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Introduction

e The purpose of these extra exemplars is to provide teachers and students with some
examples of responses to A Level English Language and Literature Paper 2: Varieties
in Language and Literature (9EL0/02).

e The responses were taken from the June 2019 summer series. The papers and mark
schemes can be found on the Pearson website here.

¢ If you have any enquiries regarding these materials or have any other questions about
the course, please contact our subject advisor team on teachingenglish@pearson.com



https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/english-language-and-literature-2015.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Exam-Series%2FJune-2018
https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/english-language-and-literature-2015.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Exam-Series%2FJune-2018
mailto:teachingenglish@pearson.com
mailto:teachingenglish@pearson.com
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General marking guidance

¢ All candidates must receive the same treatment. Examiners must mark the last
candidate in exactly the same way as they mark the first.

¢ Mark schemes should be applied positively. Candidates must be rewarded for what
they have shown they can do rather than be penalised for omissions.

¢ Examiners should mark according to the mark scheme - not according to their
perception of where the grade boundaries may lie.

¢ All the marks on the mark scheme are designed to be awarded. Examiners should
always award full marks if deserved, i.e. if the answer matches the mark scheme.
Examiners should also be prepared to award zero marks if the candidate’s response
is not worthy of credit according to the mark scheme.

¢ Where some judgement is required, mark schemes will provide the principles by
which marks will be awarded and exemplification/indicative content will not be
exhaustive.

* When examiners are in doubt regarding the application of the mark scheme to a
candidate’s response, a senior examiner must be consulted before a mark is given.

¢ Crossed-out work should be marked unless the candidate has replaced it with an
alternative response.

Marking guidance - specific

The marking grids have been designed to assess student work holistically. The grids
identify which Assessment Objective is being targeted by each bullet point within the
level descriptors. One bullet point is linked to one Assessment Objective, however please
note that the number of bullet points in the level descriptor does not directly correlate to
the number of marks in the level descriptor.

When deciding how to reward an answer, examiners should consult both the indicative
content and the associated marking grid(s). When using a levels-based mark scheme,
the 'best fit" approach should be used:

e examiners should first decide which descriptor most closely matches the answer
and place it in that level

e the mark awarded within the level will be decided based on the quality of the
answer and will be modified according to how securely all bullet points are
displayed at that level

e in cases of uneven performance, the points above will still apply. Candidates
will be placed in the level that best describes their answer according to each of
the Assessment Objectives described in the level. Marks will be awarded
towards the top or bottom of that level depending on how they have evidenced
each of the descriptor bullet points

e examiners of Advanced GCE English should remember that all Assessment
Objectives within a level are equally weighted. They must consider this when
making their judgements

e the mark grid identifies which Assessment Objective is being targeted by each
bullet point within the level descriptors

e indicative content is exactly that - they are factual points that candidates are
likely to use to construct their answer. It is possible for an answer to be
constructed without mentioning some or all of these points, as long as they
provide alternative responses to the indicative content that fulfils the
requirements of the question. It is the examiner’s responsibility to apply their
professional judgement to the candidate’s response in determining if the answer
fulfils the requirements of the question.
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Please refer to the specific marking guidance on page 2 when applying this marking grid.

| ’ AO1 = bullet AO2 = bullet AO3 = bullet AO4 = bullet
points 1 point 2 point 3 point 4
Level |Mark |Descriptor (AO1, AO2, AO3, AO4)
0 No rewardable material
Level1l | 1-6 Descriptive

¢ Knowledge of concepts and methods is largely unassimilated.
Recalls limited range of terminology and makes frequent errors and
technical lapses.

* Uses a narrative or descriptive approach or paraphrases. Shows
little understanding of the writer's/speaker’s crafting of the text.

e Limited reference to contextual factors. Has limited awareness of
significance and influence of how texts are produced and received.

* Approaches texts as separate entities.

Level 2 | 7-12 General understanding

¢ Recalls concepts and methods of analysis that show general
understanding. Organises and expresses ideas with some clarity,
though has lapses in use of terminology.

