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Introduction
For 6DR04 (Unit 4) Theatre Text in Context candidates sit an examination during which
they respond to focus questions around the chosen texts for Sections A and B and the
live theatre experience for Section C. The choice of text for Sections A and B remains
the same for the life of the specification - Lysistrata or Doctor Faustus or Woyzeck
- and candidates are expected to respond to the chosen text from the viewpoint of a
director preparing a production of the play. Full details of the editions that must be used
for this examination can be found in the specification and on the website, where the texts
themselves are available as pdf documents for centres to download and print. No other
edition of the chosen text should be used for this examination.
In the examination, Section A is about rehearsal with an extract from the chosen text
to focus responses; and Section B is about bringing the text to life for an audience in
performance. For Section C candidates respond to a live production of a play, originally
written and performed in one of the stated time periods for this unit - details are in the
specification. Candidates view the production as an informed member of the audience and
need to reference an understanding of the historical conditions of the original performance
of the play in order to access the higher levels of marks in the examination.
Historical Context/Historical Conditions feature significantly in the specification and
therefore in this unit. This is particularly so with reference to responses to Section B and
Section C. Candidates who are not able to demonstrate an understanding of the play's
original performance context in Section B and the original performance conditions in Section
C will not be able to access the higher levels of marks, as indicated in the published mark
scheme for this unit. Further reference should be made to the specification and, where
required, to Examiners' Reports from previous series of examinations. Everything that
appears on the examination paper and is referenced in the mark scheme is driven by the
specification.
When marking responses there is an expectation from examiners that candidates have
prepared for the examination and that they have the permitted support material in the
examination room with them. Annotated copies of the chosen text and Evaluation
Notes to support Section C responses are taken into the examination room and used to
support responses offered in the examination booklet. The demands of this unit, therefore,
are around candidates responding to the specifics of the questions, designed to help
them to focus responses, rather than offering a generalised overview based too closely on
the material that has been pre-prepared. The published mark scheme indicates where
examiners make decisions in the levels around responses that read too much as if they
have been lifted straight from notes and/or have a strong sense of a prepared answer that
does not specifically connect to the demands of the chosen question. Question papers and
mark schemes from this and previous series are available from the website, along with
Examiners' Reports and examples of material from 2012, with commentary. All of these
materials, issued to support preparation for this unit, should be read in conjunction with the
specification.
There is clear evidence that a large number of candidates have been well-prepared for the
demands of this unit, particularly when looking at the specifics of the requirements for each
section of the paper. Candidates must do more than access pre-prepared material in order
to achieve the higher levels of marks. The popularity of texts is very much the same as it
was in 2012, although Lysistrata appears to have slightly extended its lead over Woyzeck
this year, compared to last, with Doctor Faustus very much in third place. Examiners
report, however, that there were, across all three texts, examples of candidates offering
inappropriate concepts in Section B. Centres are reminded that the purpose of Section B
is to place candidates in the position of director for a production of the chosen text; the
purpose is not for the candidate to create a new play based on the original, but to present
the original for a 21st century audience that is rooted in the given text and recognises its
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historical context. Any response to Section B that begins with my interpretation is set at the
time of cowboys and Indians is not likely to access the higher levels of marks in this unit.
Examiners report a particular trend this series for candidates to go into some detail at the
start of the response in Section B to contextualise the interpretation - but then not follow
this through in the body of the answer, almost as though just stating it will be sufficient to
engage with the higher levels of marks. Unfortunately, this is not the case. Examiners are
looking for candidates to justify and explore their interpretation for a 21st century audience
with due reference to the play's opc and, of course, the specific demands of the question.
In Section B, for all three texts the vast majority of candidates offered updated contexts
for productions and, with a few notable exceptions, these were successfully explored in the
responses and afforded candidates opportunities to make the necessary connections within
the remit of the chosen question. In Section C there was clear evidence of connections
to the original performance conditions that demonstrated understanding and supported
responses to the specifics of the question. Where Section A responses were particularly
engaging, these were supported by well-considered and well-understood rehearsal methods/
strategies/techniques, rather than regurgitations of taught ideas that did not necessarily
connect to the specifics of the question and the extract. Later in this report there are
examples of candidates' responses across all three sections of the paper, with commentary,
to demonstrate some of the general points made in this introduction.
In Section A across all three texts, examiners report some interesting and well-considered
responses, particularly to (b) and (a) but also in some cases to (c), with candidates
appearing to grasp the specific demands of this section. There was evidence of a focus on
the given extract and of candidates being very clear in responses that they were actually
referencing the rehearsal technique/method/strategy in relation to the question and the
extract. It was interesting to see a range of practitioners referenced here - Artaud, Berkoff,
Max Stafford-Clark, Katie Mitchell, Meyerhold and LeCoq, for example - although there is
no specific requirement for candidates to do so. It appears that these more focused and
successful responses were based on a practical understanding of how rehearsal works,
rather than on lifting ideas from notes in the annotated text, and demonstrated clear
ownership of the rehearsal. Examiners felt they could see it happening, rather than just
reading a number of techniques listed to meet the requirements of the section. Successful
candidates supported comments and strategies with specific reference to moments from the
given extract, giving clear indications of intentions.
Where candidates were less successful there appeared to be a lack of understanding of
the purpose of rehearsal, with responses appearing to have been lifted straight from the
annotated text without any reference to the given extract or the specific demands of
