks are given for:

Descending [1]
Strings [1]
Tempo slows [1]
Syncopation [1]

Total: 3 marks (maximum)

) Examiner Tip

'/ ResultsPlus
\

Try making a list of musical vocabulary that matches different moods

11 GCE Music 9MUO0 03



Question 1 (g)

In this question, candidates were asked to describe how the excerpt is typical of the Romantic
period.

Frequent correct responses were:

large orchestra

lyrical melodies

chromatic melody or harmony
contrasting dynamics

It was surprising that more candidates did not refer to programme music. It was important to
refer to the size of the orchestra, rather than giving a more general description. Some
candidates mentioned idée fixe, which did not feature in the excerpt.

Sometimes candidates did not choose strong features of the Romantic period and gave
generic reasons that could have belonged to other musical periods or they gave musical
features of the piece, rather than of the Romantic period.

GCE Music 9MUO0 03 12
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This is a very good response, full of strong musical reasons for the Romantic period and use
of musical vocabulary.

(g) Describe how the excerpt is typical of music from the Romantic period.
(3)

oSevtts . Wit for a lag sodde  Foredic  ombastee fart of
........ A &""zﬂﬂmﬂtt%?’r o Sonate form  steuchr of o
Jrenes G th lone Igtice/
“renics  &h \7”33;,

___(Total for Question 1 = 14 marks)

\(/gResuits’F’lus
Examiner Comments

Marks are given for:

Chromatic chords [1]
Large orchestra [1]
Extreme dynamics [1]
Lyrical melodies [1]

Total: 3 marks (maximum)

‘/\V, ResultsPlus

| Examiner Tip

Learn stylistic features for each of the set works
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In this response the candidate has strong musical features typical of this era. It was not
necessary to give examples of chords: chromatic harmony, or chords, was the overall feature.

Slow introductions occur in both Classical and Romantic repertoire, so was not a feature.

(g) Describe how the excerpt is typical of music from the Romantic period.

(3)

N

N 1{ ResultsPlus
/--.. Examiner Comments

Marks are given for:

e Chromatic chords [1]
e Large orchestra[1]
e Extreme dynamics [1]
e Lyrical melodies [1]

Total: 3 marks (maximum)

A\ ResutsPus
<)

| Examiner Tip

Learn stylistic features for each of the set works.
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Question 2 (a)

Candidates were required to explain how the composer created suspense in the first 3 bars,
the opening of the movement.

It was pleasing to see this question answered very well by candidates. Popular responses
were low, slow, pedal, pianissimo and crescendo. It should be noted that the bass drum was
mentioned in the skeleton score to help candidates follow the tempo of the opening bars, so
no credit was given in the mark scheme.

The mood is given in the question and candidates had to select musical vocabulary that
matched the mood. They did not need to state the mood in their answer, but some
candidates find this helps to focus their answer.
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This is a very good response with four valid musical features.

Candidates should be more succinct with their use of musical vocabulary to save time,
crescendo and pedal note were sufficient for credit.

s AW
2 Elfman, Batman Returns: Batman vs the Circus
Listen to Track 2 and refer to Excerpt 2 in the Resource Booklet.

(a) Explain how the composer creates suspense in bars 1 to 3.
(4)

Tmmmmwb:.:jmnmjnbmm/gmaatfjmdun,wjlwmm
Cwul,mw:)_ﬁu)LmMVnaMdMH,mthwfudm[

[Lliﬂ'taqmmocu% e
UjmMMw{Wm]ammftmjmep&jrwmm,ﬂw bawal........
oAMMIARL bl e

a\___

% ResultsPlus
Examiner Comments

Marks are given for:

e Very quietly [1]
e (rescendo [1]
e Pedal [1]

e Trumpet [1]

Total: 4 marks

A
el

- Y
4\ ResultsPlus
\_} Examiner Tip
Consider the mood of the set work and select appropriate musical
vocabulary
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Question 2 (b)

The correct answer for this interval was perfect 4t candidates should practise identifying
intervals in main themes of the set works. There were examples where only a number was
presented or where candidates had written major or minor instead of perfect. Regular

practice throughout the course both understanding and identifying intervals is so important.

