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Introduction 

 

This year’s candidates responded enthusiastically to all questions set across each topic 
and it was reassuring to see a number of successful debates in each part (d) in this 
series.  

 

There has been some improvement in candidates addressing both AOs for (a) and (b) 
parts of each question. However, this was less evident in those parts with a focus on 

materials and/or techniques where AO1 was impacted by candidates not making 
relevant links to the question asked.  

 

As with previous series, those candidates who included introductions and conclusions in 
part (c) sections frequently encountered timing issues, namely questions that looked at 
Specified artists in Q1(c) and Q4(c). By contrast, all other part (c)s were based upon 

Scopes of work and it would have been difficult for candidates to formulate 
introductions and so therefore didn’t. This meant those responses were often more 

developed than 1(c) and 4(c) responses.  

 

Parts of questions that required candidates to consider the form and function of 

architectural works were noticeably less well answered than other parts. Many 
responses overlooked the fundamental function of the selected parts of buildings and 
instead adopted vaguer arguments that looked at a building from a symbolic rather 

than practical stance. It is essential that candidates have a secure knowledge of the 
purpose of their architectural case studies.  

 

A minority of candidates overlooked the rubrics of some parts, most typically in terms 
of location in 1(a), 2(a) and 4(b). These could not be credited and inevitably impacted 
final scores.  

 

More pronounced was the use of key works completed outside of the time span of a 
given period. Centres must ensure they acknowledge the dates of the Topics taught. 

Works that are completed before the beginning of a period cannot be credited. 
Similarly, works begun after the end date of a topic are likewise not credited. Some 

early works by Caravaggio completed before 1597 and examples by Titian begun after 
1520 fall into this category. Additionally, a number of candidates used works in 2(c) 
that were religious rather than mythological. 

 

It is essential that candidates are reminded of their Specified practitioners. 2d works by 
Michelangelo were used in 1(c) and therefore marked as invalid, and two works by a 

painter or sculptor not featured as per the Specification were also used in this part and 
4(c).  

 

Unfortunately, this series saw a small number of candidates use their case studies from 
one Period to answer other questions. This was most pronounced with Q3 works being 
used in Q4. These cannot be credited and naturally will have had a significant impact 

on overall scores in this A Level. Centres should familiarise their students with the 
layout and format of question papers and answer booklets; these are freely available 

on Pearson Edexcel. 
 
 

 



Reponses 

 
 

Question 1  
 
Parts a) and b)  

As with all topics, the crucial approach to these short questions is for candidates to select 
the relevant points from their knowledge of an appropriate work to answer the very 

specific demands of the question. Less successful candidates wrote all they knew about the 
work rather than selecting precise detail that was relevant to the theme of the question. 
Equally important is that candidates prove their points with close analysis of the work. It is 

also worth reminding candidates that for these short questions there are 3/5 marks 
available for AO1, so knowledge and understanding of context is important here as well as 

AO2 analysis and interpretation for 2/5 marks. 
 
Part (a)  

The majority of candidates acknowledged the location rubric and only a few ignored the 
secular part of the question. The most popular choice was Ca’d’Oro, and the strongest 

responses using this example identified how the building reflected the cosmopolitan, 
prosperous and politically stable context of Venice. Weaker responses listed the features of 
the façade without fully explaining how different architectural styles found their way to 

Venice. Strongest responses did not limit themselves to political, social and/or cultural 
factors but addressed two or more of these, offering a broader analysis of the work and 

also increasing AO1 marks. 
 

Part (b)  

Popular choices included Botticelli’s Primavera and Birth of Venus. The most successful 

responses were those that engaged with a discussion on meaning and not simply a 
description of the subject shown. A number of responses made reference to Neoplatonic 

and Humanist ideals in their examples but without making secure links between these 
concepts and the works under discussion. There were some very good meanings 
established in the iconography of the above works and their patronage. A minority of 

candidates used religious works or examples that are not categorised as mythological. 
Conversely, some candidates used Titian’s Venus of Urbino which was produced outside 

of the time period. Centres are reminded to acknowledge the beginning and end dates for 
this question. 
  

