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Introduction
In general, centres continue to prepare students effectively for this exam, which is to be
expected. All parties are reminded that the primary focuses for 6ET01 are AO1, 2 and 3
and that even then, the first and second of these dominate – only 20 out of the 100 marks
available are apportioned to the third.
Accordingly, structure, form and language, concepts and terminology remain the key
contributing factors, along with coherent, accurate written expression. Although many of
the tasks attempt to support candidates by directing them explicitly towards techniques
such as imagery, irony, tone and mood, language choices, dialogue, contrast, setting and
characterization, there remains a tendency amongst a significant proportion to opt for
narration and description, particularly in Sections B and C.
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Section A: Unseen Poetry and Prose
This part of the exam offers candidates a choice of response. Two unseen texts are set –
one poem and one prose extract, followed by three short answer tasks. Candidates choose
one or the other passage to answer on. The question is worth 20 marks and assesses AO1
(10 marks overall) and AO2 (10 marks overall).

Question 1
The poem set was 'Candle at a Wake' by Elena Shvarts, translated by Sasha Dugdale.
1(a) This is an example of a candidate's response.

Examiner Comments

This response scored full marks.
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1(b) Surprisingly, given the number of times that it has appeared as a prompt, some
candidates struggled with the term ‘imagery’ which principally means, for the sake of this
examination, simile, metaphor and symbol. Accordingly, a lot of marks were missed, though
some responses which dealt with the concrete descriptions in the poem were able to score.
For those who did understand more fully what was intended, ‘like a bud’, ‘a band of magic
/ Thinly rings it’ and ‘Their shell’ were all straightforward propositions. Many of the more
compelling answers saw the play on ‘band’ and ‘rings’ or the use of ‘fire´ as a motif, for
instance.

1(c) Again, there were plenty of themes to comment on here and the majority of
candidates were able to write about death, love and loss. There were also some interesting
discussions of mourning and sadness, as could have been predicted, though some of these
tended to get slightly confused about theme, and mood or tone. The supernatural was a
popular choice with candidates, as was magic and these were both just about sustainable
in the context, as was fragility. All too often, fire was identified as a theme, then considered
as a motif (this was also true of light and dark and the candle itself) though from time to
time a convincing case was made for its thematic property, especially when the concept of
cleansing was more carefully contemplated.

Many students proved adept at handling the ways in which the writer developed theme
though there was some repetition of examples used in 1(a) and 1(b) without making distinct
points about them.
It was possible to consider one theme in detail here and get a score in the higher range.
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Question 2
The extract set was from ‘Tender Is The Night’ by F. Scott Fitzgerald.
2(a) This is an example of a candidate's response.

Examiner Comments

This example scored full marks for its handling of the writer’s
use of imagery.

2(b) Sound devices were, once again, the focus of the task here and comments from
previous reports still precisely pertain: ‘despite the oft repeated injunction… a surprising
number of students ignored the notion of alliteration, assonance, onomatopoeia and
sibilance, which appeared in (sufficient) abundance. There was a lot of pleasant but
ultimately under-achieving discussion of “silence”…the requirement for answers to be very
specific is entirely valid and there is every chance that it will be made again in this vein.’   
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2(c) This is an example of a candidate's response.

Examiner Comments

This response to 2(c) received 5 plus 5 and therefore the
maximum available mark of 10.
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Section B: Poetry
Question 3 (a)
‘Home is where the hate is’ proved a very popular prompt and fulfilled the desired aims
of differentiating effectively and provoking argument: ‘Yes it is’ wrote some candidates,
focusing on ‘The New House’, ‘One Flesh’ and ‘The Ballad of Rudolph Reed’ to name but
three. ‘No it isn’t’ argued others, selecting ‘Frost at Midnight’, ‘The Old Familiar Faces’
or ‘Aunt Julia’ say. Yet another group wanted it both ways and this too was fine. As ever,
whichever route was taken, the key to achievement tended to lie in the success of the
response’s focus on the methods which writers used to suggest whatever they were being
taken to suggest.

Question 3 (b)
This is an example of a candidate's response.

