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Introduction

There were some very strong responses to the Themes questions this year, which was
particularly impressive given that this cohort of candidates had not sat formal examinations
before and were likely to have experienced some disruption to their learning over the two
years of study.

Visual Analysis responses were not as strong as last year, overall, but this was to be expected
as Advanced Information had been given for this section of the examination last year, which
allowed students to undertake targeted preparation. The strongest responses to Visual
Analysis questions were divided equally between the two parts of the question and were
structured in two distinct parts to ensure that the requirements of the question were fully
met.

Candidates were generally very well prepared for the Themes section of the examination
with the vast majority meeting the specific requirements of the questions. There was
evidence of the study of a wide range of highly interesting and unexpected examples for all
Themes; many candidates chose to write about works from beyond the European tradition,
which were well understood and integrated into their arguments. The best responses to part
(b) questions focused fully on the question and developed a reasoned argument. The most
successful responses addressed the argument throughout their discussion, linking examples
and relating them back to the statement.

Some candidates integrated critical texts well into their responses to Q04(b), Q05(b) and
QO06(b), but there were some who quoted without reference to the source of the quotation.
Some candidates did not include a critical textual response and others simply added in a
guotation without engaging with the views expressed by the critic. Pleasingly, there was a
noticeable drop in the number of candidates who started their response to Q04(b), Q05(b)
and Q06(b) with a learnt quotation that related to the Theme in general, but was not focused
on the specific question.

Almost all candidates this year wrote in full sentences and paragraphs and resisted the
temptation to bullet-point their answers, which meant that they were able to access the full
range of the mark scheme. Candidates should ensure that they are familiar with the wording
used in the specification and ensure that they understand it fully. The term ‘sculpture/3D
work’ was used in question Q04(a) and QO05(b) and some candidates failed to understand
that this is distinct from architecture.
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Question 1

Question: Discuss the composition of this painting and consider how the artist has used light
and tone to depict the scene. Jean-Baptiste-Siméon Chardin, Still Life with Attributes of the Arts,
1766.

The quality of this image in the insert booklet provided to candidates was poor. Complaints
were made by centres and this is being dealt with by the paper production team. Overall, this
does not appear to have affected the quality of the answers although candidates did
describe the painting as being ‘dark'.

Many candidates responded well to the painting and their responses were placed in the top
mark band. These contained excellent observations and sophisticated consideration of light
and tone. Some candidates' discussion of composition was purely descriptive rather than
considering how the objects were composed in relation to one another. There were many
strong responses to this first part of the question, however; the most successful were well
organised and took in the entire picture plane, with a serious consideration of technique and
effect. Those that noticed the balance of colour in the composition or on the contrast
between straight lines of objects and curvilinear forms of sculpture were particularly
successful. Most candidates showed a good understanding of light and tone and recognised
a light source from the left. Stronger responses referred to the light highlighting contrasting
textures of objects such as metal, marble and paper. The most sophisticated responses
considered subtleties of tonal variation.
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Examiner Comments
This response gained full marks.

The first part of the response was particularly impressive; the
candidate discussed the composition of the painting in a sophisticated
manner, considering the alignment of objects and the creation of
depth within the image.
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Examiner Comments

This response gained full marks. The candidate deals particularly well
with light and tone, showing how the artist has used it to depict the
scene through tonal modelling and highlighting.
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Question 2

Question: Discuss the representation of the figures in this sculpture and consider how the
treatment of volume, mass and form contributes to the effect created. Guido Mazzoni,
Lamentation over the Dead Christ, 1477-80.

This question was the least well-answered of the Visual Analysis questions and it was difficult
to place responses in the top level of the mark band. Candidates generally made good points
about the representation of the figures but were less confident when dealing with the second
part of the question. Few students appeared to understand the terms volume, mass and
form despite this wording being used in the specification. Those who did consider this aspect
competently discussed the heaviness of the drapery and linked this to the figures appearing
to be weighed down by grief. Although few students appeared to understand the properties
or method of sculpting terracotta, many tried to comment on this despite there being no
requirement to do so; the question was not about materials and techniques but too many
candidates tried to write about this in detail, which warranted very little credit. The most
successful responses recognised the narrative of the scene told through gesture and facial
expression and that the variety of poses and gestures animated the scene and provided a
contrast with the prone, lifeless Christ figure.
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Examiner Comments

This response, which was placed in the top level of the mark scheme,
discusses the representation of figures particularly well.

