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Introduction

On the whole, we were very pleased with the performance of this year’s cohort. We were
delighted to see some excellent responses across all topics. There was clear evidence that
candidates managed their time across the three hours very well, with the majority of all parts
of each selected question being answered. This was reassuring to see and is indicative of
centres providing appropriate guidance and preparing their candidates in advance.

Some refinement is still required for the part (a) and (b) sections; it is crucial that candidates
consider the three AO1 marks available in each of those parts and select relevant contextual
information that will enable them to reach the top level. Additionally, the approach to the
part (c) proved that those candidates who avoided including introductions and conclusions
typically produced stronger responses than those who used up valuable time constructing
generic introductions, that ultimately added very little to marks.

By contrast, introductions were crucial to the success of a candidate’s argument in part (d)
sections. The inclusion of relevant AO1 in the essay introductions provided a solid foundation
upon which debates could be formulated. Secure knowledge that addressed the opening
statement was fundamental to candidates reaching the top levels. Centres are strongly
advised to access past exam papers (available online) and use these in classroom learning to
explore responses to all questions, but in particular the part (d), and consider ways of
constructing introductions for that part. In a number of examples, works were chosen which
agreed or disagreed with the opening statement but generally lacked the synoptic approach
expected in part (d) and which an introduction can provide. Similarly, it is only in this part that
candidates should include a conclusion. Critical texts are likewise a requirement in

part (d) only. There has been a notable increase in the use of critical texts, something we
were pleased to see. It is important that any quotations have the appropriate attribution,
those without cannot be credited. Furthermore, critical texts need to contribute to the
argument and support a candidate's stance rather than simply being used to fulfil an exam
expectation. Examiners carefully consider the use of critical texts and how these contribute
to AO3 marks in part (d).

It was concerning to see many candidates use invalid examples in specific questions, most
notably architecture, where domestic and residential buildings were used with increased
frequency in Q4(c) and Q5(b), each of which required public architecture. Erroneous
examples could not be credited and this had a significant impact on overall marks. Again,
using past exam papers and practising under timed conditions may help redress this issue.
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Selecting the most relevant information on a case study is fundamental to a candidate's
success. All too often there was the temptation to write down everything one knows about a
work of art or architecture, but this ultimately suggests weak judgement, results in lost time
and impacts all the AOs collectively. It is not enough to simply choose the most appropriate
key work to answer a question, but it is how aspects of that example are then used
appropriately that distinguishes the performances of candidates, determining their final
score.

Finally, it is apparent that not all candidates are familiar with the influences on/achievements
of/significance/importance/contributions of their Specified artists. This was most obvious in
Q2(b) and Q5(c). It is not enough to have studied a sample of works by that practitioner,
more study time should be given to their career and those aspects of their lives that have
informed their artistic decisions.
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Question 1

Parts (a) and (b)

As with all topics, the crucial approach to these short questions is for candidates to select the
relevant points from their knowledge of an appropriate work to answer the very specific
demands of the question. Less successful candidates wrote all they knew about the work
rather than selecting precise detail that was relevant to the theme of the question. Equally
important is that candidates prove their points with close analysis of the work. It is also
worth reminding candidates that for these short questions there are 3/5 marks available for
AO1, so knowledge and understanding of context is important here as well as AO2 analysis
and interpretation which has 2/5 marks.

Part (a)

This question required candidates to explain the ways in which 'materials and techniques'
affected the appearance of a Florentine painting. The majority of candidates recognised the
rubric of location. The most successful responses were those that chose an example with
more than one material, for example Gentile da Fabriano's Adoration of the Magi (1423), a
painting incorporating tempera, gilding and pastiglia. Asked about the effects on appearance
meant that simply listing materials would be insufficient when answering this question.
Weaker responses explained the process of fresco painting in some depth without exploring
visual effects. Many candidates also addressed linear and atmospheric perspective,
chiaroscuro, sfumato, disegno and underdrawing within their analyses and these were all
credited as 'techniques'.

