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Introduction
The Examiners' Reports from previous series are available on the Pearson Edexcel website
and provide an overview of this unit since it began, with examples of responses and
commentary.
Candidates sit an examination during which they respond to focus questions around the
chosen text in Sections A and B and the live theatre experience for Section C.
The choice of text for Sections A and B remains the same for the life of the specification Lysistrata or Doctor Faustus or Woyzeck - and candidates respond to the chosen text
from the viewpoint of a director preparing a production of the play.
Section A is about rehearsal with an extract from the chosen text to focus the response;
Section B is about bringing the text to life for an audience in performance.
For Section C, candidates respond to a live production of a play, originally written and
performed in one of the other stated time periods for this unit. Candidates view the
production as an informed member of the audience and need to recognise the historical
context of the original performance of the play in order to access the higher levels of marks
in the examination.
Historical Context is a key feature of this specification and is evidenced in this unit
particularly with reference to responses in Section B and Section C. Candidates who are not
able to demonstrate an understanding of the historical context of the text explored or of the
live production seen will not be able to access the higher levels of marks. Full details of the
assessment criteria for this unit can be found in the specification and further information is
available in the ASG and the FAQs.
There is an expectation from examiners that candidates have prepared for the examination.
Annotated copies of the chosen text and Evaluation Notes to support Section C responses
are taken into the examination room to support responses offered in the answer booklet .
The demands of the unit are therefore around candidates responding to the specifics of the
questions which are structured to help them to focus responses; rather than them offering
a generalised overview based too closely on material that has been pre-prepared . The
published mark scheme indicates where examiners make decisions around responses that
appear to have been lifted straight from the annotated text or from the theatre evaluation
notes.   
In this series of the examination, there is clear evidence that many candidates have
been well-prepared for the demands of this unit, particularly when looking for evidence
of connecting to the historical context and concepts in Section B that actually make
both artistic and historical sense. Woyzeck was the most popular text in this sries, with
Lysistrata a close second. It appears that even fewer candidates explored Doctor Faustus
than ever before, but that those who did statistically fared well. Across all three texts there
were fewer examples of candidates offering concepts that did not recognise the historical
context of the chosen text and a generally accepted understanding of the playwright's
purpose and intentions for writing it. However, there is much more to the historical context
of Lysistrata, for example, than the rivalry between Dyson and Hoover, alien species,
neighbouring schools/football teams or the wives of Members of Parliament during the
recent General Election. Similarly, Woyzeck in its more wide-ranging historical context is
more than rivalry between staff in a Leisure Centre hotel/supermarket/school and there is
no evidence that Woyzeck himself was, in fact Jack the Ripper. Doctor Faustus, at times,
proved to be equally problematic with updated contexts placing the proposed performance
in Las Vegas, the music industry, various prisons/mental institutions/schools and,
disturbingly,turning Faustus himself into a serial killer.
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The examination tests the ability of candidates to demonstrate an understanding of the
chosen play's original performance context in order to then inform the audience of this
through a proposed production of the play. Those who recognised that a 21st century
production of the chosen play had to be rooted in its historical context were much more able
to access the higher levels of marks.
For all three texts the vast majority of candidates offered updated contexts for productions.
These were successfully explored in the responses and offered candidates the opportunities
to make the necessary connections with the chosen question. There is no requirement to
update the historical context but candidates clearly feel the need to in order for them to
more successfully make comparisons. Some updated concepts/interpretations worked more
successfully than others but examiners reported an increase in this series of candidates
making an opening statement about the concept but then bringing no evidence of this
concept into the developed response.
In Section A, across all three texts, examiners report that there were fewer examples
of candidates writing about performance in c) rather than rehearsal. This has been a
feature of previous series that appears not to have been the case in 2015, although there
were still examples of this. All of Section A is about rehearsal with the focus on the given
extract. Whilst candidates, overall, appear to have been able to respond to the specifics
of the extract with rehearsal techniques, methods, strategies examiners report that, in
some cases, these were not always appropriate in context. Just because it is a rehearsal
technique, it does not mean that it is suitable for all occasions. Examiners report that there
appeared to be a lack of understanding of the purpose of rehearsal from some candidates,
with responses taken straight from the annotated texts. There was, however, clear evidence
of candidates successfully employing a range of strategies and justifying their decisions with
specific reference to the given extract. These responses featured the work of a range of
practitioners including Stanislavski, Berkoff, Le Coq and Frantic Assembly.
In Section B, across all three texts where candidates were not able to access marks above
level 3, examiners report that this was primarily due to there being no connection made in
the response to the play's original performance context. Due to this requirement not being
met these candidates were unable to access the higher levels of marks.
The pairing of questions in Section B followed a similar pattern to the pairing in previous