The candidate demonstrates careful observation of positioning,
expression and gesture and how these contribute to the emotion of

the scene.
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Question 3

Question: Discuss the structure and form of the building and consider how the architectural
elements express status and importance. John H. Duncan, The General Grant National
Memorial, 1897.

This question was generally well-handled with candidates demonstrating good knowledge of
classical terminology and how the arrangement of forms contributed to the structure of the
building. There was a strong understanding of connotations of the style and how these
contributed to status. The strongest responses discussed verticality balanced with
horizontality through specific features and how these linked to structure and form; they also
considered transitional elements linking the lower register to the higher and the contrast
between the solid rectilinear lower section and the curved form of the dome above. The most
successful responses were structured logically, examining the building from bottom to top. A
number of candidates tried to use contextual knowledge of Neo-Classicism or the influence
of antique precursors such as the Pantheon or Parthenon but candidates are reminded that
there is no credit for AO1 in these questions, so should focus their responses on the visual
analysis and interpretation of the unseen works.
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Examiner Comments

This response was placed in the top level of the mark scheme.

Both parts of the question were handled very well. The candidate
discussed the structure and form of the building in a logical and
sophisticated manner, demonstrating perceptive analysis and
interpretation of architectural features and excellent understanding of
visual language. They also demonstrated in-depth critical judgement in
relation to the expression of status and importance, which was
evidenced by reference to specific architectural elements.
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Question 4

The Nature Theme proved to be a relatively popular choice amongst candidates, who
generally engaged well with its concepts. A large variety of works were chosen, spanning a
significant time period, wide geographical area, and a variety of styles. Works beyond the
European tradition were used very well, not only for part (a) where this was a requirement,
but also to enhance the argument in part (b). Architecture was used confidently throughout
part (b) responses. Many candidates showed personal engagement with the works they
discussed and demonstrated great appreciation for the skill and innovation of the artists
whose works they had studied.

Part (a)
Question 4(a): Explore how nature has been represented in two sculptures/3D works of art.

At least one of your examples must have been produced from beyond the European
tradition.

Many candidates showed excellent engagement with the question, producing confident
responses to how nature has been represented in 3D works. Several candidates chose two
works from beyond the European tradition. Ai Wei Wei, El Anatsui, Tipu’s Tiger and Double-
Headed Serpent were all used confidently. The work of Giambologna and Richard Long were
used very well by many candidates but the latter proved problematic for some, who used his
2D works. Whilst 3D works/land art examples that had been photographed were accepted,
those works produced in paint on a 2D surface were not. Candidates must be familiar with
the term sculpture/3D work from the specification and understand that this is distinct from
architecture.
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/--.‘: Examiner Comments
This response was awarded full marks. The discussion of Tipu’s Tiger is
particularly impressive. The knowledge shown is detailed and accurate
and has been selected to focus on how nature has been represented.

Analysis and interpretation are perceptive and show excellent
understanding of visual language. The candidate demonstrates
in-depth critical judgement and personal engagement with the
meaning of the work.

ResultsPlus
o\

Examiner Tip
Make sure you understand the term 'sculpture/3D work' as used in the
specification.
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Part (b)
Question 4(b): ‘Accurate depiction is the best way of capturing the effects of nature'.
How far do you agree with this statement? To support your answer you must refer to:

e named works of art/architecture
e your critical text(s).

This question produced some excellent responses which showed superb engagement and
clear argument. Counter-argument, using abstract and/or emotive works was particularly
strong. Excellent knowledge of the context of the Theme, as well as the specific examples,
was demonstrated. Some less convincing responses were unclear about what ‘accurate
depiction”’ means. The most successful answers defined this and made a distinction between
topographical/scientific accuracy and abstract or emotive responses. They also showed
careful consideration of the effects of nature and how this was captured. The work of Turner
was used frequently to both support and contradict the statement and many candidates
used the work of Durer and Ruysch, and Hepworth and Van Gogh, for the contrasting sides of
the argument.

GCE History of Art 9HTO 01
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/---. Examiner Comments

This response was placed in the top band of the mark scheme.

The candidate engages very well with the question, thinking carefully
about what ‘accurate depiction’ means and exploring this through
argument and counter-argument. The extract below contains a clear
introduction and discussion of the work of Monet, which demonstrates
excellent understanding of the contexts of art, perceptive analysis and
excellent reasoned argument, supported by evidence and a critical
text.
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Question 5

Identities proved to be the most popular Theme again this year; a large majority of
candidates selected it as one of their two options.