See advice given for intervals in Q01c.
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Question 2 (c)

In this question, candidates were asked to explain how the composer creates surprise at this

bar and there were many pleasing responses.

Frequent responses were major, chordal, naming a percussion instrument, and fortissimo.

As mentioned previously, candidates do not need to refer to the given mood, although they
might find it focuses their answer. They need to select musical vocabulary that matches the
mood. Some candidates identified musical features that belonged to the preceding or

following bar.

This is a very good answer, succinct and helped by using bullet points.

The candidate selects musical vocabulary that matches with the mood of surprise.

(c) Explain how the composer creates surprise at bar 7.

N / ResultsPlus
/'--.‘: Examiner Comments

Marks are given for:

e Cymbals [1]
e fortissimo [1]
e Major [1]
e Chord [1]

Total marks: 3 marks (maximum)

.':.’" ResultsPlus
<

Examiner Tip

make that number of points

Look at the number of marks on offer and use bullet points to help
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Question 2 (d)

In this question, candidates were asked to describe the rhythm of particular bars. Typical
correct responses included continuous quavers, triplets, and accents.

Some candidates focused incorrectly on the time signature or the texture of the
accompaniment figure.

This is a very good response with much correct musical vocabulary.

Perhaps the candidate has spent too long writing unnecessary information about
instruments and and bar numbers, which are not required.

(d) Describe the rhythm at bars 13 to 17.
w low b0 (3)

N\

y &{ ResultsPlus
/'--.. Examiner Comments

Marks are given for:

Continuous [1]
Quavers [1]
Accented [1]
Long note [1]
Semiquavers [1]

Total marks: 3 marks (maximum)

V \ ResultsPlus
\

| Examiner Tip

Use musical vocabulary only for the element in the question.
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Question 2 (e)

In this question candidates were required to describe the music played by the violins in a
particular bar, and there were many good answers. The words high, glissando and repeated
notes were seen frequently.

Some responses spent time unnecessarily describing the effect created, which would not
gain credit.

This is a very clear response, only containing relevant musical vocabulary.

-~

(e) Describe the music played by the violins in bar 25.

N,
\( 1{ ResultsPlus
/'--.. Examiner Comments

Marks are given for:

High [1]

Repeated notes [1]
Glissando [1]
Accented [1]

Total marks: 3 marks (maximum)

lf \ ResultsPlus
<

Examiner Tip

Full sentences are not required for the listening questions: focus on

the musical vocabulary

GCE Music 9MUO 03
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Question 3 (a)

In this question, candidates were asked to describe the texture of the opening bars of the
excerpt, which occurred towards the end of the set work Burn.

It was quite an intricate area of texture and some candidates were able to identify
'‘polyphonic' and the 'homophonic string chords'.

Many described it as 'melody and accompaniment' or named the instruments rather than
applying texture vocabulary.

Very few identified the number of parts playing, which is an important aspect of texture.

This is a very good response that identifies the texture of the different instruments and
concludes that this made made it polyphonic.

4 B

3 Anoushka Shankar, Breathing Under Water: Burn
Listen to Track 3 and refer to Excerpt 3 in the Resource Booklet.

(a) Describe the texture in bars 1 to 6.
(2)

CMOI’@[Q[PMM“\JMH@J,WMIM v~
mrx)mmmmmwopfmsilmqlJQWth&ft/i!fﬂqu

MCLLMM\WFO[UFHMLL

o iiAsr tN

N &{ ResultsPlus
/'--. Examiner Comments

Marks are given for:

e Chordal strings [1]
e Solo sitar [1]
e Polyphonic [1]

Total: 2 marks (maximum)

'/ \ ResultsPlus
\

| Examiner Tip

Keep vocabulary focused on the element in the question
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Question 3 (b)

The correct answers for these intervals were minor 3™ and perfect 4™ candidates should
practise identifying intervals in main themes of the set works. There were examples where
only a number was presented or where candidates had written major or minor instead of
perfect. Regular practice throughout the course both understanding and identifying intervals
is so important. See advice given for previous intervals questions.