¢ Gives surface reading of texts. Applies some general understanding
of writer's/speaker’s techniques.

* Describes general contextual factors. Makes general links between
the significance and influence of how texts are produced and
received.

* Gives obvious similarities and/or differences. Makes general links
between the texts.

Level 3 | 13-18 | Clear relevant application

¢ Applies relevant concepts and methods of analysis to texts with
clear examples. Ideas are structured logically and expressed with
few lapses in clarity and transitioning. Clear use of terminology.

¢ Shows clear understanding of how meaning is shaped by linguistic
and literary features. Able to support this with clear examples.

e Explains clear significance and influence of contextual factors.
Makes relevant links to how texts are produced and received.

» Identifies relevant connections between texts. Develops an
integrated connective approach.

Level 4 | 19-24 | Discriminating controlled application

» Applies controlled discussion of concepts and methods supported
with use of discriminating examples. Controls the structure of
response with effective transitions, carefully-chosen language and
use of terminology.

¢ Analyses the effects of linguistic and literary features and of the
writer’s craft. Shows awareness of nuances and subtleties.

¢ Provides discriminating awareness of links between the text and
contextual factors. Consistently makes inferences about how texts
are produced and received.

¢ Analyses connections across texts. Carefully selects and embeds
examples to produce controlled analysis.

Level 5 | 25-30 | Critical evaluative application

e Presents critical application of concepts and methods with
sustained examples. Uses sophisticated structure and expression
with appropriate register and style, including use of appropriate
terminology.

e Exhibits critical evaluation of writer's/speaker’s linguistic and
literary choices. Evaluates their effects on shaping meaning.

e Critically examines context by looking at subtleties and nuances.
Examines multi-layered nature of texts and how they are produced
and received.

e Evaluates connections across texts. Exhibits a sophisticated
connective approach with exemplification.
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Script 1 Question 5- The Great Gatsby and Whitsun Weddings
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5 Evaluate the effectiveness of the methods used by the writers of your two studied
texts to explore how an individual’s identity is shaped, or revealed, by their

interactions with other people,

In your answer you must consider the use of linguistic and literary features,
connections across texts and relevant contextual factors.
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Indicate which question you are answering by marking a cross in the box [X. If you change your
mind, put a line through the box #& and then indicate your new question with a cross [X.

Chosen question number:  Question5 K Question6 [ 28ecB
Question7 [ Question8 [
Please write the name of your two studied texts below:

Tet1: The Greet GCoatloy
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Script 2 Question 5 — The Great Gatsby and Whitsun Weddings
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Answer ONE question on your chosen theme, 1)

Theme: Society and the Individual { %4071/ (0 Snv.

Anchor texts

The Great Gatsby, F Scott Fitzgerald

Great Expectations, Charles Dicke‘?s ) o
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The Wife of Bath'’s Prologue and Tale, Geoffrey Chaucer =
The Whitsun Weddings, Philip Larkin .

interactions with other people.

Lexs 4 oD

1 008, L
In your answer you must consider the use of linguistic and literary features, gL'l c&d.sﬂ"? 3
connections across texts and relevant contextual factors. (Ov¢ ‘1‘;‘? C . haopke aim®
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Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box #8 and then indicate your new question with a cross [X.

Chosen question number:  Question5 X Question6 [ 2B ecB
Question7 [l Question8 [J

Please write the name of your two studied texts below:
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Script 3 — The Great Gatsby and Whitsun Weddings

SECTION B: Prose Fiction and other Genres
Answer ONE question on your chosen theme.
Theme: Society and the Individual

Answer this question with reference to the TWO texts that you have studied from
the list below. Begin your answer on page 14,

Anchor texts
The Great Gatsby, F Scott Fitzgerald
Great Expectations, Charles Dickens

Other texts

The Bone People, Keri Hulme

Othello, William Shakespeare

A Raisin in the Sun, Lorraine Hansberry

The Wife of Bath’s Prologue and Tale, Geoffrey Chaucer
The Whitsun Weddings, Philip Larkin

5 Evaluate the effectiveness of the methods used by the writers of your two studied
texts to explore how an individual’s identity is-shaped, or revealed, by their
interactions with other people.