A wide range of identities was discussed, from the identity of artists and architects, to
patrons and sitters, to whole countries. Many candidates showed personal engagement with
the works they discussed and demonstrated great appreciation for the skill and innovation of
the artists and architects whose work they had studied.

Part (a)

Question 5(a): Explore how identity has been expressed in two buildings by your specified
architect.

Most candidates knew who their specified architect was and used two valid examples of their
work. Some missed the opportunity to discuss the identity of the architect as well as the
patron or location. Wren, Rogers and Hadid were all popular choices, with the latter being
used particularly well. Inigo Jones was a less popular choice but did make an appearance.
When writing about Wren, some candidates wrote at length about the contemporary
importance of St Paul's Cathedral, which was not relevant to the exploration of how identity
was expressed by the architect.
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< / ResultsPlus
/---t Examiner Comments

This response was placed in the top level of the mark scheme, with
exploration of Hadid's MAXX! building in Rome being particularly
impressive.

This candidate engages well with how Hadid conveys the identity of
Rome, in particular, demonstrating excellent knowledge (AO1) and
selecting relevant AO2 to provide evidence to support their argument
for AO3.

Examiner Tip

v ResultsPlus
<

Make sure you know who your specified architect is and ensure you
can explain how two of their buildings express identity.
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Examiner Comments

This response achieved a mark in the top level of the mark scheme; the
candidate’s exploration of identity in Hadid's Heydar Aliyev Centre is
particularly impressive as consideration is given to how the identities

of the architect and the location are conveyed in the forms of the
building.
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Part (b)
Question 5(b): ‘It is in sculpture/3D works of art that identity is conveyed most effectively.’
How far do you agree with this statement? To support your answer you must refer to:

e named works of art/architecture
e your critical text(s).

Responses to this question highlighted the need for candidates to be familiar with the term
‘sculpture/3D work’ as used throughout the specification, and to understand that this is
distinct from architecture. This seemed to be a point of confusion for some candidates and
therefore affected the quality of their argument. The question did require some
consideration of sculpture/3D work and some comparison with either painting/2D or
architectural works in order to evaluate which conveyed identity most effectively and
therefore form a valid argument.

Many candidates did this extremely well, with Grayson Perry and Marc Quinn being
particularly popular choices to agree with the statement and Frida Kahlo being used
frequently and confidently to produce a strong counter-argument. The most successful
responses proposed a line of argument and sustained this throughout, engaging with the
possible criteria for ‘effectiveness’ and evidencing this through their chosen works.
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/---t Examiner Comments
This response was placed at the very top of the mark scheme. The
candidate starts off by engaging well with the question to determine
why sculpture may be more effective in conveying identity than 2D
works and sets out to explore this through their chosen examples. The
exploration of Shonibare's The Swing is impressive in its focus on the
question whilst comprehensively considering the context and
appearance of the work.

5\ ResultsPlus

\ Examiner Tip

Make sure you understand the term 'sculpture/3D work' as used in the
specification.

GCE History of Art 9HT0 01 28



E.q&c)hwuy wﬁvm J(M, ABOOAS.. 1d.m{\’ng_s oF UnmS..

0 niwxw& lms ..m’y S (7Y pmam@ Mman
-brasmson.. ?my Aesaks avm  AS M Al dAnss.,
MWS{M DOAA. MO ... '.nl.m.h{*y is. makdag. . flada.....
S HWOL RS SOAATRA. LA, NENOAS, SCandald S. o Ok
....’cv.r E\W\af&j s wndR fee s SERAMNS L(ond Hran

80, \nea wl f-% W\W lm& 2Lk, f’ﬂfﬁ:} .V\:Hmw\.ced

AL nsing A L. p‘v'* wwmod Tl S—
Mz Uveigpet o fhotrn b Seslatn. padd fred
st x\d EM Mank S, Pm Ww\ﬂfvmm_f

ﬁﬁ‘nwgs e Y\u hedmA..

............. Psmryj WS winn M Mw:; oobe Habwne s
IAARCS nd. e does s ot goeed e lle k... Siomlally,

29 GCE History of Art 9HTO 01



™
\ o

" / ResultsPlus
/--.'. Examiner Comments

This response was placed in the top level of the mark scheme. The
candidate engaged very well with their chosen works of art and
selected elements of them in a discerning manner in order to tailor
them to the specific requirements of the question. Their account of
how Grayson Perry's Huhne Vase conveys identity was particularly
convincing.
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Question 6

War was the least popular of the three optional Themes again this year, but overall was
handled best by those candidates who did select it. Once again, responses demonstrated
candidates’ personal engagement with the issues surrounding the effects of war and its
portrayal, through their chosen examples. There was a wider range of works selected by
candidates than in previous years, with works beyond the European tradition being used
confidently in many responses.