the questions. Some candidates, for example, were not able to convince that techniques
employed for (b) were appropriate for the specific relationship explored in the extract and
examiners had to make a judgement in those cases against the published mark scheme.
Worryingly, part (c) of Section A is still proving problematic for some candidates who appear
to have been under the impression that Section A responses should only cover rehearsal
in (a) and (b). Examiners report some very well written responses to (c), often taking up
the given space but not connecting to rehearsal at all. Section A is about rehearsal and
if there is no rehearsal in the response, then it cannot earn any marks. Whilst examiners
felt that there was more focus in (a) and (b) this year, there were some very disappointing
responses from candidates for (c) who wrote about using space in performance, not
exploring it in rehearsal. Examiners report a handful of instances in Section A of candidates
responding to more than one text and/or responding to a different text from that tackled
in Section B. Whilst the vast majority of candidates appear to understand the rubric of
this examination, there will be a slight amendment to the cover of the 2014 series paper,
pointing out that both Section A and B responses must be about the same text.
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In Section B the pairing of the questions followed a similar pattern to the pairing in 2012
and in previous series of this examination. One question asks for candidates to develop
ideas around a specific aspect of the performance - in this case the use of stage space the other question has more of an overview and enables candidates to choose the focus of
their response - in this case around one key element that connects to the play's original
performance context. In this series for Lysistrata and Doctor Faustus, this question
(4,6,8) was the more popular choice, with those candidates writing about Woyzeck divided
almost equally between the two questions.
Examiners report imaginative responses, particularly with Woyzeck and Doctor Faustus
and in a number of cases with Lysistrata. As previously mentioned in this introduction,
the majority of candidates across all three texts chose to update the context for their 21st
century audience - sometimes not very successfully. Concepts/interpretations that took
productions away from the original context include the following locations and time periods:
Ancient Egypt, at the time of Robin Hood, the 1920s, the animal kingdom, the Bible, specific
housing estates in specific major cities, Afghanistan, the Houses of Parliament, specific
public schools, unspecified American High Schools, an unstated time in the future, a parallel
present, World War 1, World War 11, a garden, zoos and circuses.
Some of the interpretations were more successful than others and more convincing in
connecting the specifics of the chosen text in performance with the original context and
the proposed interpretation. Some responses connected to the specific demands of the
question more successfully than others, rather than just appearing to replicate notes from
the annotated text. In the vast majority of cases in this section, where candidates were
not able to access marks above level 3, this was due mainly to the lack of connection with
the original performance context in the response and/or little evidence of connecting to
the specific demands of the question. There were, reported examiners, a number of highly
imaginative responses that would not make theatrical sense and a number of complete but
very brief responses for up to thirty marks in this unit.
In Section C the pairing of questions followed a similar pattern to the pairing in 2012 and
in previous series. One question started with a statement and invited candidates to respond
to it; the other question focused on a specific aspect of the live production - in this case
visual impact - and invited candidates to make the appropriate connections with the play's
original performance conditions. The second question - question 11 - was by far the more
popular choice for candidates in 2013, reversing a trend established in the first series of this
unit.
Examiners report that responses in this section were mixed, with candidates often not
accessing the higher levels of marks due to reporting the experience, rather than evaluating
it; or not offering responses to the question but simply presenting information from their
notes. Where responses were balanced, however, offering clear opinions as an informed
member of the audience, candidates were able to access Level 4 or Level 5 in the mark
scheme by demonstrating an enthusiastic response to the live theatre experience in relation
to the demands of this unit. In a significant number of cases, candidates were accessing
Level 4 or Level 5 in Section C but struggling to access Level 2 or Level 3 in Section B. The
main reason for this appears to be that candidates are not aware of connections that need
to be made in Section B to the play's original performance context in the same way as
connections have to be made to the original performance conditions for Section C. For up to
30 marks in each section, candidates must demonstrate an understanding of the 'then' of
the performance in relation to the 'now'.
Overall, for a large number of candidates, this was their strongest response in this unit
due, perhaps, to the experience of Theatre Evaluation gained in Unit 1. It is certainly a very
focused part of the unit, with candidates able to reflect on one live theatrical experience. A
range of productions was at the centre of responses this series, with examiners particularly
noting candidates referencing productions of the following texts: Hamlet, Medea, Ubu Roi,
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A Doll's House, A Winter's Tale, The Tempest, Twelfth Night, Uncle Vanya, Macbeth, Hedda
Gabler, Lady Windermere's Fan, Julius Caesar and A Midsummer Night's Dream.
Section C questions, by necessity, have to cover the three possible time periods of this
unit - as outlined in the specification - and therefore need to be generic enough to enable
candidates to respond, but specific enough to allow for a structured response. Because of
the choice of texts for Sections A and B, the vast majority of responses again this year was
to productions of plays by Shakespeare.
It is pleasing to note that examiners report fewer instances of candidates responding to
productions of plays not originally written and performed in one of the stated time periods
in the specification. Whilst examiners are always looking for work to which they can award
marks, it is not always possible to do so where there has been an infringment of the
rubric for this unit. It appears that, in the vast majority of cases, candidates have been
able to access appropriate - and often exciting - material for this section. An exception
to this is Kiss Me Kate which some candidates presented as a 21st century performance
of The Taming of The Shrew. Unfortunately, this is not the case and examiners had to
make decisions in these responses as to how much credit could be given for references
to the play's (i.e. The Taming of the Shrew's) original performance conditions in relation
to the question. There were one or two other examples of texts not originally written and
performed in the given time periods but, overall, the live theatre experience appears to
have been very engaging for candidates this series.
In general it appears that the vast majority of candidates completed responses in the time
