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Introduction

In this paper, candidates are required to show knowledge and understanding of musical
elements, language and context, in relation to music they have studied through the set works
and also to unfamiliar music. They are required both to demonstrate and apply musical
knowledge - Assessment Objective (AO)3, and use analytical and appraising skills to make
evaluative and critical judgements - AO4.

Section A of the paper comprised Questions (Q)1-4 and was worth 50 marks.

QO01-3 were based on excerpts from set works from three areas of study, with an audio track
and skeleton score.

Q04 consisted of an aural dictation questions of pitch and rhythm.

Section B, worth 50 marks in total, comprised an essay question based on a piece of
unfamiliar music, worth 20 marks, and an essay focussing on a set work, worth 30 marks.

In the listening questions, candidates were tested on aural skills being applied to the
excerpts. This included identification of instruments, playing techniques, intervals, keys,
cadences and musical devices. Candidates were also required to write more fully and
describe particular musical elements, for example the melody and rhythm of a specific
passage, or draw a comparison between two passages.

QOS5 tested the ability of the candidate to write about an unfamiliar piece of music that was
related to one area of study, in relation to the musical elements and programmatic nature of
the question. An audio track was provided, but no skeleton or illustrative score.

Q06 required candidates to write an essay from a choice of four options, each from a
different area of study, based on a set work. Candidates were presented with three musical
elements on which to focus. No audio was given but an illustrative excerpt of a portion of the
score was provided in the resource booklet.

For both Q05 and QO06, candidates should aim to produce a well-structured essay. Essays
should have a fluent use of musical vocabulary in relation to specific musical elements and
with a musical explanation of the feature and the effect created. Essays should make links
with the context. Candidates should refer to a wide variety of examples of other relevant
pieces of music, which have been embedded throughout the essay, showing some
knowledge of the linked piece, in order to justify their observations.

One area to highlight is the importance of time-management, which is entirely in the hands
of the candidate for this examination. Quite frequently, it was clear that Section A had been
approached thoroughly, but Section B suffered from insufficient time, with short or
insubstantial essays.
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For GCE Music 9MUO 03 the examination is 2 hours 10 mins and it is advisable not to spend
any longer than one hour on Section A, leaving roughly 1 hour 10 mins to complete the
Section B essays. It is essential that candidates approach the exam with a clear time plan of
how long to spend on each question and adhere strictly to this structure.

It is advisable to practise writing timed essays as part of examination preparation.
Candidates should ensure that handwriting is legible and does not deteriorate when under
pressure. Candidates should also be encouraged to attempt all questions.

This report will provide guidance on each question and give examples of candidates' work for
questions of more than one mark and where the mark scheme is more complex.
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Question 1 (a)

This style of 3-mark multiple choice question is a test for candidates to select the correct
features from a range of correct and incorrect musical vocabulary, which related to the vocal
part of the opening bars of the excerpt.

Option A, bass voice and Option G, syncopated, were frequent correct responses. Several

candidates incorrectly opted for leap of a 4th, mistaking it for the correct leap of a 5th,
Identifying intervals is an important skill for many questions in the Appraising paper and
needs to be practised throughout the course.

Some candidates were not able to distinguish correctly between the tenor and bass voices:
identification of voice types needs to be practised with a choral set work.
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Question 1 (b)

This question required candidates to describe the bass line of the continuo and cello in bars
1to 4.

There were many good answers, with ascending, conjunct and chromatic being the most
popular responses.

Candidates are encouraged to use the more technical word of 'ascending' when describing
the shape of a melody, rather than rising, upwards or similar.

This is a very good response packed full of musical vocabulary.

If candidates identify a sequence, it is always sensible to include the direction for additional
credit.

(b) Describe the bass line played by the continuo and cello in bars 1 to 2.

——
\( /i ResultsPlus

Examiner Comments

Marks are available for:

Ascending [1]
Sequence [1]
Conjunct [1]
Chromaticism [1]

Total: 2 marks (maximum)

“ \ ResultsPlus
\

Examiner Tip

When describing music, always use technical vocabulary.
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Question 1 (¢)

Candidates were required to describe the texture within specified bars in the excerpt.

It is important that candidates are clear on technical vocabulary for each of the musical
elements. Many candidates identified polyphonic. However, as in the case of the example
below many wrote alternatives for this feature. Imitation/canon was also a popular response.

