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Introduction

This is the third full series of this specification and therefore the third time that candidates
have been entered for this unit. Sample Assessment Materials - in the form of an
examination booklet and a mark scheme - have been available since 2007. There have
been, in addition, numerous opportunities to attend training events specifically designed
to explore the demands of the unit in relation to published materials and expectations of
candidates in the examination. The Examiners' Reports from 2010 and 2011 are available
on the Edexcel website and form part of the support material available to centres. The full
programme of training events from Edexcel is outlined on the website and includes, for the
first time in 2012 to 2013, online training events for this unit, each focusing on the specific
texts for Sections A and B.

Candidates sit a written examination during which they respond to focus questions around
the chosen text for Sections A and B and the live theatre experience for Section C.

The choice of text for Sections A and B remains the same for the life of the specification -
Lysistrata or Doctor Faustus or Woyzeck - and candidates respond to the chosen text
from the viewpoint of a director preparing a production of the play.

As described in the specification, Section A is about rehearsal, with an extract from
the chosen text to focus the response, and Section B is about bringing the text to life in
performance for a contemporary audience.

Section C is about the candidates responding to a live production of a play, originally written
and performed in one of the other two stated time periods for this unit. Candidates view
the production as an informed member of the audience and need to recognise the historical
context of the original performance of the play in order to access the higher level of marks
in the examination.

Across both Sections B and C there is a requirement that candidates are able to demonstrate
an understanding of historical context in order to access the higher levels of marks.

There is an expectation from examiners that candidates have prepared for the examination.
Annotated copies of the chosen text and notes (up to 1000 words) to support Section C
responses are taken into the examination room and used to support access to the paper.
The demands of the unit are therefore around candidates responding to the specifics of

the question, designed to help them to focus responses, rather than offering a generalised
overview based too closely on the material that has been pre-prepared. Attention is drawn
to the published mark scheme that indicates where examiners make decisions around
responses, particularly in Sections B and C, that read too much as though they have been
lifted straight from notes.

All previous Mark Schemes and Examination Papers for this unit are available on the Edexcel
Website, along with a range of support materials for the specification as a whole.

In this third series of the examination, there is clear evidence that a large number of
candidates have been well-prepared for this unit, particularly when looking for evidence

of connecting to the historical context and concepts in Section B that actually make both
artistic and historic sense and are rooted in the demands of the question. There has been
an interesting shift in the popularity of texts in 2012 compared to previous series. Lysistrata
and Woyzeck were explored by almost equal numbers of candidates this year, with Doctor
Faustus seemingly chosen by fewer candidates than it has been previously. Clearly, the
choice of text in Sections A and B will determine the time period of the live performance

in Section C and this seems to have impacted upon decisions made but, coupled with this,
there appears to have been a move away from Lysistrata to Woyzeck for reasons other than
Section C.

Across all three texts there was pleasing evidence of candidates being able to offer a
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considered approach to a production for a contemporary audience that demonstrates an
understanding of the chosen play's historical context. There were far fewer examples of
inappropriate concepts reported by examiners in this series, particularly for Lysistrata,

but there were some across all three texts with, perhaps, one of the most bizarre being a
production of Woyzeck in which the character of Woyzeck would be 'represented as a dolphin'.

Section B is about candidates demonstrating an understanding of the chosen text in relation
to a focus question. It is not about candidates creating a new play based - sometimes very
loosely - on the original text. Any change of time or location or change of focus needs to be
rooted in the context in order to demonstrate an understanding of that and, if the response
indicates an interpretation that moves too far away from an accepted understanding of

the original performance context then examiners must make a decision about where the
response sits within the mark scheme. Any proposed production must make theatrical sense
and, with a few notable exceptions in this series, the vast majority of candidates succeeded
in convincing on the theatrical viability of the chosen interpretation.

For all three texts the vast majority of candidates offered updated contexts - mainly
20th and 21st century - for productions, with very few deciding to replicate the original
performance conditions for their contemporary audience.