It is important that centres ensure their candidates have accurate information regarding key
works. A number of responses argued that Botticelli's Birth of Venus, Primavera, and
Venus and Mars were created using oil rather than tempera, as such this inaccurate
knowledge impacted marks. Equally important is that candidates recognise there are three
marks available for AO1 in Part (a) and (b).

Part (b)

This question enabled candidates to include more specific AO1 within their responses with
regards to 'location'. Among the most popular choices were Michelangelo's David and the
strongest of those took into consideration scale, figure handling, materials, as well as subject,
all in relation to that sculpture's intended original location on a buttress of the Duomo. Other
candidates discussed this work’s subsequent relocation to the public square in front of the
Palazzo della Signoria, this approach was also creditworthy. Donatello’'s David (bronze
version) also featured prominently but a number of responses discussed this work more
broadly in relation to Florence during the 15th Century, overlooking its placement within the
Palazzo Medici. This resulted in a more generalised analysis. The strongest responses were
by those who cited location at the outset and then worked methodically through various
characteristics of their example in relation to the question.
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Part (c)

There is no requirement for candidates to include an introduction in Part (c) responses, in
many cases, some time was given to contextualising religious art in the Renaissance period
and this inevitably impacted the depth then given to chosen examples. Masaccio was the
most popular choice amongst candidates and there was evidence in many responses that the
term ‘innovative’ was understood and then evidenced in various ways, including but not
limited to materials and techniques, figure handling and treatment of subject matter by that
artist. Across many responses it was evident that candidates chose their Specified Painters or
Specified Sculptors to answer this question. This approach provided mixed results, often
veering into biographical discussions with limited links to the question or repetition of the
same points. In addition, many candidates who used two works by Raphael, struggled to
explain what made particular aspects of his art innovative and produced lengthy descriptions
rather than evaluated analyses. By contrast, Michelangelo was used more successfully, citing
both 2D and 3D works and his ability to draw upon Early Renaissance characteristics in the
development of High Renaissance art. Few candidates overlooked the rubric of religious
works; those that did used mythological subjects or portraits and these could not be
credited. Likewise, examples of architecture were unacceptable. Less successful responses
focused primarily on AO2 without any links to innovation, as such this had an impact on AO3.

Part (d)

The most successful responses demonstrated a solid knowledge of Venice's history during
this period. Social, economic, political and religious context were called upon to support
analyses and arguments, thereby addressing all Assessment Objectives. Understanding what
made Venice geographically unique allowed candidates to discuss that centre’s relationship
with Northern Europe and the East and many accredited trade as a large influence on
Venetian art and architecture. Ca D’Oro was very popular and in many instances used well,
with sophisticated answers exploring Byzantine and Gothic influences as well as referencing
classical antiquity, thereby providing a more rounded judgement. The works of Titian and
Bellini were also used well to argue both sides of the argument and here candidates made
successful contextual links to the other centres on this topic. Less successful responses
discussed Venetian art in more general terms, for example the prevalence of colorito but
with only cursory links to the statement. Some candidates discussed works from other
locations without any links to the question or indeed Venice, this impacted marks negatively.
Interestingly, those candidates who wholly agreed with the statement tended to form a more
sustained and convincing argument.

Those who struggled most with the opening statement instead focused on locations such as
Florence and exclusively discussed that place, leaving very little to credit. It is important for
centres to recognise that the Specification for C1 requires candidates to consider all three
locations equally when studying this topic.
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Examiner Comments

A good response with some solid AO1 supporting the analysis.

Level 3. Good use of artistic terminology supported by specific AO2.

T\ ResultsPlus

\ Examiner Tip

Select only the most relevant contextual information and visually
analyse in a manner which make links to the question. This response
demonstrates the candidate's ability to make a successful critical
judgement.
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Part (b)
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Examiner Comments

A very good balance of both AOs.