In this response the candidate spends some time giving alternatives to polyphonic before
getting onto other texture features.

(¢) Describe the texture at bars 8to 11.

(3)
SR, CONKYBQUNKAL. XA, 8. WAQAKEN.... ONCLIAPPING
SRR © 5 L1 R N3 6 LR 8 0 S WLV T [
e (OUINEAROINK 1 QAR AVE. DRANOYL LOALANED. D) QT NOLED ...
e JONAPOCOKD, AOWIOR. NN e

N
\/ 2{ ResultsPlus

Examiner Comments

Marks are given for:

e Contrapuntal/polyphony/counterpoint [1]
e |mitation [2]
¢ Instruments double voices [3]

Total: 3 marks

M\ ResultsPlus
\ Examiner Tip
Only use musical vocabulary relating to the specific element in the

question.
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Question 1 (d)

Questions of aural perception continue to be a challenging area for candidates on this paper
and identification of chords does require regular practice throughout the course. It was

hoped that candidates would recognise the distinctive sound of a diminished 7t chord.
Question 1 (e)

In this multiple choice question candidates were required to identify the order in which the
voices of the choir entered in specific bars. A large number of candidates identified Option A
- alto, soprano, tenor, bass as the correct order and familiarity with recognising different
voice types is strongly encouraged for the vocal music set works.
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Question 1 (f)

In this question candidates were required to describe a small portion of music of the vocal
part.

It was important that candidates identified the bar in question carefully and limited their
description only to this area.

Ascending, conjunct and syllabic were the most frequent responses, with some candidates
identifying the leaps of a fifth or octave. However, some identified the wrong area to describe
or wrote about further bars or described the texture of the vocal entries.

This is a very good response showing precise aural skills of the features of the music of the
alto in that bar.

However the candidate does not restrict themselves to that bar and continues beyond. This
is not required and will not gain any credit.
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(f) Describe the music of the vocal part in bar 13 beat 2 to bar 14 beat 3.
(3)

E0N. 000t StOUAS L. O QerteCtk SN jumptnen
DNONS._ cajunety as@nding 10 an Sve junp. et
Qesconding) sequentiaby, €00 V0t CoMs L. Singind
e SaM@ neloachy in a didterent Keu) Ibor Lake.

AN

ﬂ ResultsPlus
Examiner Comments

Marks are given for:

e 5th jump [1]

e Conjunct[1]

e Ascending [1]
e QOctave jump [1]

Total: 3 marks (maximum)

-~ 74\ ResultsPlus

Examiner Tip

Pay careful attention to the bars specified in the question and
indicated in the skeleton score.
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Question 1 (g)

This was another 3-mark multiple-choice question. Candidates had to select the correct
features from a range of correct and incorrect vocabulary, which related to texture and
sonority features that were typical of the time in which the piece was written, the Baroque
period.

This meant that candidates could exclude options such as sonata form and string quartet,
which were from the Classical period, and chromatic and modal, which were not from the
two elements in the question.

Option B, continuo and Option E, polyphonic were frequent responses. Option F, small
orchestra, was not always selected, with many candidates selecting string quartet instead. It
is really important that candidates learn stylistic features of the time in which the set works
were composed.
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Question 2 (a)

This question required candidates to describe the music of the lead vocals in the first bar and

there were many good responses for this 3-mark question.

Typical answers were ascending, tonic, triad, repeated notes, syncopated, syllabic. A frequent

incorrect answer, however, was conjunct.

This is a very good response packed full of musical vocabulary and works through the

features of the bar in a precise way.

Again, candidates are encouraged to use the more technical word of 'ascending' when
describing the shape of a melody rather than rising, upwards or similar.

2 Beatles, Revolver: Here, there and everywhere
Listen to Track 2 and refer to Excerpt 2 in the Resource Booklet.

(a) Describe the music of the lead vocal part in bar 1.

(3)

L 2nRiNg. _wai¥n. 3. nore (9L red vynire ymes (hewee .

CAMRER ). M SYNARIC  NoX e MSmAant And SYAS.