In Section A, across all three texts, examiners report a mixed response again this year
with candidates at times seemingly not able to respond to the specifics of the extract

with rehearsal strategies that were appropriate. There was clear evidence of candidates
trying to justify techniques, probably lifted straight from the annotated text, that were not
appropriate for the demands of the question. It is not sufficient in an examination to list and
describe rehearsal techniques without connecting their use into the specifics of the extract
and justifying decisions made. It is pleasing to report, however, that there was more focus
on rehearsal in this section than in the previous series, with the exception still being part c)
where a number of candidates provided responses that became descriptions of performance
intent rather than strategies for exploring verbal communication in the extract.

In Section B examiners report an increase in candidates being able to access marks above
Level 3 due to a clear recognition in response to the chosen question of the requirement to
root the proposed interpretation in the historical context of the play. Where this requirement
was not met there were a number of highly imaginative and theatrically challenging
responses that were not able to access the higher levels of marks because there was no
recognition of the context. In this section, candidates need to demonstrate that they know
where the play is coming from, in order to indicate where they are going with it. Examiners
are looking for concepts that reflect this understanding of the play's original performance
context and, whilst candidates should be encouraged to be imaginative, they should also be
reminded that this unit is about bringing the chosen text to life, it is not about creating what
reads like a new play based on the original.

The pairing of the questions in Section B follows the established pattern. In this series,
there is evidence that questions 4 and 8 were more popular than 5 and 9 and, for Doctor
Faustus; there was more of a balance.

Responses in Section C were mixed overall, but there were clear examples of this section
being answered more successfully by candidates than the other two sections. The pairing
of the questions followed the established pattern. One question started with a statement
and invited candidates to respond to it, the other focused on a particular aspect of the live
production. The statement question was by far the more popular choice again in this series
of the examination.

More successful responses in this section were balanced between the 'live' and the 'historical
context', offering clear and well-formed opinions that connected with the demands of the
question.
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Less successful responses reported the event, with little attempt to shape the information
presented to meet the demands of the question. The historical context tended to be either
too dominant or slight, in some cases offering inaccurate or unsupportable information.

The vast majority of responses in Section C were focused on productions of plays by
Shakespeare with 'A Comedy of Errors', '"Henry V', 'Macbeth’, 'Winter's Tale' and '"Twelfth
Night' featuring most frequently. From the other time periods, productions of 'Medea’,
'Lysistrata', 'The Importance of Being Earnest’, 'The Government Inspector' and 'A Doll's
House' were offered, for example.

There was less evidence this year of centres evaluating productions of plays from outside
the stated time periods - but there were some. These tended to be productions of plays that
were based on the original material, often with a new title and a shift in focus or style from
the original. In one or two cases there were evaluations of productions that were not of
plays originally written or performed in the stated time periods - 'The Picture of Dorian Gray
and 'Sweeney Todd', for example.

Overall in this series, however, there is evidence of candidates having a clear understanding
of the chosen text and of the play seen in performance for Section C. The extracts from
work that follow in this report are included to represent particular types of responses

that reflect the 2012 series of this examination. There is commentary and examiner's

tips included with each extract and the report as a whole covers all three sections in

this examination. It might be worth reading the report as a whole as particular types of
responses are included across all of the questions.
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Question 1

The extract was chosen as a significant moment in the play, and one which involves the
director in rehearsal making decisions about working with the company, in order to explore
the coming together of the women for the taking of the oath.

As this is a process question, candidates need to demonstrate an understanding of how a
director may explore this section, but with particular reference to the demand of the three
part question.

This response has ideas in place, with specific examples to connect it into the demands of
the question and, more importantly, the extract.

There is an indication of the candidate taking control of the rehearsal and of using
appropriate techniques in each part of the question.

