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Moderator Commentary

Clarke is working competently and consistently at Performance Level 4, producing a well-structured and methodical
body of work for his Three-Dimensional Design component. His project begins with clear planning through mind
maps and mood boards, focusing on architectural forms and influences ranging from Gaudi to contemporary alpine
and Canadian-style buildings. He gathers a wide range of secondary sources and organises these effectively into
display sheets that inform his design thinking. Clarke explores different construction materials and techniques with
thoroughness, demonstrating good understanding of process and functionality. His CAD work and small-scale
models show sound technical ability and careful consideration of form and structure. He has also worked
thoughtfully towards developing a complex of interconnected buildings rather than a single structure, which
demonstrates ambition and sound economical consideration for a project of this scale. While the work could show
greater creativity and risk-taking in exploring alternative solutions, Clark’s projectis carefully planned, coherent, and
competently executed, reflecting a consistent performance placed securely within Level 4.
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Name: Theo Llamas
Candidate Number: 0672

Title: The Influence of Nature Within Architecture.

Introduction:

Antoni Gaudi’s designs are inspired by many factors; where he said that ‘nothing is art if
it does not come from nature’, gothic architecture, oriental art, geometric shapes,
religious symbolism and medieval art and architecture. (Catalan, F. 1952) Most of these
are found in la Sagrada Familia being nature, gothic architecture, geometric shapes and
religious symbolism. (Collins, G. 2024) Gaudi’s buildings aren’t only about the
aesthetics of the structure but also about the different functions such as Casa Mila has
ledges at the top of the windows that act as built in blinds so that people that lived in
the building didn’t have to spend money on blinds, another function of this building is
that every window is purposefully positioned in a way that is needed so that there is a
natural air draft to keep the rooms cool without needing any air conditioning or fans. He
had different functions being natural air cooling and ventilation, natural lighting, organic
and natural forms, material efficiency, water management, thermal mass and acoustic
design; all of these extra points that he put thought into that no one else was doing is
what | think makes him stand out. (Casa Mila (La Pedrera) 2024)

Figure 1 (La Sagrada Familia) & 2 (Interior of La Sagrada Familia)

In contrast, Zaha Hadid’s buildings are inspired by futurism and modern art, technology
and innovation, deconstructivism, urban context and landscape and cultural and
historical references (Zaha Hadid architects. No date) but there are also some
inspirations that Gaudi and Hadid share, being nature, mathematics and geometry. One
of her buildings that she has implemented most of her inspirations into is the Heydar
Aliyev Centre in Baku, Azerbaijan; many people say that the Heydar Aliyev Centre is a
perfect representation of her architectural visions as it adds her various inspirations
into one design. Just like Gaudi, Hadid also has various functions that she added into
her designs such as organic and fluid forms that is found in the Heydar Aliyev Centre
with its fluid wave like design, integration with the environment, innovative use of
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materials, spatial complexity, user experience and functionality, light and transparency
and artistic and sculptural qualities but these were done after other architects such as
Gaudi, so it wasn’t innovative or new. (Hern & Fernandez, D. 2013) Another thing about
Zaha Hadid is that she has taken a lot of inspiration from Gaudi just like many other
architects such as Frank Gehry, she shows this in her designs as she implements nature
into her buildings by using many curves such as with the Heydar Aliyev Centre in
Azerbaijan, the curves make the building look wave-like as if it was meant o be moving.
(Zamora, F. 2024)

In this essay, | aim to explore what inspired Antoni Gaudi and Zaha Hadid in order to
realise their intentions. Gaudi’s approach to nature and organic forms appears in
contrast to Hadid’s futuristic and deconstructivism approach but there also may be
some similarities that | will discuss. By analysing the architecture, my aim is to expose
Gaudi’s geometric and naturalistic approaches and how they differ from Hadid’s fluid
and technological inspirations which will therefore allow me to showcase how both
architects have changed the boundaries for architecture through their different styles
and inspirations. This is going to help my project as it will give me a better understanding
of the striking lines that Zaha Hadid uses and also the nature that Antoni Gaudi is
inspired by into my design.