AR O R AN

N
\/ 1{ ResultsPlus

Examiner Comments

Marks are given for:

e Rising = ascending [1]
e Arpeggio [1]

e Repeated notes [1]
e Syllabic [1]

o Offbeat[1]

Total: 3 marks (maximum)

' . ResultsPlus
\

Examiner Tip

Keep your answer focussed with use of technical musical vocabulary.
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Question 2 (b)

Questions of aural perception continue to be a challenging area for candidates on this paper
and identification of chords does require regular practice throughout the course.

Only a small number of candidates identified the A minor chord, but more had success with

the dominant 7t chord, although quite a few omitted the 7.

Question 2 (¢)

There was mixed success identifying this interval of a perfect sth approached in a
descending direction from E to A.

It is important that candidates regularly practise identifying intervals throughout the course,
for both listening questions and aural dictation. Candidates should always remember to state
the musical quality of the interval (major, minor, perfect) as well as its size (number).

Question 2 (d)

This question was answered well and candidates showed good knowledge of the instruments
used in this song, although many wrote about the vocals too, which was not required.

It is important to specify that it is an electric guitar, rather than just writing 'guitar’'.
Question 2 (e)

The cadence question was a challenging one for candidates and perfect was the correct
answer.

Identification of cadences does require regular practice throughout the course. A small
number of candidates incorrectly wrote perfect 5th and showed confusion between
terminology for intervals and cadences.
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Question 2 (f)

In this question, candidates were required to identify musical features that created a dark
mood in a specified bar. It was important that they considered the mood when selecting their

musical vocabulary.

This is a clear response with two correct features.

It is useful when practising during the course to consider which musical features are typical
of different moods. An ascending scale will not create a dark mood, but in contrast a
descending scale will.

Therefore, the descending shape of the triad in the vocals created a dark mood, but the
ascending and descending electric guitar scale did not.

(f) Explain how a darker mood Is created in bar 22,

(2)

INE . MUSIC . Dr\mg mgdum&ﬂs £0.0.munec.

'} mom (1 aamr 'mood

(Total for Question 2 = 11 marks)

g
v

ResultsPlus

Examiner Comments

Marks are given for:

e Minor [1]
e Chromatic [1]

Total: 2 marks

-
o
~y '.
Lt \

mood.

M4\ ResultsPlus

Examiner Tip

Link each musical feature to the question to check that it matches the
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Question 3 (a)

In this question, candidates were required to select musical features that created a
mysterious mood in the first stave.

It is important that they consider the mood when selecting their musical vocabulary.
Common responses were the piano dynamic, the crescendo, trills and harmonics.

Candidates are encouraged to be as precise as possible with their use of technical
vocabulary, either describing it as crescendo or getting louder, because more loose
descriptions were applied.

The candidate organises their response with clarity, in bullet points.

3 Kaija Saariaho, Petals for Violoncello and Live Electronics

Listen to Track 3 and refer to Excerpt 3 in the Resource Booklet.

(a) Explain how a mysterious mood is created in stave 1.

N
\( { ResultsPlus

Examiner Comments

Marks are given for:

e Dynamics gradually increase [1]
e Sul ponticello [1]
e Harmonics [1]

Total: 3 marks

s N

' . ResultsPlus
\

Examiner Tip
Observe the number of marks for each question and keep your answer
concise.
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Question 3 (b)

This question asked candidates to describe the tempo, metre and rhythm in staves 1 and 2.

Typical responses were slow tempo, no time signature or lack of pulse and long notes. Some
candidates mistook the trill for a fast tempo or short note lengths.

This is a good response and the candidate makes valid observations about the rhythm, the
metre and the tempo.

(b) Describe the tempo, metre and rhythm in staves 1 and 2.

dopo. Tree i o i ﬂme ,ngm'fuﬁ

(2)

\( / ResultsPlus

Exa miner Comments

Marks are given for:

e Free rhythm / no time signature [1]
e Slow [1]

Total: 2 marks

lf \ ResultsPlus
\

Examiner Tip

Only use vocabulary required for the musical element.
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Question 3 (c)

Candidates found this a challenging question, where they were required to describe how the
music changed during stave 3. Responses seen frequently were tremolo and crescendo, but
candidates did not comment on further dynamic changes during the stave.

This is a good response where the candidate clearly thinks about the specific aspects of
change during this stave.

@ Describe how the music changes during stave 3.