GCE Music 9MUO 03
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Question 3 (c)

Here, candidates were asked to describe how the music becomes more dramatic in particular
bars.

There were many frequently-seen responses such as drums or percussion, crescendo,
polyphonic, repetition.

The ascending scale at the start of the section was often missed. It is important with 4-mark
questions that candidates need to make sufficient references to musical vocabulary. They
were required to match the mood, in the question, rather than describing the music.

23 GCE Music 9MUO0 03



This is a very good response.

Here, the candidate finds it useful to link their vocabulary to the mood of the dramatic. They

cover many different musical features, which contribute to this.

(¢) Describe how the music becomes more dramatic at bar 12 beat 4 to bar 16.

(4)
.............. Twnmi.ﬁsgmﬁc«.m{nm\smmwmmdrm
Tubm.kuf, _______ vorohs .. PYoMde. Macwensy.... A ComsiNergeRaY kol maxe. Ao

.-""P-:

Y &{ ResultsPlus
/--.. Examiner Comments

Marks are given for:

e Drums|[1]

e Counterpoint [1]

e Fortissimo/crescendo [1]
e Ascending [1]

e Scale [1]

Total marks: 4 (Maximum)

’“ V \ ResultsPlus
\

| Examiner Tip
Whilst learning the set work, discuss places where different moods are
created and the musical vocabulary used to do this

GCE Music 9MUO 03
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Question 3 (d)
It was pleasing to see a large number of candidates identifying the section correctly, as

chorus or refrain. It is essential that candidates can give the names of sections within the
structure of the set work.

25 GCE Music 9MUOQ 03



Question 3 (e)

In this question candidates were asked to identify the instrument and describe the music of
its short solo towards the end of the excerpt.

The correct answer was flute, a distinctive sonority in the fusion style. Many candidates
identified this, however some seemed to expect this to be an Indian instrument rather than a
western instrument.

Common responses for the music of the solo were conjunct, quiet and /egato.

GCE Music SMUO 03 26



This is a response full of musical vocabulary.
The candidate identifies the solo instrument correctly, as the flute.

They then go through very logically in order, identifying the musical features of the solo.

Ta .
(e) (i) Name the solo instrument heard at bar 19 beat 4 to bar 21.

............................... Oﬂw S

(ii) Describe the music of this solo.

Lﬂ@m,ww«dwwum,smc, Zo 2 VPR,

ﬂ ResultsPlus
Examiner Comments
Marks are given for:

(e)(i)

Flute [1]

(e)(ii)

e [egato [1]

e Conjunct[1]

o (Perfect) 5t [1]
e Low([1]

Total: 3 marks (maximum)

< ResultsPlus

| Examiner Tip

Learn and practise identifying the instruments used in solos in the set
works
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Question 3 (f)
In a similar way to Q03e, candidates seemed to expect this to be an Indian instrument rather

than a western instrument. The sound of the cello was often confused with Indian stringed
instruments.
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Question 4

Many candidates had very good success with the aural dictation question. It was extremely
pleasing to see many examples of full marks and marks of 7 and 8, forming nearly half of all
candidates' responses.

This was a challenging exercise, with awkward areas of both pitch and rhythm. Candidates
tended to fare better with rhythm than pitch.

In terms of rhythm, the music was in 4/4 and candidates needed to check that each bar had
the correct number of beats.The syncopation of bar 3 and into the start of bar 4 was
challenging, although a rhythmic pattern was established.

In terms of pitch, there was a sequence-like pattern in bars 2 and 3. Leaps included the
octave leap at the end. Even many candidates who achieved full marks did not hear the D
sharp in bar 3 with the semitone lower auxiliary note and then the D sharp again on the
minim. However, the mark scheme does allow for a couple of errors and still achieve full
marks.

Different versions of beaming are not penalised, this being a test of ear, rather than theory.

29 GCE Music 9MUOQ 03



This is a good attempt, in which pitches are nearly all correct but mixed success with the note
lengths.