Examiner Comments

This candidate scored highly - 13, 5, 17 = 35. In this extract,
the comment on narrative voice is precise and effective in
responding to the terms of the task.
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Question 4 (a)
This is an example of a candidate's response.

Examiner Comments

Here, the candidate's use of quotation and specific AO1 and
AO2 focus are positive features of what was in general a strong
answer, scoring 14, 5, 18 = 37.
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Question 4 (b)
‘The best poems about land are the ones which care’ – it isn’t of course the poems which
care but their writers or the narrative voices presented in them. Candidates' responses
covered plentifully the uses of imagery, language choice, contrast, structure and form,
rhythm and metre and narrative voice, with the best answers often focusing on the latter.
The contrary view was less often in evidence here, perhaps unsurprisingly, but there were
those who were able to make a good case for poems about land not having to ‘care’ in order
to be effective.

Question 5 (a)
It was hard to find candidates who wholly disagreed that ‘there’s nothing funny about
having to work for a living.’ Very many headed straight for ‘The Chimney Sweeper’ (which
appears in all three ‘Work’ selections) and made the obvious point that there was absolutely
nothing amusing going on there, before choosing another similarly unhappy piece and
extending their argument by reference to that. This was a missed opportunity in some
respects as there are poems in the anthologies which either deal with the topic in at least a
mildly humorous way (‘CV’, ‘It’s Work’) or explore the possibility that people at work, whilst
not rolling on the floor laughing, might at least be being gently amused, or amusing others
(‘Hay-making’, ‘The Artist’).
Candidates could have dealt with not just the content of the poems but the way in which
mood and tone were created, for example.
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Question 5 (b)
This is an example of a candidate's response.

Examiner Comments

This introduction is highly successful in demonstrating a candidate's
sense of wanting to present an argument from the outset. Whilst
this strategy is not being presented as a perfect model, it certainly
demonstrates a discursive approach and a clear sense of engagement.
The response was scored 13, 4, 18 = 35.
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Section C: Prose
The prose section of the paper continues to attract a generally sound or better level of response.
Candidates appear to understand what is required of them and there is often evidence in their
answers of subtlety, insight and engagement. This said, a tendency to narrate or describe rather
than analyse seemed to persist a little more than it had done for a while.

Question 6 (a)
Social class was a happy hunting ground for a lot of students who had obviously been
wholly versed in the status of Victorian governesses, for example. Accordingly quite a lot of
contextual detail was presented, not always in a discriminating or relevant fashion. Indeed,
there were many simplistic and overly-generalized commentaries on the heroine’s position
which moved little beyond the early phases of ‘Jane Eyre’.
This obtained also for ‘Wide Sargasso Sea’ where the dense complexities of the social
situation were not often thoroughly understood. ‘The Magic Toyshop’ was equally skimmed
in a lot of cases – a bolt-on paragraph about Melanie’s class transplant having to suffice when
there was much more to say about the social roles of the Irish characters, for instance.
The best answers explored not just characterization but the use of contrast, setting, voice
and imagery in approaching the remit of the task. There was relatively little “a Marxist
would argue…”, but it did appear and in this case was perhaps more relevant than has
sometimes been true.

Question 6 (b)
This is an example of a candidate's response.
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Examiner Comments

This answer was given 13, 22 = 35. Here, the candidate
maintains a strong focus on the question and makes purposeful
use of both texts in extending the argument successfully.
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Question 7 (a)
This is an example of a candidate's response.