This candidate has been astute at making repeated contextual links to
the original location and supporting this with sufficient AO2.

This response reached the top level.

4\ ResultsPlus
\ Examiner Tip
Practise writing under timed conditions using past papers and

selecting the most relevant information for Part (a) and (b) questions.
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Part (c)
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ﬂ ResultsPlus
Examiner Comments

This was an excellent response that struck the perfect balance
between all of the Assessment Objectives.

This candidate did not get caught up on describing the narrative of The
Tribute Money, but instead selected the most relevant features that
were innovative. Also, a very good use of AO1 in considering what

made Masaccio so progressive by comparison to preceding
practitioners.
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Examiner Tip

Candidates should think of 'explore' as picking out key, relevant

aspects of their chosen examples, and 'evaluate' as then using those
points to answer the question posed.
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Part (d)
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works.

Examiner Comments

N /1 ResultsPlus

This introduction includes very good contextual information that gives
a synoptic overview of Venetian art and includes AO1 which the
candidate will call upon to support their argument in specific key

. 14

~

ResultsPlus

Examiner Tip

Use teaching time and past papers to practise writing introductions
under timed conditions and using accurate AO1. This candidate has
not mentioned their chosen works in the introduction. Instead, these
will appear analysed and evaluated in the essay itself.
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Question 2

Parts (a) and (b)

As with all topics, the crucial approach to these short questions is for candidates to select the
relevant points from their knowledge of an appropriate work to answer the very specific
demands of the question. Less successful candidates wrote all they knew about the work
rather than selecting precise detail that was relevant to the theme of the question. Equally
important is that candidates prove their points with close analysis of the work. It is also
worth reminding candidates that for these short questions there are 3/5 marks available for
AO1 so knowledge and understanding of context is important here as well as AO2 analysis
and interpretation which has 2/5 marks.

Part (a)

There were a number of very good responses to this question, many of which demonstrated
convincing use of AO1. Ruben’s A View of Het Steen in the Early Morning was amongst the
most popular examples, with candidates successfully linking aspects of his life and career to
the question. Claude Lorrain was also used well and AO1 marks were achieved when
discussing his contribution to the landscape genre. Weaker responses were more descriptive
without any consideration for how nature is portrayed, instead these read as a list of
landscape features without any analysis or evaluation. Such an approach showed limited
AO2. Some candidates overlooked the rubric of non-Italian artists, but these were in the
minority.

Part (b)

In general, this question was answered quite competently and while the selection of
buildings was appropriate, some candidates often failed to make the connection between
architecture and religious purpose. San Carlo alle Quattro Fontane was by far the most
popular example, with the majority of candidates evaluating both internal and external
features. Sant'Andrea al Quirinale also featured prominently with some very convincing
AO2 to address the question. Candidates often failed to make the connection between
architecture and religious purpose. For those examples lacking specific AO1, candidates
tended to describe more generically in a way that could be applicable to any religious
building rather than their chosen work. Less successful was the facade of St Peter’s Basilica
by Maderno with candidates struggling to avoid repetition due to the facade only being
discussed.
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Part (c)

Bernini dominated responses in this question and there were many convincing discussions
on his influences, particularly artistic examples. Less secure were evaluations or evidence of
his achievements. Only a few touched on his international reputation, ability to work across
sculpture and architecture or his roster of important clients. Instead, candidates explained
his achievements in technical terms, and while this was perfectly acceptable, it did become
repetitive with the same point(s) being made in both examples chosen. Finding a balance
between the AOs proved a challenge for some candidates with lengthy descriptions being
given to the subject of a work; eg. the life of Teresa of Avila with few links to the work itself
and this compromised AO2 and AO3. The highest scoring responses were able to cite specific
influences, eg. works by Michelangelo and/or Giambologna, or Laocodén and His Sons and
where these references were visually evident in Bernini's works. This demonstrated strong
AO1 which then positively impacted AO2 and AO3.