This is a high level response, across both parts a) and b) and part c) has a lot of merit in it,
earning a mark in Level 3.
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ﬁ ResultsPlus

Examiner Comments

The techniques/methods offered give the candidate an opportunity to
engage with the demands of the specific three part question. There is
a sense of the process here and an understanding of the purpose of
rehearsal. Each idea here has merit - and credit is given for that.

A

2/ ResultsP

Examiner Tip

us

Responses that make connections within them between
the techniques / methods / strategies, tend to be able to
demonstrate a coherent approach to rehearsal, rather than
simply present a list of seemingly unconnected ideas.
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Question 2

This extract offers challenges for the director working with the company, not least of which
is around the stage directions and exploring the possible groupings of individuals within the
extract. The three part question helps to focus the specifics of the response.

This extract was chosen as it offers the director in rehearsal significant challenges. The
focus of the question, in relation to this extract, enables candidates to demonstrate an
understanding of how to explore relationships within larger groups of characters in order to
help actors to prepare for performance.

This is in b) and c¢) a high level response, with c), for example, being placed in level 3.
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Examiner Comments

There is a lot to commend this response, particularly in b) and c) where the
candidate gets to grips with the demands of the specific parts of the question and
is able to offer considered responses to demonstrate how rehearsal may be used

to help actors to develop understanding.

A
2/ ResultsP

Examiner Tip

us

Candidates who recognise the overall purpose of rehearsal,
and structure their responses using a variety of methods
are often more able to access the range of marks for this
section, rather than those who just focus on ideas from one
practitioner, for example.
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Question 3

There are challenges in this extract, not least of which were those found by some candidates
who did not appear to recognise the moment from the play at all.

There are practical considerations here, not only in the stage direction, but also in exploring
the relationships within the extract.

There is a confidence in the response that comes across over the three parts of the
question. The candidate offers a range of appropriate techniques/methods and strategies
and connects them effectively to the demands of the question in relation to the extract.

This is a high level response across all three parts of the question.

(a)
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%Examiner Comments

The candidate demonstrates a confidence in the
range of chosen methods/strategies/techniques and
roots them into the extract using specific examples
to support the purpose.

J@ ResultsPlus

Examiner Tip

Confidence in the exam comes from confidence
in the preparation process. Little and often, with
extracts explored practically, then responded to
with questions along the lines of those likely to

for this section.

appear in the examination is very useful preparation
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Question 4

This question, along with questions 6 and 8, was the more popular of the choice of two

for Section B responses for this series of the examination. The question gives scope for
candidates to select the focus of their response, as long as it is meeting the demands of
the question and gives them an opportunity to reference the original performance context
of the play. There is a danger here in responding to this kind of question in that candidates
tend to offer every aspect of their production without consideration of key words in the
question. The result is therefore unfocused and tends not to be able to access the higher
levels of marks. These responses also tend to be very descriptive and decisions made are
not justified. The key word in this particular question is 'relevant' and it is this word that
examiners are looking for within the body of these responses. Just because a candidate
says that a production will be 'relevant' for a contemporary audience, it does not necessarily
mean that what is then outlined will be relevant.

This is a typical response for this question at this level of marks. The candidate has set out
to update the visual images of the production in order to make it relevant for a 21st century
audience and there is a connection made between the proposed production and its original
performance context. There is a confidence in the response, and the examples chosen to
justify the approach have merit. The response addresses the demands of the question and
is presented within the given space in the booklet.

This response was placed in Level 5 - just, earning between 25 and 30 marks.
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There is a lot of merit in what the candidate is
presenting in this response and there is a confidence
in the ideas that are outlined here and in relation to
an understanding of the play's original performance
context. The response could do with more of a clear
structure in the way it is presented on the page but
the examples used indicate understanding and intent.
Audience is referenced sufficiently and there is clear
evidence of an understanding of the play's original
performance context which does, in fact, lead the
response. The word 'relevant' is often implicit in the
response, rather than explicit and, to secure a higher
mark in Level 5 this would need to be addressed.