Figure 3 (Heydar Aliyev Centre) & 4 (Heydar Aliyev Centre)

Antoni Gaudi:

Antoni Gaudi is a famous and renowned Spanish architect that has changed what
architecture is worldwide but especially in Catalufia. He has many different elements
that make his buildings standout such as his unique geometry that is called
Hyperboloids, his functions that he added to his buildings and most important of all; his
inspiration from nature that he cleverly implements into his architecture.

Gaudi had many components that no-one had thought of in his time and have only
recently started applying to modern architecture such as his functions. He had many
functions that he would add to buildings that people would be living in such as his
natural lighting which | have implemented into my Modern Villa by having large windows
on either-side of the building (can be seen in figure 7); for example, in one of his famous
buildings named La Casa Mila, he added short ledges at the top of the windows so that
at certain times during the day the sunlight would not enter into the rooms, he did this
so that people didn’t have to spend money on blinds.

Another example is how he used different stained-glass colours so that the light that
entered La Sagrada Familia would form a harmonious and consistent colour therefore
enhancing the spiritual experience for people inside the building. (Park, M.Y. 2024)

Figure 5 (Roof of La Casa Mila) of, 6 (Front view of my CAD model) & 7 (Back view of my CAD model)

Another thing that Antoni Gaudi did is that he implemented elements of nature in an
abstract manner into his buildings such as the reptile scales that he added to the roof of
La Casa Batlld and the different colours he added to the walls. | haven’t made the
colour of my Villas walls as vibrant and abstract as Gaudi has but | decided to use his
technique to create a contrast between the light and dark marble that | chose to use
(this can be seen in figure 10). (Sveiven, M. 2010)
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Figure 8 (Roof of La Casa Batllo) & 9 (View of my CAD model)

The building | will be focusing on for Gaudi is his most famous building that is located in
Barcelona, named La Sagrada Familia Basilica and how the influence of nature affected
it. When Gaudi started construction in 1883 the building was scheduled to be complete
in 10 to 15 years but to this day the building is still being built and has now been
scheduled to finish in 2026. The reason for more than a 100-year delay is because of
factors such as Gaudi getting hit by a tram, the Spanish Civil War, financial constraints
and the intricate and innovative design. (Familia, S. No date). The public are sceptical
that the design of the building has been changed due to many different architects
working on it, Gaudi’s models and plans getting burnt in a fire and Gaudi getting hit by a
tram on the 7" of June 1926 early on in its construction. (Roller, S. 2020)

La Sagrada Familia is a very intricate and detailed building due to the type of
geometrical shape he used called hyperboloids. Gaudi was fascinated by them as it
added a very strong structure to the building and also made it look very aesthetic.
(Novelist, J. van H. 2023). Gaudi added this structure in many key places in La Sagrada
Familia such as in the columns in the nave where it is the most prominent out of all of
the places that he used it; they were designed there so that it could provide structural
support as it distributes weight efficiently and copies a natural form like tree trunks and
branches while also allowing light to pass through which create dynamic patterns of
light and shadows (Familia, S. No date). Another place where this structure is shown is
in the vaults and ceilings; it was used here for the same reasons as the columns and
naves, butit also gave and organic feel and aspect to the interior of the building so that
Gaudi could achieve his natural element that he was going for (Novelist, J. van H. 2023).
The last place that | am going to talk about where this structure is prominent is in the
towers and facades, it also added structure while also allowing the stonework to
contribute to the flowing lines that characterises Gaudi’s architectural style. | also
decided to give my building some extra structural support in a similar way that Gaudi
did, so | chose to add dark marble shaded support walls that are attached to the body of
the building which also helps create the contrast that | wanted (this can be seen in
figure 10) (Roller, S. 2020).
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Figure 10 (Ceiling view of La Sagrada Familia)

