
A Level 
English Language 
and Literature 

 

Summer 2019 Exemplars 

Paper 2: Varieties in 
Language and Literature 
(9EL0/02) 

 

© artwork: Mark Bolitho | Origami photography Pearson Education Ltd/Naki Kouyioumtzis 



 

2 

Page 

 

Introduction      3 

 

Section A Exemplar Scripts 1–5  4–28 

 

Exemplar Script Commentaries   29–31 

 

Section B Exemplar Scripts 6–10  32–63 

 

Exemplar Script Commentaries   64–66 

  



 

3 

Introduction 

• The purpose of this pack is to provide teachers and students with some examples of 
responses to A Level English Language and Literature Paper 2: Varieties in Language 
and Literature (9EL0/02). 

• The responses in this pack were taken from the June 2019 summer series.  
The papers and mark schemes can be found on the Pearson website here. 

• In this pack, you will find a small sample of responses; the examiner commentaries and 
marks can be found on a separate document on the Pearson website 

• If you have any enquiries regarding these materials or have any other questions about 
the course, please contact our subject advisor team on teachingenglish@pearson.com 

  

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/english-language-and-literature-2015.coursematerials.html#filterQuery=category:Pearson-UK:Category%2FExam-materials&filterQuery=category:Pearson-UK:Exam-Series%2FJune-2018
mailto:teachingenglish@pearson.com
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Script 1 – Question 1 
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Script 2 – Question 4 
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Script 3 – Question 1 
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Script 4 – Question 1 
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Script 5 – Question 1 
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Script 
number 

Examiner commentary and mark 

Script 1 This is a Level 5 response, scored at 18 marks out of 20. It might have gone 
even closer to full marks but there are occasional errors in the use of 
terminology (adverbials, verbs), but this is more than compensated for by the 
extensive use of accurately deployed terms elsewhere. The terminology is 
employed in service of answering the question.  

There is an alertness to Webb’s purpose and audience, and how she 
strategically reaches out to that audience, throughout the answer.  

Level 5 

Script 2 A solid, thoughtful answer, detailed and mostly discriminating, but without the 

insightful critiques that merit a Level 5 score.  

There is a good range of terminology employed, almost always accurately; 

many candidates who refer to semantic fields tend to do so to little effect, but 

the analysis of the language of remembrance and gratitude in this answer 

certainly furthers the analysis.  

The most impressive aspect of this answer is the contextually-informed 

interpretation (for example, the significance of Barrett’s elopement and crucially 

the way this shapes her communication with Boyd).   

Sometimes, however, there is a routineness to the analysis that seems more 

typical of a Level 3 answer, for example, the paragraph on the author’s 

adjectival choices at the top of the second page. All in all, a mid-Level 4 score 

seems the best fit.  

Level 4 

Script 3 A high Level 3 answer. The expression is fluent but not always fully controlled 
(for example, the reference to a ‘childish aspect’ to her writing).  

A fair range of linguistic and literary features are accurately identified, and the 
discussion of them is always relevant to the task, though the points are 
perhaps rather laboured at times.  

It gets close to a Level 4 in its sensible, solid analysis of the passage, but it is 
not so full in its understanding of the contextual pressures exerted upon the 
text. More detail was needed here.  

Level 3 
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Script 
number 

Examiner commentary and mark 

Script 4 This sits at the borderline of Levels 2 and 3. There is some confusion regarding 
the genre of the extract – although it contains autobiographical elements, it isn’t 
an autobiography, and there is little awareness of the self-help genre (even 
though the extracts for ‘Society and the Individual’ in recent years have 
referred to this style of writing.)  

There are some errors of terminology too, for example the mis-identification of 
fronted conjunction, but many valid points are made nonetheless: for example, 
on the effects of listing, the faux naivety of the persona at the outset, and the 
use of the alliteration and the exclamative.  

This clarity and relevance, though inconsistent, is enough to take the answer 
towards the lower reaches of Level 3.   