In your answer you must consider the use of linguistic and literary features,
connections across texts and relevant contextual factors.
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Script 4 — The Great Gatsby and Whitsun Weddings

SECTION B: Prose Fiction and other Genres
Answer ONE question on your chosen theme.
Theme: Society and the Individual

Answer this question with reference to the TWO texts that you have studied from
the list below. Begin your answer on page 14.

Anchor texts
The Great Gatsby, F Scott Fitzgerald
Great Expectations, Charles Dickens

Other texts

The Bone People, Keri Hulme

Othello, William Shakespeare

A Raisin in the Sun, Lorraine Hansberry

The Wife of Bath's Prologue and Tale, Geoffrey Chaucer
The Whitsun Weddings, Philip Larkin

5 Evaluate the effectiveness of the-methads used by the writers of your two studied
texts to explore how an(individual’s identity)is shaped, or revealed, by their
in with other people

In your answer you must consider the use of linguistic and literary features,
connections across texts and relevant contextual factors.

e : __ s (Total for Question 5 = 30 marks)
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Within their respective texts, both writers are thorough in the ways that interactions with
individuals can influence, change or form an individual's identity. Fitzgerald specifically focuses
on the effects of inter-class interactions, leading to the formation of Gatsby's persona, Myrtle's
conceit, and Wilson's desperation and newfound spiritualism. Larkin also serves to explore the
how an identity can be shifted through personal interactions, be it based on faith, religion or -
similar to Fitzgerald - class. The contrasts and similarities regarding each writer's own life and
temporal context is crucial in evaluating the true depth of such ideas, hence must also be

explored.

Within The Great Gatsby, Fitzgerald explores the way in which interactions with individuals can
lead to the development of intense desire. This is best demonstrated through Gatsby, whose
interaction with Daisy serves as the fundamental basis of his American Dream. Fitzgerald
describes Jay Gatz as a "penniless young man", the hyperbolic premodifying adjective
"penniless" conveying the extent of his financial deprivation. This is therefore contrasted
wherein he meets Daisy, in which it is described that Gatz "deliberately gave her a sense of
security...convinced her he was from much the same stratum as herself". Fitzgerald's use of the
adverb "deliberately" effectively conveys the conscious attempts by Gatsby to convey himself as
a member of the vieux riche, whilst the verb "convinced" suggests such facade was successful.
Indeed, Nick describes how Gatsby's persona sprung from "the platonic concept of himself. He
was a son of God". Both the philosophical and religious references convey an attempt at
deification on the part of Gatsby, cultivating a complete and full identity that rivals even Christ.

e Page 5 of 12 04 June 2019
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Much of this comes from Fitzgerald's own experience - specifically his relationship with his wife
Zelda, whom he was able to marry only due to his accumulation of wealth. The symbolic reunion
between Gatsby and Daisy subsequently exposes his immense expectation; Fitzgerald describes
how "Daisy tumbled short of his dreams...due to the colossal vitality of his illusions". The
dynamic verb "tumbled" suggests the lacklustre reality of her character, which is juxtaposed by
the premodifying adjective "collosal” - suggesting an intense and even intimidating level of
desire. Fitzgerald describes Daisy's voice as "a deathless song", the metaphorical description
here signifying the enticing nature of Daisy - like a siren within epic poem, The Odyssey. Much
inspiration draws from the Ginevra King, a former lover of Fitzgerald and debutante, who
reportedly has a similarly enticing voice. Daisy's claim that Gatsby "resembles the advertisment
of the man" is efficacious in portraying the extent of Gatsby's cultivated image, with indirect
identifyers "the advertisment", "the man", suggesting Gatsby has modelled himself off
advertising culture. Indeed, this relates to the economist Thorstein Veblen's notions of
conspicious consumerism, with Gatsby essentially advertising his wealth to Daisy in hopes to
recreate the enchantment of their first meeting. Yet Nick's chapter 9 description of Gatsby's
"huge incoherent failure of a house" suggests this has ultimately failed, resulting in Gatsby's
destruction at the hands of his own desire and formulated identity - of which Daisy created