4 Listen to Track 4.

Complete the melodynbars 2104, ' "'

‘:
H-
IEE

q _ : .
| A ' (Total for Question 4 = 8 marks)

* TOTAL FOR SECTION A = 50 MARKS
SR ST

Lep by et -
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< ! Result<Plus
L Examiner Comments

Examiners mark from the beginning ignoring bar lines until both pitch
and note lengths are incorrect.

15t note - correct pitch and note length
2"d note - correct pitch and note length
3 note - correct pitch, incorrect note length
4™ note - correct pitch and note length
5t note - correct pitch, incorrect note length
6! note - correct pitch and note length
7t note - incorrect pitch, correct note length
8™ note - correct pitch and note length
gth

note - correct pitch and note length

10t note - both pitch and note length are incorrect so mark from the
end ignoring bar lines until both pitch and rhythm are incorrect

12t note - correct pitch, incorrect note length

11t note - correct pitch, incorrect note length

Total of 17 correct pitches and note lengths

Total: 6 marks

GCE Music 9MUO 03
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&\ ResultsPlus
\ Examiner Tip
Check there are the correct number of beats in the bar
Listen carefully for sequences or patterns

Work out the interval of each leap carefully

Listen out for semitones
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Question 5

This question required candidates to use their aural skills to identify musical features from an
unfamiliar piece of music.

Candidates had to draw upon their knowledge and understanding of a particular genre
related to the area of study, in this case, fusions, and link their observations using musical
vocabulary to the question. They were required to justify their musical features with
examples of relevant works.

The question states, "Relate your discussion to other relevant works that may include set
works and other music." It is a requirement of the essay to write about examples of other
music and this should occur frequently throughout the essay, linking to the different musical
elements.

The indicative content mark scheme is large and examiners are not expecting candidates to
cover everything on it. That would not be possible in the time allowed and candidates would
not be able to create a meaningful discussion, which is the most important concept. Indeed,
some representation of features across the elements is sufficient. Marking takes place using
the levels-based mark scheme and not by adding up correct points.

Candidates who approached the essay by giving an account in chronological order often had

less success by falling into a pattern of repetition because musical features returned through
the recording. Alternatively, they omitted some of the musical elements. It was not necessary,
nor recommended, that candidates relate features to timings on the audio track.

It is essential that candidates allow sufficient time to listen to the audio track several times,
make notes, plan and then write their Q05 essay. They must check that they have transferred
all vocabulary points from the plan into the essay, so that they can be integrated into the
musical discussion.

It was pleasing to see candidates using the first page of the Q05 answer area underneath the
question for planning purposes. The best planning listed each of the musical elements so
that none was neglected. The musical elements for this question are: Melody, Harmony,
Tonality, Structure, Sonority, Texture, Tempo/Metre/Rhythm, Dynamics.

Whilst no compulsory time length is given to complete QO05, Pearson recommends in both
the Administrative Support Guide and the Timing Guidance document for Unit 3 (available on
the Pearson website), that candidates spend ideally 35 minutes and no less than 30 minutes
on QO5.
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Candidates are advised to:

e Interpret the question by highlighting key words

e Listen to the unfamiliar piece a few times and make a plan before writing the essay

e Organise the essay by musical elements

e Use the eight musical elements as a check list to provide coverage of the elements

¢ Include examples of relevant works throughout the essay

e Reference examples of other music with composer, piece title and movement, if from a
large scale work

e Show some knowledge of how the feature has been used in the linked piece in order to
create a justification

How to create a musical discussion:

¢ Identify a musical feature and explain the effect this creates. This can be done succinctly
with an adjective to provide that explanation

e Link this to the question and the composer's intention

e Make a connection with a relevant piece of music. Show knowledge of how the same
musical feature has been used in a different piece and how the composer approaches this

On this year's paper, candidates engaged well with the question. However, whilst it is
important to refer to the question throughout the essay, candidates should not be distracted
by writing overly descriptively about a storyline at the expense of focussing on the musical
vocabulary of the elements. Candidates can achieve this by using similar words to those such
as beautiful and peaceful, which are given in the question, to avoid being overly repetitive
when they link features to the question.

All indicative content musical vocabulary has been selected to link with the question. Some

elements have more features than others, but there will be something of musical value to say

about each of the elements. Candidates should try to ensure coverage across as many of the
elements as possible.