Part (d)

There were many excellent responses to this question with candidates understanding what
was being asked of them. Discussing both 2D and 3D works did not pose a problem although
examples of secular architecture were often less convincing, eg. the Chateau de Vaux-le-
Vicomte, where the audience was not securely identified. Many candidates used their
introduction to discuss why engagement with the audience was integral to the art and
architecture of this time, citing for example the Council of Trent and then addressing scale
and/or other aspects of their selected works. There were some excellent discussions on 17th
Century Spanish polychrome sculpture which offered a counter-argument and rather than
grand scale, it was the life-sized dimensions of such works that engaged with the audience,
along with use of materials and realism. This showed a sophisticated handling of the
guestion and demonstrated strong AO3. Very few candidates misinterpreted the question,
while the weakest responses argued that it was the tenets of the Council of Trent which had
the most impact on audience responses. Critical texts were not always used, with some
candidates struggling to support their arguments appropriately.
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N / ResultsPlus
/---t Examiner Comments

This is a very well-judged response where both AO1 and AO2 link to
the question; how nature is represented. It was deservedly placed in
the top level.

(W4 ResultsPlus

\ Examiner Tip

When studying key works in each Scope, centres should ensure their
candidates have sufficient AO1 points when answering Parts (a) and
(b). The candidate above has used Rubens' biographical details and
artistic influences to succinctly answer this question.
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Part (b)
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\( / ResultsPlus
/'--t Examiner Comments

Some wonderful analysis that expertly uses architectural terminology
in support of the question.

The candidate considers both exterior and interior details and provides
enough AO1 references to place this response into the top level.

-  ResultsPlus
\

Examiner Tip
Consider the visual effects of architectural details and use appropriate
terminology when answering architecture questions.
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Part (c)
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/'-—-t Examiner Comments
This candidate goes straight into a response without any introduction
in this Part (c). They make specific links between their case study and
pre-existing works of art that influenced Bernini. This approach
addresses all three Assessment Objectives collectively and was placed
in the top level.

T\ ResultsPlus

\ Examiner Tip

Classroom learning can include establishing visual links between works
by Specified artists and examples of art by other practitioners. This
visual literacy should then be supported by accurate contextual
information.
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/--.'. Examiner Comments

This extract might appear to focus heavily on AO2, but the candidate
has carefully considered how these aspects engage the viewer - which
is what this Part (d) question demanded.

The use of language is impressive and evocative. The candidate does
discuss the scale of the piece and finds other ways to support their
argument. There are repeated links made to the argument and AO1 is
also relevant.

ResultsPlus
o\

Examiner Tip
As with all key works in every Topic, consider audience reception; how
were works of art/architecture received at the time? And why? What
were the aims of the artist/architect? And how did they achieve these?
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Question 3

Parts (a) and b)

As with all topics, the crucial approach to these short questions is for candidates to select the
relevant points from their knowledge of an appropriate work to answer the very specific
demands of the question. Less successful candidates wrote all they knew about the work
rather than selecting precise detail that was relevant to the theme of the question. Equally
important is that candidates prove their points with close analysis of the work. It is also
worth reminding candidates that for these short questions there are 3/5 marks available for
AO1, so knowledge and understanding of context is important here as well as AO2 analysis
and interpretation which has 2/5 marks.

Part (a)

Surprisingly, very few candidates reached the top level in this question. Many struggled to
successfully explain what made their examples Post-Impressionist, or indeed demonstrate an
understanding of what Post-Impressionism is. Pointillism appeared frequently in responses
as evidence of the style but with little development or explanation beyond its characteristics.
A significant number of responses read as if the candidate was answering a stylistic question
on Impressionism. Furthermore, a large proportion of invalid examples were used. It is
important that centres look again at the Subject Specification and ensure their candidates
study one key work in each style that is listed. Across the entirety of Paper 2, it was this
guestion which garnered the most invalid examples, inevitably impacting overall marks. AO2
was generally used less securely in this question also; ‘symbolic colour’ was mentioned as a
trait of Post-Impressionism with neither a specific colour then mentioned or its purported
meaning explained.

