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Introduction 

 The purpose of this pack is to provide teachers and students with some examples of 
responses to A Level English Language and Literature Paper 2: Varieties in Language 
and Literature (9EL0/02). 

 The responses in this pack were taken from the June 2018 summer series.  
The papers and mark schemes can be found on the Pearson website here. 

 In this pack, you will find a small sample of responses; the examiner commentaries and 
marks can be found on a separate document on the Pearson website 

 If you have any enquiries regarding these materials or have any other questions about 
the course, please contact our subject advisor team on teachingenglish@pearson.com 

  

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/english-language-and-literature-2015.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Exam-Series%2FJune-2018
mailto:teachingenglish@pearson.com
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Script 
number 

Examiner commentary and mark 

Script 1 AO3 is met very impressively at times in this fine, detailed answer.  

The candidate is aware of the contextual pressure of a book needing to sell in 
a literary marketplace; makes good use of the introductory reference to 
understand how Albertine’s experience as both a writer and a musician shapes 
the rhythm of her prose; and is able to tease deep significance out of specific 
details, such as the reference to ‘Clark’s sandals’, as suggestive of the childish 
naivete that the epiphanic encounter with the adult world of pop music and 
sexuality will banish.  

Sometimes the determination to contextualise goes too far – it is a stretch to 
claim that the passage is a direct commentary on modern celebrity culture, and 
such speculative detours take the answer too far away from the passage.   

But it’s a minor quibble: with similarly impressive work done for AO1 and AO2, 
this answer was well deserving of a substantial Level 5 score.  

Level 5 

Script 2 This is not a particularly long answer, but the clarity of expression and density 

of analysis enable it to score relatively highly.  

The instantly apparent feature of this answer is that there is an entirely secure 

understanding of the unseen passage: the candidate has read it, in full, and 

with great care, attending to both the complexities of the content, and the 

structural features of its argument.   

It is remarkable how many candidates in 2018 did not appear to have read the 

whole piece properly: many seem to have done a quick skim read and then 

worked through the text, reading and writing about each individual paragraph in 

linear fashion – a strategy that rarely leads to success. 

In this answer, context is controlled rather than insightful; the repertoire of 

linguistic and literary terms is fair, rather than extensive. But it does enough to 

get close to the top of Level 4.  

Level 4 

Script 3 This answer is striving to analyse and contextualise but while several sound 
observations are made, there are some errors that serve to suppress the 
achievement overall.   

On tone and structure, the answer is at its strongest; but some terminology is 
used incorrectly (the ‘hyperbolic imperative’ is neither imperative nor 
hyperbolic, for example) and the claim for the Independent’s readership is 
dubious.  

The candidate continues the response, accruing credit for small, sensible 
points made. As a result, it belongs quite firmly in Level 3.  

Level 3 
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Script 
number 

Examiner commentary and mark 

Script 4 This, like Script 3, was placed in Level 3. It is a less ambitious piece of 
analysis, but is also less prone to error.  

It is more fluent than Script 3, but does not cover as much ground.  The 
candidate clearly understands how encounters work: the answer is alert to 
moments of excitement and epiphany, and the linguistic and structural features 
that typically accompany them.  

But there was so much more to say, both in terms of the passage’s manifest 
content, and in terms of contextual analysis also.  The comments on 
readership – ‘fans of Albertine and people who enjoy autobiographies’ – are 
very general. 

Level 3 

Script 5 This answer was scored in lower-middle Level 2, but some parts of the answer 
are consistent with Level 1 descriptors.  

It begins promisingly, with an awareness of retrospective point of view and 
confessional tone, but this soon gives way to basic description.  

The candidate often resorts to basic description as a way of avoiding analysis, 
and the contextualisations are unconvincing (e.g. the reference to statistics on 
attitudes to languages).  

There is no awareness of the purpose of the article, despite the introductory 
description clearly identifying it as a ‘tie-in’ with the publication of the author’s 
autobiography.  

Moreover, it appears that the candidate hasn’t read to the end, since no 
mention is made of the long concluding anecdote about her father: this section 
of the article invites commentary of narrative strategy, audience appeal, 
melodrama, etc – but it is entirely neglected.   

Level 2 
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Script 
number 

Examiner commentary and mark 

Script 6 This answer is characterised by fluent expression, controlled argument, and an 
impressive understanding of contextual factors that shape the attitudes to 
personal and social change.  

The work on Dickens is in some ways more substantial than the work on 
Larkin, which is really insightful at times (the analysis of geographical change, 
such as Larkin’s visit to Ireland, having a significant effect upon him, is very 
thoughtfully done, and then linked skilfully to Pip’s change of scene in Great 
Expectations).   

There is a reasonable deployment of lang-lit terminology, and the comparisons 
are sound, deep, and convincing.  There is only coverage of two poem but this 
can be enough, if the two chosen poems are entirely pertinent to the terms of 
the question (as they are in this answer), analysed soundly and placed within a 
synoptic overview of Larkin’s poetic project in the collection of poems from 
which the two individual poems are drawn (which is not done here, 
unfortunately). 

This shortcoming means that the answer doesn’t quite make it into Level 5, but 
it does score quite highly within Level 4. 

Level 4 

Script 7 This answer fulfils enough criteria to attain a low Level 4 score.  

It is consistently fluent, the argument is well planned and unerringly relevant.  
The selection of evidence is judicious and there is a fair range of lang-lit 
features deployed to advance the analysis.  The comparisons, though fairly 
few, given the long blocks on each text, are generally pertinent.  

The AO that is met least fully is AO3: the evidence attested for gender roles in 
the 19th and 17th Centuries is rather thin. Also, the answer is a little happier in 
dealing with Dracula, but there is enough of Shakespeare to merit the score 
awarded 

Level 4 

Script 8 At only four and a half pages, this answer inevitably struggles to cover enough 
ground to get a score beyond Level 3.   

What is presented is clear, and relevant, for the most part, and so that Level is 
comfortably attained. To have any chance of getting into Level 4, this answer 
needed a good deal more textual analysis, but also a more genuine spirit of 
comparison.  

The marker had to excavate quite deeply to detect the points of comparison 
being made; full reward depends upon comparisons being deep, relevant, and 
overt.   

Level 3 

 

  



 

66 

Script 
number 

Examiner commentary and mark 

Script 9 In the first three pages, this answer identifies two relevant points of comparison 
to answer the question on change: the change from youth to maturity in both 
Dickens and Larkin, and the changes, explored by both writers, that follow after 
death afflicts a family.  

It identifies a modest range of lang-lit features indicative of such changes 
(though it is not especially strong on poetic features specifically when 
investigating Larkin), and loosely, vaguely contextualises the points it makes. It 
is proceeding, at this point, to a score comfortably in Level 3 because it is clear 
and relevant.  

However, as time runs out, the fluency begins to falter, and the security of the 
comparisons and contextualisation is loosened. This is a pity – changes in 
marriage is potentially a very productive avenue to be explored, but the 
candidate does not explore this.   

On balance, overall, there is enough done well to stay in Level 3, but towards 
the lower end of the range of scores in that Level.    

Level 3 

Script 10 Strictly speaking, the mark scheme requires answers that do not fulfil the 
requirement to compare to be placed in Level 1 for AO4.  

However, this candidate does make a genuine attempt to answer all other 
aspects of the question and produces three pages of mostly reasonable 
material on Dickens.  

The two pages on Larkin are less convincing, especially towards the end as the 
candidate runs out of time. But there is enough evidence of striving to analyse, 
using lang-lit methods and terms, with some loose contextualisation, to see the 
answer cross the line into Level 2.   

Level 2 

 