Vocabulary included: folk influence, modal, ornamentation, dissonance, parallel, ternary
form, piano, sustain pedal, arpeggio accompaniment, time signature, tempo changes,
syncopation, dotted notes.

Most candidates made obvious links to the Debussy set works of La Soirée dans Grenade and
Pagodes. Frequent references were made to the set works of Vaughan Williams' On Wenlock
Edge and Stravinsky's The Rite of Spring. However, it was pleasing to see candidates use
relevant and interesting works such as a wealth of piano repertoire by Debussy and Ravel to
show examples of the Impressionist style. There were also references to Spanish-inspired
music by composers such as Granados, Chabrier, Albeniz, Manuel de Falla and Rimsky-
Kosakov.

GCE Music 9MUO 03
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Candidates are becoming more confident at providing illustrations, which is naming another
piece and the composer, in which the same technique is used. However, examiners would
like to see greater confidence in handling justifications in which candidates justify their
chosen example. Their knowledge should not be an unrelated fact about the piece or
programmatic information. Candidates should show brief knowledge as to how the
composer used that same musical element technique but in a different way because itis a
different piece of music. This does not need to be a lengthy explanation: it should be focused
and succinct.

This is an organised essay with competent use of musical vocabulary, linked often to the
Spanish style or Impressionism.

The candidate does make some additional musical observations in their plan, which is
acknowledged in a positive way. However, these do not appear in their discussion in the
essay where they are making links to the question, explaining the effects created and linking
to other music. This is so important for this question.

References to other music are given throughout the essay. Most are as illustrations by simply
naming the piece and composer. There are some justifications, such as how the 7ths are
used in Debussy's Nuages, clearly showing their knowledge of that piece.

Please note there is no need to provide a conclusion, which in this essay did not bring any
new musical features or discussion.
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Examiner Comments

This account of the unfamiliar piece provides an explanation of the
elements.

The candidate shows musical vocabulary: modes, folk music, perfect
4th, high pitch of the piano, left hand broken chords, dotted rhythm,
3/4 time signature, sequences, ornamentation, tempo changes, legato,
triplets, 7th chords, dissonance.

More vocabulary is used in the essay plan but not brought into the
discussion. This covers the elements of Melody, Sonority, Texture,
Tempo/Metre/Rhythm, Harmony.

Other music includes: Scarborough Fair, Vaughan Williams' The Lark
Ascending and On Wenlock Edge, The West Wing, Habanera from Bizet's
Carmen, De Falla Ritual Fire Dance, Debussy Pagodes and Trois
Nocturnes.

References to other music are mostly as illustrations, but there is an
occasional effective justification.

On balance, this essay meets some of the requirements of Level 4, but
not all, placing it in the middle of the mark band.

Level 4

Total: 14 marks
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Examiner Tip

Make a plan whilst listening to the piece but check that all vocabulary
is transferred to the essay

Have a paragraph for each of the musical elements
Include relevant examples throughout the essay

Create justifications by naming a piece and composer but writing
about how they use that feature in their piece
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Question 6 (a)
QO06: General Information

Q06 required candidates to show knowledge of three elements of one of the set works, or a
movement, and they were given a choice of four set works from different areas of study.

Most importantly, candidates needed to use analytical and appraising skills to make
evaluative and critical judgements (AO4).

This was achieved by:

e Giving musical explanations of the effect of their chosen observation
e Making links with the context in which the piece was created
e Making connections with other relevant pieces of music

Candidates should try to make links to examples of relevant music consistently throughout
the essay. They should give a short explanation to justify and support how the composer has
used that feature in the other piece.

The questions state, "Relate your discussion to other relevant works. These may include set
works and other music." It is therefore a requirement of the essay to include examples of
other music throughout the essay and within the discussion.

The first word of each of the essays is 'discuss' and the essay should be written as a
discussion, rather than simply providing a list of musical vocabulary that occurs in the piece.

