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Theme: Identity

Stimulus texts: The Great Gatsby (Fitzgerald) and Educated (Westover)



Siren Song

Every flag twisted, a joyful dance inspired by the gentle touch of ocean breezes, and my boat
swayed to the symphony of the sea. Each wave that broke on the barnacled side was
adorned with white pearls and shining light as if a diamond was being turned this way and

that. And among the emeralds and sapphires crashing there was another sound. Birds. Their

small voices slipped into ears, invitations to smile at the peach sunrisc:_./ cro PJ—J .
N
op

I stood at the prow and looked out to the horizon. The icing sugar dusted over the rose and
lavender sky like decorations on a wedding cake. Small rays of the sun shimmered onto my

deck. | looked at the crew, who were equally enthralled by the beauty. /

The birds sang their melody. Sleek grey bodies twisted beneath the waves, dolphins with
their young. Somewhere in this sea treasure, gold and silver coins and bronze armour and
weapons, was hidden, rumoured to have belonged to Aeneas’ crew who were lost in
Neptune’s storm. Other treasures rumoured to be from the boats of Agamemnon returning

/from Troy. | will find them.

Among these treasures, tiaras and necklaces and rings. They belonged to Helen. No other
creature could ever come close to her beauty. The most beautiful woman in all the world.
Her bronzed skin decorated with rubies and sapphires and pearls. Her arms weighted with
gold bangles, twisted and forced into intricate braids. Her hair appeared to be liquid; the

/ number of golden strands plaited into it increasing with every story told of her. She was

worth so much. Word count: 266
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“The face that launched a thousand ships”.

The face that permeated the dreams of every boy and man who heard of it, its pearl white
skin and rows of ebony lashes blinking slowly, uncovering blue topaz stones that reflected

every drop of golden laughter as the face broke into a smile at your attention. dhhfb l \u:‘

.,Jr.hJ

| will find her jewels. | looked down at the waves, smiling, eager to learn their well-kept
secrets. And among them | saw a face grin back at me, moving towards the surface of the

water, its mouth a red gash against the green face. /

She was everywhere. She was in one place and many at the same time echoes of herself and

others swirling and twisting and moving. | wanted every version of her/

The face broke the water and moved in front of me, changing from green to blue to sickly
white, the colour of pearls that cannot be sold, their surfaces ruptured and puckered with
scars and yellowing with exposure. The mouth was still open, gasping at the icy fingers of the
black waves. The eyes implored me to jurry’n, to save her, to help. And the air filled with
her screams, their melody beautifully harsh, sour maroon. | felt my legs moving, pulled

" towards the prow. Light filled the water around her, and everything else went dark. Silver
hair floated in the swirls of the ink and in the reflected image | could see myself, the two of

/ us entwined like rose petals. Nothing else mattered. She changed again.

Co(\h/Dl\U)
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Word count: 524
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/spit on me from a godly being with a vengeance. The whispers of thunder rustled overhead. W

\~;s l'; coted
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| want him. | want to pull him under my waves, to the sandy bottom of this watery tomb. |
jorma
want him to gift me his treasures, his gold and pearls. Necklaces will adorn my throat as |
kiss his neck and suffocate him without remorse. Under the water | am transforming into his
fantasy, losing myself to his desires. | do not play these roles for marriage. | am Helen and

Helen will kill you.

Helen is here and will be mine. My dreams, my prayers have been answered. | will save her.
She is calling to me, her voice is my voice. My head is full of her. Her. Her. Helen. | rush back
to my hold and collect my riches, gifts to adorn my bride. | will take her to be mine, a worthy
prize. | will place my pearls around her neck, my gold on her arms, my opal ring on her
finger. | throw them all into the sea for her, calling to her,

“These are for you, my wealth is all yours, my bride!”