series of this specification. One question asks candidates to develop ideas around a specific
aspect of the proposed production - in this case two specific design elements - while the
other question has more of an overview and enables candidates to choose the focus of the
response. In this series, the overview question was by far the most popular choice across all
three texts.
Examiners report that responses in Section C were mixed. Candidates were not able to
access the higher levels of marks due to reporting the experience, rather than offering
evaluative or analytical responses that demonstrated an understanding of theatre from the
viewpoint of an informed member of the audience. There was evidence of information being
presented straight from the notes with little or no attempt to address the specific demands
of the chosen question. Where responses were balanced, however, offering clear opinions as
that informed member of the audience, candidates were able to access level 4 or 5 in the
mark scheme and demonstrated an enthusiastic response to the live theatre experience in
relation to the demands of the unit.
It is noted once again that in a significant number of cases, candidates were accessing
the higher levels of marks in Section C but were struggling in Level 2 or Level 3 in Section
B. It appears that the main reason for this is that candidates do not make the connection
between the demand in Section C to reference the play's original performance context
and the same demand in Section B. For up to 30 marks in both these sections original
performance context must be made explicit in the response.    
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In Section C the pairing of questions followed the established pattern. Question 10 started
with a statement and invited candidates to respond to it and Question 11 focused on a
particular aspect of the live performance - in this case one key design element - and asked
candidates to evaluate it in relation to the play's original performance. Question 10 in this
series was by far the more popular choice for candidates and elicited some very strong
responses.
Section C questions, by necessity, have to cover the three possible time periods for this
unit and therefore need to be sufficiently generic to enable candidates to respond, but
specific enough to invite a structured response that reflects the live theatre experience. For
the life of this specification, this section is about candidates being an informed member
of an audience and sharing the same theatre space as the performers. The productions
seen this series ranged from 'Romeo and Juliet' to 'King Lear', to 'Much Ado About Nothing'
and Electra', and 'Man and Superman' to 'The Changling' via 'Love's Labour's Lost/Won'.
'Antigone' also featured across a number of responses but by far the most popular
production referenced in this section was Frantic Assembly's 'Othello'. Because of choices
of texts explored in Sections A and B, the vast majority of responses to live theatre were to
production of plays by Shakespeare.
Examiners reported in this series fewer examples of candidates whose responses to Section
B and Section C questions were so short that it was not possible for them to access the
higher levels of marks. Candidates preparing for this examination need to be aware of
what is expected of them in terms of time management and they need to plan accordingly.
Responses that are too brief are highly unlikely to enable them to access the full range of
available marks.
Across the responses in this series, examiners report that there was evidence of candidates
having a clear understanding of the chosen text and the play seen in performance for
Section C. The extracts from work that follow in this report represent a broad view
of responses and they are included to illustrate particular types of responses in this
series. Extracts should be read in the context of the specification and the mark scheme and
the commentary that is provided.
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Question 1
This question looks at rehearsing an extract from the key moment of the play when
Reconciliation is introduced to the Athenian and Spartan delegates, with the focus of the
question in its 3 parts covering a specific stage direction, a specific relationship within the
extract and exploring characterisation within it. The structure of the three part question
follows the established structure for this unit, with the focus of each part of the question
for the marks available clearly indicated. For up to 4 marks, for example, candidates have
to indicate two ways of exploring the given stage direction, with reasons. For up to 6 marks
in b) candidates are asked to consider three appropriate rehearsal techniques to explore
the relationship between Lysistrata and the male characters in the extract and for up to 10
marks candidates are asked to explain how they intend to work on exploring characterisation
within the extract.
All three parts of this question are about rehearsal and candidates who were able to access
the higher levels of marks in this Section were able to do so by clearly defining what it is
they were going to do and the intention behind it. Candidates who were less successful often
simply listed techniques/methods/strategies and their general purpose in rehearsal without
actually specifically applying them to the given extract.
Examiners report that the main reason for candidates not accessing the higher marks
in c) was because the responses were performance focused, not rehearsal focused,
although there were fewer examples of this in this series. Where candidates were writing
about rehearsal, they often only offered three examples of what they would do, and
responses were not sufficiently developed to earn more than 5 or 6 marks. In some cases
characterisation was taken to mean character study and there were a number of examples
of text-based responses.
Two things candidates need to consider when responding in this section:
• is the response explicitly connected to the extract?
• is the response specifically about rehearsal?
The response that follows covers all three parts of the question, with the candidate engaging
in rehearsal ideas that are directly related to the extract. In order to earn marks in this
section, candidates need to demonstrate an understanding of not only the rehearsal process
but also the specifics of the extract and the question.
This is a response that earned the candidate 18 marks altogether, divided as follows: a) 4,
b) 6 and c) 8.
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Examiner Comments

