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Introduction
This paper tests the three diverse musical skills of aural awareness and perception, based
on familiar music from the prescribed instrumental and vocal lists for 2011.
The essay questions test knowledge of the music through stylistic analysis and require the
ability to compare and contrast two musical features across two of the pieces.
The final section tests simple harmonic analysis of a passage of unfamiliar music and a final
chord completion exercise from a given incipit.
In terms of assessment, the two listening questions (Q1and 2) have 16 marks each. The
two essays (Q3 (a) or (b) at the candidate’s choice) are 10 and 18 marks respectively. The
harmony questions together have 20 marks (Q4 is out of 8 and Q5 out of 12 marks).
In the listening questions examiners are looking for good aural skills applied to the music of
the extracts. This includes a working knowledge of chords, keys and cadences as well as the
use of common musical devices such as sequence, pedal, suspension etc. Stylistic features,
too, are tested - for example, the rhythmic and harmonic conventions in Jazz music as seen
in the Gershwin piece. The weak candidates clearly had little idea about the use of devices
in the music or any of the stylistic features in Haydn and Gershwin. This said, there has
been a generally-noted marked improvement on these questions this year.
The essay questions are written without reference to the anthology. It is impressive how
much musical detail had been learnt by the able candidates, including apposite musical
references to the score. Many of these were also written in lucid prose. In the comparison
question, the able candidates were able to highlight common elements in the two works, as
well as pointing out the essential differences, Conversely, weak candidates only managed
staccato bullet point responses with little factual information. Skills here in comparative
writing were lacking or absent.
In the harmony questions, there was a clear divide between those who had clearly followed
a course in harmony and those who had not. The able candidates wrote stylistically and
demonstrated a good harmonic repertoire alongside effective and idiomatic part writing for
SATB voices.
In terms of future teaching, learning and preparation for this paper, it is important that
candidates listen to the prescribed works many times to internalise the music and become
familiar with the structure, form and style of the works. The essay questions need to be
practised over the year and key facts carefully learnt. Harmony work will improve with
regular exercises and should be developmental in approach ie from writing formulaic
cadential progressions, up to the complete five chords of the phrase.
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Question 1 (b)
Recognition of cadences (and chords) is needed in order to answer this type of
question which asks about how keys are established. The mark scheme allowed reference to
either bar 1 or 2 or both.

Examiner Comments

A clear answer, using reference to chords and
the cadence in Eb major.
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Question 1 (c)
A straightforward question, in which a large percentage of the candidature achieved full
marks.

Question 1 (d)
A disappointing response in general. Similarities were more successfully observed than
the differences.

Examiner Comments

A good response on similarities achieved by tackling the
obvious - ie rhythm and phrasing. Notes are different is
a vague statement though!
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Question 1 (e)
The question clearly asked for a dissonance to be named. Many candidates correctly
answered with suspension or appoggiatura.

Question 1 (f) (i)
Most candidates scored at least one mark here, by commenting on repetition of the phrase
in question. However, not many were able to notice that bar 21 was the same as bar 17 (or
19).

Examiner Comments

This was an excellent response, identifying two
different aspects of the repetition. Repetition on
its own only received one mark.
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Question 1 (f) (ii)
Most candidates seemed to understand the concept of harmonic rhythm. However, too many
just said slower or, even worse, faster!

Examiner Comments

If a question is asked about harmonic rhythm, it
would be expected that the candidate would make
a precise answer such as here a new chord per bar
meaning one chord per bar, instead of three chords.
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Question 1 (g)
This question was well-answered in the main.

Question 1 (h)
Describing the cello part caused problems for many candidates. Not many achieved two
marks here.
The mark scheme encompasses responses about the role of the instrument (harmonic
bass/accompaniment/ plays bass notes of chords), as well as comments about articulation
(mostly detached (staccato) with some sustained notes).

Examiner Comments

In this response the candidate has made two different
(and correct) observations ie staccato and accompanies.

8

GCE Music 6MU03 01

Question 1 (i)
A straightforward question that caused no problems for most of the candidature.

Question 2 (b)
There were some good answers here, displaying real aural awareness. However, many
candidates often used the term imitation instead of echoes or repeats.

Examiner Comments

There are two clear points in the clarinet
response ie descending (1) thirds (1) and one
off beat in the bells response.

g

Examiner Comments

A most comprehensive response, full of detail.
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Question 2 (c) (i)
Almost all candidates mentioned Soprano. Some even named the singer on the recording as
well!

Question 2 (c) (ii)
Syllabic was the correct response. This was well-answered, although some candidates
muddled syllabic with melismatic.

Question 2 (c) (iii)
A generous mark scheme allowed sliding/glissando/vibrato, in addition to the
desired portamento.

Question 2 (d)
A pleasing response to this question. The most common responses were swing and
syncopated rhythms. Others went for push and lean and a very few cleverly observed triplet
crotchets.