She grinned, decorating herself greedily, and | felt my cheeks flush burgundy with pleasure./

I ran back to the hold and searched hastily, pulling all of the gold plates and silver and ruby
goblets and pearl-encrusted swords. As | looked back at her over the edge, the salt stung my
eyes. Through the hastily blinked-away tears | saw a tail, a flicker of wings, and her face went

moss green. A crescendo, her voice was stronger. The air was suddenly cold, rain started to

i

(€ T |
;,mU‘"«jJ
| wanted to run and hide from the weather; my hair clung to my head and my clothes were ¢0" NJ"Q’O\

59t
dragging me further down with every step | took. Helen’s dress was soaked, becoming

/ translucent and painting around her curves as she swam. She sang to me, her voice dancing

Word count: 853
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on each raindrop, making them warm with love. She beckoned at me, promising the warmth

/of her body to ward off the storm. | hesitated. Then | jumped.

/

Across the deck, every man saw his fantasy playing out before his eyes, multiple Helens,
from different places, different accents, different hair colours, eye colours, bodies. Helen,

. | . . stalfl
Aphrodite, golden Medea, faithful Penelope, brave Ariadne, the local girl who took a few .

swf
drachmae for her time, his wife’s sister, each of them had a fantasy. And we fulfilled that, we »

,Jsr %"“(e
clothed ourselves in other women'’s bodies to appease their male desires. When they P
jumped, they appeased our desires, their screams just as satisfying to us as any relationship

could ever be. We pulled them in our claws, all the way down to the sand. Their bones

would decorate our treasure piles, while we avenged the objectification of our mortal

sisters. Mu_‘ %ﬂoﬂ.'\q c_ov‘dw'\“\
Assured , wagqWiy zHqu(’_ W Hnj , cleedly + o Aol
\/O\ULS ore  sUsroamad \M-qw\.l Mw)f\j et
SOP\/;AJH%QJ’ s AL Lo O'P fzcv\,muluu,

Word count: 1000




When in (Ancient) Rome: My Experience of the Colosseum and Other Archaeological Sites

The sweet crunch of my cornettoland my bitter espresso woke me up wonderfully as | sat on
the terrace looking out over Rome. Gentle ripples of sunlight warmed the air, and | could feel
it was going to be another lovely day in the Italian capital. ~/

/
The Colosseo metro station was full of bustling people like bees leaving and entering their
hive. There was an incessant buzz ofﬁnguages: Italian, French, Spanish. People were
pushing and running, and trains were entering and leaving. | held my bag close to my chest,
aware of the pickpockets which target tourists in every European capital, and | looked

g Wy enq >

/around for an exit sign. op enS
As | walked to the Colosseum, | came across the Ludus Magnus, the gladiatorial training

school. | stopped and read about it. This trip was a chance for me to understand the Romans

better, and | wanted to experience every part of the ancient world. The Ludus Magnus was

originally built between 81 and 96AD by Emperor Domitian and then was rebuilt by Trajan a

few years later. The public are not able to access the actual archaeological site, but you can

. . . 55-,/’/&0‘
look down on it from all four sides and look among the ruins to see the walls of rooms, and (Z ol
oNn
even a tunnel that would have run to the underground chambers of the Colosseum so that n.(,
\/ CONVN hons

gladiators could move from training to fighting!

Word count: 1249

/ ! The Italian pastry, similar to a croissant, not the ice cream.
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The two sites are close together, and as | walked away from the Ludus Magnus, the
Colosseum loomed above me, a monument to the architectural genius of the Romans. It is a
mighty oval, 189 metres long and about 50 metres tall, built primarily from concrete and
limestone. The work started on the building in 72AD, and it was completed in 80AD. |

/ couldn’t comprehend how something so large only took 8 years to build!

