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Question 2(b)(i)

This was the slightly less popular of the options. Most candidates could access the debate through the
conflicting interpretations presented in the sources. However, fewer could exemplify and develop the issues
identified in the sources through the deployment of relevant contextual knowledge. There were some
misdirected attempts to argue in favour of the contention by citing the ‘New Wave’ of British cinema in the
1950s. Others made up for a lack of familiarity with post-1980 cinema by deploying relevant contextual
knowledge on the shifting cultural and socio-economic make-up of Britain, and this did receive some credit.
Better responses used the sources as a platform to investigate the relationship between British society and
the film industry from the 1980s onwards and could illustrate this analysis with a range of specific examples
(East is Ea8end it like Beckhaand Trainspottig being the most frequently cited).

Examiner Comments

The following response, although short, does display some of the qualities of a level 4 script. There is,

for example, a strong passage, beginning at the bottom of the first page, where accurate (if limited) own
knowledge is deployed in combination with Source 15 to challenge the interpretation presented in Source 14.
Throughout the piece, the claim in the question is kept at the forefront of the analysis and a concerted effort
is made to assess the conflicting interpretations through an admixture of relevant contextual knowledge

and evidence contained in the sources. However, engagement with the claim is limited by the brevity of the
answer and so the candidate was awarded a high level 3 for both assessment objectives.
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Question 2(b)(ii)

Most candidates could use the basic contrast between the interpretations presented by Sources 16 and 18
as a platform to explore the validity of the contention in the question. However, Source 17 was less well
used with a sizeable minority of candidates failing to pick-up on the all important distinction being made

by Kazinn about the band being leaders rather than initiators of new trends and movements. At the lower
levels, responses focused largely on the Beatles’ role in fashion and music. Higher performing candidates,
however, identified and developed the key political and social issues raised by Inglis in source 18, supporting
their arguments with relevant contextual knowledge. It was pleasing to see an encouraging number of
candidates attempt to weigh up the evidence in the sources in the light of the representation rather than
through formulaic comments about reliability. Thus, Lennon’s dismissal of the Beatles’ impact was viewed in
the context of the group’s split while the very fact that books about the band (Sources 17 and 18) were still
being published over three decades after its peak was used as evidence of significance.

Examiner Comments

The following script displays many of the characteristics of high performing responses. The sources
are used in the introduction to establish the debate and they are then explored as a set to support
the representation in the question by identifying the Beatles as role models. This line of reasoning

is supported through careful selection from Sources 16 and 17 combined with valid contextual
knowledge of the development of youth culture in the 1960s. Source 18 is used as a platform to
develop the contention further by exploring the group’s role in promoting political change. Some
attention is paid to the counter-argument through close scrutiny of the source material but there is
a lack of relevant own knowledge here. Over all, the candidate has displayed an excellent grasp of
the skills required for part (b) responses. The use of source material is focused and sophisticated and
was awarded a high level 4 mark. For Assessment Objective 1, there is a clear awareness displayed of
some of the key issues but a lack of depth and balance pushes the mark back to the top of level 3.
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6HI02 E Statistics

Mark Ranges and Award of Grades

Maximum Mark (Raw) Mean Mark Standard Deviation

60 35.6 9.2

Grade Max. Mark A B C D E
Raw boundary mark 60 44 39 34 30 26
Uniform boundary mark 100 80 70 60 50 40
% Candidates 193 | 385 | 61.1 | 76.9 | 88.1
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