This response is clearly focused on the extract and the examples of techniques/methods/
strategies chosen indicate that the candidate understood the purpose of rehearsal at this
particular point in the play.

Examiner Tip

When preparing for Section A, past papers - available on the Pearson Edexcel website -provide
useful structures for workshop activities and, of course, follow-up questions so the practical
activity can lead into the written response in a structured way.
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Question 2
This question looks at rehearsing an extract from a humorous moment in the play, with the
focus of the question in its 3 parts covering a specific stage direction, a specific relationship
within the extract and exploring characterisation within the extract. The structure of the
three part question follows the established structure for this unit, with the focus of each part
of the question for the marks available clearly indicated.
For up to 4 marks candidates have to indicate two ways of exploring the given stage
direction, with reasons. For up to 6 marks in b) candidates are asked to consider three
appropriate rehearsal techniques to explore the relationship between Faustus and the HorseCourser (not Mephistopheles who is also present) in the extract and for up to 10 marks
candidates are asked to explain how they intend to work on exploring characterisation within
the extract - which must include Mephistopheles as he is also present.
All three parts of this question are about rehearsal, and candidates who were able to access
the higher levels of marks in this Section were able to do so by clearly defining what it is
they were going to do and the intention behind it. Candidates who were less successful often
listed techniques/methods/strategies and their general purpose in rehearsal without actually
specifically applying them to the given extract. Some candidates wrote about the wrong
pairing for b).
Examiners report that the main reason for candidates not accessing the higher marks in
c) was because the responses were performance focused, not rehearsal focused or, in a
number of cases, candidates did not reference Mephistopheles. Where candidates were
writing about rehearsal, they often only offered three examples of what they would do and
responses were not sufficiently developed to earn more than 5 or 6 marks.
Two things candidates need to consider when responding in this section:
• is the response explicitly connected to the extract?
• is the response specifically about rehearsal?
The response that follows is typical of the kind of responses examiners reported seeing at
the higher level.

GCE Drama 6DR04 01

15

This response was typical of those candidates earning at the higher level in this question.
The first part - a) is a little under-developed but there is focus on the transition as requested
by the question. The other two parts of the question are more secure and earned the
candidate 5 and 8 marks.
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Examiner Comments

There is a sense of the candidate understanding the text and the need for exploring an approach
that recognises entrances and exits of characters and the pacing of the scene. There is sufficient
information in c), covering much of the extract and the demands of the question, without it being
just a list of techniques.

Examiner Tip

Practical exploration of sections of the text that have been used in this and previous series of this
examination will help to give a structure - and a set of questions - to workshop activities that can
then be recorded in the annotation within the text.
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Question 3
This question looks at rehearsing an extract from a pivotal moment in the play, with the
focus of the question in its 3 parts covering a series of specific stage directions for Marie, a
specific relationship within the extract and exploring characterisation within the extract. The
structure of the three part question follows the established structure for this unit, with the
focus of each part of the question for the marks available clearly indicated.
For up to 4 marks, for example, candidates have to indicate two ways of exploring the given
stage directions, with reasons. For up to 6 marks in b) candidates are asked to consider
three appropriate rehearsal techniques to explore the relationship between the female
characters in this extract and for up to 10 marks candidates are asked to explain how they
intend to work on exploring characterisation within the extract.
All three parts of this question are about rehearsal and candidates who were able to access
the higher levels of marks in this Section were able to do so by clearly defining what it is
they were going to do and the intention behind it. Candidates who were less successful often
listed techniques/methods/strategies and their general purpose in rehearsal without actually
specifically applying them to the given extract.
Examiners report that the main reason for candidates not accessing the higher marks in c)
was because the responses were performance focused, not rehearsal focused or they did
not, for example, explore more than two or three of the characters, often missing The Jew,
for example. Where candidates were writing about rehearsal, they often only offered three
examples of what they would do and responses were not sufficiently developed to earn more
than 5 or 6 marks.
Two things candidates need to consider when responding in this section:
•

Is the response explicitly connected to the extract?