Part (c)  
Raphael was by far the most popular Specified Painter, with fewer responses discussing 

Botticelli or Bellini. An alarmingly high number of responses discussed invalid artists (e.g. 
Masaccio), or confused the attribution of paintings, e.g. in a response focussing on 
Raphael, discussed his Portrait of Julius II but also The Tribute Money, immediately 

invalidating half the response. In such instances, marks are capped at Level 2. Many 
candidates struggled to grasp the central points of ‘contribution’ and ‘importance’, instead 

writing either visual analyses of two works which did not discuss the painter at all, or else 
listing biographical facts without evaluating the painter’s contribution to, or influence on 
his (and later) period(s). The Portrait of Pope Julius II was better represented in 

answers given and a good number of students shared strong knowledge of the context, 
linking this to Raphael’s contribution and importance. Less successful was his The 

Expulsion of Heliodorus from the Temple, which tended to veer into description of the 
scene but with very little AO3 provided.  
 

Part (d)  
Key to success was establishing at the outset what the characteristics of the Renaissance 

were. From this, the strongest essays had a framework upon which to structure their 
argument. Most students demonstrated a good knowledge of key ideas and preoccupations 



of the Renaissance; including a growing interest in classicism, use of perspective, 

naturalism and idealism. The strongest responses were able to connect these to the use of 
visual language and content of paintings, sculpture and architecture. Most candidates 

acknowledged that these characteristics were apparent in painting, weighing this against 
their 3d and architectural examples. The strongest came to a conclusion that all three 
types equally showed the characteristics of the Renaissance. Masaccio’s Holy Trinity and 

The Tribute Money were the most popular paintings used in essays. Donatello’s bronze 
David and Bramante’s Tempietto were most frequently called upon to support a counter 

argument. Some top level responses considered the argument chronologically; beginning 
in Florence and comparing characteristics of Early Renaissance art with High Renaissance 
examples from Rome. This provided the opportunity for higher marks to be achieved in 

AO1 and AO3. Less successful were those responses which mentioned a large number of 
case studies without giving any time to visually analysing the works in relation to the 

argument. This not only impacted AO2 but also the overall score. Weaker candidates listed 
features apparent in all three forms without truly evaluating one art form against another. 
Some responses only discussed characteristics of the Renaissance (e.g. the innovation of 

linear perspective, humanism) in painting, missing out on the opportunity to acknowledge 
other positions either to negate or to strengthen support for the statement. A small 

number of responses focussed solely on patronage as a characteristic of the period, 
leading to limited arguments where the candidate discussed how the patron and/or their 
influence was evidenced in the case studied discussed. It has been reassuring to see that 

critical texts are being implemented more successfully into part (d) responses in all 
questions in this series.  

  
 
 

 
 

 
 
 

 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 



Examiner Comment; This is a Level 3 response where the candidate has used accurate 

AO1 that is clearly linked to the question asked.   
 

Examiner Tip: Highlight or underline the key words of a question. Ensure responses 
adhere strictly to these. 

 
 
 

 
 



 

Examiner Comment: This candidate has struck a strong balance between AO1 and AO2, 
achieving a Level 3 score.  The response has not been compromised by an over 

dependence on AO2. 

 
 



Examiner Comment: This extract contains accurate contextual information that 

contributes to the AO3 score. Visual analysis is likewise strong, and selected in accordance 
with the question’s requirements.  

  
Examiner Tip: Practice Part (c) responses under strict time conditions. Give equal time to 
both works. 

 

 
 
 
 



Examiner Comment: This candidate begins their counter argument with a succinct 

distinction between painting and sculpture before then tackling the question in more detail. 
The overall response achieved Level 5 due to consistent AO3 supported by accurate AO1 

and relevant AO2.  
  
 

Examiner Tip: Access past papers on Pearson Edexcel for practice. Always consider the 
argument in Part (d) and ways in which to respond using the most appropriate key works. 