Part (b)

C3 candidates fared better on this question and struck a more even balance between the
AOs. There were various reasons given as to the ‘purpose' of chosen examples, including a
demonstration of style, eg. the Pre-Raphaelites, as well as the more obvious spiritual
aims/agenda. Holman Hunt was the most popular choice, with many candidates including
relevant biographical information which contributed to AO1 marks. AO2 was generally
strong, but in some cases this dominated responses with a focus on describing symbolic
meaning. Centres are reminded there are only two marks available for this Assessment
Objective and in a number of cases, candidates scored a maximum of 2/5 despite writing an
in-depth visual analysis.
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Part (c)

There were mixed responses to this question. Many remained firmly within Level 2; this was
due to candidates describing the narrative without any evaluation, therefore demonstrating a
weaker AO3. The Subject Specification requires candidates to study at least one British and
one French Literary/Mythological work of art. As such, it was disappointing to see invalid
examples being used by many centres, for example Religious works of art. There was some
misunderstanding in terms of what ‘literary’ means, with a number of responses featuring
genre scenes whose narrative was recalled in lieu of valid examples. Some works had very
tenuous links to literature or mythology and, again, this hampered candidate performance.
Level 5 responses were those which found a balance between meaning and evaluation.
Figure handling, formal features, materials and techniques were contributing factors to
meaning that the strongest candidates called upon to support their argument. This question
also provided the most uneven responses for a Part (c), with the first work typically being
written about in much greater detail, impacting the time then given to the second example.

Part (d)

This question elicited some very good responses with candidates responding enthusiastically
to the statement. AO1 was often strong with impressive recall of accurate information
regarding Paxton’s Crystal Palace or the Eiffel Tower. The majority of candidates had some
understanding of industrialisation and its impact on at least one work of art or architecture.
The strongest responses tended to agree with the opening statement but included within
their argument evidence of those who actively challenged the rise of industry, for example
Morris & Webb, and Ruskin. The Arts & Crafts movement and the Pre-Raphaelite
Brotherhood were cited as opponents of industrialisation, yet resulting in changes in art and
architecture. Less convincing was the use of Manet's A Bar at the Folies-Bergeére, where
candidates picked out visible evidence of the industrial factors but evaluated this information
weakly, if at all. In addition, inaccurate AO1 was prevalent across many responses from a
small number of centres; steel was cited as the key material in the construction of buildings,
specifically the Crystal Palace, Eiffel Tower and Castel Béranger. Although these examples
were all credited, such incorrect information does undermine a candidate’s knowledge. In a
few instances, candidates appeared to answer with pre-prepared discussions on challenges
to academic art in the 19th Century. It was also noted that critical texts were more limited in
this Part (d) than in other Topics; Baudelaire was used without adding anything of substance
to arguments.
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This candidate endeavours to ensure all points are linked back to Post-
Impressionism. Furthermore, AO2 points such as symbolic colour are
evaluated/explained rather than simply mentioned. This response
includes AO1 via the references to Synthetism and Japonisme and
where we see evidence of those.

A well deserved top level score was achieved.

v ResultsPlus
ey

Examiner Tip
Aim to have a clear idea of stylistic features and contextual influences
for each of the artistic movements in this topic.
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An excellent response where the candidate immediately establishes
the purpose of this religious painting. It does not veer into description
but instead selects those aspects of the work most relevant to the
guestion.

AO1 is also fully secure and this combined with the AO2 placed this
response in the top level.