allowed and completed responses within the given space in the answer booklet without
needing continuation sheets. As stated last year, those who did require continuation sheets
and therefore wrote more than the allocated space did not necessarily access the higher
levels of marks. Responses that were completed on continuation sheets were, by and large,
unfocused and rambling - with, of course, notable exceptions - compared to those responses
that were written within the confines of the booklet. The pages in the booklet have been
compiled with an expectation of the maximum amount a candidate can be expected to
write in a two and a half hour examination. Taking size of hand-writing into account, there
is no expectation for candidates to write beyond the given space in the booklet in order to
access the marks. The examples of materials with commentary for this unit from 2012 that
are posted on the web site are all examples of candidates who achieved the higher levels of
marks, within the pages of the booklet.
Where examiners were marking complete scripts from centres, and where there was more
than one script from the same centre (usually because the candidate had exceeded the page
limit and/or the work was word processed) they reported particularly this year evidence of
a 'centre response' to the unit that was so strongly embedded in the work that candidates
were producing almost identical answers across the unit. This included, for example, not
only the rehearsal methods to be adopted in Section A but also the order in which they
would be used and why. Whilst there is nothing in the specification that prohibits the 'centre
concept' for Section B, there is a fine line between teaching to prepare candidates for their
individual responses under examination conditions and overworking the approach to such an
extent that the individual is missing from the process.
Examiners reported again in this series a number of candidates whose responses to Section
B and Section C questions in particular, although there were also examples from Section
A, part (c), were so short that it was not possible for them to expand and explore ideas
sufficiently to enable them to access the higher levels of marks. Whilst some candidates in
this situation had clearly run out of time, it appeared as though others had presented their
response to the question and concluded it well within the given time and the given space in
the booklet. Candidates preparing for this examination need to be aware of what is expected
of them and they need to plan responses accordingly for up to 30% of their A Level marks.
There were a number of responses this year, more than in previous years, where candidates
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did not indicate in the box provided in each section the question they were answering. The
examination booklet has been simplified over the past couple of years in order to make
access easier for candidates under examination conditions - for example there is only one
space now for Section A responses whereas initially there were three spaces in the booklet,
one for each text. Where preparation for this unit has included preparing to access the
actual examination booklet and familiarisation with the Section A extracts' booklet, this has
enabled candidates to complete all of the appropriate information when under examination
conditions.
The overall impression from examiners is of evidence of candidates having a clear
understanding of the chosen text and its historical context and of the play seen in
performance and its historical conditions for Section C. The extracts from scripts that follow
in this report represent a broad view of responses and they are included to demonstrate
particular features of candidates' work. They should be read in conjunction with the question
paper, the published mark scheme for 2013 and the specification. All commentary in this
report is provided in response to the work of the candidates and to exemplify the particular
connections to the mark scheme.
Finally, in this introduction, centres need to be aware of a change made to the way
responses were marked in this series of examinations. It has been a feature of Unit 4 that
all responses are marked online, with each candidate's script divided into the individual
sections and a different examiner accessing each section in the online marking system.
This means that in a centre of 10 candidates, each candidate's script is divided into the 3
sections, meaning that, potentially, 30 different examiners will mark the work of the centre.
In 2013 the online marking of work has taken this to another level and the scripts have
been marked by three teams of examiners, each specialising in a section of the paper. There
are exceptions to this where for various reasons the work of individual students could not be
scanned into the system. In these cases, the complete scripts were marked by a member of
the senior examining team.
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Question 1
This question in its three parts centres on exploring an extract, in rehearsal, from
Lysistrata.
All responses should cover the extract in relation to the demands of each specific part of
the question. Part 1(a) is about exploring the stage directions at the start of the extract specifically around the entrance of the Magistrate - and asks for two ways of exploring this
stage direction. The response is about rehearsal techniques and there may be, for example,
a focus on proxemics and/or staging considerations in the answer, supported by reference
to specific lines and/or stage directions. There may be reference to specific techniques
exploring the relationships at this particular moment. Part 1(b) focuses specifically on the
relationship between the Magistrate and Lysistrata and is looking for three appropriate
rehearsal techniques that might be used in order to explore this in rehearsal. The key word
here is 'appropriate'. In order to respond to this question successfully candidates need to
know what the relationship is - and why. Part 1(c) is common across all three texts and is
about exploring the stage space of this extract in rehearsal - 'explain to your performers...'
is the start of the question and this phrase should underpin the response in order for
the candidate to be able to demonstrate the use of appropriate techniques, methods or
strategies for exploring during rehearsal. The mark allocation indicates something of the
depth of the response - with both parts (a) and (b) asking for a specific number of ways or
techniques. Whilst part (c) has no specified number attached to it, there is an expectation
for 10 marks of more depth and detail than there would be for 6 or 4 marks.
The question starts with 'You are a director planning a rehearsal....' and this in itself should
lead candidates into the expectation of the question - director and a rehearsal - which
is solely centred around the extract and the rehearsal. Whilst there is no requirement to
contextualise the extract in terms of the production as a whole, some candidates do this,
particularly if they have a practitioner in mind whose rehearsal methods are then adopted
for specific reasons in this section to support their concept in Section B.
This section is worth up to 20 marks for responses to the questions that indicate an
understanding of how rehearsals may support directors and actors in preparing the
performance for an audience. There are no marks in this section for responses that are
solely performance-based.
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Examiner Comments