ﬂ ResultsPlus
Examiner Comments

Marks are given for:

Tremolo [1]

From the finger-board to the bridge [1]

Gets louder/cresc [1]

From the middle then gets softer = at the end gets quieter [1]

Total: 3 marks (maximum)

< ResultsPlus

| Examiner Tip

Give precise locations where the music changes.
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Question 3 (d)

Candidates were asked to describe the melody of stave 4 and this was answered well with
many recognising ascending, chromatic, microtones and the demisemiquavers or dectuplets.

This response shows a good understanding of the musical features in this part of the excerpt.

(d) Describe the melody of stave 4.
(3)

oA oyl Stunce. g consishud  cnpid dechepleks...

mdlbu%mmHWmmb% ......... mmdﬁd@u
onjumek. Thcon edsd o st d taok g Mo duisin one.

bowys tgmanbial . csith. usending, and desandipg i deas.
wekng, nepeodidh.

ﬂ ResultsPlus
Examiner Comments

Marks are given for:

e Dectuplets [1]
e Microtones [1]
e Ascending [1]
e Repeated [1]

Total: 3 marks (maximum)
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Question 3 (e)

Candidates found this a challenging question and could not really explain beyond
harmonizer and reverb the other electronics used in this piece. Very few commented on the
amplification or the close positioning of the microphone.

This response shows a good understanding of the process of the electronics used to create
the variety of effects achieved in this piece.

(e) Explain how electronics are used in this excerpt.
(3)

% pub cals a_ ru%/‘ which m &b o haroingrali)

y { ResultsPlus
/---_ Examiner Comments

Marks are available for:

e Mixer [1]

e Harmonizer [1]
e Amplified [1]
e Reverb[1]

Total: 3 marks (maximum)

'/ \ ResultsPlus
<

) Examiner Tip

Learn unique and stylistic features of each of the set works.
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Question 4

Many candidates had very good success with the aural dictation question and it was
extremely pleasing frequently to see full marks and very encouraging to see marks improving
for this question.

This was a challenging exercise with awkward areas of both pitch and rhythm. Candidates
tended to fare much better on rhythm than pitch.

In terms of rhythm, the music was in 3/4 and candidates needed to check that each bar had
the correct number of beats. The syncopation and offbeat nature of bar 3 and into the start
of bar 4 was awkward.

In terms of pitch, there were several leaps at the start before the conjunct descending
movement. Many candidates heard the 5th at the start and the octave at the end. Even many
candidates who achieved full marks did not hear the C sharp semitone lower auxiliary note at
the end. However the mark scheme does allow for a couple of errors and still to achieve full
marks.

Different versions of beaming are not penalised, this being a test of ear, rather than theory.
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4 Listen to Track 4.

Complete the melody in bar 2 beat 3 to bar 4 beat 3.

———

'\
y 4 ResultsPlus

Examiner Comments

Rhythm

The first three rhythms are correct and working backwards, the final
six rhythms are correct.

Pitch

The first pitch is correct, connecting well with the given material from
the D to the E, but the subsequent leaps are not navigated correctly
and they do not finish high enough. The result is that the descending
conjunct pitches are incorrect.

Working backwards from the end, the candidate identifies the D to D
octave leap. There is one accurate pitch placed in the correct context of
the bar, the D semiquaver in the middle of bar 4 on beat 2-and-a-half,
and this gained credit.

9 correct rhythms
3 correct pitches

Total: 4 marks

-

CT4\ ResultsPlus

\ Examiner Tip

Add up the number of beats in each bar.

Work from both the beginning and end of the given material.

Work out the interval of each leap carefully.
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Question 5

This question required candidates to use their aural skills to identify musical features from an
unfamiliar piece.

Candidates had to draw upon their knowledge and understanding of a particular genre
related to an area of study, in this case, vocal music, and link their observations to the
guestion. They were required to justify their musical features with examples of relevant
works.

The question states, "Relate your discussion to other relevant works which may include set
works and other music." It is a requirement of the question to write about examples of other
music and this should occur frequently throughout the essay.

The indicative content mark scheme is large and examiners are not expecting candidates to
cover everything on it. That would not be possible in the time allowed and candidates would
not be able to create a meaningful discussion. Marking takes place using the levels-based
mark scheme and never by adding up points.

The most successful essays:

e made an observation with use of technical musical vocabulary

e explained the musical effect of that feature

¢ linked the musical feature to a specific relevant work and explained how it had been used
in the linked piece

These essays demonstrated a wide and interesting variety of other relevant works. They went
on to give a brief explanation as to how the same feature was used in the linked piece,
showing knowledge of that piece.