@4\ ResultsPlus
D

Examiner Tip
Practise selecting only relevant material for these short questions
throughout the course.
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Part (c)
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ig ResultsPlus
Examiner Comments

A very good extract of visual analysis that avoids simply describing the
painting's narrative but instead investigates elements that contribute
to this mythological work's meaning. Here we see how AO2 supports
AO3.

f'w,
z"’ -\

\) \ ResultsPlus

Examiner Tip
With works of art heavy with narrative details, it is important to
consider how formal features can also be evaluated. All too often
candidates engage in overly descriptive discussions of the obvious and
can overlook equally important aspects of the artist's toolbox.
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Question 4

Parts (a) and b)

As with all topics, the crucial approach to these short questions is for candidates to select the
relevant points from their knowledge of an appropriate work to answer the very specific
demands of the question. Less successful candidates wrote all they knew about the work
rather than selecting precise detail that was relevant to the theme of the question. Equally
important is that candidates prove their points with close analysis of the work. It is also
worth reminding candidates that for these short questions there are 3/5 marks available for
AO1, so knowledge and understanding of context is important here as well as AO2 analysis
and interpretation which has 2/5 marks.

Part (a)

For those candidates who correctly followed the rubric of using a work by a French artist,
Braque dominated this question. Unfortunately, far too many responses featured works by
non-French artists or used less appropriate examples with few specific links to the still life
genre. Relevant biographical information relating to Matisse aided AO1 marks, as did
Braque's use of still life to assist his development of Cubism. Further accurate AO1 included;
the influence of Cézanne on artists at this time, introduction of found objects into 2D art, and
the increasing reliance by avant-garde artists on a genre that was previously undervalued by
the artistic establishment. Aims ranged from developing new styles to challenging academic
conventions.

Part (b)

There were few issues with this question and candidates used both 2D and 3D examples. The
sole concern was the use of works which weren't portraits but were instead from the Human
Figure scope of C4. These could not be credited unless the stated example was a
representation of an actual person. Portraits by both Matisse and Kirchner featured
prominently and the formal features of art were discussed very well within the stronger
responses. However, it was surprising to see that many candidates overlooked the
fundamental point of how their example challenged portraiture; the rejection of an accurate
likeness of the sitter.
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Part (c)

It was clear that many candidates were uncertain as to what constitutes a commercial/public
building. In a significant number of cases, domestic/residential examples were used and
unfortunately these could not be credited. There were some great answers on the AEG
Turbine Factory and Fagus Factory, with students showing a firm understanding of how
materials and techniques had affected appearance, and making a link between these
materials with form and function. AO1 marks were also less prevalent in this question, with
the majority of scores being made in AO2 and AO3. As with all other Part (c) questions, there
is no requirement for candidates to provide an introduction or conclusion in their responses,
as such time was spent giving a generalised but lengthy discussion on the breadth of new
materials available to architects at the time. As a result, analysis of the buildings was less
detailed. Equally problematic for some, was the lack of discussion on how the appearance of
the building was affected by materials and techniques.

Part (d)

The most successful responses were those which approached the statement chronologically,
with works from before 1914 and after that date used to formulate an argument. This
guestion lent itself well to a strong use of AO1 and so it was surprising to see significant
numbers of candidates unfamiliar with the dates of WW1 and therefore using works
produced before that event as their post-war examples. This was particularly the case with
Matisse; Le bonheur de vivre and Open Window at Collioure were regularly used
incorrectly as evidence of artistic optimism continuing after the war as was Kirchner's Street
Scenes series. More impressive were essays which used Epstein’s Rock Drill and its
subsequent alteration as proof of optimism being crushed by war. Kirchner’s Self Portrait as
a Soldier was typically well argued and quite often set against that artist’s 1910 Self Portrait
with a Model as further evidence of optimism being lost. There were some sophisticated
answers using Dada works as both pessimistic and optimistic, eg. Hoch’s Cut With a Kitchen
Knife which explored her criticism of Weimar society but also the rise of female suffrage as a
positive outcome of political instability. Surrealism was also discussed in some responses,
but its use in arguments was less secure and added little to the AO3. Futurism by contrast
was discussed more accurately. It was pleasing to see the various ways candidates structured
their thinking; from geographical locales to the direct experiences of the artists or the
agendas of specific styles. Critical texts tended to be work specific rather than relating to the
period as a whole, although this in itself did not impact marks negatively.
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Examiner Comments

This candidate clearly and effectively responds to the question. The
artist's biography and artistic practice are discussed alongside other
cultural developments to demonstrate secure AO1. This is supported
by strong AO2, resulting in a top level response.