In many ways this is a typical response, particularly in (a) and (b). Both the first two
parts of the response to the question indicate an understanding of the context and of
the rehearsal process and, whilst not full marks, they are respectable and earned the
candidate marks of 3 and 4.
The reason for including this response is that the candidate appears to lose the
rehearsal focus in (c) and launches straight into what the stage space will look like
during the performance. The phrase 'exploring the use of..' has been completely
ignored in the response which, unfortunately, - but correctly - earns the candidate no
marks.
Consider the length of this response in relation to the marks awarded - and the
potential marks for (c) within the given space. For up to 4 marks and for up to 6
marks, the expectations are clear, not only in terms of the response but also in the
length of the response. For up to 10 marks, there is more space available and more
depth required but there is more than sufficient space in the booklet in this section
for candidates to be able to accesss the higher levels of marks without going onto
additional paper.

Examiner Tip

When preparing for this section, it would be useful to
use this and papers from the previous series of this
examination to help focus specific rehearsal activities
in workshops, leading to capturing the activity and
responding to the questions set alongside the practical
work.
Candidates appear to be able to focus responses across
all three parts of this question when they have actually
been involved in the activities they are writing about.
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Examiner Comments

This response is stronger than the previous one and the candidate offers clear examples of rehearsal that are supported by reasons and that are rooted in the extract and
the demands of the questions.
There is a confidence in the response, probably arising from the candidate being well
aware of the purpose of rehearsal but, more importantly, well aware of the demands of
this section.
The structure is here, supported by clear examples and reasons in support of the ideas
that the candidate is exploring in rehearsal.
This is an outstanding response to this section and, when read alongside the mark
scheme, it becomes clear why. Whilst it did not quite earn the candidate full marks, it is
easy to see why it very nearly did so.

Examiner Tip

This is an outstanding response written within the
given pages in the examination booklet. It may be
that as part of the preparation, alongside the practical
workshops, candidates are given regular - and frequent
- opportunities to respond to questions using blank
copies of pages from the examination booklet so they
can become used to the space and the time allowance.
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Question 2
This question in its three parts is centred on exploring, in rehearsal, an extract from Doctor
Faustus.
All responses should cover the extract in relation to the demands of each specific part of
the question. Part 2(a) is about exploring the stage directions towards the start of the
extract - specifically around the entrance of the Emperor, Faustus etc - and asks for two
ways of exploring this stage direction. The response is about rehearsal techniques and there
may be, for example, a focus on proxemics and/or staging considerations in the answer
supported by reference to specific lines and/or stage directions. There may be reference to
specific techniques exploring the relationships at this particular moment.
Part 2(b) focuses specifically on the relationship between the Emperor and Faustus and is
looking for three appropriate rehearsal techniques that might be used in order to explore
this in rehearsal. The key word here is 'appropriate'. In order to respond to this question
successfully candidates need to know what the relationship is - and why.
Part 2(c) is common across all three texts and is about exploring the stage space of this
extract in rehearsal - 'explain to your performers...' is the start of the question and this
phrase should underpin the response in order for the candidate to be able to demonstrate
the use of appropriate techniques, methods or strategies for exploring during rehearsal.
The mark allocation indicates something of the depth of the response - with both parts (a)
and (b) asking for a specific number of ways or techniques. Whilst part (c) has no specified
number attached to it, there is an expectation for 10 marks of more depth and detail than
there would be for 6 or 4 marks.
The question starts with 'You are a director planning a rehearsal....' and this in itself should
lead candidates into the expectation of the question - director and a rehearsal - which
is solely centred around the extract and the rehearsal. Whilst there is no requirement to
contextualise the extract in terms of the production as a whole, some candidates do this,
particularly if they have a practitioner in mind whose rehearsal methods are then adopted
for specific reasons in this section to support their concept in Section B. This section is
worth up to 20 marks for responses to the questions that indicate an understanding of how
rehearsals may support directors and actors in preparing the performance for an audience.
There are no marks in this section for responses that are solely performance-based.
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Examiner Comments

This is a good example of a candidate who has a lot of ideas and a lot of
good intentions as far as rehearsal is concerned - but is not able to focus
sufficiently on any of them to be able to access the higher levels of marks.
There is a real sense of the 'scattergun' approach here, particularly with
(c) where it appears to be that the thinking is - 'more is 'more'. There
is nothing wrong with any of the ideas, it is just that none of them is
sufficiently developed. The examiner's job is not to pass judgement on the
rehearsal methods themselves, but to pass judgement as to whether or
not they are appropriate in the given context. This response is half way
there - with the ideas themselves - the other half would come with the
focus on the specifics of the question and more information about using
the methods/strategies and techniques, rather than describing what they
are.