6Q6fmflw&6)\ Cbr\;)\f\Q:\/\\() VAN pfrro,ovlo Lo Fo-/ genre.

| entered through one of the many arches. Above the arch, engraved in the stone was a
Roman Numeral. Every archway had one to help spectators identify where their seats were.
Much like the alphabetical ordering of rows in theatres nowadays! On each level, there are
80 arches, 4 of which were reserved for nobility. They are supported by Tuscan, lonic, and
Corinthian columns, one style on each floor (until the fourth floor which has no arches or
columns). Tuscan is the Roman equivalent of Doric, the oldest and plainest, lonic is the

/middle sibling with some decoration, and Corinthian have the most decorative and elegant
capital (top). All three styles are used, having been inherited from the Greeks. Interestingly

the seats for the wealthiest people, on the ground floor of the Colosseum, would have had

o\gsur@! accwatQ :
ml-e(moi‘“f(- Nf\*""‘j

‘/ the simplest columns.

| couldn’t breathe as | stood in the centre of the amphitheatre, where years before
gladiators had stood and fought for their lives. Where sand had once been spread thickly to
soak up spilt blood. I kicked up a cloud of dust as | walked, listening to what | swear were the

\/ whispers of ancient crowds roaring in anticipation at the fight. Then | went underground.
oy e H ectve rt{-{xchms
194¢ OvOluuz\(Q

The Hypogeum, an underground network of tunnels and cells where gladiators, anlmals an

/prisoners were kept, is just as chilling as it sounds. Suddenly the sun is gone, and it’s just you

and the rooms where people contemplated their last momen'fyme first | Word count: 1572
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cell | came to was more stone, and | could not understand how that room made the stone
/ seem cold and heartless yet the amphitheatre as a whole seemed so beautiful. | suppose we

tend to overlook the cruelties of history in favour of the elegant architecture they left

behind. | leaned down and rubbed my thumb over a small engraving in the corner of the
/cell. It is believed that around 400,000 people died in the Colosseum over its 350 years of )
iy g 29
sulofuo/f\( audemce §

requ wements

hosting ﬁghts/

Ve
After | had walked through the hive of tunnels | emerged into sunlight once more and, as |
went to leave, | saw families trying to get their children to smile and sit still while they
clicked and fussed with their cameras. This site still held so much significance. | was sad to

leave, feeling that | could explore the rooms and engravings and sand for so much longer. /

| walked to the Roman Forum, the cultural and political centre of ancient Rome. There used
to be public buildings, government meeting rooms, open-air markets, and even a podium
where orators could share their opinions. Today only the remains of these sites remain, and

‘,\cw \fkdoythey can be quite complicated to navigate. The majority of the buildings are now stone

\{U\LQ,
con?
go&‘(w”‘q’ /femple to Saturn. This is the oldest building in the forum, originally dedicated to the Roman

G0 \:foundations, covered partially in the sun burnt grass; although the exception is the ancient

god Saturn (Kronos in Greek mythology) in 498 BC. Although todayw eight lonic columns
remain, this temple had been a huge cultural symbol throughout Roman history. During the
Republic (which started in 510/ 509 BC) the temple served as the city’s aerarium (treasury).
Later, during the 400s BC, the temple was the site of the famous Saturnalia festival; a

celebration which allowed people to relax social constraints. Catullus, a Roman poet from

this time, called the Saturnalia “optimo dierum” (the very best of da\\y Word count: 1900
LAOY\[\LdﬁQ,leQ,’ \'v\gQ’ffY\W\"‘VQ, 8
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clearly displaying the effect this festival, and by extension the temple, had on Roman life.
Although it was only columns, | could feel the rich history pulsing beneath the surface, ready
for archaeologists to uncover. | knew | was looking at somethlng exceptional /

conheo i u) assured MAM p n k;mahow sV ,°)00(‘f‘J ool
For anyone interested in the ancient Romans, archaeology, history, or simply wanting to
learn; these sites are an incredible way to immerse yourself in the world of Emperors and

gladiators and politicians and poets. | learnt so much and hope one day I will return. \/
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o~ ossused QOV\WJ\ O‘? &Q/v\faax\o\ S\)f))ooltf

Judg\a 4§
\0 J u/\O\AI\/\O\zUO'Q VpYEs

QA O (& \/Q,OLMWH Com/mu«l?
o Sqowshcm¥@ Sohe chow @‘3 techonaques oS

conshrered o \Mo\\/d,] u\o\o\c}.,\p\ (28 PONSQ.