28 GCE Drama 6DR04 01

A
Plus
Examiner Comments Q R&SUltSUS

Examiner Tip

Candidates will often want to update the context

in order to engage a 21st century audience.

Whilst this should be explored positively, there are
dangers in attempting to move too far away from
the playwright's intentions as far as we understand
them. In preparing for this section, it is useful to
prepare lists of 'then' and 'now’', so candidates can
recognise where they are coming from in order to
be able to demonstrate where they are going. They
are preparing a production of the play, not a new
play based on the original.




Question 5

This question, along with questions 7 and 9, was the less popular of the choice in Section B
in this series. The demands of the question are very specific and this could be one reason

why candidates chose not to address it; another reason may be that candidates did not feel
they had sufficient information about two key visual elements for their proposed production.

Those who attempted this question generally did so with an understanding of how the two
key visual elements would be used in order to help to shape audience response to the
production. In some cases the two key visual elements were presented as integrated within
an overall production concept, with examples used to demonstrate an understanding of how
the production would work as a whole for the audience. Other candidates appeared not to
grasp the word 'objectives' in the question and responses became descriptions of what the
lighting, for example, would look like at particular moments during the production. Clearly,
at this level of study, the question demands more than description for candidates looking to
access the higher levels of marks.

As with all questions in Section B, responses with little or no reference to the play's original
performance context as we understand it could not access marks above Level 3.

This response has a lot to commend it but it requires careful reading in order to gain an
understanding of why it has been placed in Level 5.

The two key visual elements are in place and there is clear evidence that the candidate has
considered the word 'objectives' in the overall response.

Connections to the play's original performance context are made throughout the response
and there is evidence of the proposed contemporary production being directly influenced by
specific elements - the use of mask for example.
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Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box # and then indicate your new question with a cross [X.
Chosen Question Number: Question 4 [ Question5 K
Question 6 [I] Question7 [
Question8 [ Question 9 [l
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ﬁ ResultsPlus

Examiner Comments

The response starts strongly but it does tail off as it develops. There are
clear examples in place of the use of key visual elements and the objectives
for these are outlined in relation to the play's original performance context
and with some reference to impact on audience in the 21st century.

There is evidence of integration of the two key visual elements, they are not
presented in isolation. There is also evidence of an understanding of impact
on audience.

Q ResultsPlus

Examiner Tip

In preparing for questions in this section, it is worth creating
a list of design elements that may be incorporated in a
production of the play for a 21st century audience and to then
cross-match elements from the list in order to see how two
elements, for example, may be written about without losing
focus on either of them.
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This is included here as a cautionary tale. What we have here is the total response to this
guestion from this candidate. It earned no marks and that is easy to see. The response

does, however, represent a candidate who, for whatever reason, was not equipped to access
the question.

Plus

Examiner Comments

Only the candidate - and, possibly, the teacher - will know whether this
response is the result of lack of preparation or the result of not being
able to successfully articulate ideas within the given time on the day.
Either way, it is an example of a small number of responses that, earned
no marks. The sketch tells the tale.

2@ ResultsPlus

Examiner Tip

It is never too early to start to prepare for unit 4. Little

and often, throughout the A2 year will help to build up the
confidence and the skills that candidates need in order to be
able to access the demands of the questions in the given time.
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Question 6

This question, along with questions 4 and 8, was the more popular choice in Section B

in this series of the examination. Whilst candidates responding to Doctor Faustus were
even more in a minority than they were in the previous series, they tended to be able to
offer some considered and well-structured responses, demonstrating an understanding of
Marlowe's original intentions as we understand them. There are challenges in this question,
not least of which is the use of the word 'relevant'. A candidate simply stating that the
production will be 'relevant' to a contemporary audience does not automatically make it so.
The word 'justify' needs to be seen in relation to the word 'relevant' in these responses if
a candidate is going to access the higher levels of marks.