Examiner Tip

When preparing for this section, it would be useful to
use this and papers from the previous series of this
examination to help focus specific rehearsal activities
in workshops, leading to capturing the activity and
responding to the questions set alongside the practical
work. Candidates appear to be able to focus responses
across all three parts of this question when they have
actually been involved in the activities they are writing
about.
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Question 3
This question in its three parts is centred on exploring, in rehearsal, an extract from
Woyzeck.
All responses should cover the extract in relation to the demands of each specific part of
the question. Part 3(a) is about exploring the transition from Scene Three to Scene Four
in the extract and asks for two ways of exploring this specific moment. The response is
about rehearsal techniques and there may be, for example, a focus on proxemics and/or
staging considerations in the answer supported by reference to specific lines and/or stage
directions. There may be reference to specific techniques exploring the relationships and/
or implied relationships at this particular moment. Part 3(b) focuses specifically on the
relationship between Marie and Woyzeck and is looking for three appropriate rehearsal
techniques that might be used in order to explore this in rehearsal. The key word here is
'appropriate'. In order to respond to this question successfully candidates need to know
what the relationship is - and why. Part 3(c) is common across all three texts and is about
exploring the stage space of this extract in rehearsal - 'explain to your performers...'
is the start of the question and this phrase should underpin the response in order for
the candidate to be able to demonstrate the use of appropriate techniques, methods or
strategies for exploring during rehearsal. The mark allocation indicates something of the
depth of the response - with both parts (a) and (b) asking for a specific number of ways or
techniques. Whilst part (c) has no specified number attached to it, there is an expectation
for 10 marks of more depth and detail than there would be for 6 or 4 marks.
The question starts with 'You are a director planning a rehearsal....' and this in itself should
lead candidates into the expectation of the question - director and a rehearsal - which
is solely centred around the extract and the rehearsal. Whilst there is no requirement to
contextualise the extract in terms of the production as a whole, some candidates do this,
particularly if they have a practitioner in mind whose rehearsal methods are then adopted
for specific reasons in this section to support their concept in Section B. This section is
worth up to 20 marks for responses to the questions that indicate an understanding of how
rehearsals may support directors and actors in preparing the performance for an audience.
There are no marks in this section for responses that are solely performance-based.
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Examiner Comments

This is a good example of a candidate who has been able to access the higher
level of marks in this section through presenting ideas very clearly within the
given framework and responding to the specifics of the questions with specific
examples connected back into the demands of the extract.
This is particularly evident in (c) where the candidate offers practical ideas
that are connected to the concept - but not dominated by it - for exploring the
stage space with the actors in simple yet effective ways. This rehearsal, on this
evidence, springs to life and does so in a number of ways more than in other
examples where candidates are struggling with alien methodology that they feel
must be justified, even if they do not appear to underststand it themselves.

Examiner Tip

When preparing for this section, it would be useful to
use this and papers from the previous series of this
examination to help focus specific rehearsal activities
in workshops, leading to capturing the activity and
responding to the questions set alongside the practical
work. Candidates appear to be able to focus responses
across all three parts of this question when they have
actually been involved in the activities they are writing
about.
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Question 4
This question, along with question 6, was the more popular choice of the two for Section
B responses in this series of the examination. The question gives scope for candidates to
select the focus of their response as long as it is meeting the demands of the question and
gives them an opportunity to reference the original performance context of the play. The
question, in its wording, takes candidates to the heart of what this section is all about.
There is a danger, of course, in this type of question, of the candidate throwing everything
at the question without consideration of the focus - or structure- of the response. Examiners
report that candidates did offer responses that appeared to have little or no consideration
for the actual focus of the question. Arguably, the key words in the question are: justify,
one key element and original performance context.
Candidates who were able to identify the focus of the question were able to offer wellstructured, well-considered responses that often accessed the higher two levels in the mark
scheme. Examiners report, however, that a significant number of candidates went into a
prepared answer and were not able to reference the specific demands of the question at
all. These responses invariably lacked any consideration of the play's original performance
context. A clue to examiners, as referenced in the 2012 series, was often the candidate who
wrote about my play, not my production of the play.
These responses should be seen alongside those for the other two texts as there are points
made across all three texts and all six questions that could be supportive of a specific text.
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Examiner Comments

This has been included as it was not the only response of this length in this series. There is a
confidence in this opening paragraph which is sadly not developed into a full response. Either
the candidate had run out of time, having spent it all on Section C and Section A, or the
candidate had simply run out of ideas and this was the sum total of information available at
this highly-pressured time in the examination room.
The other possibility, of course, is that the candidate did not understand the rubric as there
is also a paragraph responding to Question 5 here. This is equally as short as the response to
Question 4 but the examiner had to make a decision and award a mark - quite a low mark,
unfortunately, for the response that had most to say in relation to the question.

Examiner Tip

Confidence is key in this examination and confidence comes from careful preparation,
not just for the type of questions candidates will be facing in the examination but
also in the timings for this unit that will enable candidates to access all areas in the
examination successfully.
Timed paragraphs and timed essays - hand-written on printed exam. booklet extracts
- regularly set over a lengthy period of time are useful indicators for candidate and
teacher of what is working and what is not in terms of content and timing.
Repeated re-inforcement of the rubric is also useful at all stages of the preparation.
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Examiner Comments

This response is much more typical for this question.
There is a lot of information here and a lot of ideas to
support the one key element of the original performance
context - old comedy. However, typically, the demands of
the question do not take root in the reality of the response
which wanders away from the focus of the question,
sometimes into 'prepared answer' territory.
This is a Level 3 response, on the brink of breaking
through into Level 4 but held back by lack of connections
to both the question and the play's original performance
context.