Candidates who approached the essay by giving an account in chronological order often had
less success and suffered by falling into a pattern of repetition or omitting particular musical
elements. It was not necessary, nor recommended, that candidates relate features to timings
on the audio track.

It is essential that candidates allow sufficient time to listen to the audio track several times,
make notes, plan and then write their Q05 essay. They should check that they have
transferred all points from the plan into their essay.

It was pleasing to see candidates use the first page of the Q05 answer area for this purpose
and writing musical vocabulary next to the text. Candidates might like to consider each of the
elements in turn: Melody, Harmony, Tonality, Structure, Sonority, Texture, Tempo, Metre and
Rhythm, Dynamics.
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Whilst no compulsory time-length is given to complete Q05, Pearson recommends in both
the Administrative Support Guide and the timing guidance document for Unit 3 (available on
the website), that candidates spend ideally 35 minutes and no less than 30 minutes on QO05.

Candidates are advised to:

¢ Interpret the question by highlighting key words

e Listen to the unfamiliar piece a few times and make a plan before writing the essay

e Organise the essay by musical elements

e Use the eight musical elements as a check list

¢ Include examples of relevant works throughout the essay

e Reference the linked piece with composer, piece title and movement, if from a larger work
e Show some knowledge of the linked piece in order to create a justification

To create a discussion:

¢ |dentify a musical feature, explain it musically: how it links to the question, connect it with
another piece of music and explain the connection

e Link the musical features to the question

e Write about the musical justification of the composer's intentions

e Leave enough time to plan and write the essay: Pearson recommends 30 to 35 minutes

This year, candidates engaged well with the question and the text, although some wrote
descriptively about the text at the expense of focussing on the musical vocabulary of the
elements.

All indicative content musical vocabulary has been selected to link with the question.
Candidates frequently identified many correct features of the melody, harmony, texture and
sonority. It is important with sonority to state the voice type, rather than simply writing voice
and piano. Candidates should be able to recognize different vocal ranges. Structure should
be considered and this was assisted by the layout of the text showing the two verses. There
are many possible options with tempo, metre and rhythm and it is always a good idea to
cover the three concepts. It is important not to omit dynamics in this question.

Once indicative content has been established for each of the elements, candidates should
then create their musical discussion by linking it to the question and providing justification to
support the composer's intention of the atmosphere that they are seeking to create in this
piece. Indicative content should be linked to examples of other music.

It has been really positive to see Q05 essays improving this year: centres and candidates are
encouraged to take the advice in this report to improve further, in this part of the exam.
Marks were seen across all five levels.
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This is a well-structured essay, with an opening introduction setting the scene and placing the
piece in context, with suggestions of similar pieces and composers.

Each element is organised into a paragraph addressing Structure, Melody, Texture, Harmony,
Sonority, Tempo/Metre/Rhythm, with one or two musical observations made about each.

Depending on the piece, some elements will be of more musical interest than others and
may have more to discuss for that element. It is useful to try to identify the most salient
features for each element.

Explanations are linked to the question.

Relevant works appropriate to the vocal music genre and early 20th century have been
selected and whilst some provide a justification showing knowledge of the piece, others are
more of an illustration. However, some, such as the Beethoven and Berlioz, are less
successful.
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5 Vocal Music
Listen to Track 5.

This song has the title ‘Dawn’ and shows the composer’s appreciation of nature at this
time of day. It captures the atmosphere moving from a calm and gentle start through
to the awakening of the day. It was composed at the beginning of the

20th century.

Discuss how the composer reflects this intention through the use of musical
elements. Relate your discussion to other relevant works that may include set works
and other music.

Behold the Dawn, the fairest of all visions,
Day’s glory now appears.

Arise! For the night hath fled!

Arise and greet the Dawn.

Welcome her! Unveiled she now appeareth,
All things greet her radiant smile.

Borne by wingeéd horse and car

She steals across the sky.

Child of heav’'n arrayed in shining garments,
Blushing maiden draw thou near:
Sovran lady of earth and sky,
We hail thee as our queen.
Heav'n’s breath awakeneth creation,
The sky is all aflame,
Th'eastern Portals open wide.
The Sun draws nigh.
(20)
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~ &{ ResultsPlus
/--._ Examiner Comments

This account provides an explanation of the elements in the unfamiliar
piece: it is better than a description, but does not become a thorough
explanation.