•

Is the response specifically about rehearsal?

The response that follows is a high scoring (17-20) response in this section, with the
candidate clearly aware of the way a director may engage with a company during rehearsal
in order to develop approaches to characters which will engage an audience.
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This response indicates a confidence from the candidate that is about responding to the
specific demands of the extract with the methods chosen, rather than presenting a list of
ideas and trying to make them fit. The marks awarded were as follows: a) 4, b) 6 and c) 8.

26

GCE Drama 6DR04 01

GCE Drama 6DR04 01

27

28

GCE Drama 6DR04 01

GCE Drama 6DR04 01

29

30

GCE Drama 6DR04 01

Examiner Comments

The candidate has structured the response in a way that offers logical ideas and there is clear
evidence of connecting to the demands of the question and the specifics of the extract.

Examiner Tip

This and other past papers are available from the Pearson Edexcel website and they provide a
valuable structure for workshop activities with follow-up questions so candidates can practically
explore the text and then start to get into the rhythm of writing about their activites for this
section.

GCE Drama 6DR04 01

31

Question 4
This question, along with 6 and 8, was the more popular choice of the two for Section B
responses in this series of the examination. The question gives scope for candidates to
select the focus of their response as long as it is meeting the demands of the question
and gives them an opportunity to reference the original performance context of the play.
Examiners reported a large number of candidates who did not consider the specifics of
the question - ‘outline and justify’ and ‘an interpretation’ and ‘understanding of its original
performance context’ - but offered what was very much a prepared and, in a lot of cases,
well-rehearsed response that actually did not meet the reqirements of the question and
became something of a list that ticked the boxes but did not indicate a throughline of
thought as far as the proposed production as a whole was concerned.
The key word in this question is the word justify and candidates who were able to recognise
this were also able to present well-structured, well-considered responses that often accessed
Level 4 or Level 5. Examiners reported some well-considered and imaginative responses that
made little or no reference to the play’s original performance context and were therefore
struggling in the Level 2 and Level 3 areas. Whilst these responses were justified in terms of
the theatrical experience for the audience, they were not justified in terms of demonstrating
an understanding of the play’s original performance context within the ideas presented for
the proposed production.
What follows is a very confident response to the question and demonstrates a clear
connection between the play’s original performance context, the question and the proposed
production.
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This is a Level 5 response with the candidate making considered connections between
the demands of the question as far as the proposed interpretation is concerned and
demonstrating an understanding of the play's original performance context.
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Examiner Comments

This candidate uses the available space and is able to develop a response that was placed in
Level 5 (25 - 30) that is coherent and knowledgeable.

Examiner Tip

It is a useful activity, particularly when candidates have a more clear idea of where they
might go with a concept or interpretation, to set up a 'Dragon's Den' style activity where they
have 5 minutes to 'pitch' the idea and then be questioned about it in terms of its theatricality
and how it would connect to the play's opc.
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Question 5
This question was an unpopular choice in Section B. The demands of the question are very
specific - to develop two design elements - and this could be the reason why a large number
of candidates chose not to respond to it. Those who did attempt it, examiners report,
appeared to fall into two camps:
• Those who clearly defined the two design elements within the context of the production
as a whole and with clear reference to the differences/similarities in relation to the play’s
original performance context. There was a clear sense of the production as a whole and of
the way the candidate as director would engage the two design elements within an overall
concept for the production.
• Those who described the two design elements - what they would look/sound like, for
example, what the intentions would be in relation to the concept and what some of the
connections would be, at times, in relation to the play's opc - but mentioned very little
about the production as a whole -- actors using costume, for example, or the impact on
specific scenes of the chosen lighting states.
Clearly at this level of study the examination is demanding more from candidates than
copying from the annotated script in order to access the higher levels of marks. It would
appear that numbers of candidates offered information in response to this question that
was highly descriptive and not sufficiently focused on the demands of the question. Some
candidates ignored the question altogether and described the production, often with
reference to the play’s original performance conditions but with no specific connection made
to the question itself. Some candidates wrote about one specific design element (or did not
specify from a list of a number of design elements)and were therefore not able to access the
higher levels of marks.
A small number of candidiates wrote about actors as a specific design element but
examiners were not able to accept this. Most obvious choices were costume and staging
with lighting and props featuring often. The most successful responses were those that were
able to lead with the specific demands of the question but also had an eye on 'the bigger
picture' and how two specific design elements contributed to the director’s interpretation of
the production as a whole.
The response that follows has the elements in place to take it into Level 5.
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This is a well-structured response that balances a concept that has been well-considerd
in relation to a 21st century production of the play. There is evidence of an understanding
of the play's opc, and connecting references refer to the chosen design elements. The
candidate offers a coherent and knowledgeable response within the given space in the
answer booklet.
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Examiner Comments