Part (a)

Question 6(a): Explore the depiction of participants in war in two works of art. One must
have been produced pre-1850 and one post-1850.

Responses to this question needed to be fully focused on participants. There were too many
general accounts of works learnt for the participants scope of work without focus on the
participants themselves and how they were depicted.

Goya, Delacroix, Dix and the Kneeling Archer proved very popular and were used well.
Picasso’s works generally led to less convincing responses and those who chose to write
about Elephant Armour found it very difficult to explore the depiction of participants
effectively through this piece. Several candidates selected works by Nevinson and Singer
Sargent which elicited some particularly impressive responses. Most candidates coped well
with the requirement to use examples from pre- and post-1850.
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iﬁ ResultsPlus
Examiner Comments

This response was placed in the top level of the mark scheme with the
candidate focusing their discussion of two very different works of art
wholly on the depiction of participants in war. The candidate displayed
excellent knowledge of context and understanding of visual language
when analysing the way in which participants are portrayed.
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Part (b)

Question 6(b): ‘The materials, techniques and processes used to create works of art and/or
architecture concerned with war contribute nothing to their meaning.’

How far do you agree with this statement? To support your answer you must refer to:

e named works of art/architecture
e your critical text(s).

This question elicited some excellent, considered responses that engaged fully with the
argument.

Libeskind’s Jewish Museum and the Maruki Fire panel were used particularly well to counter
the statement. Candidates did not have to agree as long as they answered the question and
there were many convincing, top-band responses which refuted the statement completely.
Some of the best answers showed nuanced understanding and subtle arguments suggesting
that materials, techniques and processes contribute more in some cases than others. There
was some misunderstanding of what techniques and processes are - application of colour
and composition are techniques and processes - not part of a counter-argument. Many
candidates overlooked the properties and application of oil paint as contributing to meaning
in 2D works but generally 3D/sculptural works, as well as architecture, were used very well.
Deller's It Is What It Is was a popular choice of work for this question, but many candidates
missed the opportunity to discuss the process of selecting and displaying this work as a
conversation piece, choosing instead to decide that as Deller had not created the work then
the materials, techniques and processes contributed little to its meaning.

35 GCE History of Art 9HTO 01



o Prehibechune. s M WICHH. pdtn K ngdat 2 ...
Kodireibs....cnd .. BAMNGLRE, . Lonsotuide... do. LeCd
Lokestunots ,:rmm i 2001 ...

.Lzam( WMMWM LS. Crboute.. .&LMM
A T a5 2006 Lerie8 of..

GCE History of Art 9HTO 01 36



o e daZlococed, (A D fomudite/

;m:m/ daa.— Mt zmpsaqz e

37 GCE History of Art 9HTO 01



™

« {ResultsPlus

/--.. Examiner Comments
This response reached the top level of the mark scheme with its
excellent critical judgement and reasoned argument, which focused
fully on the extent to which materials, techniques and processes
contribute to the meaning of works of art and architecture.

This extract shows that the candidate has considered how meaning is
conveyed in both architecture and oil painting. The understanding and
personal interpretation of the works of art is most impressive. Phrases
such as “the abbreviated foreground, pocketed by shell holes” shows
that the candidate has engaged with Nash's painting in a personal
manner.

GCE History of Art 9HTO 01 38



Paper Summary

e The poor quality of the reproductions provided for the Visual Analysis section of the
examination has been recognised by Pearson and steps have been taken to ensure that
this does not happen in future series.

e The standard of responses was considered to be high given the fact that candidates had
not sat any formal examinations before and the length of these papers.

e The integration and understanding of works beyond the European tradition, and of works
not discussed in previous examination responses, was particularly noteworthy.

e The personal engagement that candidates showed with works selected for the Themes
questions was particularly impressive.

Based on performance on this paper, future candidates should ensure that:

e They are familiar with the full list of the manipulation of formal elements to achieve
specific intentions for Visual Analysis from pages 7 and 8 of the specification.

e They understand the term ‘sculpture/3D works’ and that this does not include architecture
or works by their specified sculptor that were produced in 2D.

e They are secure in their knowledge of who their specified artist/architect is and that only
these works are used in questions which specify this.

e They provide comparison in their responses which require them to discuss how one way is
‘the best’ or ‘most effective'.
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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