5\ ResultsPlus
\ Examiner Tip
Practise selecting only relevant material for these short questions

throughout the course.
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Part (b)
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/---t Examiner Comments

This response begins with a direct and relevant point; the lack of an
accurate likeness in this portrait. The candidate explains why and then
weaves in analysis alongside context to explain why the work was
created in the manner we see it.

L ResultsPlus
D

Examiner Tip
Avoid over-complicating responses. Instead, consider why the artist
has represented their subject in a particular way. What is their agenda?
And how is this achieved?
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Part (c)

/ ResultsPlus

Examiner Comments

This candidate has clearly considered the visual effects of the materials
used in this example. Their response begins with a clear link back to
the question and remains focused throughout.

&Y\ ResultsPlus

Avoid using introductions in part (c) responses. Instead begin with an
opening statement that includes the title and maker, and makes links
to what is being asked.
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Part (d)
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¢ ResultsPlus

Examiner Comments
The quotation from Kirchner in this essay clearly links to the question

and supports the candidate's argument. It is entirely creditworthy and
complements the AO1 and AO2 also in evidence in this analysis.

. _H".
&0\ ResultsPlus

Use quotation and critical texts that add to the debate rather than are
included simply to fulfil an Assessment Objective.
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Question 5

Parts (a) and (b)

As with all topics, the crucial approach to these short questions is for candidates to select the
relevant points from their knowledge of an appropriate work to answer the very specific
demands of the question. Less successful candidates wrote all they knew about the work
rather than selecting precise detail that was relevant to the theme of the question. Equally
important is that candidates prove their points with close analysis of the work. It is also
worth reminding candidates that for these short questions there are 3/5 marks available for
AO1, so knowledge and understanding of context is important here as well as AO2 analysis
and interpretation which has 2/5 marks.

Part (a)

Responses to this question were mixed. The visual characteristics of Minimalism were tackled
well by those who were able to identify a valid case study. However, very few candidates
commented on the origins of the movement or how/why it came into being, therefore
impacting AO1 marks. Many candidates focused on AO2, but as with all Part (a)s and (b)s,
there are only two marks available. Some candidates chose examples they felt had
characteristics of the style, eg. Warhol and Hockney and their use of flat areas of colour.
These could not be credited. By contrast, Judd, Flavin and Carl Andre were used with more
success. Discussion on materials was prominent in all. The strongest responses also
considered the audience reception and exhibition space of their examples and how these
contributed to the style.

Part (b)

This was tackled more successfully than 5(a) with very few invalid examples used in terms of
the nationality of the chosen architect. However, residential and domestic buildings were
discussed by some candidates and these could not be credited. Rogers was the most popular
choice amongst valid examples. Form and function was generally discussed well, indicating
candidates understood their case studies. AO1 was also better evidenced in this question
with discussions on the development of High Tech architecture, and also Bowellism. A small
number of responses focused primarily on the pre-existing architecture of Lloyd's building
before Roger’s additions and this impacted scores.
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Part (c)

Of all the Part (c)s with a focus on a Specified artist, this question proved the least successful.
Very few candidates had a firm grasp of the contribution and/or importance of their studied
3D artist. Rachel Whiteread was the most popular choice, but AO3 was generally less secure
than the other Assessment Objectives. The achievements mentioned centred on Whiteread
winning the Turner Prize but with very little evaluation of this. Valid examples of her work
were discussed and the majority showed some level of competence in both AO1 and AO2.
Judy Chicago by contrast was used more successfully with candidates discussing works from
the Minimalist era of her career before then exploring examples with a feminist theme. This
allowed for use of biographical information and revealed an understanding of Chicago’s
career progression and achievements inherent therein.