 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 



Question 2 

 
Parts a) and b) 

As with all topics, the crucial approach to these short questions is for candidates to select 
the relevant points from their knowledge of an appropriate work to answer the very 
specific demands of the question. Less successful candidates wrote all they knew about the 

work rather than selecting precise detail that was relevant to the theme of the question. 
Equally important is that candidates prove their points with close analysis of the work. It is 

also worth reminding candidates that for these short questions there are 3/5 marks 
available for AO1, so knowledge and understanding of context is important here as well as 
AO2 analysis and interpretation for 2/5 marks. 

 
Part (a)  

There was a significant number of very strong responses to this part that allowed students 
to support beautifully written analyses of their chosen portrait with solid AO1. Rubens’ 
Honeysuckle Bower, The Four Philosophers and Portrait of Susanna Lunden were 

all used to great effect, with the artist’s autobiography providing appropriate AO1 in 
support of the analysis. Invalid responses included depictions of fictitious, mythological 

and/or allegorical characters. Likewise, depictions of Christ were deemed invalid. A small 
number of candidates used works by Bernini which could not be credited. The Specification 
for this Period states "works are categorised by the place of birth and nationality of their 

artist or architect, rather than by the place where the commission or work was 
executed…Thus Rubens, Claude and Poussin are always examples of ‘artist(s) from another 

Catholic European country’, even if they are working in Italy. Equally, Bernini is always 
considered Italian, even when working in Paris for Louis XIV.” 2d works outnumbered 3d 
examples but there was little to distinguish between the quality of analysis in either art 

form for this part. 
 

Part (b)  
Both Vaux-le-Vicomte and the Palazzo Barberini dominated this part and each was 
equally well used. As with 1(a), the best responses avoided simply listing architectural 

features and instead took a holistic overview of their case study; considering patronage, 
location, function, materials, and formal features to give more thorough response to what 

was being asked. Only a small number overlooked the rubric of secular architecture.  
 

Part (c) Many candidates used their Specified Painter or Specified Sculptor in this part 

and this was perfectly acceptable although in some cases limited the ‘significance’ part of 

the question through repetition. Works by both Bernini and Rubens featured prominently. 
Top performing responses considered the significance of the art works from a range of 

stances, including culturally and artistically. More limited were those which retold the 
myths without any real evaluation of how the subject was represented. As with 1(b), 
invalid examples included Christian subject matter, portraits of real individuals, landscapes 

with no mythological content. A number of responses used examples by Caravaggio 
completed before 1597 and these could not be credited.  

 
Part (d) 
Although ‘persuasion’ forms part of the title of Topic 2, it was disconcerting to see some 

candidates struggle to understand its presence in this Part (d). The inclusion of 
‘propaganda’ in the opening statement caused far less confusion and many arguments 

focused on this idea. 2d and 3d art, and architecture were all treated equally as vehicles 
for religious, monarchial or personal propaganda and frequent reference was made to 
patronage being the underlying reason for the works selected. Arguments centred around 

formal features and subject matter equally. The majority of debates agreed to a greater 
extent and typically offered a single work as counter argument. Often, that counter 

argument was equally as strong if not more so. A View of Het Steen in the Early 
Morning (c1636) was used to great effect in arguing that a challenge to the hierarchy of 



genres was one of Rubens’ motives with this landscape. For some, his artistic originality 

was a way in persuading the viewer. It was interesting to note that in this part (d), the 
majority of responses discussed approximately three case studies, with some making 

reference to a fourth, and as such AO2 was often stronger than other part (d)s and used 
more convincingly in support of arguments. It should be noted that is not a requirement 
for candidates to cap their discussions with a set number of works. It has been reassuring 

to see that critical texts are being implemented more successfully into part (d) responses 
in all questions in this series.  

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 



Examiner Comment: This Level 3 response contains excellent AO2 that has been 

supported by relevant AO1. The candidate remains entirely focussed on the question 
asked. 