The anti-Vietnam war interpretation offers clear opportunities for the candidate to make
connections to the intentions of Aristophanes as we understand them. There is a purpose to this
interpretation that takes it beyond the idea that the play is much more than 'Carry on Lysistrata'.

Examiner Tip

A clear concept/interpretation arising from an understanding of the play's opc rather than
something that appears to be 'bolted on' is more likely to enable candidates to access the higher
levels of marks.
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Question 6
This question was the more popular choice of the two for Section B responses in this
series of the examination. The question gives scope for candidates to select the focus of
their response as long as it is meeting the demands of the question and gives them an
opportunity to reference the original performance context of the play. Examiners reported
a large number of candidates who did not consider the specifics of the question - ‘outline
and justify’, ‘an interpretation’ and ‘understanding of its original performance context’ - but
offered what was very much a prepared and, in a lot of cases, well-rehearsed response
that actually did not meet the requirements of the question and became something of a list
that ticked the boxes but did not indicate a throughline of thought as far as the proposed
production as a whole was concerned.
The key word in this question is the word justify and candidates who were able to recognise
this were also able to present well-structured, well-considered responses that often accessed
Level 4 or Level 5. Examiners, however, reported some well-considered and imaginative
responses that made little or no reference to the play’s original performance context and
were therefore struggling in the Level 2 and Level 3 areas. Whilst these responses were
justified in terms of the theatrical experience for the audience, they were not justified in
terms of demonstrating an understanding of the play’s original performance context within
the ideas presented for the proposed production.
What follows is a confident response to the question and demonstrates a clear connection
between the play’s original performance context, the question and the proposed production.
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There is a lot to commend in this response that offers an interpretation that recognises the
play's opc and has ideas in place to engage a 21st century audience. There are references to
the play's opc in the response that shows confidence in the interpretation. This is a Level 4
response.
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Examiner Comments

This response is heading towards coherent and knowledgeable and it would not be
difficult to make some more specific connections for the candidate in order to push
the response into Level 5.

Examiner Tip

This response is placed in Level 4. In preparing for the examination, it would be
useful for candidates to start with exploring the play's OPC and finding key reference
points that can then be expanded on to inform and support the interpretation.
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Question 7
This question was an unpopular choice in Section B. The demands of the question are very
specific - two specific design elements - and this could be the reason why a large number of
candidates chose not to respond to it. Those who did attempt it, examiners report, appeared
to fall into two camps:
• Those who clearly defined the two specific design elements within the context of the
production as a whole and with clear reference to the differences/similarities in relation
to the play’s original performance context. There was a clear sense of the production as
a whole and of the way the candidate as director would engage the two specific design
elements within an overall concept for the production.
• Those who described the two design elements but provided very little information about
the production as a whole -- actors using costume, for example or the impact on specific
scenes of the chosen lighting states.
At this level of study the examination is demanding more from candidates than copying
from the annotated script in order to access the higher levels of marks. It would appear
that numbers of candidates offered information in response to this question that was
highly descriptive and not sufficiently focused on the demands of the question. Some
candidates described the production, often with reference to the play’s original performance
conditions, but with no specific connection made to the question itself. Some candidates
wrote about one specific design element (or did not specify from a list of a number of design
elements)and were therefore not able to access the higher levels of marks.
A small number of candidates wrote about actors as a specific design element but examiners
were not able to accept this. Most obvious choices were costume and staging with lighting
and props featuring often. The most successful responses were those that were able to
lead with the specific demands of the question but also had an eye on 'the bigger picture'
and how two specific design elements contributed to the director’s interpretation of the
production as a whole.
The response that follows has some of the elements in place to take it into Level 5 but falls
short overall and it was therefore placed in Level 4.
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This response has the elements in place and considers costume and set as the two chosen
design elements. The examples are used to indicate how the chosen design elements will
support the overall structure of the proposed performance and there is some refererence
made to the play's opc. The chosen design elements, at times, do not lead the response and
there is more of a sense of heading towards a coherent and knowledgeable response.
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Examiner Comments