\
/
&

Word count: 1999




Commentary

I used the theme of identity as a stimulus to create two pieces of writing: a fantasy story
“Siren Song” which critiques how men control women’s identities; and a travelogue “When
in (Ancient) Rome: My Experience of the Colosseum and Other Archaeological Sites” which
Axplores cultural identity and how places can influence those who experience them. My
fiction piece draws inspiration from Greek mythology and therefore targets readers of the
fantasy genre, but also readers of mythology retellings, as | experimented with voice to give
the female characters more agency. This was inspired by my stimulus text “The Great
Gatsby” (TGG) and how Fitzgerald shifted the narrative perspective. My non-fiction piece is
written for the Guardian online newspaper, whose readers are often interested in
intellectual articles and enjoy topics including travel. Therefore, my article includes facts and

statistics, as well as being descriptive and engaging. | was inspired by Westover’s memoir

/ gecure avasene s$ 0€
Educated”. %n kex

My fiction piece “Siren Song” reverses the typical portrayal of women as dependent on men
and gives them agency. This theme is explored in TGG when Daisy sees Gatsby’s clothes:
“Daisy bent her head in the shirts and began to cry”. The clothes act as a signifier of Gatsby’s

/ money. By crying into them Daisy could be pitying herself for being seduced by wealthy men

euoluates

(first by Tom, and now by Gatsby). Daisy’s distress is comparable to my character’s .
connections

J/ recognition of the treatment of women as commodities. | explored this from the beginning 10¢ P i
sthnnd luf§

of my story: “Each wave... was adorned with white pearls”. | introduced the semantic field of  +eXx |
ond own
treasure with the noun “pearls” and developed it later: “Her bronzed skin adorned with W f""."j

ru‘bies and sapp\hi/res”. This emphasises how the sailor treats the Word count: 2285
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v /

protagonist as something he can buy. | used a simile: “The icing sugar dusted over...like
decorations on a wedding cake” to foreshadow the theme of marriage. Ostensibly wedding
cakes represent traditional marriages, but in my narrative, this is challenged by the
/protagonist’s desire to kill the sailor. hyreover, the objectification of my protagonist is
emphasised by the pronoun “it” to dehumanise her. | used the noun phra'se “red gash” to
describe the siren’s mouth. This creates an ominous tone and hints at the siren’s potential
for violence. The colour red is repeated “maroon” and “burgundy”. @typically represents '
QS hl«‘/"‘n"b
love, but also blood, and this conflates marriage with danger. My narrative criticises how ;u(m\f\“
marriage was historically how women gained financial stability by giving my character
agency. | used short declaratives: “l am Helen. And Helen will kill you” to empower her. |

used the mythological reference of “Helen” and the Marlowe quote: “face that launched a

thousand ships” to demonstrate how women have been objecﬁﬁed all throughout history.
Cn\—{qai evaluation GF \y\*QIm\wj 91\& \m@ wshc chocos

and  nowW Ty NP

My non-fiction piece recounts my visit to Rome ant{y@ | was struck by the two coexisting

identities of the city, the modern and the ancient. | was inspired by Westover’s use of

Ao\
figurative language when she describes Rome using a simile: "E@ched structures from NIAWN
o chen

antiquity lay like dried bones”, to explore the age of the sites. | used visual descriptions of
the sites to immerse the readers and encourage them to visit: “stone foundations, covered
partially in the sun burnt grass”. | also used sensory details to vivify my culinary experiences:

“The sweet crunch of my cornetto?and my bitter espr?e". The shared frame of reference of

/3
s

S
Q\AOJ Italian cuisine would be understood by my tertiary-educated Guardian ryders. In addition,
&YV $¥ when describing her trip, Westover references philosophers “Hobbes” and “I recited a line

cont”

Word count: 2585

2 The Italian pastry, similar to a croissant, not the ice cream.
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from Mill”. In response to this, | included the simile “like bees leaving and entering their
hive” to describe the Metro station, which was inspired by Virgil’s Aeneid (a Roman poem). It
was appropriate to use this comparison not only because of Westover’s literary references

PYX. O AR S mult -
but also because of the connections between the poem and Rom?/ Loy ered aahae "?