As per the Specification, centres are expected to teach one of three Specified 3D artists.
Video/film and sculptures by Warhol were used by some to answer this question despite the
rubric and these could not be credited.

Part (d)

All candidates had a firm understanding of consumerism and its impact on art circa the
1960s. Few acknowledged its ‘persistent rise’ and capped their discussion on that theme with
Pop art. Race and gender were also explored, again primarily from an American perspective
before then taking the discussion to Britain. Stronger arguments worked chronologically,
agreeing with the statement to an extent before then arguing that the Civil rights movement
and its legacy has had more impact. AO1 was generally stronger for the American side of
arguments. Few candidates could successfully pinpoint an overriding focus for British artists
at any time and frequently treated American and British art as entirely separate entities.
Warhol and Rosenquist were used well and there was some excellent analysis of Martha
Rosler. Less secure was the use of Hockney and finding a rationale for his inspirations,
especially in works produced by that artist post-1970s. As with the majority of other Part (d)
qguestions, critical texts typically came from the artists themselves and while these might
support the use of a key work, didn't give a convincing argument for the era as a whole.
Robert Hughes' The Shock of the New was frequently relied upon as a critical text but many
candidates used memorised quotes which added very little to the argument or indeed linked
to the question's opening statement.
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This is a very strong response that successfully combines broad AO1
with AO2 to explain what constitutes a Minimalist work of art. This
candidate has considered not only the formal aspects of the art piece
but also the materials, audience response and other figures associated
with the movement. This response was placed in the top level.

Examiner Tip

s ResultsPlus
ey

Aim to have a clear idea of stylistic features and contextual influences
for each of the artistic movements in this course.

45 GCE History of Art 9HTO 02



Part (b)
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The analysis of this building's form and function is excellent. The
candidate clearly understands architectural purpose and has also
considered how the materials are linked in some areas to company
ethos and identity. There is sufficient AO1 here to complement the
very strong AO2 and as such, this response was placed in the top level.

s ResultsPlus
<

Examiner Tip
Consider how an architect's choice of materials might also be used to
support responses to 'form and function' questions.
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Part (d)
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Examiner Comments

This contains very strong evaluation of the key work, both in visual and
conceptual terms and how these relate to the candidate's argument.

All language and phrasing is clearly used in response to the opening
statement on '‘consumerism'.

)
D \ ResultsPlus

Examiner Tip
Don't overcomplicate discussions but instead, choose the most
relevant key works to support an argument. The candidate above

discussed Warhol who might seem too obvious an option, but is a
secure choice.
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Paper Summary

Based on performance on this paper, future candidates should ensure that:

For short questions part (a) and part (b), ensure points are selected in response to the
particular demands of the question. Remember the distribution of marks across the AOs is
AO1: 3 marks and AO2: 2 marks. Therefore, a response that only analyses the work will not
score well. Knowledge and understanding of the work in relation to the question is
important.

No introduction or conclusion is required in part (c). Simply respond to the question using
your first example before then moving onto your second chosen work. Critical texts are
also unnecessary for this part.

A synoptic introduction containing accurate AO1 that responds to the opening statement
is highly beneficial to a candidate's success in part (d).

Critical texts and quotations should always have a correct attribution. Use of critical texts
should support the candidate's argument in part (d).

A focus on answering the questions set in each part should be a priority; selecting the
most relevant information only that links directly to what is being asked of candidates.
Consider more carefully, the lives and careers of Specified artists; where can we see direct,
tangible links between their works and those of their peers or previous practitioners?
What events or developments have occurred that may have had an impact on their
practice and where do we see evidence of this? What have they achieved?

Centres should refer again to the Subject Specification and ensure their candidates have
studied works that cover any styles and centres that have been specified in each Period.
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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