Similarly, Larkin explores the ways in which romantic encounters can have damaging effects.
The poem Wild Oats describes an encounter with a woman, who Larkin describes as a "bosomy

m""%.ggf 12 04 June 2019
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English rose" - with the symbolic attribution to a rose conveying ideas of beauty and fertility.
Lakin's metaphorical description of "the whole shooting match off" relates to the concept of

competition and thus objectification of women as trophies, similair to how Gatsby views Daisy
as an object of desire. Larkin retained many relationships with women, yet was generally
apathetic to the concept of commitment; despite his long commitment to "her friend in specs" -
the indirect identifyer her conveing her ultimate insignificance - Larkin laments that "I met
beautiful twice", efficaciously describing her as the incarnation of bueaty and thus attraction.
Larkin is somewhat cynical however, parenthetically sttaing how "she was trying (so i thought)
not to laugh" adding a tone of self-deprication that contrasts Gatsby's confidence. A timid and
shy child when growing up - also perhaps amplified by his disdain towards his submissive
mother - Larkin feels intimidated here, ultimately commenting that the two snaps he has of rose
are "unlucky charms, perhaps", the pondering nature of this metaphor perhaps alluding to the
detrimental nature of high expectation and desire can have on an individual - similar to Gatsby's
demise. The poem Zalking in Bed further expands on this, noting the dissilusionment that can
occur as a result of a continued relationship - thus leading to a more apathetic identity. The
narrator's description that talking in bed "ought to be easiest" establishes a sense of expectation -
evidenced by both the modal verb "ought" and superlative "easiest". This is contrasted by the
fronted conjunction "yet more and more time passes silently", the interactions - or lack of - with
his lover resulting in ultimate disengagement, even from nature. This is evidenced by the
personification of the "wind's incomplete unrest" demonstrating the unnaturalness of such a
mindset towards relationships. Contextual comment can again be made regarding Larkin's own

antipathy toward relationship commitment, viewing his own mother's timidity - whom he

_m“”l’"gslgf 12 04 June 2019
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described as being "suffocated" - as evidence of its inherent deprivation on individual identity,

inevitably leading to disappointment.

Fitzgerald further explores the ways in which individual's try to regain a sense of purpose to their
identity through personal interactions. This can be seen within the character of both Myrtle and
George Wilson. During the party at Tom's apartment, Nick notes how Myrtle's "intense vitality...
was converted into impresive hauteur" - the verb "converted" suggesting a metaphysical change
in demeanor, in which Myrtle now acts with conceit. Yet despite her desires of social mobility
via dependence on Tom - evidenced by her frequent use of imperatives: "I want one of those
dogs...I want one for the apartment” Tom ultimately retains his physical dominance. His "cruel
body" is demonstrated wherein he breaks Myrtle's nose with "short, deft movement", the
premodifying adjectives used to effectivley convey his lack of ultimate regard towards his
disposible mistress. Myrtle is killed as a result of her desire, yet cannot escape sexualisation,
even posthumously - with a witness to her corpse describing how her "left breast was swinging
loose like a flap". This similie stands in sharp contrast to Nick's metaphor regarding the "fresh
green breast of the new world" thereby evidencing Fitzgerald's disgust at the violent defilment of
America's fertility at the hands of hedonistic desire. Despite her attempted conversion as a result
of her encounter with Tom, Myrtle retains her sexualised identity - which is only truely revealed
after her death at the hands of Gatsby's car - a symbol of wealth and the American Dream. In
regards to George, his encounters with both the vieux riche (Tom) and nouveau riche (Gatsby)
lead him to adopt a new identity and moral purpose. George is initially described as a "one of
those worn out men", the vague quantifier "one of" implying the extent of such an underclass -

