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QUESTIONS 
 

SECTION A: POETRY 

Answer ONE question. 

EITHER 

Question 1  

 

Compare the ways in which poets present memorable characters in Out of the Bag by Seamus 

Heaney and one other poem of your choice from Poems of the Decade: An Anthology of the Forward 

Books of Poetry 2002–2011. 

In your answer you should consider the following: 

• the poets’ development of themes 

• the poets’ use of language and imagery 

• the use of other poetic techniques. 

(Total for Question 1 = 24 marks) 

OR 

 

Question 2 

 

Compare the ways in which poets explore disturbing events or situations in The Deliverer by Tishani 

Doshi and one other poem of your choice from Poems of the Decade: An Anthology of the Forward 

Books of Poetry 2002–2011. 

In your answer you should consider the following: 

• the poets’ development of themes 

• the poets’ use of language and imagery 

• the use of other poetic techniques. 

(Total for Question 2 = 24 marks) 

 



  
  
  
  

4 
 

 

 

  



  
  
  
  

5 
 

 

SECTION B: Drama 

(Total for Question = 48 marks) 

 

TRAGEDY  

Doctor Faustus, Christopher Marlowe 

 

Question 3 

‘At the heart of the tragedy is an attempt to expand the limits of knowledge regardless of the cost.’ 

In the light of this comment, explore Marlowe’s dramatic presentation of the pursuit of knowledge 

in Doctor Faustus. In your answer you must consider relevant contextual factors. 

 

The Duchess of Malfi, John Webster 

Question 6 

‘The play involves a brutal examination of power, both domestic and political.’ 

In the light of this comment, explore Webster’s dramatic presentation of power in The Duchess of 

Malfi. In your answer you must consider relevant contextual factors. 

 

A Streetcar Named Desire, Tennessee Williams 

Question 9 

‘Despite the excitement and clamour, the play essentially shows us the vulnerability of human beings.’ 

In the light of this comment, explore Williams’ dramatic presentation of vulnerability in A Streetcar 

Named Desire. In your answer you must consider relevant contextual factors. 

 

 

 

COMEDY 

The Importance of Being Earnest, Oscar Wilde 

Question 11  

‘Cecily is delightful because she is so superficial.’  

In the light of this comment, explore Wilde’s dramatic presentation of Cecily in The Importance of 

Being Earnest. In your answer you must consider relevant contextual factors. 
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The Pitmen Painters, Lee Hall 

Question 13  

‘The play shows that class divisions can never be bridged for long.’  

In the light of this comment, explore Hall’s dramatic presentation of class in The Pitmen Painters. In 

your answer you must consider relevant contextual factors. 

 

Waiting for Godot, Samuel Beckett 

Question 17  

‘Vladimir and Estragon survive because they never entirely lose hope.’  

In the light of this comment, explore Beckett’s dramatic presentation of hope in Waiting for Godot. In 

your answer you must consider relevant contextual factors. 
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SCRIPTS 
 

SECTION A: POETRY 

 

SCRIPT 1 – Question 2 
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SCRIPT 2 – Question 1 
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SCRIPT 3 -  Question 2 
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SCRIPT 4 – Question 1 
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SCRIPT 5 – Question 1 
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SECTION B: DRAMA 

 

SCRIPT 6 – Question 6 
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SCRIPT 7 – Question 3 
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SCRIPT 8 – Question 9 
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SCRIPT 9 – Question 11 
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SCRIPT 10 – Question 9 
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SCRIPT 11 – Question 13 
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SCRIPT 12 – Question 17
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COMMENTARIES AND MARKS 
 

SECTION A: POETRY 

 

SCRIPT QUESTION COMMENTARY MARK  
(AO1, 2 & 4) 

1 2 The material is organised but this shows only general understanding, with surface readings of the poems. There 
is little on the set poem (which appears to be misread). Connections are thin. Borderline. 

5 

2 2 General connections are established and there is some understanding of the writer’s craft, but there is little 
exploration of the texts in detail (especially of Out of the Bag). 

9 

3 2 The sophisticated argument but absence of detail on language and other aspects of the writer’s craft make this, 
on balance, Level 3. The candidate writes clearly, with evidence of understanding but there is not enough 
exploration of AO2 in the set poem. More development of the connections between the poems was also 
needed. 

13 

4 1 This is a well-developed response, making good use of the choice of Material as second poem. There is a 
consistent argument and detailed exploration of the connections between the poems. The answer shows 
understanding of the writer's craft, nicely using ‘magical’ as a link and developing this through some close 
attention to detail, such as the reference to ‘hypnotist’ in Heaney and Barber’s use of ‘up her sleeve’.  
This answer shows enough evidence of consistent exploration to be placed at the lower end of Level 4. 

16 

5 1 A good response; comparison is integral and detailed. There is secure understanding of how each poet shapes 
meanings with enough just to put this into Level 5. 

20 
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SECTION B: DRAMA 

 

SCRIPT QUESTION COMMENTARY MARK 
AO1-2 

MARK 
AO3-4 

TOTAL 
MARK 

6 6 Overall this is quite a general response: though there is a basic grasp of the play, it is 
almost entirely descriptive and does not engage with the question. There is little 
awareness of contextual matters or alternative readings.  

6 5 11 

7 3 This is laboured, with slips in expression; there is however plenty of detail. The candidate 
keeps addressing the question and considering alternatives. Top Level 2 in each area. 

9 9 18 

8 9 There is a clear, if rather uneven, focus on the question, supported by reflections on 
aspects such as music and staging. However AO3 receives scant attention and there is little 
in the way of a developed argument with the question as evidence of AO5.  

12 6 18 

9 11 This is a clear response, with plenty of support from the play. The candidate shows a clear 
understanding of how meaning is shaped, including comparison of Cecily with other 
characters and exploration of the effects of the relationships. Placed at the top of Level 3 
for AOs 1/2. 
Context is addressed, though rather briefly. Alternative readings are considered 
throughout, though the answer could have focused more on to what extent Cicely is 
‘superficial’. A slightly less strong Level 3 response for AOs 3/4. 

14 13 27 

10 9 The argument here is a little rambling but quite a lot of ground is covered and the question 
is kept in focus. Shows evidence of understanding the writer's methods and is able to 
explore context convincingly from the text. A secure upper Level 4. 

18 19 37 

11 13 Demonstrates a consistent argument and secure understanding of the play, with detail, to 
illustrate differences in class and show how meanings are shaped. There is clear 
understanding of context and the premise in the question is explored in detail. Top Level 4. 

19 19 38 

12 17 This is a very clear, discriminating and thoughtful answer. There is a consistently effective 
argument, though it could have a little more textual detail and analysis. Full marks for 
A03/5 as contextual factors and different interpretations are dealt with very fully.  

22 24 46 

 

 