 
 



 

Level 3 responses such as this, contain only context and visual analysis which is directly 
connected to the question.   

 
Examiner Tip: Candidates must remember that there are three AO1 marks available and 
two AO2 marks. Responses which focus solely on visual analysis will not reach Level 3. 

 

 



 

Examiner Comment: This extract from a top level response shows an excellent 
understanding of the case study. The candidate addresses both the ‘representation’ of the 

work but also its significance in terms of meaning.  
 
Examiner Tip: Terms and phrases candidates should familiarise themselves with include; 

‘meaning’, ‘representation’, ‘significance’, ‘purpose’. 
 

 



 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 

 
 
 

 
 



Examiner Comment: This extract from a Level 5 response sees the candidate choose an 

appropriate work to support their argument. The candidate then makes consistent AO1 
and AO2 points which are all linked to AO3.  

 
Examiner Tip: For all parts of every question, choose the most appropriate works in 
support of the argument. 

 
 

 

 
 

 
 

 
 
 

 
 

 
 



Question 3  

 
Parts a) and b) 

As with all topics, the crucial approach to these short questions is for candidates to select 
the relevant points from their knowledge of an appropriate work to answer the very 
specific demands of the question. Less successful candidates wrote all they knew about the 

work rather than selecting precise detail that was relevant to the theme of the question. 
Equally important is that candidates prove their points with close analysis of the work. It is 

also worth reminding candidates that for these short questions there are 3/5 marks 
available for AO1, so knowledge and understanding of context is important here as well as 
AO2 analysis and interpretation for 2/5 marks.  

 
Part (a) 

Works by Rodin were generally the most popular examples chosen for this part. Most 
responses attempted, with varying degrees of success, to address the question of 
‘meaning’. This was explained more emphatically with examples such as The Burghers of 

Calais whereas meaning in Monument to Balzac was less convincing. Many responses 
contained insufficient (or no) AO1 and so were limited to the lower level. Learners that 

achieved Level 1 and 2 tended to include AO2 focusing on descriptions of the work. 
Candidates that discussed works with more than one material typically fared better, this 
was most evident in Scott’s Albert Memorial. Similarly works with a narrative theme 

provided meaning that was supported by materials and techniques.  
 

Part (b) 
This part lent itself well to a more equal distribution of AO1 and AO2 points, and those 
candidates with a secure understanding of their case studies tended to be successful here. 

Weaker responses that merely described the painting showed limited understanding. 
Among the most popular examples was Brown’s Work. Hunt also featured prominently, 

Our English Coasts was used to very good effect whereas those candidates that 
discussed his The Awakening Conscience struggled to link the subject securely to a 
political, social or cultural factor.   

 
Part (c) 

Although there was little risk of invalid works being used in this part, it was concerning to 
see large numbers of candidates struggle to convincingly explain the function of their 

examples. While most candidates were comfortable analysing the form, many were too 
vague about what exactly the function(s) of those buildings were. The function of Morris & 
Webb’s Red House was frequently given as a showcase of the Arts & Crafts style, 

overlooking its fundamental purpose as a domestic building. Likewise, the Palais Garnier 
was regularly referred to as embodying Napoleon III’s ambitions or Second Empire era 

elitism, ignoring almost entirely its practical function. This approach impacted AO3 marks 
significantly.  
 

Part (d) 
There was a range of mixed responses to this part. It is essential that accurate AO1 be 

used across all questions and in this part (d), some candidates referred to works of art 
where there is no recorded evidence that the artist used photography as a tool for 
creativity. Often, the fact a composition was cropped was given as proof that the creator of 

that work had referenced/used photographs. Such inaccuracies undermined arguments. 
Many debated the influence of photography on artists but not necessarily how it freed 

those practitioners from academicism. Stronger responses weighed the impact of 
photography against other factors, such as a rapidly changing social landscape, 
scientific/technological innovations, trends such as Medievalism. Responses that clearly 

outlined the Academic conventions from which avant-garde artists were ‘freed’ fared better 
in AO3. Some candidates offered an impressive counter argument using Powell Frith’s 

Derby Day, acknowledging his use of photography to overturn the academic hierarchy of 



genres; working from photographs allowed his scenes of modern life to challenge history 

painting. Degas was likewise used well by some in agreement with the opening statement. 
It has been reassuring to see that critical texts are being implemented more successfully 

into part (d) responses in all questions in this series.  
 