OV\//\ \,\j‘f\}-\;\j

Throughout both written pieces | explored voice. | was inspired by Fitzgerald’s use of an

Lo s , . . e .,
\/\- S\ _ﬁnrellable narrator (Nick) and the motif of Daisy’s voice “glowing and singing”. When the
8 wm
ta‘/\\’ ko sailor starts to doubt, he hears a “crescendo”, repeating the musical motif used in TGG. |
u~p\°‘0“.
QV\U\M i~ chose to use multiple narrators, and | switched which character was narrating each
. \’"\8
T
owh v paragraph: “Small rays of the sun shimmered onto my deck.” The possessive pronoun “my”
signposts to the reader that this voice is the owner of the boat. The sibilance creates a o\
o-ppop”
/contemplative tone. Later the siren speaks: “I want him. | want to pull him under my waves, termndlog
to the sandy bottom of this watery tomb”. The anaphora of “I want” contrasts the earlier
\L’)\'OA«;\Q‘; focus on male desires, and the meta;:yr “watery tomb’/foreshadows her killing him. ~Jid |oe
<S .
Xom e S ‘F\M‘H\U
¢ P / &h{)lwd

In my non-fiction piece, | explored voices in travel writing. | used first-person narration to

present my own experiences and opinions of Rome. | also included facts and statistics to

demonstrate my historical knowledge: “On each level, there are 80 arches, 4 of which were wg_{

reserved for politicians and nobility.” These statistics ensure that my writing infom, and (W
‘C)\g_ji\&educates my readers. | used subject-specific lexis “Tuscan, lonic, and Corinthian columns” to %Nj
(;CN\\(Q;F.S emphasise the factual accuray/of my travelogue.
ko

For my fiction piece, | interspersed different voices (the sailor, the siren, and the collective

/ group of sirens) and their perspectives on the situation. This creates a Word count: 2881
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disorientating effect, which reflects the way the siren manipulated the sailor, and perverted

his perspective on the situation. | ended the piece with a collective voice: “We clothed

ourselves in other women’s bodies to appease their male desires.” Which suggests that the
/experience of objectification is universal to all women. Moreover, | used a metaphor to align

/ clothes with bodies, and suggest that often women are told to change their bodies for the

crihesty o loefes
male gaze. QV\&NU’—S ond how

g g
?lowg

For my non-fiction piece, | crafted a humorous title: “When in (Ancient) Rome” using the ~

\i}}(m ‘When in Rome’ to entertain my readers. Both a title, and humour are conventions of

d b
codl ¢ travel writing. Each new paragraph of my writing was a new location, making my writing

W

o ‘)\(}(Qb /relatively fast paced. At the end of these paragraphs, | included my reflections on the site:
“Although it was only columns, | could feel the rich history pulsing beneath the surface".‘l/

used the noun “rich” because of its connotations of both owning something of value and

——

also abundance. | wanted to express that Rome has artefacts, but also full of history which is

necessary for understanding humanity. Clenr (QLQJUO«\&

In conclusion, both my pieces explore issues relating to identity. My fiction piece “Siren

Song” is relevant to a 21%-century reader because it critiques the objectification of women.

gV ol oXes

o nned?
\ot\"'JW my character the ability to free herself from being objectified and enact revenge. In TGG

Yet my piece contrasts older texts such as TGG, as | changed voice towards the end and gave
,\/Q‘/\\'S N . . . .

Daisy is treated as a commodity but cannot do anything about it. In contrast, my protagonist
\Aollaborates with other sirens to kill the sailors who mistreated them. My non-fiction piece,

a travelogue, explores the identity which locations can have, and how they can influence

‘//isitors. I presented my memories of a trip to Rome, much like how Word count: 3188
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Westover visited Rome when she was at university, and | explored the conflation of old and
modern in the city. | also used literary allusions to elevate my writing and engage my

Guardian readers. | also included vivid descriptions of the sites to encourage my readers to

/visit Rome.
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Word count: 3248
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