This response is included because, although it achieved a mark in Level 4, it could so easily
have achieved much higher with a little more structure and focus on the word 'relevant’'. It
is confident and theatrical and the candidate clearly demonstrates an understanding of how
to bring the text to life for a 21st century audience in the chosen space. The candidate is
very clear about the space and the intended audience, thus giving his proposed production
more of a specific focus. There is a visual feel to the ideas - which is clearly acceptable -
but, in the consideration of the visuals and the connections made for the audience, there is,
in fact, very little about the production of Marlowe's play itself.
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Examiner Comments

The candidate goes at this response with great enthusiasm and commitment for the first couple
of pages or so, and then seems to run out of steam when apparently realising that the response
needs to specifically address the demands of the questions. Some points made almost read like
after thoughts, rather than integrated moments within the theatrical whole - look at the last page,
for example. The use of the space as defined in the diagram opens up exciting possibilities that
are not really explored significantly, along with the 'interview box', for example.

A
Q ResultsP
Examiner Tip

us

This response is excellent for use with students. It achieved Level 4 but could easily have achieved
Level 5 with a little more structure. Consider what is missing and where this information could be
inserted in the response.

Paragraphs help examiners to see the shift in focus. They also help candidates to see where a
point has been made. Using pages from the booklet and hand writing responses to questions from
previous series under timed conditions is useful for candidates.

The candidate specified both space and audience and was one of only a few candidates to do this.
Running alongside preparing for unit 3, preparing for unit 4 with space and audience in mind might
help candidates to focus responses more effectively.
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Question 7

This question, along with questions 5 and 9, was the less popular choice in Section B.
Where candidates chose to respond to it, the responses seemed to divide between those
who took the opportunity to simply describe their two visual elements and those who, more
successfully, took the opportunity to explore the use the two visual elements in relation to
other design and performance considerations of their proposed production.

Candidates need to consider the key words in the question in order to help to focus the
response rather than simply presenting notes derived straight from the annotated copy of the
text. In the vast majority of cases the two key visual elements were lighting and set, with
some candidates choosing to focus on costume as an alternative to one of these elements
but, in a small number of cases, some candidates offered sound as a key visual element.

Across the paper as a whole, Doctor Faustus was tackled by a significantly small number
of candidates overall.

This response hints at an imaginative response to the text, placing it very firmly in the
21st century in performance style. There are ideas here that have been considered and
developed, seemingly over a period of time by the candidate and there is an understanding
of the text evident in the response overall, as indicated by the examples used.

There are challenges here for the examiner and, as with all the examples used in this
report, it is worth spending time reading this response in order to identify the challenges in
relation to the demands of the mark scheme.

This response was placed in Level 3, earning between 13 and 18 marks.
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ﬁ ResultsPlus

Examiner Comments

There is no obvious and explicit reference made to the play's original performance
context. This means, no matter how imaginative, effective or creative the response
may be, it cannot access more than Level 3 in the mark scheme.

Whilst there is confidence in the writing, the candidate does not focus on the specifics
of the two key visual elements soon enough and appears to explore other possibilities
before deciding upon, specifically, the whiteboard and the suit to be worn by the actor
playing Faustus.

The examples used from the proposed production are explored effectively and engage
with the demands of the question.

A
Q ResultsPlus
Examiner Tip

Paragraphing helps the examiner to recognise and understand the
shifting focus within the response and to see when a point is being
made, explored and completed by the candidate.

A well-placed and annotated diagram of the set might have assisted
in understanding the overall feel of the production for the audience.
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Question 8

This question, along with questions 4 and 6, was the more popular choice for this section. It
gives opportunities for candidates to develop their response with a focus that reflects their
preparation and may therefore include a number of aspects of their production. There are
three key words in the question - justify, relevant and demonstrates.