Examiner Comment: This part (a) question has a focus on materials and techniques but 

the candidate strikes a balance between AO1 and AO2, reaching Level 3.  
 

Examiner Tip: Find other Part (a) and (b) questions on Pearson Edexcel that also focus 
on materials and techniques. Use these for practice and revision, ensuring AO1 is relevant 
to the question. 

 

 



Examiner Comment: This part (b) has a focus on context but the candidate achieves a 

Level 3 score by including sufficient AO2 in support of their argument. 

 
 
 
 

 



Examiner Comment: This extract focuses entirely on the question asked and the 

candidate considers the function of various aspects of their case study, as per the 
question’s requirements.  

 
  
Examiner Tip: Consider the fundamental purpose of a building and then explore the 

practical function of features. 

 



 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 



Examiner Comment: This introduction begins with an excellent use of critical text that 

establishes the candidate’s argument and has been chosen to specifically link to the 
question asked. This established a solid debate leading to a Level 5 response.  

 
Examiner Tip: Select critical texts that contribute to the argument. No credit can be given 
for irrelevant quotations or those that add nothing to a candidate’s stance. 

 
 

 
 
 

 



Question 4  

 
Parts a) and b) 

As with all topics, the crucial approach to these short questions is for candidates to select 
the relevant points from their knowledge of an appropriate work to answer the very 
specific demands of the question. Less successful candidates wrote all they knew about the 

work rather than selecting precise detail that was relevant to the theme of the question. 
Equally important is that candidates prove their points with close analysis of the work. It is 

also worth reminding candidates that for these short questions there are 3/5 marks 
available for AO1, so knowledge and understanding of context is important here as well as 
AO2 analysis and interpretation for 2/5 marks. 

  

Part (a) Matisse’s Blue Nude (Souvenir of Biskra) was amongst the most popular 

choices here and the strongest candidates were able to keep the focus on figure handling. 
Less secure analyses of this work tended to discuss the natural setting in greater depth, 

therefore taking away the focus. His portrait of Madame Matisse, Woman in a Hat was 
generally less successful due to there being less of the female figure to analyse. Centres 

are reminded to choose examples in each Scope that give their candidates the best 
advantage. 3d works also featured prominently, including examples by Giacometti.  

 

Part (b) As with all ‘form and function’ questions in this series, 4(b) was less well 

answered than other parts. As found with 3(c), a significant number of candidates viewed 
the function of their case study as being a stylistic statement, ignoring its fundamental 

purpose. This approach impacted marks significantly. Stronger responses tended to have 
chosen industrial buildings but there were also good examples where domestic examples 
provided an opportunity to discuss the practical needs of the patron and apply this to a 

purpose/function. There were few invalid responses in terms of the location rubric. 
  

Part (c) 
Epstein was amongst the most popular choices for candidates and there were some 
excellent responses in consideration of his Rock Drill and Torso in Metal from Rock 

Drill. Equally impressive were analyses of his Bust of Albert Einstein with the meanings 
of all these works being expressed in a thoughtful and considered manner. This was key to 

success in AO3. Level 3 and above responses provided a critical judgement on the chosen 
sculptures while also linking with contextual information of the period and biographical 
information. Choice of materials was also used to indicate meaning and this was likewise 

credited. Brancusi also featured prominently. Analyses of his The Kiss considered that 
piece in relation to Rodin’s work of the same name and too often these veered into a 

‘compare and contrast’ between the two sculptors, impacting negatively on the level of 
detail given to the Brancusi.  