The elements are in place here and clearly there are sufficinet references to the play's opc to
demonstrate understanding and to indicate how the play will be brought to life for an audience.
There is a balance between the two chosen design elements but the candidate struggles to
offer a sense of the production as a whole at times, with set and costume working together
within an overall concept.

Examiner Tip

This response has the elements in place. It would be useful to look at it with candidates and
work on what it would need to earn the extra few marks to put it into Level 5.
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Question 8
This question was a more popular choice for Section B responses. Examiners reported a
large number of candidates who did not consider the specifics of the question - ‘outline
and justify’, ‘an interpretation’ and ‘understanding of its original performance context’ - but
offered what was very much a prepared and, in a lot of cases, well-rehearsed response
that actually did not meet the reqirements of the question and became something of a list
that ticked the boxes but did not indicate a throughline of thought as far as the proposed
production as a whole was concerned.
The key word in this question is the word justify and candidates who were able to recognise
this were also able to present well-structured, well-considered responses that often accessed
Level 4 or Level 5. Examiners reported some well-considered and imaginative responses that
made little or no reference to the play’s original performance context and were therefore
struggling in the Level 2 and Level 3 areas. Whilst these responses were justified in terms of
the theatrical experience for the audience, they were not justified in terms of demonstrating
an understanding of the play’s original performance context within the ideas presented for
the proposed production.
What follows is a very confident response to the question and demonstrates a clear
connection between the play’s original performance context, the question and the proposed
production. This response was placed in Level 5.
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This is a very confident response that makes theatrical sense in terms of the candidate's
understanding of the play's opc and intentions for engaging a 21st century audience with an
imaginative production of the play. This is clearly a Level 5 response that respects Buchner's
intentions for the play as far as we understand them but is also the candidate's own
production of the play - not a production that is based on the play.
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Examiner Comments

This is a coherent and knowledgeable response. The candidate demonstrates an understanding
of the play's opc through a proposed production that highlights specific references in the text
- to nature, for example - and it is easy to visualise this interpretation in performance. The
candidate in the space and time allowed justifies decisions made. The response indicates
an engagement with the text that is sufficient to demonstrate elements of the proposed
production.

Examiner Tip

This response references a particular focus for the proposed production and supports this with
references to the play's opc - and, specifically, the eve of the First World War - that drive the
production for a 21st century audience.
Using this response as an example, it could be useful to have candidates explore other aspects
of the text and its opc as a starting point for creating an interpretation that can then be
developed over a period of time.
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Question 9
This question was an unpopular choice in Section B. The demands of the question are very
specific - two specific design elements - and this could be the reason why a large number of
candidates chose not to respond to it. Those who did attempt it, examiners report, appeared
to fall into two camps:
• Those who clearly defined the two specific design elements within the context of the
production as a whole and with clear reference to the differences/similarities in relation
to the play’s original performance context. There was a clear sense of the production as
a whole and of the way the candidate as director would engage the two specific design
elements within an overall concept for the production.
• Those who described the two design elements but provided little information about the
production as a whole, actors using costume, for example or the impact on specific scenes
of the chosen lighting states.
At this level of study, the examination is demanding more from candidates than copying
from the annotated script in order to access the higher levels of marks. It would appear
that numbers of candidates offered information in response to this question that was
highly descriptive and not sufficiently focused on the demands of the question. Some
candidates described the production, often with reference to the play’s original performance
conditions, but with no specific connection made to the question itself. Some candidates
wrote about one specific design element (or did not specify from a list of a number of design
elements)and were therefore not able to access the higher levels of marks.
A small number of candidates wrote about actors as a specific design element but examiners
were not able to accept this. Most obvious choices were costume and staging with lighting
and props featuring often. The most successful responses were those that were able to
lead with the specific demands of the question but also had an eye on 'the bigger picture'
and how two specific design elements contributed to the director’s interpretation of the
production as a whole.
The response that follows has the elements in place to take it into Level 5.
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The candidate chooses stage and lighting as the two design elements. There are connections
made between the proposed production, the chosen design elements and the play's opc.
Examples are in place, sufficient to take the response into Level 5 but this response is an
interesting one as it is very much on the cusp between Level 4 and Level 5.
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Examiner Comments