Responses that do not demonstrate an understanding of the play's original performance
context cannot access marks above Level 3 in the mark scheme, however imaginative
and well-written they might be. Responses in Level 4 and Level 5 were able to recognise
particularly the word 'relevant’ to a lesser or greater degree. The question is not simply
about describing how the production is going to work for a contemporary audience in
relation to an understanding of its historical context but it is also about how it is going to
engage with that audience in order to make it pertinent.

There are challenges in this response but the overall strength lies in its connection to the
demands of the question, taking it away from a prepared answer that responds to the
question the candidate wishes had been set, rather than the actual question. The candidate
uses the available space and is able to access the higher level of marks without needing
additional pages. This is a Level 5 response.
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ﬁ ResultsPlus

Examiner Comments

The candidate engages in the very first line - 'In my production of Woyzeck, I have..." and
continues in this manner throughout the response, making it a personal reaction to the text,
the concept and the question. The American Dream argument is effectively developed with clear
examples from the proposed production, which the candidate ties into the original performance
context and the specific demands of the question.

us

A
2@ ResultsP

Examiner Tip

Paragraphing is very helpful for both candidate and
examiner. For the candidate it helps demonstrate a
shift in thought and, for the examiner it helps to define
this shift, and breaks up the page on the screen.
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Question 9

This response, along with questions 5 and 7, was the less popular choice in Section B in this
series of the examination. The focus on 'two key visual elements’' enables candidates

to demonstrate a full understanding of their proposed production in relation to its original
performance context. There are key words in the question that candidates should have
considered in their responses - 'your objectives' and 'supported by reasons' and 'might
be achieved' - for example. In order to access Level 4 and Level 5, the response needed
to demonstrate not only the 'what' but the 'why' and be rooted in an interpretation of the
play that recognised its historical context. On a more basic level, some candidates wrote
about 'sound' as a visual element. There is an expectation that candidates have access to a
prepared, annotated script and it is the response to the specifics of the question that earns
the marks, not simply repeating what is written in the annotated script.

This is a strong Level 4 response that could easily be elevated to Level 5 with a little more
consideration of structure and original performance context accuracy. The candidate has
considered set and light effectively and has presented clear examples in support, often
combining set and light using specific moments from the proposed production. What is
evident in the response is the word 'objectives' and the candidate has considered not only
the 'what' but the 'why' in reference to the use of the two visual elements.
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ﬁ ResultsPlus
Examiner Comments

There is merit in the response and in the examples used
to support the discussion around the two chosen visual
elements. A strength of the response is that the two
elements are not written about in isolation, they form
part of an overall approach to the production with specific
reference to the demands of the question.

An area for consideration which may have enabled the
response to access Level 5 is the reference to audience.
There is almost a passing consideration of audience,
whereas in this section the audience is key in rooting the
proposed concept in performance.

There is reference to the original performance context
- inaccurately at one point - that demonstrates an
understanding for this text but lacks sufficient evidence
of an understanding of performance.

Total for Question = 30 marks)

=

might be

ResultsP

Examiner Tip

us

In preparing for this type of question it

helpful for candidates to look at

structuring responses around the 'now' and
'then' of the play in performance, and look
at creating paragraphs that do this before
looking at how these might then be used in
response to specific questions.
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Question 10

This was the more popular of the two questions in this section. Candidates appeared to
relish the opportunity to explore the demands of the statement and to relate it to their
personal experience as an informed member of the audience. Responses covered the range
of reactions, from completely agreeing with the statement to completely disagreeing with it,
with a large number of candidates balanced somewhere in the middle.

Successful candidates really got to grips with the statement and weighed it up in relation to
the live performance and the play's original performance context as far as they understood
it. These candidates clearly understood the demands of this kind of question and were able
to focus their notes to respond to the statement, rather than simply reading the statement,
ignoring it and presenting the prepared answer with, perhaps, a concluding paragraph
starting with 'So as you can see...."