  

Part (d) This part elicited a range of responses that varied in quality and typically the 

strongest arguments were those disagreeing with the opening statement. Some candidates 
who discussed patronage overlooked what was ‘new’ about those patrons. The most 

frequently cited patrons included the Steins, Kahnweiler and Shchukin, and secure AO1 
was evidenced in many instances in relation to those individuals. A number of candidates 
did recognise what was new and different about the Salon d’Automne and how 

retrospective exhibitions there contributed to a rise in artistic innovation. Matisse’s Dance 
(Second Version) and Music were evaluated very well by many. The AO3 was sometimes 

compromised by candidates who neglected to explain what was innovative about their case 
studies. This was most pronounced in discussions on architectural works, especially Villa 
Savoye which often veered more towards a discussion on function and with little 

argument. Responses that disagreed with the opening statement opined on a range of 
influences, including the impact of war, the influence of Cézanne and Gauguin, 

technological advancements, colonialism etc as all driving innovation and these were 
typically stronger in conviction. It has been reassuring to see that critical texts are being 



implemented more successfully into part (d) responses in all questions in this series.  

 
Examiner Comment: This candidate gives specific details to explain the links between 

this key work and the influence of Cézanne.   
 
Examiner Tip: No credit can be given points that are not fully developed or explained. 

 

 
 
 
 

 



Examiner Comment: This candidate focuses entirely on the question asked and considers 

the function of various aspects of their case study, as per the question’s requirements.  
 

  
Examiner Tip: Consider the fundamental purpose of a building and then explore the 
practical function of features. 

 
 

 
 



Examiner Comment: This extract forms part of a top level response and impressed with 

the ability to find meaning in various aspects of the key work, including appearance, title 
and choice of materials.   

 
  
Examiner Tip: Terms and phrases candidates should familiarise themselves with include; 

‘meaning’, ‘representation’, ‘significance’, ‘purpose’, ‘innovation’. 

 



 
 

 

 
 
 

 
 

 
 
 

 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 
 
 

 
 

 



Examiner Comment: This candidate establishes their argument at the outset of analysing 

each work. This informs the AO3 scoring and is further secured by keeping the question in 
mind; patronage and innovation in art.  

 
Examiner Tip: Access past papers on Pearson Edexcel for practice. Always consider the 
argument in Part (d) and ways in which to respond using the most appropriate key works. 

 

 

 
 

 
 
 

 
 

 
 



Question 5 

  
Parts a) and b) 

As with all topics, the crucial approach to these short questions is for candidates to select 
the relevant points from their knowledge of an appropriate work to answer the very 
specific demands of the question. Less successful candidates wrote all they knew about the 

work rather than selecting precise detail that was relevant to the theme of the question. 
Equally important is that candidates prove their points with close analysis of the work. It is 

also worth reminding candidates that for these short questions there are 3/5 marks 
available for AO1, so knowledge and understanding of context is important here as well as 
AO2 analysis and interpretation for 2/5 marks. 

  

Part (a) There was a surprising number of invalid examples used to answer this question. 

The majority of these were buildings constructed preceding the rise of Post-Modernism, eg 
Brutalism, or where the style showed no evidence of post modern features; High Tech 

architecture. The subject Specification states that candidates must study at least one 
example in this style. Venturi House was the most popular valid choice for candidates 

and the strongest responses were those which established some features/concepts of Post-
Modernist architecture at the outset. A reaction against Modernism, playfulness, and 

appearance being prioritised over function were cited as aspects of this style.  
  

Part (b) Responses to this part were mixed with many candidates struggling to explain 

what was innovative about their chosen case study and only a minority achieved full 

marks. There were some invalid responses with the use of British artists active in the years 
before the YBAs came to prominence. Emin was amongst the most popular choices and her 
life experiences were linked to the innovations identified in her works. Innovations in the 

works of this group included subject matter, use of materials and display choices. Some 
candidates using Hirst’s The Physical Impossibility of Death in the Mind of Someone 

Living often struggled to make sufficient AO1 and AO2 points to reach Level 3 with AO2 in 
particular being limited.  
 