nnPage 8 0f 12 04 June 2019
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indeed, over 40% of Americans lived in poverty during the so-called Roaring Twenties. Yet his
timidity is contrasted by his newfound sense of spiritual purpose following his wife's death; "he
was looking at the eyes of Doctor T.J. Eckleburg. God sees everything”. Fitzgerald's use of this
declarative asserts Wilson as morally determined to enact the will of God - a result of his
impersonal encounters with the upper classes - in reference to the rise of religious
fundamentalism that opposed the hedonism displayed by consumerist America. Fitzgerald may
have perhaps been inspired by sociologist Walter Benjamin's 1921 essay "Capitalism as
Religion" wherein he outlined capitalism as a moral cult, absent of god and judgement. The
"gigantic and blue" eyes of Eckleburg are "fading” - with the fact that the colour blue symbolises
truth demonstrating Fitzgerald's sublte and successful ability to convey the moral decay in
society. Hence, Wilson's interactions with both his wife - whom he knows had an affair with an
upperclassman - and the upper echelons of society drive him to desperation, ultimately
embarking on an eiree pilgrimage to Long Island in order to enact the percieved will of god.

Larkin comments on the damning affects that both reliance and dependance can have on
individuals within his interactions with individuals as outlined in Toads Revisited. The speaker -
presumably Larkin himself - imagines life free of work, lamenting that it "Should feel better than
work", the modal verb and comparative adjective here conveying the sense of expectation,
however this is contrasted by the conjunction "yet it doesn't suit me". Larkin comments on the
individuals he sees in the park, with grotesque compound adjectives "Hare-eyed" and "Wax-
fleshed" reiterating their vulnerability. The declaration that they are "All dodging the toad's
work" relates to Larkin's perceptions of the dependancy culture created by Attlee's post-war
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welfare reforms. Moreover, the metaphor of "toad work" references the mundanity explored
within the ealier poem "toads". Larkin's imperative "Think of being them" ostracises such
evaders - through the impersonal identifier "them" - conveying a sense of conservative
individualism that contrasted the idea of dependency within the cultural revolution of the post-
war era. Larkin's final request "Old Toad help me down cemetary road” is epiphiaic in nature - a
result of his obervatory interactions with these helpless individuals. The conclusion is that work
provides sample satisfaction and distraction until death - no doubt influenced by Larkin's tenuous
career as a librarian in Hull, which he himself described as mundane. In contrast to the
permissive and carefree lifestyle portrayed by the proponents of the Cultural Revolution, Larkin's
conclusions are pragmatic; in many ways his antholgy represents a sort of literary brutalism that
shares parallels with its architectural counterpart during the post-war era. Similar to Fitzgerald,
Larkin comments on the spiritual changes in identity that can occur from personal interactions.
The poem Faith Healing outlines the attempts made by women to restore their youthful hopes
via religion. Larkin cynically describes how "stewards tirelessly persuade them onwards", the
verb "persuade"” conevying a sense of falsehood and need to convince - reflecting his negative
interpretation to religion. Larkin further explores this fallacy wherein he describes the priest
"directing God", an oxymoron when considering the supposedly omnipotent and omniscient
characteristics of the Abrahamic deity. Furthermore, the women are described as "sheepishly
stray", the symbolism here relating to the religious connotations of a lamb, yet Larkin interprets
them as vulnerable and therefore exploited by the "deep American voice" - a subtle and effective
reference to imported consumerism under the guise of spiritualism. Indeed, much of Larkin's
work - similair to Fitzgerald - explores the decline of religion in favour of what he described as
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"hawty values" - a society built on cheap pleasures and hedonism. Celestial imagery "lift and
lighten" is contrasted by imagery of physical distortion and pain: the women's "tongues blort"
and their "eyes squeeze grief", conveying the artificialty of such spiritual help. Despite their
spiritual encounter, the women come to the realisation "That nothing cures"; their
acknowledgment of their identity and life devoid of deep love causing an "immense slackening
ache" with the premodifying adjective "immense" conveying the scale of such a realisation -
thereby contrasting George Wilson's ability to rediscover his identity through his interactions

with both the rich, and religion.