Question 2 (e) (i)
Added 6th chord was the correct response and most candidates had no difficulty with this
question.

Question 2 (e) (ii)
The mark scheme allowed for a variety of comments on the harmony of the extract,
including reference to 16 bar blues, chords with added 7ths/9ths, false relations, parallel
chords and chromatic, dissonant harmony.

Examiner Comments

There were many possibilities in the mark scheme.
This candidate found three for the one mark!
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Question 2 (f)
This type of comparison question is not easy. However, most candidates managed to
observe at least one difference or one similarity. Only the best candidates managed two
correct answers.

Examiner Comments

This was a good, typical response with the
necessary detail needed.

GCE Music 6MU03 01

11

Question 2 (h)
This was a straightforward context-related question. Most candidates mentioned use of
the backing singers in the second verse, but not everyone mentioned the violin playing a
counter-melody. Some of the best candidates observed that the melody was doubled by the
oboe and that there is a circle of 5ths in the harmony.

Examiner Comments

A typical response to the question. Not
everyone managed both points though!
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Question 3 (a)
(i) Webern. Most candidates easily accumulated 10 credit points. This essay was really very
well done, with many specific score details used to substantiate points made.
(ii) Bach/ Tippett comparison. Very well done in the main. An impressive list of keys and
bar numbers mentioned under tonality on both works.
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Examiner Comments

Both essays are replete with credit worthy
points and backed up with apposite quotations
and examples from the scores.
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Question 3 (b)
(i) Britpop question. This was very well answered in the main. Many candidates were able to
highlight 10 features of the style and received further credit for location marks.
(ii) Dowland/Berio comparison question. As these were obviously quite diverse works
stylistically, candidates found it fairly straightforward to compare the structures and melodic
parts.
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Examiner Comments

Two good essays, with many stylistic details and credit-worthy points.
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Question 4 (a)
Candidates had no difficulty in answering this question. The only chord mis-read tended to
be the second chord (bar 2 beats 1 and 2) which was chord VI. Many chose chord IV.

Examiner Comments

A correct response!
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Question 4 (b)
The accidentals in the score and shape of the melodic line helped to point the way to A
minor for this modulation.

Question 4 (c)
The correct response of sequence was made by most of the candidates.

Question 5
The completion required five chords ending in an imperfect cadence in G major. A variety of
responses ensued from the excellent to the very weak. Common errors included:
* consecutive 5ths and 8ths
* inappropriate chords
* poor part writing - angular intervals/crossing parts/more than an octave between alto and
tenor etc
* an essential note of the chord missing
* the leading note doubled
* use of IIc as third chord (1st beat of bar)
Extra credit was given for passing/auxillary notes. Also for a correctly prepared and resolved
dominant 7th.

Examiner Comments

An excellent response - 5 chords and 2 passing notes. Good part-writing!

26

GCE Music 6MU03 01

Examiner Comments

The marking was as follows: Chord: 1 = 2 (no additional mark for
passing note - as it creates parallel 5ths) 2 = 1 (consecutives landing
on the chord) + 1 (tenor passing note) 3 = 0 (inappropriate 2nd
inversion) + 1 bass passing note 4 = 2 (doubled 3rd is allowable) 5 =
1 (overlapping occurs here on this chord) Total:8 marks
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Examiner Comments

The marks were allocated as follows: Chord: 1 = 1 (because 2nd
inversion - inappropriate) 2 = 2 (correct chord with no errors) 3 = 0
(use of IIc - see mark scheme) 4 = 1 (2nd inversion - inappropriate) 5
= 2 (correct chord with no errors) Total 6 marks
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Paper Summary
In order to improve their performance, candidates should bear in mind the following advice.
* Listen thoroughly to the prescribed works, to internalise the music effectively and then
be able accurately to identify sections of the pieces at random (ie not just the opening
section). The extracts are short (no more than 60 seconds or so), thus it is important to be
able to identify quickly exactly where we are in the music on the CD.
* To take note of the salient stylistic features of the pieces and to understand how the
structure works in terms of themes, keys etc. Production of 'key fact' cards is helpful in this
task.
* For the essays, it is important to analyse the essential features of the musical elements
in each piece, such as the structure, tonality, melody writing, rhythmic features, harmony,
instrumentation as well as any other particular stylistic traits.
* As the anthology (NAM) is not permitted in the examination room, it is worth learning bar
numbers or passages to support points raised in an essay eg there is a long dominant pedal
at the start of the second section, in order to gain extra credit. These are called location
marks.
* The recognition of basic chords (I,II,IV,V,VI) is important for the question on harmonic
analysis.
* The final question on completion of five chords requires an understanding of good
harmony. Candidates should practice writing the formulaic cadential progressions such as
Ic-V7-I, II7b-V7-I, and so on. It also requires an awareness of checking the part-writing for
consecutive 5ths and 8ths.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this
link:
http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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