The best essays were structured clearly, often organising musical features into a paragraph
for each element. Candidates were able to discuss the piece with a strong grasp of technical
vocabulary across the three elements and were able to explain the musical features of each
element. Musical features were then linked to a relevant piece of music. They provided
justifications, integrating their knowledge of how that composer used the musical feature in
the work.

It is not necessary, nor recommended, that candidates refer to bar numbers because it does
not enhance their musical discussion, does not add to the written style of this type of essay
and is time-consuming information.
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A considerable number of candidates quoted bar numbers and over-relied on the illustrative
pages of the score in the resource booklet. This resulted in them only writing about the first
portion of the piece and a considerable amount of it being entirely neglected. This often
resulted in candidates writing a chronological account, rather than a discussion of the three
elements. This was less successful because it often resulted in repetition of musical features
and imbalance of the elements. The illustrative pages, which represent approximately a third
of the set work/movement, are provided simply as a helpful reminder. They should not be
treated as a source document from which to analyse in the examination.

The indicative content mark scheme is large and examiners do not expect candidates to
cover everything. It would not be possible in the time allowed and candidates would not be
able to create a meaningful discussion. Marking takes place using the levels-based mark
scheme and not by adding up points made. Greater emphasis in this question is placed on
discussing and explaining the effect of their musical observations, so that the essay becomes
an evaluative discussion.

Frequent issues seen with the essays included:

e Lack of contextual information. More essays this year that did not start with an opening
contextual paragraph

e Lack of discussion and musical explanations

e Listing musical vocabulary

e Imbalanced elements ie one that was neglected or less well-covered

e Focus on other elements that were not in the question

¢ Inconsistent references to other music

e lllustrations, rather than justifications, of other music

¢ A conclusion that was not necessary and candidates often used it to repeat points that
had already been made

Whilst no compulsory time length is given to complete Q06, Pearson recommends both in
the Administrative Support Guide and in the Timing Guidance for Unit 3 document (both
available on the Pearson website) that candidates spend ideally 45 minutes and no less than
40 minutes on QO6.

It has been really positive to see Q06 essays improving yet again this year. Each of the essays
will be discussed, with examples across the different mark levels.

Question 6a

Candidates were asked to discuss Vaughan Williams' use of harmony, structure and tempo,
metre and rhythm in /s my team ploughing?

GCE Music 9MUO 03
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Tempo, metre, rhythm were the most successful of all the elements with tempo and changes,
time signature and changes, and various rhythmic features identified. In the element of
Structure, candidates often identified the AB, AB, AB form and the role the characters played
within the structure, but omitted strophic, introduction, links, coda. For Harmony, D minor,
modal, parallel, dissonance were identified frequently, but it was rare to see candidates be
specific about the different types of chromatic chords.

Examples of other music included the other set works from On Wenlock Edge, Butterworth's A
Shropshire Lad, song cycles and lieder by Schubert, other songs by Vaughan Williams and also
his orchestral repertoire .

The contextual paragraph is very short, lacking information about the composer and the
context of the piece. Candidates are encouraged to learn the date of composition for both
the listening section and the essays.

The candidate shows some knowledge of harmony and more of tempo, metre and rhythm,
but they list the features as general points and do not attempt a musical discussion.

There are some inconsistent links to other music. Some references to Songs of Travel: they
need to be precise with the name of the Britten piece.
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N / ResultsPlus
. /--.. Examiner Comments

This essay shows most characteristics that belong to the Level 2
descriptors. It does not, however, meet all the requirements of the
level and is best placed towards the lower end.

Context: very brief and lacking information about the composer and
piece

Harmony: chromatic chords, dissonance, parallel

Tempo/Metre/Rhythm: triplets, dotted, syncopated, repeated rhythms,
4/4, tempo changes

Structure: no information provided

Other music includes: Vaughan Williams' Songs of Travel, Britten's
Serenade for Tenor, Horn and Strings

Level 2

Total: 9 marks

ResultsPlus
\

Examiner Tip
Prepare a contextual paragraph in advance with relevant musical
information about the composer and piece

All three musical elements should be covered
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Question 6 (b)

In this question, candidates were asked to discuss Herrmann's use of texture, sonority and
tempo, metre and rhythm in The Cellar.