Being on the cusp between Level 4 and Level 5, this response has the elements which
demonstrate essential connections. The examples used indicate an understanding of the
production as a whole and it can be visualised based on the information presented. What is
interesting is that the structure of the response to include references to the play's opc does not
appear 'forced' - it appears that the candidate has numerous examples that could be used and
has selected those that are appropriate for this particular question.

Examiner Tip

Using pages from the examination booklet to help candidates to structure responses is useful to
help them to understand not just the 'what' of the answer, but also the 'how'.
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Question 10
The question starts with a statement which should focus the response to the question.
Examiners reported that, for a number of candidates tackling this question,it appeared
that they either ignored it altogether or responded to part of it, ignoring either 'engages'
or 'excites' and writing more of a prepared general response to how the production
engaged them. Successful candidates really got to grips with the statement, offering at
times balanced and considered responses that took into account expectations of audiences
in the two time periods. Most candidates who attempted this question agreed with this
statement and were able to offer opinions based around the live theatre experience and an
understanding of the play’s original performance conditions. Often candidates were able to
offer a considered and balanced response, moving across the live experience, the historical
conditions and the statement.
This question was, by far, the more popular of the two in this series.
This response scored a mark in Level 5. It is confident and makes the connections between
the statement, the live experince of ‘Romeo and Juliet’ and relevant connections to the
play’s original performance conditions.
The statement is at the centre of the response and the candidate has structured it to give
clear examples, supported by reference to the play's opc. This production clearly engaged
the candidate and, at this level of study there is an expectation that names of actors,
directors, designers, for example, should be embedded in the response.  This is a coherent
and knowledgeable response.
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Examiner Comments

The candidate uses the statement to help to structure the response. Examples indicate
engagement with various aspects of the production.

Examiner Tip

Past papers available on the Pearson Edexcel website contain a range of statement questions
- candidates should prepare outline responses to these to see how effectively they can engage
with the type of statement that is used in this question. It initially could seem off-putting so it is
worth exploring before the examination.
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Question 11
This question asks the candidate to focus on the impact of one key design element on
the production they have seen. It was by far the least popular choice in this section in
this series. The question produced responses across a range of productions that clearly
demonstrated an understanding of the impact of the chosen design element, and made
relevant connections to the play’s original performance conditions.
Less successful responses appeared to ignore the question and simply present what
appeared to be the ‘prepared answer’ with little or no regard to what the question was
actually demanding of them. In some cases, the name of the designer(s) was not even
mentioned and at this level of study, in order to access the higher levels of marks,
candidates should be referencing named people connected to the production, including the
names of actors, not just their character names.
This is a confident, well-structured and coherent response, demonstrating knowledge of the
play’s original performance conditions in relation to the live performance seen. The points
are well made, and the structure of the response allows the candidate to take and develop
the arguments around the impact of the chosen design element on the live production in
relation to how it was in the original.
This is a response that has been chosen because it is on the cusp between Level 4 and
Level 5.
This response to the production of 'King John' has the elements in place and there
is a logical progression through the response that is heading towards coherent and
knowledgeable. The examples used indicate an engagement with the production and
the specific demands of the question in relation to one key design element and an
understanding of the play's opc.
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Examiner Comments

The candidate presents a response that is confident and many of the necessary connections are
in place. The candidate makes considered observations about the use of the church space and
how the staging of the production was influenced by the choice of venue. There is evaluation
here and the candidate has clearly been engaged by the production.

Examiner Tip

This response is on the cusp between Level 4 and Level 5. It was awarded a mark in Level 4 - it
is worth exploring it with candidates to see what more it needed in order for it to access Level 5.
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Paper Summary
Based on their performance on this paper candidates should:
•

Demonstrate a practical approach to exploring the given extract in order to develop the
experience for the actors.

•

Engage with the chosen text and demonstrate an understanding of its historical context
in relation to its original performance context

•

Reference the original performance in context.

•

Offer a structured evaluation of the live theatre experience.

•

Be more specific with regard to rehearsal methods, strategies and techniques.

Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:
http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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