Ultimately, both writers are extremely successful in their conveyances of the ways in which an
individual's identity can be shaped or revealed through their interactions with individuals.
Fitzgerald in drawing on the work of Veblen, notes the destructive nature at attempts to replicate
the wealth and lifestyle of the so-called leisure class - clealy Tom and Daisy through their
frequent vacations - with Gatsby's interaction with Daisy ensuing the birth of a new persona in
fatal pursuit of the American Dream. Larkin additionally notes the affects that romantic
interactions can have on the individual's identity, either through long lasting reminiscience or
continuous, gradual decline leading to inevitable apathy. The contrasting views to spirtualistic
encounters demonstrate the writer's differeing degrees of discontent - both with regards to
society and religion; the athiest Larkin ultimately exposes such spirtualism as a fallacy that
exposes true internal void whilst Fitzgerald comments on its ability to embed new sense of
purpose within a depressed and forgotten identity. Despite these contrasts, both writers remain
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efficacious in their use of lingusistic techniques and cultural influences in carefully cultivating
their narratives.
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Script 5 - The Great Gatsby and Whitsun Weddings

SECTION B: Prose Fiction and other Genres
Answer ONE question on your chosen theme.
Theme: Society and the Individual

Answer this question with reference to the TWO texts that you have studied from
the list below. Begin your answer on page 14.

Anchor texts
The Great Gatsby, F Scott Fitzgerald
Great Expectations, Charles Dickens

Other texts

The Bone People, Keri Hulme

Othello, William Shakespeare

A Raisin in the Sun, Lorraine Hansberry

The Wife of Bath’s Prologue and Tale, Geoffrey Chaucer
The Whitsun Weddings, Philip Larkin

5 Evaluate the effectiveness of the methods used by the writers of your two studied
texts to explore how an individual’s identity is shaped, or revealed, by their
interactions with other people.

In your answer you must consider the use of linguistic and literary features,
connections across texts and relevant contextual factors.

(Total for Question 5 = 30 marks)
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Indicate which question you are answering by marking a cross in the box [X. If you change your
mind, put a line through the box £ and then indicate your new question with a cross .
Chosen question number:  Question5 X Question6 [ Ddech
Question7 [ Question8 [
Please write the name of your two studied texts below:
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Section B: Extra Exemplar Script
Commentaries
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Script Examiner commentary and mark
number
Script 1 Introductions can be difficult. Sometimes, responses begin by being too

general or too timid, not grappling sufficiently with the core issues that the
guestion has raised, merely repeating back the terms of the question with little
sense of setting the agenda for the argument to follow; other responses get
bogged down by an excessively long introduction, often because the entire
contextual material for the answer is front-loaded into the opening paragraph.
However, this answer’s introduction is exemplary: it is complex, both in its
ideas, and in its sentence structures, but is always controlled and fluent. In a
few short lines, it’s clear to the marker what the rest of the answer will go on to
say. Note also how the student also ensures the language of comparison and
context are foregrounded, right from the outset, outlining the main points of
connection and context that will ensue.

The answer is nicely structured, transitioning with ease from discussions of
female identity in a patriarchal world, through social isolation, onto the moral
corruption that follows from interactions with others; its conclusions are
genuinely conclusive, which is something of a rarity in exam conditions.
Comparisons are regular, always relevant and occasionally really insightful;
contextual support mainly takes the form of general observations about the
1920s and 30s, but there are some more judiciously selected details, such as
the citation from Lisa Jardine, and the data on car ownership, that genuinely
move the argument forward (rather than being merely bolted on to the answer).
There is a wealth of technical terminology, drawn from both linguistics and
literary study. There is also an admirable ambition to perform complex and
evaluative analysis, even if it doesn’t always come off perfectly, as evident in
the assertion that ‘Fitzgerald masterfully constructs Myrtle as a character of
versepillis’, a brilliant if grammatically clunky detection of Myrtle’s tendency to
reinvent herself.