Candidates often wrote most successfully about the element of sonority, and identified
features such as string orchestra, mutes, tremolo, trills, divisi. For tempo/metre/rhythm the
2/4 time signature, allegro molto tempo and quavers were popular responses but did not
really extend beyond that.

Candidates probably found texture the most challenging feature, with many writing that the
opening was homophonic instead of unison or octaves. Monophonic was often recognised
but very few candidates discussed the more intricate workings of the fugal texture.
Candidates should note that the words' thick' and 'thin' do not gain credit on the mark
scheme and more technical vocabulary is required.

Examples of relevant works included the other set work movements from Psycho, other film
soundtracks by Herrmann and a variety of film soundtracks by John Williams, Howard Shore,
Goldsmith, Philip Glass but also extending into Bartok String Quartets, for sonority.

This essay opens with a relevant contextual paragraph comprising information about the

composer, the date of composition, collaboration with Hitchcock and briefly setting the scene

of the storyline.

Use of musical vocabulary is satisfactory, however this is not so well-handled for texture. AO4

explanations are very good in this essay and the candidate writes a comment to explain the
effect of only using strings, con sordini, trills etc.

References to other music are made as illustrations, but not always consistently.

The conclusion does not add anything new. Q06 essays do not require a conclusion so
candidates are advised to spend that time on the main essay.

This is a Level 3 essay because it is certainly a clear response using relevant musical
explanations. Musical vocabulary is satisfactory rather than competent. Relevant works are
used as illustrations. It comes very close to meeting all of the requirements of Level 3, but
musical vocabulary is not as full as expected for this level.
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Exa miner Comments

Context: relevant information

Sonority: strings, con sordini, trills, tremolo
Tempo/Metre/Rhythm: Allegro molto, quavers, 2/4
Texture: Polyphonic, fugal

Other music includes: Penderecki's Threnody, Elfman's Batman Returns,
other movements from Psycho, Stravinsky's The Rite of Spring, Bishara's
Insiduous

Level 3

Total: 17 marks

' . ResultsPlus
\

Examiner Tip
After each vocabulary feature, mention the effect created

It can be useful to write a brief essay plan before you start writing: this
is useful to check that you have sufficient musical features for each
element, on which to build your discussion
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Question 6 (c)

In this question candidates were asked to discuss Kate Bush's use of melody, harmony and
texture in And Dream of Sheep.

Candidates often summarised successfully Kate Bush's biographical and early career success
but there was a lack of musical relevance in the contextual introductions.

Melody was the most successful element, with leap of a 5th, 3rds, word-painting, repetition,
and narrow range being common features. Please note that syllabic and melismatic come
under the element of sonority. Texture generally included melody and accompaniment,
arpeggios, block chords. Harmony was probably the least successful element, not moving
beyond extended chords and tonic pedal.

This is a well-organised essay, with a paragraph for each of the elements. It is a shame that
the candidate diverges into the area of sonority at the end and the conclusion does not bring
any further new information.

The opening context paragraph is general, mentioning only the date of composition and a
couple of other songs from the album.

There is some use of musical vocabulary but these features are stated as general points
rather than showing any explanation of the effect created.

References to other music are typical of the style and are shown regularly throughout the
essay, mostly as illustrations. Some of the examples unfortunately did not relate to a specific
musical feature.

On balance, the context and musical discussion is of Level 2, however the use of other music
is Level 3. It meets all the requirements of Level 2 and just reaches Level 3.
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/--._ Examiner Comments

Context: a small number of general facts
Melody: perfect 5th, 3rds, word painting, diatonic
Harmony: added notes, tonic pedal

Texture: melody-dominated homophony, broken chords, block chords,
incidental parts for bouzouki and Irish whistles

Other music includes: Queen's Under Pressure, The Beatles | want to tell
you, Kate Bush Under Ice and Cloudbusting, Billy Joel's Vienna, Abba's The
Winner Takes It All.

