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Introduction 

• The purpose of these extra exemplars is to provide teachers and students with some 
examples of responses to A Level English Language and Literature Paper 2: Varieties 
in Language and Literature (9EL0/02). 

• The responses were taken from the June 2019 summer series. The papers and mark 
schemes can be found on the Pearson website here. 

• If you have any enquiries regarding these materials or have any other questions about 
the course, please contact our subject advisor team on teachingenglish@pearson.com 

  

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/english-language-and-literature-2015.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Exam-Series%2FJune-2018
https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/english-language-and-literature-2015.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Exam-Series%2FJune-2018
mailto:teachingenglish@pearson.com
mailto:teachingenglish@pearson.com
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Section B: Extra Exemplar Scripts  
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Script 1 Question 5– The Great Gatsby and Whitsun Weddings 
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Script 2 Question 5 – The Great Gatsby and Whitsun Weddings 
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Script 3 – The Great Gatsby and Whitsun Weddings 
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Script 4 – The Great Gatsby and Whitsun Weddings 
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Script 5 – The Great Gatsby and Whitsun Weddings 
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Script 
number 

Examiner commentary and mark 

Script 1 Introductions can be difficult. Sometimes, responses begin by being too 
general or too timid, not grappling sufficiently with the core issues that the 
question has raised, merely repeating back the terms of the question with little 
sense of setting the agenda for the argument to follow; other responses get 
bogged down by an excessively long introduction, often because the entire 
contextual material for the answer is front-loaded into the opening paragraph. 
However, this answer’s introduction is exemplary: it is complex, both in its 
ideas, and in its sentence structures, but is always controlled and fluent. In a 
few short lines, it’s clear to the marker what the rest of the answer will go on to 
say. Note also how the student also ensures the language of comparison and 
context are foregrounded, right from the outset, outlining the main points of 
connection and context that will ensue.  

The answer is nicely structured, transitioning with ease from discussions of 
female identity in a patriarchal world, through social isolation, onto the moral 
corruption that follows from interactions with others; its conclusions are 
genuinely conclusive, which is something of a rarity in exam conditions. 
Comparisons are regular, always relevant and occasionally really insightful; 
contextual support mainly takes the form of general observations about the 
1920s and 30s, but there are some more judiciously selected details, such as 
the citation from Lisa Jardine, and the data on car ownership, that genuinely 
move the argument forward (rather than being merely bolted on to the answer).  
There is a wealth of technical terminology, drawn from both linguistics and 
literary study. There is also an admirable ambition to perform complex and 
evaluative analysis, even if it doesn’t always come off perfectly, as evident in 
the assertion that ‘Fitzgerald masterfully constructs Myrtle as a character of 
versepillis’, a brilliant if grammatically clunky detection of Myrtle’s tendency to 
reinvent herself.  

In almost every respect it does everything necessary to reach the top of Level 
5, but the marker ultimately deemed it should fall slightly short of full marks, for 
very occasional slippages of expression, and because the contextual support is 
not quite so fully realised as the other AOs. These relative shortcomings 
detract only slightly from an otherwise thoroughly impressive piece of exam 
writing.  

 

28 marks Level 5 
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Script 
number 

Examiner commentary and mark 

Script 2 A long introduction, slightly burdened by more contextual detail than is 
necessary, serves to delay the beginning of the close textual analysis.  

But once it’s properly underway, this response is often highly sophisticated, 
making a thoroughly credible comparison of social class identities and 
perceptions in ‘The Valley of Ashes’ and ‘The Large Cool Store’ which segues 
neatly into a discussion of mothers and their identities in the two texts. 

This does enough to reach the middle of Level 5, but cannot go higher, partly 
because there are some problems with spelling (‘persuit’, ‘feirce’), and some 
apostrophe errors. It also doesn’t cover quite as much ground as the previous 
one marked at 28.  

 

27 marks Level 5 

Script 3 There are many roads to Level 5. The previous two scripts take the more well-
trodden path, working methodically and efficiently through a number of familiar 
thematic connections between the two texts. This answer takes a more 
adventurous route.  

The writing is polished and fizzes with intellectual energy, and the analysis 
dazzles with flashes of profound insight into the texts. Taking such a route is a 
risky undertaking: the answer gets so caught up in its deep analysis of The 
Great Gatsby, it almost forgets to make links with Larkin.  

Eventually the answer remembers that AO4 must be fulfilled but the 
connections made are somewhat perfunctory, but the discussion of Larkin that 
follows is genuinely insightful. The answer ultimately fulfils the pledges that it 
made in its highly sophisticated and ambitious introduction, to investigate the 
ways in which the texts present identity as ‘plastic’ and as ‘a product’ to be 
traded in a materialistic and consumerist society.  

The conclusion isn’t particularly conclusive, however, and this, together with 
uneven AO achievement elsewhere led the marker to conclude that the score 
must fall short of the top of Level 5 but that the quality of linguistic and 
especially the literary analysis merited a placing in the middle of the Level.  

 

27 marks Level 5 

  



 

54 

Script 
number 

Examiner commentary and mark 

Script 4 This answer takes a little while to ‘catch fire’: its opening section is, in 
comparison with the detailed investigation that eventually emerges, a little flat: 
routine in its arguments, uncertain of its approach to the precise demands of 
the question, and prone to glitches in spelling (or possibly typing).Once fully 
underway, a perceptive, evaluative analysis develops, covering a range of 
different types of interaction: social, gendered, marital, spiritual, etc.  

Language and literature frameworks are deployed very well, though perhaps 
not with the consistent excellence one would expect of a higher Level 5 score. 
Comparison and context are strong features of this answer: there are some 
unusual contexts, for example linking Fitzgerald and the economist Thorstein 
Veblen on what happens when lower social classes try to mimic their social 
‘superiors’, but crucially they help to advance the answer to the specific 
question asked which is about how identity is forged in interactions with others.  

 

26 marks Level 5 

Script 5 This answer falls just short of Level 5, and it is worth pursuing the reasons why 
it does not get over the line into the top level of achievement. This is, after all, a 
sharp, thoughtful answer to the specific question asked, which remains in focus 
for the entire answer.  

There are many strong arguments and comparisons made, and credible 
contexts are adduced to support them. There is an analytical spirit and energy 
in the mostly fluent writing. But, once beyond the opening gambit of Fitzgerald 
using his own life to create Gatsby’s persona, there isn’t much sense of the 
texts as crafted artefacts, and it is particularly problematic to find the poetics of 
Larkin’s poems so entirely neglected, when form and tone are a significant 
aspect of how they make their meaning.  

It would be perfectly possible for a reader of this answer, who was unfamiliar 
with Larkin’s text, to suppose that The Whitsun Weddings was a collection of 
short stories, rather than a poetry collection. That said, there are some 
impressive interpretations of Larkin’s rhetoric, and his political and social 
leanings.  

However, all in all, a high Level 4 seems the most suitable placing for this 
answer of many strengths, but one or two significant shortcomings.  

 

24 marks Level 4 

 