Level 3 

Script 5 Compared to Script 4, this response covers a lot less ground. It has fewer 
technical terms at its disposal (being largely restricted to interrogative, pre-
modification, and lexis), and a less secure understanding of the genre.  

The answer is bulked out with laboured explanations of rather routine 
observations, alongside unwarranted speculation and straightforward 
description.  

Contextual support for the arguments made is very flimsy. It scores 6 marks, in 
the lower-middle of Level 2.  

Level 2 
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Script 6 – Question 7 – A Room with a View and The Bloody Chamber 
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Script 7 – Question 5 – The Great Gatsby and Othello 
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Script 8 – Question 5 – The Great Gatsby and The Whitsun Weddings 
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Script 9 – Question 5 – The Great Gatsby and The Whitsun Weddings 
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Script 10 – Question 5 – Great Expectations and The Whitsun Weddings 
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Script 
number 

Examiner commentary and mark 

Script 6 A very sophisticated answer indeed.  

At times the ambitiousness of the answer, with its sophisticated schema of 
primitive vs modern settings, threatens to become speculative and 
unmanageable, but the candidate wrestles control of the argument, grounding 
it in close textual readings and secure supporting contextual details.  

The answer is enriched by a range (not particularly extensive but always 
entirely relevant) of lang-lit terminology and conceptual frameworks;  
comparisons are particularly insightful.  

This is clearly the work of a well-prepared candidate who has the flexibility to 
adapt his or her deep knowledge to the precise demands of the question.  

Level 5 

Script 7 The answer begins promisingly, with evidence that the student is well versed in 
the concept of society and the place of individuals within it.  

The candidate has the confidence to delimit the horizons of the answer, 
specifying gender and sexuality as the particular forms of identity that will be 
the focus of the response. This is entirely legitimate: it is of course impossible 
to address every aspect of ‘identity’ in an examination setting, and the 
narrowing of focus from the outset clearly helps the answer to stay on task 
throughout.  

There is much evidence of awareness of authorial crafting (AO2), and the 
contextual pressures upon that crafting (AO3), delivered less in long blocks of 
historical facts but in thoughtful reflections upon audience expectations in the 
time periods concerned.  

Comparisons are credible, and lend the answer a pleasing logical fluency 
throughout. The technical terminology of lang-lit analysis is not extensive, but 
always apt.   

What marks this answer out as more than a Level 4 response is the confident 
engagement with the question, e.g. questioning whether or not the identities of 
Daisy and Desdemona are shaped by the men in their lives, or whether they 
are more in control of their selves than many critics have supposed.  

Level 5 

Script 8 This begins so well, with a confident introduction. Its opening point – how male 
observers such as Nick Caraway and Larkin’s personae project identity onto a 
sexualised female identity – is really deftly done, using a wide range of 
technical terms and concepts to advance the point.  

As the response continues however, this close tethering to the question 
loosens slightly, and the earlier focus on interactions becomes slightly blurred – 
but only slightly. A lack of attention to the poetics of Larkin’s work is the main 
reason why this doesn’t quite reach Level 5.  

Level 4 
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Script 
number 

Examiner commentary and mark 

Script 9 Clearly the work of an able student, there are many thoughtful and relevant 
comparative points made in this Question 5 response, but also one or two 
moments in which precision of argument is lacking. For example, the 
discussion of ‘An Arundel Tomb’ can’t quite reach the relevant point that each 
generation of visitors to the tomb imposes its own values in interpreting the 
identities of the subjects, and resorts instead to the simpler and highly 
disputable notion that the couple are projecting a false identity.  

There are only fleeting references to the poetics of the Larkin poems. A lack of 
precision and detail keep this from getting close to Level 4, but there is ample 
evidence of mid-Level 3 quality work here.  

Level 3 

Script 10 It is rather frustrating to find that this promising answer ends so soon.  

At just over two pages long, it doesn’t do enough to get close to a Level 3 
score. But it does move beyond Level 1, because there is evidence of 
comparison, though very little contextualisation.  

The textual evidence, while thin, is well chosen and soundly, if routinely 
analysed. A low Level 2 score was awarded.  

Level 2 

 