Examiner Comments

This extract indicates ways in which candidates can discuss
a character without narrating - the focus here is on language
and there is also clear addressing of the terms of the question.
The eventual mark for this response was 13, 21 = 33.
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Question 7 (b)
Although the third person omniscient voice of the narrator predominates in ‘Brighton Rock’,
Pinkie, Rose, Ida and Corleoni are all given life through their dialogue or suggestions of their
interior monologues. There was, then, room for a focused and technically-specific discussion
starting with the extract from the end of the novel. Not many candidates wanted to have it.
Those who did often had a good sense of how the voices were being presented and to what
purpose (to provide variation, to develop character, to enhance setting, to extend theme
and so on). There were those also, of course, who did not get far beyond simple recount.
As might have been predicted, those who chose ‘A Clockwork Orange’ had a lot to offer in
terms of their discussion of Alex and Nadsat. Sometimes, their analysis of this even outweighed their comments on the core text and this was perfectly acceptable as long as
‘Brighton Rock’ was not fully swallowed up.
Those who had studied ‘Lies of Silence’ were less numerous, as always, but there was
some strong writing about the very specific voices of the novel and the relevance of them
especially given the socio-political, historical and geographical settings of that narrative.

Question 8 (a)
The theme of change in ‘Pride and Prejudice’ held a strong appeal for many students
though all too often what ensued was a blow by blow account of some of the most easily
recognizable shifts in Elizabeth and Darcy. Not enough time was spent in many cases in
looking at how the theme was presented and developed beyond plot and characterization.
There was even less focus on whether or not change is not just central but actually ‘at the
heart of’ the novel’s interest. Whilst it is not intended that candidates side-step the task
by saying ‘No it isn’t and I’m going now to write about what is…’ there was more room for
debate here than was generally allowed.
‘The Yellow Wallpaper’ sees a significant change in the mentality of the narrator, obviously,
and once more, there was a rush to delineate this without any real sense of the more subtle
aspects of mood and tone, for example.
‘The French Lieutenant’s Woman’ was little touched upon here, which was a shame given
the extent and richness of the change which is presented – Sarah’s transformation alone
would have potentially been sufficient material for an entire essay on this subject, had that
been permissible.   
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Question 8 (b)
This is an example of a candidate's response.
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Examiner Comments

This response achieved a mark of 13, 33 = 36. In this excerpt,
the candidate shifts neatly from the prescribed extract to the
second text.
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Question 9 (a)
This is an example of a candidate's response.

Examiner Comments

This is the introduction to an answer which scored full marks.
From the outset it is strongly indicative of engagement with the
texts and the task.

Question 9 (b)
The prompt ‘Irony and ironic situations’ directed candidates straight towards AO1 and AO2.
A very small proportion of the entry chose to get there via this route. There were plenty of
opportunities for discussion, however, as all three texts are replete with irony and it could
be argued that for the intelligent reader, this may well create the narrative energy. The
tendency to go for recount was not absent in this case but there was perhaps slightly more
purpose to it and a sense that student engagement was commencing from a higher base.
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Question 10 (a)
‘Pride and Prejudice’ had already gone as a title by the time Forster commenced ‘Howards
End’, as everyone knew. The proposition was a happy enough one for most candidates,
however – they were able to start with the Wilcoxes in many cases and move outward into
the general fabric of the novel, with some noting the greater intricacies of Helen’s position in
the narrative, for example.
Stevens is certainly proud, in ‘Remains of the Day’ and, some argued, prejudiced. The use
of narrative voice was of particular significance here and there was the usual amount of
commentary about its reliability in this book. Some of this was pertinent and focused; some
appeared to be ticking an aspect of a checklist.
There was, as ever, little discussion of ‘The Shooting Party’, but this too presented plenty of
opportunity by which candidates could extend their argument.

Question 10 (b)
This is an example of a candidate's response.
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Examiner Comments

This candidate writes with precision and clarity in discussing
both 'Howards End' and 'The Shooting Party'. The final mark
awarded was 14, 23 = 37.
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Paper Summary
Based on their performance on this paper, candidates are offered the following advice:
•

Address the terms of the task as precisely as possible in Section A.

•

Make use of appropriate terminology in Section A.

•

Use, as a general rule, two examples in 1a and 1b or 2a and 2b.

•

Quote from the text/s in all sections.

•

Ensure that answers are based on the correct named text for the poetry anthology in
Section B.

•

Remember some part of answers in Section C need to deal in relatively close detail with
the secondary text.

•

At least parts of the response should be on the set passage in Section C if a (b) task is
chosen.

•

Avoid narrative re-count, plot focus and solely character-driven discussions in Section C.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:
http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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