It covers the elements of Sonority, Melody, Tempo/Metre/Rhythm,
Texture, Harmony and Tonality, giving reasonable coverage of the
elements. Elements explained are linked to the question.

There is a range of relevant works linked to musical features for each
of the elements and this appears consistently throughout the essay. In
several cases, the candidate justifies the connection by showing some
musical understanding of the linked piece, but not always.

Use of musical vocabulary is competent but not excellent.

Generally, the candidate provides musical justification of the
composer's intention.

On balance, this essay meets many of the requirements of Level 4,
placing it in the middle to high portion of the band.

Level 4

Total: 15 Marks
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U\ ResultsPlus

\\ Examiner Tip

Plan carefully whilst listening, and before writing the essay.
Have a paragraph for each of the musical elements.

Include examples of relevant works throughout the essay.
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Question 6 (a)
QO06: General Information

Q06 required candidates to show knowledge of three elements of one of the set works, or a
movement, and they were given a choice of four set works from different areas of study.

Most importantly, candidates needed to use analytical and appraising skills to make
evaluative and critical judgements (AO4).

This was achieved by:

e giving musical explanations of the effect of their observation
e making links with the context in which the piece was created
e making connections with other relevant pieces of music

Candidates should try to make links to examples of relevant music consistently throughout
the essay. They should give a short explanation to show their knowledge of that composition
and how the composer has used that feature in the other one.

The questions stated, "Relate your discussion to other relevant works. These may include set
works and other music." It was therefore a requirement of the question to write about
examples of other music and examples should occur frequently, throughout the essay.

The first word of each essay question was 'discuss' and the essay should be written as a
discussion, rather than simply providing a list of vocabulary and musical features that
occurred in the piece.

There were some good examples of essays for Q06. The best were clearly-structured, often
organising musical features into a paragraph for each element. Candidates were able to
discuss the piece with a strong grasp of technical vocabulary across the three elements and
were able to explain the musical feature of each element. Musical features were then linked
to a relevant piece of music. To provide a justification, they showed brief knowledge of this
piece, rather than providing an illustration, which was simply naming the piece.

It is not necessary, nor recommended, that candidates refer to bar numbers because they do
not enhance the musical discussion and interrupt the fluency of the response.
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A considerable number of candidates quoted bar numbers and over-relied on the illustrative
pages of the score in the resource booklet. This resulted in them only writing about the first
portion of the piece and the latter being entirely neglected. It often resulted in them writing a
chronological account, rather than a discussion of three elements. This was less successful
because it often resulted in repetition of musical features and imbalance of the elements.
The illustrative pages, which represent approximately a third of the set work/movement, are
provided simply as a helpful reminder. They should not be treated as a source document
score to work through in the examination, to write the essay.

The indicative content mark scheme is large and examiners did not expect candidates to
cover everything on the mark scheme. It would not be possible in the time allowed and
candidates would not be able to create a meaningful discussion. Marking takes place using
the levels-based mark scheme and never by adding up points. Greater emphasis in this
question is placed on discussing and explaining the effect of their musical observations so
the piece of writing becomes an evaluative discussion.

Frequent issues seen were essays:

e without any contextual information

e lacking in discussion and musical explanation

e listing musical features

e with imbalanced elements, ie one that was neglected or less well-covered
¢ inconsistent references to relevant music

¢ that focussed on other elements that were not in the question

Whilst no compulsory time-length is given to complete Q06, Pearson recommends both in
the Administrative Support Guide and the Timing Guidance for Unit 3 document (both
available on the Pearson website), that candidates spend ideally 45 minutes and no less than
40 minutes on QO6.

It has been really positive to see Q06 essays improving this year and centres and candidates
are encouraged to take the advice in this report to improve further in this part of the exam.
Marks were seen across all five levels.

Question 6a

This option was chosen frequently. Candidates tended to write most successfully about the
element of Melody, often focussing on musical features such as the interval of a 5th,
conjunct, sequences, and balanced phrases.