The response offers a confident discussion around the demands of the statement in relation
to the performance seen and its original performance context as far as the candidate
understands it. This is a Level 5 response, earning between 25 and 30 marks.
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ﬁ ResultsPlus

Examiner Comments

The candidate strikes a balance between offering examples from the live
performance, responding to the demands of the statement and making
connections to the play's original performance context. The opening paragraph
immediately engages with the demands of the question. The candidate leads
with the historical context and references the 'live' experience in relation to this.
There is a balance to be made here and the candidate manages to achieve this,
offering clear and considered examples from the live performance.

Examiner Tip

Q ResultsPlus

Structuring responses that have a logical progression is really
helpful to candidates who are all under pressure in the examination
room to juggle their thoughts and notes in relation to the demands
of the question. There have been reported successes with the use
of writing frames in order to assist structure.
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This is a Level 5 response - just - and indicates a clear connection between the statement,
the live experience and an understanding of the play's historical context. Whilst there is
evidence that the first performance of 'Othello' did not take place at the Globe, because
production evidence from the time period is often not specific, the examination will go with

it as long as it makes theatrical sense.

Chosen Question Number: Question 10 ¥ Question 11 [
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(Total for Question = 30 marks)

TOTAL FOR SECTION C = 30 MARKS
TOTAL FOR PAPER = 80 MARKS

ﬁ ResultsPlus
Examiner Comments

The candidate engages with the demands of the
statement within the opening paragraph and then
structures the response around the main design
considerations of the production. There is a logic in
the structure and it enables the candidate to offer
specific examples from the production and then to
make the necessary connections. There are other
approaches that work equally as well but, in this
case, the structure and the layout help the examiner
to see where the connections are being made. The
statement is at the centre of the response and the
candidate returns to it regularly.

ResultsP

Examiner Tip

A
= us
Preparing for this section is about more than
having the facts available in the 1,000 words of
notes. It is also about being able to ensure that
the response is focused on the demands of the
statement and is able to offer an opinion that is
supported throughout the response. In preparing
for the examination, candidates could be given
a series of statements to respond to in opening
paragraphs initially to help them to focus on what
is then expected as their responses develop.
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Question 11

This question asks the candidate to focus on the use of stage space in the live performance
and to explore this specific element to demonstrate an understanding of the play's
original performance context. The question was not as popular as Question 10 but, for a
number of candidates who chose it, it provided an opportunity to be particularly focused
in their responses and to make the necessary connections. The focus of the question

is set out in the opening - 'evaluate' and 'use' are key words here and indicate to the
candidate that the question is looking for something that is more than descriptive and
needs to demonstrate an understanding of the way the live production was enhanced

- or not - by the way the stage space was used, and then how this connected with the
original performance context as far as we understand it. It is a question that demands an
understanding of the way the stage space was used that is supported by clear examples
from the production seen to support the evaluation in order to demonstrate connections
made to the play's original performance context.

This response enabled the candidate to access Level 5, scoring in the range 25 to 30 for
this question. It is one of a number of responses in this series to the Young Vic production
of 'Hamlet'.

L Chosen Question Number: Question 10 [3 Question 11 ®

Titleof play: ... LM L b it _
Playwright: ...

Dateseen: ... &' . COGIVWALIMN e e P et e e e e e e e e e P o o — ST—
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(Total for Question = 30 marks)
TOTAL FOR SECTION C = 30 MARKS
TOTAL FOR PAPER = 80 MARKS
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/\ Examiner Comments

There is a structure to the response that takes the reader through
the experience with the candidate. Examples are chosen that are
then used to connect to both the demands of the question and

an understanding of the historical context as far as the candidate
understands it. The 'use of stage space' is referenced and evaluated
throughout and then connected to the play's original performance
conditions. This candidate is not struggling to provide evidence but
has clearly prepared for the demands of this section thoroughly.
There is one use of a sketch in the response but there are other
responses in this series that use sketches very effectively to support
references made to the production.

