Examiners’ Report
June 2015
GCE Music 6MU06 01

Edexcel and BTEC Qualifications
Edexcel and BTEC qualifications come from Pearson, the UK’s largest awarding body. We
provide a wide range of qualifications including academic, vocational, occupational and
specific programmes for employers. For further information visit our qualifications websites
at www.edexcel.com or www.btec.co.uk.
Alternatively, you can get in touch with us using the details on our contact us page at
www.edexcel.com/contactus.

Giving you insight to inform next steps
ResultsPlus is Pearson’s free online service giving instant and detailed analysis of your
students’ exam results.
•
•
•

See students’ scores for every exam question.
Understand how your students’ performance compares with class and national averages.
Identify potential topics, skills and types of question where students may need to
develop their learning further.

For more information on ResultsPlus, or to log in, visit www.edexcel.com/resultsplus.
Your exams officer will be able to set up your ResultsPlus account in minutes via Edexcel Online.

Pearson: helping people progress, everywhere
Pearson aspires to be the world’s leading learning company. Our aim is to help everyone
progress in their lives through education. We believe in every kind of learning, for all kinds
of people, wherever they are in the world. We’ve been involved in education for over 150
years, and by working across 70 countries, in 100 languages, we have built an international
reputation for our commitment to high standards and raising achievement through
innovation in education. Find out more about how we can help you and your students at:
www.pearson.com/uk.
June 2015
Publications Code UA042221
All the material in this publication is copyright
© Pearson Education Ltd 2015

2

GCE Music 6MU06 01

Introduction
The first section of this paper tests musical skills of aural perception based on unfamiliar
pieces of music. In the second section, candidates are required to show knowledge of set
works from the New Anthology of Music through stylistic analysis and require the ability to
compare and contrast two musical features across three of the set pieces.
In terms of assessment, the two listening questions (questions 1 and 2) have 10 and 18
marks respectively. For question 3 - Music in Context, candidates are required to answer
two out of three questions worth 13 marks each. The exam concludes with question
4 - Continuity and Change in Instrumental Music, where candidates answer one of two
questions based on two musical elements across three set pieces.
Responses to Question 1 (Comparison) seemed comparable or slightly improved upon
previous years with many good answers on instrument recognition, playing techniques and
writing about rhythmic and melodic features of the two pieces.
Question 2 (Aural Awareness) is a challenging section of the paper and candidates need to
keep persevering with practise of aural dictation, identification of chords, keys and cadences
in preparation for the exam.
In the case of Question 3, the most popular option proved to be question (b) on Gabrieli
followed by (c) Purcell and then (c) Stravinsky. There were many good responses across
the three essays although it must be stressed that candidates need to read the question
carefully in order for their response to be focussed and relevant.
For question 4 (a) comparing and contrasting rhythm and texture in pieces by Beethoven,
Louis Armstrong, Cage was an overwhelmingly popular choice, with fewer candidates opting
for (b) which involved comparing and contrasting harmony and tonality in pieces by Corelli,
Haydn and Tippett.
On the whole, candidate performance on Unit 6: Further Musical Understanding has shown
improvement across the paper from last year and particularly in the area of writing about
the set pieces, where the best pieces of work showed considerable knowledge across all
three pieces, strong analytical skills with secure use of technical vocabulary, fluent writing
skills and a well structured essay.
Candidates should be reminded not to write in pages of the paper not specifically allocated
for a particular response, e.g. using the blank pages for Q 3 (c) to continue an answer for 3
(b), or continued their answers in Question 1 outside the answer lines provided (particularly
question 1c). The lined paper provided underneath the essay title for questions 3 and 4
should be used wisely for the essay rather than for overly spacious planning, which whilst
being a sensible process, could equally occur on other areas of blank paper in the answer
booklet.
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Question 1 (a)
The question involved identification of the two instruments playing at the start of Excerpt
A. A pleasing number of candidates correctly named flute and clarinet, achieving full marks
for this question, and showing strong skills of instrument recognition. Occasionally oboe was
given as an incorrect woodwind alternative or instruments used later in the excerpt were
named.