Level 3

Total: 14 marks

'f \ ResultsPlus
\

Examiner Tip
Prepare a contextual paragraph in advance with relevant musical
information about the composer and piece

Always remember to explain the effect of the musical feature

Like this essay, keep links to other music sustained throughout, but
link them clearly to a musical feature from the elements
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Question 6 (d)

In this question, candidates were asked to discuss Stravinsky's use of melody, texture and
tonality.

In general, this question showed best understanding of the context, with candidates writing
about Diaghilev, Nijinsky, issues surrounding the premiére, date of composition and the
other Ballets Russe works.

Melody was probably the best-understood of the elements with folk influence,
ornamentation, fragments, wide leaps being common observations. For texture,
monophonic, layered and polyphonic were typical responses. Tonality was the least
successful element, not really going beyond modal and atonal.

Relevant works included other Stravinsky ballets of Petrushka and The Firebird, more
movements from The Rite of Spring and works by Shostakovich, Prokofiev, Schoenberg, and
others.

This is a well-organised essay.
The contextual paragraph is relevant with some information about Stravinsky's musical style.
AO4 explanation of effects is integrated nicely alongside the AO3 musical vocabulary.

Examples of other music show stylistic understanding with some as justifications showing
knowledge of how the element is used in that work, and others as illustrations.

Please note that it can be less effective giving another music example where the composer
does the opposite, particularly when candidates only give it as an illustration and do not use
it as the basis for discussion. This is the case for the Tchaikovsky example.

The conclusion does not bring anything new to the essay and is not a requirement.
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< ! Result<Plus
Examiner Comments

The context is relevant, with some information about Stravinsky's
musical style.

Melody: Folk, melodic decoration, fragmentation
Texture: Monophonic, parts enter, polyphonic
Tonality: Aeolian mode, tonal centre of A, atonality, ambiguous tonality

Other music includes: Copland's Latin American Dances, Tchaikovsky's
Romeo and Juliet, Kodaly's Dances of Galanta, Gershwin's American in
Paris, Berg's Wozzeck, Stravinsky's The Augurs of Spring.

Other music was used consistently throughout the essay, with a
combination of illustrations and justifications.

Overall, this essay is a controlled discussion with fluent explanations.
Musical vocabulary is competent. Relevant works are sometimes used
to justify.

This falls into the Level 4 mark band: it does not meet all of the
requirements of the level, but is placed in the middle.

Level 4

Total: 22 marks

4\ ResultsPlus
\ Examiner Tip
Check that all examples of other music are justifications and show
knowledge of how the composer used the same element in their piece

There is no need to provide a conclusion: use the time for other areas
of the essay
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Paper Summary

Based on their performance on this paper candidates are offered the following advice:
Exam Preparation

e Listen to the set works regularly, in order to become familiar with them, and be able to
recognise different sections of the music

e Learn the key features of each set work, including instruments, common musical devices,
keys, main features, for each of the musical elements

e Be able to describe important melodies such as the main themes of the piece. Also be able
to describe music at the start of the piece and at the start of main sections

e Know the context of each set work. Learn the date of composition and the most important
stylistic features of the period in which it was written or the genre to which it belongs

e Practice aural skills on a regular basis. This should include pitch and rhythm dictation,
identifying intervals, chords, keys and cadences. Intervals should always be described both
by a numeric description and its musical quality (major, minor, perfect)

e Listen to related repertoire for each area of study and set work. Perhaps create a listening
list

e Prepare a contextual paragraph in advance for the essays

e Other music should be referenced by naming the composer, piece and movement. Do not
only name the composer or piece

e Try to justify your example of other music by writing a small amount of information to
describe how that element is used in the example, therefore justifying why you chose it.
Simply naming the piece provides an illustration. Q05 and Q06 essays should be a
discussion, and not a list, of musical features. For each musical feature you should give an
explanation and the effect that is created. Then link it to an example of other music, with a
short explanation as to how that feature is used in that piece

e Develop and practise essay writing skills to produce a well-structured piece of writing that
forms a discussion of each element, with musical explanations and examples of other
music, throughout the essay. Practise writing timed hand-written essays to prepare for the
exam
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html

67 GCE Music 9MUO0 03



Pearson Education Limited. Registered company number 872828
with its registered office at 80 Strand, London WC2R ORL.