\ Examiner Tip

This response accessed Level 5 by being focused on the
demands of the question within the given pages of the
booklet. In preparing for this section it is worth considering
using sample pages from the booklet in order to hand write
responses within the given space. Overlong or overly short
responses are often not able to access the higher levels of
marks, as they either lose focus, or they are not indicating
sufficient depth of understanding.
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This is a confident response and demonstrates the kind of structured approach that enables
candidates to access the higher levels of marks. The candidate uses nearly all of the available
space in the booklet but does not need to use more than this in order to access the higher
levels of marks. This response was placed in Level 5, earning between 25 and 30 marks.
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ﬁ ResultsPlus

Examiner Comments

The response engages immediately from the first line - 'When I saw Headlong Theatre
etc.....' - placing the candidate firmly in the response and clearly making 'I' contact

with the examiner. The use of stage space is at the centre of the response which offers
examples from the production and its historical context in support of observations that
are evaluative. Look at the response to the 'balcony scene' for example that goes from
the middle of the second page to the middle of the third. The candidate clearly evaluates
the effect of the use of stage space and makes the connection with the original.

There is a logical progression to the response that ends with a conclusion to draw the
threads of the experience together in relation to the demands of the question.

A
Q ResultsPlus
Examiner Tip

The layout of this response makes it accessible to the examiner marking it

on the screen. It is paragraphed and the candidate has left a line between
some paragraphs to break up the material on the page and to indicate a shift

in focus. It appears that this candidate has prepared for the demands of the
examination by looking at not only what to include in a response worth up to
30 marks, but how to set out the response on the page to take the examiner
through the thinking in a logical way. Using pages from the examination booklet
and hand writing timed responses on a regular basis will help candidates to
structure work in preparation for the examination.
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Paper Summary

Across this unit in this series, examiners report that the most successful responses
demonstrate the following:

Section A

1. A connection between rehearsal methods/techniques/strategies that mean they become
more than a list but are presented in each part of the question as a coherent whole.

2. An understanding of the use of rehearsal in relation to the specifics of the extract.

3. Purpose in techniques used, with an indication in the response of not only the 'what' but
the 'why' as well, connecting into specific examples from the extract.

4. An understanding of the word 'appropriate’.

5. Sufficient information in each part of the question to demonstrate application of ideas
within the given extract.

Section B

1. An understanding of the play's original performance context that is applied to the
proposed production and recognised in the concept.

2. A clear structure to the response, using examples from the proposed production to
connect to the demands of the question.

3. A confidence in the response that draws on other aspects of the course and references,
for example, practitioners that help the proposed production to engage with the audience.

4. A recognition that the proposed production, in response to the question, is intended to
engage with an audience.

5. Space in the booklet is used effectively, with responses being neither too short nor too
long. The expectation is that higher scoring responses should fill the available space - but
no more than that.

Section C

1. Candidates respond to the demands of the question, rather than simply present the
'prepared answer'.

2. The 'live' performance is at the centre of the response, supported by references to the
original performance context.

3. There is a logical structure to the response that takes the examiner through the
experience, in relation to the demands of the chosen question.

4. In most cases, there is a real sense of the candidate 'being there' and offering a personal
response, based on an understanding as a student of Drama and Theatre Studies.

5. Space in the booklet is used effectively, with responses being neither too long nor too
short. The expectation is that higher level responses should fill the available space - but no
more than that.
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Overall

Looking ahead to 2013, there are clearly steps that centres could take in order to prepare
candidates for the demands of this unit. The over-riding evidence is that careful, structured,
planned preparation for this unit is essential. It is not sufficient to know the text in A and

B, it needs to be explored practically, in order for candidates to be able to access the higher
levels of marks in the examination.

Opportunities should be taken to write - and to hand write - at regular intervals in preparing
for this unit, with timed essays and responses encouraging candidates to write sufficient -
but not too much, particularly for the longer essay style responses in B and C.

Confidence in the writing comes from confidence in the exploring.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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