Examiner Tip

When preparing for this section, consider
the historical context first and encourage
candidates to build the concept around
that, rather than trying to do what a
large number of candidates appear to
do, which is to have the idea first and
then try to make it fit with the original
performance context.
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Question 5
This question, along with question 7 was the less popular choice in Section B in this series.
The demands of this question are very specific but the question is not about the stage
space; it is about the use of stage space and it is this word that examiners felt often divided
candidates in their responses. Some candidates went to great lengths, often with complex
diagrams, to describe the stage space for their interpretation of the play in performance,
but with no real sense of the production as a whole or of the actors operating within the
stage space. Others - those able to access the higher level of marks - took the question as a
springboard for engaging with the ideas of their production of the play, centred on the way
the stage space would be used to engage the audience with the acting going on within it,
and the design elements employed to support the overall concept. Stronger answers also
demonstrated a clear understanding of the play's original performance context in relation to
decisions made for a 21st century production.
This response should be seen alongside those for the other two texts as comments across
all six questions may support preparation for the chosen text in the examination.
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Examiner Comments

This response has all of the elements in place and is on the cusp
of Level 4 and Level 5. A different response would have more
practical detail with more examples from the performance - the
use of the stage space, in fact. The quality of this response comes
from the mix of 'old' and 'new', with clear references to where the
ideas have come from in order to demonstrate where they are
going.
There is a confidence in the response and this is one of a number
of concepts that centred on gang culture - some more successfully
than others - which it has to be said had more relevance to the
play's original context than the rival school rugby teams/American
High School football teams/TOWIE inspired concepts did.

Examiner Tip

This candidate centres the
response on a practitioner this may be a useful way of
encouraging candidates to see
the piece in performance with a
particular style and purpose to
it. Whilst there is no requirement
in this unit to do this, it would
seem a logical progression in
connecting this unit with what
has gone before.

GCE Drama 6DR04 01

51

Question 6
This question, along with question 4, was the more popular of the choice of two for section
B responses in this series of the examination. The question gives scope for candidates to
select the focus of their response as long as it is meeting the demands of the question and
gives them an opportunity to reference the original performance context of the play. The
question, in its wording, takes candidates to the heart of what this section is all about.
There is a danger, of course, in this type of question and that is of the candidate throwing
everything at the question without consideration of the focus - or structure- of the response.
Examiners report that candidates did offer responses that appeared to have little or no
consideration for the actual focus of the question. Arguably, the key words in the question
are: justify, one key element and original performance context.
Candidates who were able to identify the focus of the question were able to offer wellstructured, well-considered responses that often accessed the higher two levels in the mark
scheme. Examiners report, however, that a significant number of candidates went into the
prepared answer and were not able to reference the specific demands of the question at
all. These responses invariably lacked any consideration of the play's original performance
context. A clue to examiners, as referenced in the 2012 series, was often the candidate who
wrote about my play, not my production of the play.
Comments on this response should be read alongside those for the other responses in this
section.
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Examiner Comments

This response takes as its starting point 'temptation' and connects this idea to both
the original performance context of the play and to how it might relate to the 21st
century audience. It is a thoughtful and well-structured response and, in many
ways, atypical of those submitted by candidates in that it steers a path through a
potential minefield of being either too literary or too historical and manages to offer
clear ideas in support of exploring 'temptation'.
The context of Marlowe's writing of the play for the audience of his day is explored
here and ideas offered by the candidate indicate a broad view of the 'then' in
relation to the 'now'.
The candidate describes 'temptation' as an important theme within the key
elements of the production and goes onto discuss how this theme connects the 'now
and then' of the experience. It works and deserves more than one reading. This is a
Level 5 response.

Examiner Tip

A well-placed sketch or diagram is often very helpful
for the examiner. Whilst it will not carry marks in itself,
it could be a way of clarifying ideas for the examiner for example, this particular response was crying out for
a diagram of the stage space.

GCE Drama 6DR04 01

59

60

GCE Drama 6DR04 01

GCE Drama 6DR04 01

61

62

GCE Drama 6DR04 01

GCE Drama 6DR04 01

63

64

GCE Drama 6DR04 01

GCE Drama 6DR04 01

65

Examiner Comments

This is a more typical response to this question, taking ideas
and cross-referencing between the proposed production and
its original performance context.
The one key element is stated in the opening paragraph, even
if this is then diluted towards the end of the paragraph, and
the candidate then offers examples of how this would work
for the audience in the stated space. There are sufficient
references to the play's original performance context, and a
sense of the one key element is evident throughout. This is a
Level 4 response.
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Examiner Tip

Research into types of theatre
spaces could prove useful when
preparing for this section,
enabling candidates to make
informed decisions about where
they would hope their production
could be staged - even if not a
specific theatre, but a type of
space.

Question 7
This question, along with question 5, was the less popular choice in Section B in this series.
The demands of this question are very specific but the question is not about the stage
space; it is about the use of stage space and it is this word that examiners felt often divided
candidates in their responses. Some candidates went to great lengths, often with complex
diagrams, to describe the stage space for their interpretation of the play in performance,
but with no real sense of the production as a whole or of the actors operating within the
stage space. Others - those able to access the higher level of marks - took the question as
a springboard for engaging with the ideas of their production of the play, centred around the
way the stage space would be used to engage the audience with the acting going on within
it and the design elements employed to support the overall concept. Stronger answers also
demonstrated a clear understanding of the play's original performance context in relation to
decisions made for a 21st century production.
This response should be seen alongside others from this section as comments made may be
supportive across all three texts.
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Examiner Comments

This response has some clear, strong ideas behind it - but it
does wander away from the point of the question at times and
the focus is not always maintained. Ideas appear to be thrown
in at random - the circus silks, for example, almost appear to
be an afterthought yet are important parts of the staging - or
should be.
A lot of ideas here and connections made but there is not the
focus to take this response beyond the Level 3/Level 4 cusp.