In almost every respect it does everything necessary to reach the top of Level
5, but the marker ultimately deemed it should fall slightly short of full marks, for
very occasional slippages of expression, and because the contextual support is
not quite so fully realised as the other AOs. These relative shortcomings
detract only slightly from an otherwise thoroughly impressive piece of exam
writing.

28 marks Level 5
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Script Examiner commentary and mark
number

Script 2 A long introduction, slightly burdened by more contextual detail than is
necessary, serves to delay the beginning of the close textual analysis.

But once it's properly underway, this response is often highly sophisticated,
making a thoroughly credible comparison of social class identities and
perceptions in ‘The Valley of Ashes’ and ‘“The Large Cool Store’ which segues
neatly into a discussion of mothers and their identities in the two texts.

This does enough to reach the middle of Level 5, but cannot go higher, partly
because there are some problems with spelling (‘persuit’, ‘feirce’), and some
apostrophe errors. It also doesn’t cover quite as much ground as the previous
one marked at 28.

27 marks Level 5

Script 3 There are many roads to Level 5. The previous two scripts take the more well-
trodden path, working methodically and efficiently through a number of familiar
thematic connections between the two texts. This answer takes a more
adventurous route.

The writing is polished and fizzes with intellectual energy, and the analysis
dazzles with flashes of profound insight into the texts. Taking such a route is a
risky undertaking: the answer gets so caught up in its deep analysis of The
Great Gatsby, it almost forgets to make links with Larkin.

Eventually the answer remembers that AO4 must be fulfilled but the
connections made are somewhat perfunctory, but the discussion of Larkin that
follows is genuinely insightful. The answer ultimately fulfils the pledges that it
made in its highly sophisticated and ambitious introduction, to investigate the
ways in which the texts present identity as ‘plastic’ and as ‘a product’ to be
traded in a materialistic and consumerist society.

The conclusion isn’t particularly conclusive, however, and this, together with
uneven AO achievement elsewhere led the marker to conclude that the score
must fall short of the top of Level 5 but that the quality of linguistic and
especially the literary analysis merited a placing in the middle of the Level.

27 marks Level 5
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Script Examiner commentary and mark
number

Script 4 This answer takes a little while to ‘catch fire’: its opening section is, in
comparison with the detailed investigation that eventually emerges, a little flat:
routine in its arguments, uncertain of its approach to the precise demands of
the question, and prone to glitches in spelling (or possibly typing).Once fully
underway, a perceptive, evaluative analysis develops, covering a range of
different types of interaction: social, gendered, marital, spiritual, etc.

Language and literature frameworks are deployed very well, though perhaps
not with the consistent excellence one would expect of a higher Level 5 score.
Comparison and context are strong features of this answer: there are some
unusual contexts, for example linking Fitzgerald and the economist Thorstein
Veblen on what happens when lower social classes try to mimic their social
‘superiors’, but crucially they help to advance the answer to the specific
guestion asked which is about how identity is forged in interactions with others.

26 marks Level 5

Script 5 This answer falls just short of Level 5, and it is worth pursuing the reasons why
it does not get over the line into the top level of achievement. This is, after all, a
sharp, thoughtful answer to the specific question asked, which remains in focus
for the entire answer.

There are many strong arguments and comparisons made, and credible
contexts are adduced to support them. There is an analytical spirit and energy
in the mostly fluent writing. But, once beyond the opening gambit of Fitzgerald
using his own life to create Gatsby’s persona, there isn’t much sense of the
texts as crafted artefacts, and it is particularly problematic to find the poetics of
Larkin’s poems so entirely neglected, when form and tone are a significant
aspect of how they make their meaning.

It would be perfectly possible for a reader of this answer, who was unfamiliar
with Larkin’s text, to suppose that The Whitsun Weddings was a collection of
short stories, rather than a poetry collection. That said, there are some
impressive interpretations of Larkin’s rhetoric, and his political and social
leanings.

However, all in all, a high Level 4 seems the most suitable placing for this
answer of many strengths, but one or two significant shortcomings.

24 marks Level 4
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