Part (c) This part produced many strong responses and candidates responded 

enthusiastically with some insightful analyses of the subjects. Specified 2d artists were 
used, with Hockney and Warhol causing very few issues. However Ofili proved more 

problematic with the inclusion of his The Holy Virgin Mary and other works by the artist 
not classified as portraits. As such, the use of invalid works capped this part at Level 2 
with a maximum of 6 marks available. The more successful examples involved connections 

being made between the sitter and autobiographical or social and issues relevant to the 
time. This approach was best expressed in Ofili’s No Woman No Cry, Warhol’s Marilyn, 

and Hockney’s Mr and Mrs Clark and Percy.  
  

Part (d) There were many insightful debates in this part and a number of candidates gave 

thought-provoking discussions on race and gender that were in agreement with the 

opening statement. The work of Rosler featured prominently with some excellent analysis 
of her Semiotics of the Kitchen. Generally speaking, those that agreed with the 
statement provided a stronger response than counter arguments, which addressed 

consumerism, Minimalism, ecological issues. This part also saw more candidates consider 
both locations in their responses than in part (d)s of other Topics. Many used the 

opportunity to work chronologically, beginning their debate in 1960s America before 
moving to the Britain of the 1990s. AO1 was often very strong in the introductions and 

used to establish the candidate’s argument. Very few essays included the use of 
architecture. It has been reassuring to see that critical texts are being implemented more 
successfully into part (d) responses in all questions in this series.  

 
 

 



Examiner Comment: This response achieved full marks due to the candidate establishing 

what the characteristics of Post-Modernism were before then identifying them in this case 
study.  

 
  
Examiner Tip: Good practice is to consider the style of all key works studied; what are 

the hallmarks of a style and where are they evident in case studies. 
 

 
 
 



Examiner Comment: This part (b) required candidates to consider innovation in a key 

work and this example succeeds in that respect.   
 

  
Examiner Tip: Terms and phrases candidates should familiarise themselves with include; 
‘meaning’, ‘representation’, ‘significance’, ‘purpose’, ‘innovation’. 

 
 

 
 
 

 



Examiner Comment: This Level 5 response shows the candidate strike a balance 

between AO1 and AO2 which is then used to support AO3. The response did not require an 
intro or conclusion and the candidate discussed both case studies equally.   

 
  
Examiner Tip: Practice Part (c) responses under strict time conditions. Give equal time to 

both works. 

 

 
 
 
 

 
 

 
 

 
 
 



Examiner Comment: This extract, part of a Level 5 response, sees the candidate choose 

an appropriate work to support their argument. The candidate then makes consistent AO1 
and AO2 points which are all linked to AO3. 



Paper Summary 

 
• Candidates need to make continued efforts to ensure they address the two distinct 

AOs in parts (a) and (b) of each question. Refer to previous mark schemes in 

Course Materials on Pearson Edexcel for guidance on how to reach the top level. 

Achieving top level scores in these shorter questions can make a difference between 

grades.  

• Practice part (c) under timed conditions, without the inclusion of introductions or 

conclusions. Divide time equally between each of the two works being discussed.  

• Consider in greater depth, the form and function of architectural case studies in all 

Scopes. 

• Centres to reassess the works selected for each Topic and ensure works studied fall 

within the timespan of that period. This year, a number of candidates used invalid 

works due to their dates of creation, and these impacted scores.  

• Centres and candidates to look closely at the layout of question papers and answer 

booklets in Course Materials on Pearson Edexcel. Candidates must familiarise 

themselves with the actual title of the Period/Topic they are studying and 

how/where it appears in question papers and the answer booklets. 

• Centres should ensure their candidates understand key terms including; secular, 
significance, contribution, innovative/innovation. 

• Use critical texts which add to or support an argument.  
• Centres should refer again to the Subject Specification and ensure their 

candidates have studied works that cover the styles and scopes that have been 

specified in each Period. 
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