Examiner Tip

Structuring responses is an important way of engaging with the material
and setting out ideas for the examiner that follow on from each other in a
logical progression. Preparation work around structuring paragraphs that
then lead into whole responses is often useful in supporting candidates
when writing under examination conditions.
With this particular text and time period, quite often the problem is not in
finding connecting material for the original performance context - there
is plenty out there - but in being able to sift and focus what is available
and then decide what is appropriate for examination purposes to support
ideas presented around the chosen concept.
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Question 8
This question, unlike questions 4 and 6, was almost equal in popularity in this section as
question 9. The question gives scope for candidates to select the focus of their response
as long as it is meeting the demands of the question and gives them an opportunity to
reference the original performance context of the play. The question, in its wording, takes
candidates to the heart of what this section is all about.
There is a danger, of course, in this type of question and that is of the candidate throwing
everything at the question without consideration of the focus - or structure- of the response.
Examiners report that candidates did offer responses that appeared to have little or no
consideration for the actual focus of the question. Arguably, the key words in the question
are: justify, one key element and original performance context.
Candidates who were able to identify the focus of the question were able to offer wellstructured, well-considered responses that often accessed the higher two levels in the mark
scheme. Examiners report, however, that a significant number of candidates went into the
prepared answer and were not able to reference the specific demands of the question at
all. These responses invariably lacked any consideration of the play's original performance
context. A clue to examiners, as referenced in the 2012 series, was often the candidate who
wrote about my play, not my production of the play.
This response should be read alongside the others in this section as comments made may
be supportive to all three texts.
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Examiner Comments

The connection is clearly stated in the opening
paragraph and the response goes a long way
to support the idea of Buchner's exploration of
class oppression.
There are examples in support and connections
made, demonstrating an understanding of the
original performance context and how a 21st
century production may impact on an audience.
The structure of the response is a bit of a
disappointment as far as marks are concerned;
it appears that there is a tick list somewhere
that is being followed. Although there is nothing
wrong with this in itself as there needs to
be a structure, but there also needs to be a
way for candidates to develop the flow of the
response to support their ideas. This is a Level
4 response but could easily have been a Level 5
one.

Examiner Tip

Finding ways of connecting ideas and linking
paragraphs is always useful in preparing for
the examination. Useful lists of phrases and
words that can be displayed in the studio
may be supportive of candidates when
preparing for the examination. The key
phrase for a Level 5 response in the mark
scheme is ' coherent and knowledgeable'.
Not only does the proposed production have
to make theatrical sense in relation to the
play's original performance context, but the
writing about it has to be developed and flow
and be well-structured. Quite often, exploring
paragraphing with candidates in preparing
for the examination is a useful activity to
help them to break down the material into
manageable units.

GCE Drama 6DR04 01

81

Question 9
This question, unlike questions 5 and 7, was as popular with candidates as question 8. The
demands of this question are very specific but the question is not about the stage space;
it is about the use of stage space and it is this word that examiners felt often divided
candidates in their responses. Some candidates went to great lengths, often with complex
diagrams, to describe the stage space for their interpretation of the play in performance,
but with no real sense of the production as a whole or of the actors operating within the
stage space. Others - those able to access the higher level of marks - took the question as a
springboard for engaging with the ideas of their production of the play, centred on the way
the stage space would be used to engage the audience with the acting going on within it,
and the design elements employed to support the overall concept. Stronger answers also
demonstrated a clear understanding of the play's original performance context in relation to
decisions made for a 21st century production.
This response should be looked at alongside others in this section as observations made
may be supportive of work on the other texts.
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Examiner Comments

This is an outstanding response that achieves Level 5. It is
confident, well-structured and offers a clear insight into how to
connect the original performance context - as far as we know
it - with a production to engage a 21st century audience. It is
imaginative but practical, and is clearly the result of a lot of
research and preparation with Buchner's ideas - as far as we
can understand them - in mind. The sketches are supportive
but not intrusive, and there is a logical progression through the
production, using key examples to illustrate the approach to the
proposed production in response to the question.

Examiner Tip

Structure is important. Preparing responses that
structure from an introduction to a conclusion, with a
logical progression in between, could be really helpful
to candidates in the exam, enabling them to take the
examiner through the production ideas in performance
order.
Breaking down activities around the demands of
questions is helpful - group activities about ideal
phrases and words, leading into work on paragraphing
and useful structuring of ideas around the concept, the
original performance context and the question can be
very helpful to the group, and supportive of individuals
who can then use the structure to support and develop
their own ideas.
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Question 10
The statement must focus the response in this question and lead the discussion around it.
The statement was a provocative one, intended to encourage the candidates to consider
the live theatre experience in relation to the original performance conditions and to discuss
whether or not there is still something to learn from the past for audiences in the 21st
century.
Examiners report that really successful responses got to grips with the statement and
were able to weigh up relevant discussion points and bring well-constructed and wellsupported responses to logical conclusions. They were able to offer considered and balanced
arguments, moving across the live experience, the historical conditions and the statement.
Where responses were less successful, it was usually the case that candidates were not
able to offer structured responses around the statement and often struggled to offer ideas
around connecting the historical conditions with their live experience.
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This response should be read alongside the responses to Question 11, where observations
made there, might also be supportive to candidates tackling this question.
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Examiner Comments

This is a Level 5 response. It responds to the question
and is a personal response to the live theatre experience,
taking opportunities to offer connecting examples into the
play's original performance conditions.
The response enables the candidate to offer ideas
in a clear and well-structured way, demonstrating
understanding right from the opening paragraph, which
engages with the demands of the question and sets out
the 'live' experience, to lead into the connections with the
play's original performance conditions and the question.