GCE Music 9MUO 03
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There was good discussion of Texture, which also was often reasonably well-written, with
polyphonic, unison and heterophonic being frequent observations. Sonority was the element
probably least well-written about, with candidates lacking musical information for it. Many
candidates deviated away from the three elements in the question and wrote instead about
sonata form and tonality.

Examples of relevant works included a wide range of Romantic chamber music such as piano
trios, piano quintets and string quartets of composers such as Schumann, Schubert, Brahms,
Mendelssohn, Beethoven and others.

This essay is well organised and clearly structured, with contextual information at the start
and a paragraph for each of the three elements.

Context is mostly relevant, however there are some generalisations, which lack accuracy.
There is more of a biographical emphasis about the composer than a musical emphasis
about the piece, and the latter is to be encouraged. The date of composition is stated.

The candidate produces a clear response showing a good understanding of the musical
features of the elements of melody and texture. There is sometimes a tendency to list the
features rather than explain them, particularly at the start of the paragraph. In some cases,
they do explain and create musical discussion. The element of sonority is less fully handled.

There are some examples of relevant works, just enough for it not to be considered as
inconsistent. The works chosen are relevant and are examples of Romantic piano repertoire
or chamber music. The Berlioz is not a successful example. There are no examples of other
music for sonority.

References to other music are illustration, rather than showing their knowledge of the piece,
and are rather vague with no movement specified, so it is not clear to what the candidate is
referring, in a large multi-movement work.
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\( / ResultsPlus

< Examiner Comments

This essay shows most characteristics which belong to the Level 3
descriptors. It does not, however, fully meet all the requirements of
Level 3 and is best placed in the middle of the level.

Context is a combination of relevant and general information.
It is a clear response with some explanations and discussion.

There is satisfactory use of musical vocabulary, which is stronger for
Melody and Texture than Sonority.

Relevant works are used as illustrations but they are not always
consistent throughout the essay.

Total: 15 marks

Level 3

“ .':f"" . ResultsPlus
\

Examiner Tip
Try to explain and discuss each musical feature.

Give examples of other music throughout the essay.
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Question 6 (b)
This was the third most popular essay choice.

Candidates often wrote most successfully about about the element of Tempo, Metre and
Ryhthm and identified features such as tempo changes, although did not always state the
original tempo, the time signature and change to 5/4, syncopated and triplets. When writing
about this element candidates should be encouraged to address all three aspects of the
element.

Sonority was reasonably successful, although there was a tendency to name instruments in
the piece rather than the techniques of how the instruments are used.

Many candidates unfortunately had very little to say about the element of Tonality,
sometimes omitting it completely, or not getting beyond minor and often not knowing the
key of the piece or any main modulations.

Candidates often wrote about Harmony instead of Tonality, therefore not gaining any credit.

Examples of relevant works included a good range of film scores by Danny Elfman and an
extensive range of film soundtracks by John Williams.

The opening contextual paragraph is very short, lacking information and only contained the
date of composition. This is more typical of Level 1.

General points are made about several musical features across the three elements. However,
they are listed, rather than explained to create a musical discussion.

There are some examples of relevant works from the film music genre throughout the essay.
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ig ResultsPlus
Examiner Comments

This essay shows most characteristics that belong to the Level 2
descriptors.

Context is very short and a combination of general and limited
information.

Several general points are made about each of the elements but there
is a lack of explanation of the effect created.

Attempts are made to refer to other works but they are not consistent
throughout the essay.

Total: 10 marks

Level 2

."f H'

\ \ ResultsPlus

Examiner Tip
Prepare a contextual paragraph in advance about the composer and
composition.

Create discussion about each of the musical features.
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Question 6 (¢)

This was the least chosen of the essay options.

Candidates wrote quite well about Structure although they tended to name the form and
sections, rather than explaining and discussing their effect. Essays often showed some

understanding of Harmony, including 12-bar blues, dissonant, and added 7th, these being the
features chosen often.

Melody was generally covered least effectively, with candidates not considering both the
melody of the verses and the saxophone solo.

Examples of relevant works included a diverse range of pop music and jazz pieces,
particularly the latter that were written in a 12-bar blues style.

The opening contextual paragraph is short but contains some basic general information
about Courtney Pine’s musical styles and the date of release of the album. Candidates should
not repeat the elements in the question in their introductory paragraph.

Musical features are provided for the three elements and a sentence follows about the effect
this created, but in a very general way and not creating a discussion.