Question 1 (b)
This question was often correctly answered with candidates opting for any two of the three
main violin performance techniques (pizzicato, glissando/portamento or multiple stopping)
used in excerpt B for this two-mark response. The most common incorrect answers referred
to articulation such as 'staccato' or 'legato' instead of performance techniques.

Question 1 (c)
Candidates found comparing and contrasting rhythm and melody in both excerpts more
challenging. Many wrote descriptively but lacking in technical vocabulary about the
instruments, or wrote about playing techniques or textures. Responses often demonstrated
lack of succinct writing skills and wrote about areas other than rhythm and melody.
Candidates found it hard to write about the melody of Excerpt A with the precision that was
required in the mark scheme, however more often gained marks for describing the rhythm
of Excerpt B.

Question 1 (d)
Candidates sometimes selected the correct time-span of 1905-1930 but there was some
confusion with many thinking that it had been written at a later date. Option C, 1945-1970,
was a common incorrect response.

Question 1 (e)
Some linked the excerpts to Ravel, but all the other alternatives were frequently offered,
and Tippett was a popular answer. This was despite candidates having studied set works by
Tippett and Cage this year. It is important that students undertake wider listening as part of
their A2 course in order to familiarise themselves with the style of the set composers studied
and indeed the music of other composers writing at a similar time.
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Examiner Comments

This reponse made five valid points and therefore gained full marks:
Excerpt A: rubato, long sustained notes, fast runs in the harp.
Excerpt B: more chromatic than A, accented notes.

Examiner Comments

This response obtained two marks for rhythm descriptions in Excerpt B.
They identified syncopation and dotted rhythms.

Examiner Tip

Try to cover both both excerpts and both musical elements equally.
Notice that there had been no mention of the rhythmic features of
Excerpt A or melodic features of Excerpt B.
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Question 2 (a)
Candidates found this aural dictation question challenging. Generally rhythm was attempted
with more successful results than pitch.
Challenges of rhythm included the tied note followed by 3 semiquavers in bar 3. In terms
of pitch, chromaticism in bars 2-3 and the leap of a perfect 4th in bar 3 were frequently
incorrect and as a result pitches were then at the wrong intervallic distance.
This is an example of a full marks answer.

Examiner Comments

This is an excellent answer which gained full marks 8/8
where the candidate has achieved 10 correct pitches and
10 correct rhythms. The exercise was notated with clarity.
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Examiner Comments

This candidate achieved 5 correct pitches and 8 correct rhythms,
giving a total of 13/20 and giving a mark of 5/8 on the marking
system.
As with many candidates this year, rhythm was better attempted
with just the tied area in the middle causing problems. Generally
the correct melodic shape was demonstrated but they missed the
chromaticism in bar two and the upward leap of a perfect 4th in bar 3.

Examiner Tip

Practise working with intervals to help
judge melodic distances and leaps.

Question 2 (b)
Most candidates correctly identified the dissonance. The cadences of imperfect and perfect
were sometimes correctly identified. Key descriptions of Eb major and C major were not so
reliable though.

Question 2 (c)
Chord description continues to be problematic. Well over half of all candidates achieved no
marks for this question, few achieved one mark and just a small minority gained two marks.
A few candidates recognised Chord A as being chord V, although several wrote V7, which
gained no marks (it is important not to assume that a dominant chord will always have an
added 7th). Even fewer candidates were able to identify Chord B as being an Augmented 6th.
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Question 2 (d)
Some candidates corrected identified Beethoven as the composer but all the other
alternatives were frequently offered and Handel was a common incorrect alternative.

Question 2 (e)
A good number selected 1805, but there was confusion experienced here with other options
being chosen and many incorrectly opted for 1775.

Question 2 (f)
The vast majority of candidates successfully identified opera as the correct genre.