Examiner Tip

There is a skill in tackling the
statement in this question. It might
be useful to use statements from
past papers - available from the
website - in order to help candidates
to understand what might be
required and how to structure a
response that has the statement at
its heart.
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Question 11
This question asks candidates to focus on the visual impact of the production seen and
to evaluate it in relation to the original performance conditions. This question produced
responses that indicated engagement with the live performance and demonstrated
understanding of the historical conditions. The visual impact covers a range of performance
elements including, if appropriate, groupings of actors within the performance space and
the use of multi-media. The more successful responses reported by examiners took a logical
path through the live production, with reference to the specific demands of the question
and with reference to the play's original performance conditions. Where responses were less
successful, these tended to be lists of elements from the live production with little or no
reference made to the performance as a whole, or to the original performance conditions.
Ideally, the live theatre experience should lead this response, and this was the case in the
vast majority of responses, although examiners have reported other approaches that have
been successful for candidates.
This response is one of a number submitted for this particular production. Clearly there
was much for candidates to reflect upon, particularly in relation to the play's original
performance conditions. Along with Julius Caesar, A Midsummer Night's Dream and Twelfth
Night, this was probably the most written about production of this series.
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Examiner Comments

The candidate offers a well-structured and thoughtful response
to this production, supporting comments with clear examples
from both the live experience and an understanding of the
play's original performance conditions. The opening is confident
and supports the path the candidate is going down in the body
of the response, offering observations in relation to the specific
demands of the question. This is a Level 5 response.

Examiner Tip

When preparing for this section, candidates who are able to offer personal
observations about the experience, writing in the first person, for example, are
often more able to engage with the higher levels of marks: making the theatre
experience more personal appears to make the response more engaged with the
demands of the question. The preparation could include making notes under the
following headings:
What did I see, what did I hear, what did I think about it?
What did they see, what did they hear, what might they have thought about it?
Notes, of up to 1,000 words, can be taken into the exam to support work in this
section and these notes need to be supportive for candidates working under
examination conditions.
There is a suggested format for the notes in the Assessment Support Guide.
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Examiner Comments

This response is included as another example of a candidate
being able to access Level 5 in the examination by connecting
the experience of live theatre with a balanced referencing to
the play's original performance conditions. There is a confident
structure to this response that leads the examiner through
the examples that connect the performance, the original
performance conditions and the question.

Examiner Tip

In preparing for the examination it is often a useful
acitivity to look at opening and closing paragraphs to
questions - often candidates struggle to get started,
and then do not always know how to bring their ideas
together in a conclusion.
A confident opening - as long as it is then supported
by the body of the response itself - can engage an
examiner in the writing, in the same way as it can with
performance work.
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Examiner Comments

This response is included as an example of a candidate
accessing Level 5 in the examination, within the confines of the
examination booklet and by connecting specific examples from
the live production, the original performance conditions and the
question.

Examiner Tip

In preparing for the longer responses in the unit Sections B and C - timed hand-written questions are
often useful in supporting candidates who may struggle
with the structure of the examination and, particularly
the time limit.
Breaking the unit down into its sections, with
suggested allocated timings, and then setting work to
explore this can be supportive to the candidates as the
two and a half hours will seem less daunting.
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Paper Summary
To draw this report to a conclusion, it is perhaps helpful to go back to the beginning. This
unit is an A Level written examination and there are expectations that are set out in the
specification and supported by:
•

FAQs

•

The Assessment Support Guide

•

Examples of candidate responses on the Edexcel website

•

Examiners' Reports from previous series on the Edexcel website

•

Online training events from Pearson, with a focus on each individual text

•

Past papers and mark schemes and ResultsPlus.

Highlights of the 2013 series include:
•

Strong responses in Section C across a range of texts in performance that clearly
demonstrated understanding and were indeed 'coherent and knowledgeable'

•

Imaginative responses in Section B that showed engagement with the chosen text
and demonstrated an understanding of its historical context in relation to its original
performance context - particularly with Woyzeck, but also in some cases with
Lysistrata and Doctor Faustus

•

Application of rehearsal methods, strategies and techniques in Section A that
demonstrated a practical approach to exploring the given extract in order to develop the
experience for the actors

•

Well-structured and thoughtful responses that demonstrated the passion for the subject
that we know the candidates have

•

Evidence of teaching that enabled candidates to access the unit with confidence,
commitment and knowledge.

Low points of the 2013 series include:
•

Overly long, rambling responses that did not enable candidates to access the higher
levels of marks

•

Unfocused responses in Section A that listed rehearsal methods, strategies and
techniques with a general purpose applied to them but nothing specifically to connect
them to the given extract and/or the question

•

The number of Section B responses that did not reference or reference sufficiently the
original performance context

•

Section C responses that told the story of the play

•

Lack of understanding of the purpose and focus of this unit in relation to the previous
learning in this specification.
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Based on performance on this paper, centres are offered the following advice:
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•

Review your choice of text in relation to the marks achieved in 2013 and the interests
and abilities of the cohort

•

Find and book a suitable Section C performance as soon as possible and double check
that it meets the criteria as set out in the specification

•

Start work on Unit 4 as soon as possible, looking at structuring responses, writing style
and techniques, timing responses - all connected to practical activities around sections
of the text, and perhaps linking into and supporting practical work around Unit 3

•

Review the marks - and the grade boundaries - for this unit and consider why
candidates earned the marks they did - and how the new cohort might be supported
towards achieving equally well, if not better, depending of course on 2013 achievement

•

Read the specification again - understand what this unit is about and how to access
those higher marks through building on the 2013 experience, and focusing on areas for
improvement using ResultsPlus to guide thinking based on the breakdown of marks for
each question.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:
http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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