Relevant works are used throughout the essay as illustration but with some over-reliance on
the same Alicia Keys song.

Please note that a conclusion is not required, especially if it repeats material already covered
in the essay, as in this example.
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\/ / ResultsPlus
/--.‘: Examiner Comments

This essay shows most characteristics that belong to the Level 2
descriptors, and it just rises into Level 3.

Context is general.

A number of general points is made about each of the elements but
the attempt at explanation is quite simplistic.

Relevant works are used as illustrations and are better than being
inconsistent.

Total: 13 marks

Level 3

" J

M4\ ResultsPlus
\ Examiner Tip

Avoid repeating the same example of other music in the essay.

GCE Music 9MUO 03 48



Question 6 (d)
This was a popular essay choice.

Candidates frequently wrote well about Tempo, Metre and Rhythm with the tempo, changes
of tempo, syncopation, triplets and cross-rhythms being popular musical features.

It was rare for candidates to include features towards the end of the piece such as the
demisemiquavers and the pause. They are encouraged to know the entire piece, rather than
relying on just the amount provided in the illustrative pages of the resource booklet.

Candidates showed some understanding of harmony, with non-functional, open 5th,
dissonance being typical responses and identifying a variety of different textures in the piece.

Many candidates produced a comparative study of the piece to gamelan music or the shape
of a pagoda. Whilst this served for making AO4 connections they sometimes became too
descriptive, which detracted from musical descriptions and links to other music.

Examples of relevant works included a range of piano repertoire by Debussy and other
similar composers of the early 20th century.

This is a relevant contextual paragraph with background information about the piece, date of
composition and Debussy's musical style. It is not necessary to repeat the three elements in
the introduction.

The candidate shows knowledge of the musical features for the three elements but also
shows understanding, with a short explanation that follows.

The elements of Tempo, Metre and Rhythm are particularly strong, Harmony is well handled,
Texture perhaps not as informative.

Examples of other music draw upon Debussy's piano repertoire, which is particularly
effective.

Please note that it is not necessary to provide a conclusion, particularly if it does not bring
anything new and repeats previous material from the essay.
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N / ResultsPlus
/'-—-.". Examiner Comments

This essay meets all of the requirements of Level 3 and started to have
qualities of Level 4.

Context is relevant.

It is certainly a clear response and there is satisfactory and even
competent use of musical vocabulary. Musical explanations are
provided throughout the essay.

Relevant works are used consistently throughout the essay to
illustrate, and, in a couple of cases, try to make a justification and show
knowledge of that piece.

Total: 19 marks

Level 4

- 1 4
- r.

ResultsPlus
<

Examiner Tip
An illustration of other music is naming a piece and composer.

A justification of other music is naming, but also saying, something
about the music, to show knowledge of that piece.
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Paper Summary

Based on their performance on this paper candidates are offered the following advice:

Exam Preparation

Listen to the set works regularly, in order to become familiar with them, and be able to
recognise different sections of the music

Learn the key features of each set work, including instruments, common musical devices
and keys

Be able to describe important melodies, such as main themes or the start of a piece
Know the context of each set work, including the date of composition, and be able to
describe stylistic features in relation to the period in which it was written, or the genre to
which it belongs

Practise aural skills on a regular basis. This should include pitch and rhythm dictation,
identifying intervals, chords, keys and cadences. Intervals should be described both by a
numeric description and the musical quality (eg major, minor, perfect)

Listen to related repertoire for each area of study and set work. Perhaps create a listening
list, which could include pieces from all areas of the A level Music course, such as pieces
performed on your instrument/voice or pieces that have inspired your composing. Include
examples of other music relevant, frequently, throughout your Q05 and Q06 essays and
for each musical element

Other music should be referenced by naming the composer, piece and movement (if from
a larger work). Do not only name the composer, or the piece

Try to justify your example of other music by writing a small amount of information to
describe the example and show why it is a good example. Simply naming the piece
provides only an illustration. Q05 and Q06 essays should be a discussion, and not a list of
musical features. For each musical feature you should give a musical explanation of the
feature and the effect that is created. Then link it to an example of wider listening with
explanation as to how that feature is used in that piece

Develop and practise essay writing skills to produce a well-structured piece of writing that
forms a discussion of each element, with musical explanations and examples of other
music, fluently throughout the essay
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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