Question 3 (a)
The Stravinsky proved to be the least popular of the three choices but there were many
good, detailed responses to this question. Some candidates did not read the question
carefully and wrote about all three movements of the contained in the anthology rather
than just the Sinfonia, despite the movement name being in bold type in the question.
Others focussed more on a comparison of the original Gallo trio sonata with the Stravinsky
movement in question. Many candidates showed that they understood the Baroque and
twentieth century features which made this piece Neoclassical and the best answers
structured their response coherently in this manner. Candidates most frequently referred
to standard both conventional Baroque devices and twentieth century treatment of
instruments, performance indications, harmony and rhythm. There were times when
candidates could have delved into more detail in order to achieve a greater number of
illustrated points. For example, this could have included not only naming the typical Baroque
structure, but giving the bar numbers of sections or not only recognising modulations to
related keys, but going that little bit further to name the keys with a bar number.

8

GCE Music 6MU06 01

Examiner Comments

This response achieved full marks of 13/13, made up with 11 illustrated and 2 basic marks.
Illustrated points:

•
•
•
•
•
•
•
•
•
•
•
•
•

Original Pergolesi
Ornamentation
Sequence
Syncopation
Changes of time signature
Suspensions
Circle of 5ths
Added 9th's
D major and B minor (max. 2 keys)
Weakened bass line
Basic points:
18th century structure
Binary form

This candidate has written in a succinct manner organising each paragraph by musical
element (melody, rhythm, harmony, tonality, structure). Almost all technical points are
backed up with a correct bar number location from the piece.

Examiner Tip

Use the musical elements of Melody, Rhythm, Texture,
Harmony, Tonality, Structure to guide and organise your work.   
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Question 3 (b)
The Gabrieli was the most popular of the question 3 options and candidates often
demonstrated good understanding of both the compositional features and the contextual
characteristics of the performance venue and the instruments used. Candidates frequently
showed knowledge of the variety of different textures and the harmonic devices typical
of the time. There was, however, sometimes confusion as to where antiphonal exchanges
occurred and the difference between antiphony and imitation. Candidates often knew
that the writing was unidiomatic but did not go that stage further to explain why in order
to secure an illustrated mark. Likewise, they often knew that the structure was throughcomposed but very few mentioned the bar numbers of the sections within this structure.
Candidates need to understand the importance of using the blank anthology to substantiate
their music points.
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Examiner Comments

This essay achieved 10/13 marks made up through a combination of 6 illustrated points
and 6 basic.
It matched the top of the "Confident" mark descriptor in the mark scheme.
This candidate clearly has an understanding of the piece and makes a fair number of
points but does not always offer further explanation or evidence from the anthology.
Illustrated points:
•
•
•
•
•
•
•
•
•
•
•
•

Note lenghths are long and sustained and shorter towards the end
Antiphony
Homophony
Dorian mode in G
Bar 25 mixolydian mode
Tierce de picardie
Basic points
First to specify dynamics
Two groups
Contrapuntal
Perfect and Plagal cadences (max.2)
Scalic patterns, acceptable for conjunct

Examiner Tip

Put the blank anthology to good use and back up musical points
with well chosen and correctly located examples from the piece.
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Question 3 (c)
The question on the Purcell’s recitative and aria was the second most popular option but
candidates seemed to encounter some issues with not relating their knowledge to the
question being asked. They appeared to write about its expressive features, focussing
upon Dido’s state of mind (a previous question from June 2010), rather than adapting their
knowledge to the set question relating to Baroque features. Candidates were often able
to write fluently about the treatment of the melody and harmony. A surprising number
however did not mention the ground bass which is synonymous with this work, or go further
for illustrated points to describe musical characteristics of this device. Where tonality is
mentioned as a feature, candidates should identify the key in order to illustrate their point.
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Examiner Comments

This essay achieved 6/13 marks made up through a
combination of 4 illustrated points and 1 basic.
Illustrated points
•
•
•
•
•
•

G minor throughout for the aria,
Melismas
Chromaticism
Lombardic rhythm
Basic point
Ground Bass

Examiner Tip

Read the question carefully.
Make sure that you can back your points up with further
information and good examples from the anthology.
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Question 4 (a)
It was encouraging to see many examples of well written essay showing considerable
knowledge of the set pieces and the best examples backed up their musical points with
well chosen illustrations. There are still many candidates who give a string of basic points,
without offering much in the way of substantiating illustration. It is possible to earn a
reasonably good mark using the latter approach, although it should be remembered that
the highest mark bands will not become accessible. It is for this reason that candidates are
provided with a blank copy of the anthology in the exam and they should ensure that they
provide evidence for each musical point made with an accurate example using precise bar
numbers from the anthology.
Candidates should be reminded that whilst it is important to produce a well structured and
coherently organised essay, a lengthy introduction and conclusion is not necessary and
will not achieve additional marks. In this section of the exam, credit is only available for
analytical features and not for historical or contextual information. Examiners commented
upon it being common for the entire first page to be spent on a lengthy introduction about
the background of the composer and the piece for which candidates gained no marks at all.
Candidates should ensure that they choose a question where they have a good knowledge of
all three set works. It was common to see notable imbalance of knowledge across the three set
works or in the most extreme cases the omission of one musical element or entire set work.
In this question, candidates were required to compare and contrast the use of rhythm
(including metre) and texture of the set works by Beethoven, Louis Armstrong and Cage.
This question was an overwhelmingly popular option and there were many extremely well
written, coherently structured and thorough accounts of these set works.
It was pleasing to see candidates showing a good understanding of the wide variety of
textures used across these pieces. However they often found it more challenging to write
specifically about the use of rhythm, with metre being a problematic area. It is important
when writing about metre that candidates should give a full musical description. For
example writing that the Armstrong was in 4/4 would gain no marks, whereas writing that
it is in quadruple time would gain a mark. Whilst a small number of candidates had shown
an understanding of the micro-macrocosmic scheme of the Cage, many candidates avoided
writing about this and indeed found it difficult to give explanation to the Cage. With the
Cage, candidates sometimes did not make it clear as to which sonata their bar number
reference referred to.

Question 4 (b)
In this question, candidates were required to compare and contrast harmony and tonality in
the set works by Corelli, Haydn and Tippett. This question was a significantly less popular
choice than the previous question. However it was often answered well with these two
musical elements going hand in hand. Candidates are required to be precise at this level and
should be reminded that pedal notes must be described as being either tonic or dominant,
keys should be illustrated with a bar number and suspensions must be given appropriate
figuring. Candidates often showed a secure understanding of the Corelli and generally in
relation to the Haydn. However the Tippett was sometimes completely ignored or written
about in a sparse manner or with some confusion. Whilst some candidates had clearly learnt
the tonal centres, their understanding of the music was less convincing.
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Paper Summary
Based on their performance on this paper, candidates are offered the following advice:
•

In Q1 comparison questions, be sure to indicate the excerpt of music you are writing
about.

•

In Q1, write only on the lines provided, the amount of space provided gives some idea of
the quantity of information required.

•

Questions 1 and 2 draw on music which has some connection with the works you have
studied for the Music in Context and Continuity and Change Areas of Study, i.e. genre,
structure and/or historical period.

•

In the aural dictation exercise, take care to work out intervals correctly, listening
carefully for close semitone movement or for where leaps occur.

•

In Q3, you can answer in bullet points, and should avoid an extensive introduction.

•

In Q4, it may be helpful to set out your lines of enquiry briefly, but again extensive
introductions will probably not gain many marks.

•

Choose accurate and well selected examples from the anthology to back up your
technical point.

•

When writing about metre in question 4 always give a full description referring to the
number of beats in the bar. 4/4 should be written as quadruple time.

•

Keep to the point and avoid repetition.

•

Keep listening to your set works, but also make sure you explore the works of other
pieces by the same composer and works of composers in the same genre.

Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:
http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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