Gaudi was very inspired by nature and what surrounds him so in most of his buildings
and designs he implemented it in various ways such as the scales on the roof of La
Casa Batllo also known as “the house of bones” that | have already shown. Park Giiell in
Barcelona is probably the most explicit example of where he integrated nature as it
features undulating forms, an extensive use of mosaic tiles that mimics natural forms
and organic shapes. The park features various structures such as the Serpentine Bench,
which resembles a flowing river, and the Viaducts which blend into its surrounding
landscape. The reason why Gaudi designed the park is so that it can harmonise with
nature by using different native plants and different structures that look like they are
growing out of the ground (Roller, S. 2023). A second example of his use of nature is as
already stated, La Casa Batllo. It features an aspect of waves and marine life; the
balconies look like fragmented skulls and as already stated, the roof is often compared
to a reptile such as the scales from the back of a dragon or dinosaur (Inc, Barcelona.
com. No date). The last building that | am going to add is La Sagrada Familia as it has
many elements of nature implemented into itself. The columns inside the basilica
branch out like trees which creates a forest-like atmosphere. The facades are furnished
with sculptures of animals, plants and other natural and organic forms. The reason that
Gaudi designed and created this basilica is so that he can reflect the world by using
geometrical shapes found in nature such as the hyperboloids and paraboloids structure
which therefore allowed him to enhance the structural integrity and aesthetic appeal of
the building.

Figure 11 (View of Park Guell)

Zaha Hadid:

Zaha Hadid is a well-known architect from Iraq that has created many magnificent
buildings such as the Heydar Aliyev centre. She has many different factors that she
includes into her buildings such as the use of curvy and striking lines that mimic nature
just like Gaudi; because of this, | decided to create a villa that only had straight and
striking lines so that it properly portrays Zaha Hadid’s style (this can be seen in figure
12). Hadid has taken a lot of inspiration from Gaudi’s buildings such as his use of nature
and the way he used innovative and unconventional geometric shapes, so she therefore
incorporated these similar elements into her designs which allowed him to create
structures that are both dynamic and visually striking. In her architecture she integrated
the art of supremacy by deconstructing her architecture in order to create an innovative
architectural style. This is shown in five patterns: the supremacist or deconstructivism,
architectural designs with water forms, the architectural organic style and the
topographical.

Figure 12 (View of my CAD model)
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Zaha Hadid wanted to blend the surroundings and buildings with nature which is why
her style is so similar to Gaudi’s, so | want to mimic this by locating my Villa in Phuket,
Thailand near Bangtao Beach. Her designs with water forms are very prominent in the
Heydar Aliyev Centre, built on the 10*' May 2012, due to the flowing lines that look like
a huge wave that you would get in the ocean (Khatib, O.A. and Khoukhi, M. 2019).

Figure 13 (Front view of the Heydar Aliyev Centre) & 14 (Side view of the Heydar Aliyev Centre)

Another building where this is shown is in the London Aquatics Centre in the Queen
Elizabeth Olympic Park that she built in 2004; Hadid’s aim was to make the building look
like moving water so that it blends in well with the flowing water in the river beside it. The
building is similar to the Heydar Aliyev Centre in terms of it looking like the roof of the
building is flowing like the waves in a sea. (Khatib, O.A. and Khoukhi, M. 2019)

Figure 15 (Zaha Hadid building concept/design) & 16 (Zaha Hadid building concept/design)

Zaha was also inspired by Gaudi’s use of complex geometry such as the hyperboloids
and this can be found in the Guangzhou Opera House in China. Using these types of
geometrical shapes helped her to create a unique design with futuristic and fluid curves
which help with creating a visually stunning backdrop when people are performing; the
lighting in the building also helps achieve this. (Saieh, N. 2011)
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Figure 17 (Outside view of Guangzhou Opera House in China) & 18 (Interior view of Guangzhou Opera House in China)

The building | will be focusing on for Zaha Hadid is one of her most famous buildings
that has previously been mentioned, named the Heydar Aliyev Centre. This structure is
breathtaking and very impressive due to its innovative design and form. It looks to be
very fluid and unique as it breaks away from the traditional architecture designs. The
building features smooth, flowing curves with a flush transition from the plaza and
interior spaces which help it create a sense of fluidity. The construction aspect of the
building has proved many engineering difficulties due to its complex shapes. The
structure of the building required many different advanced engineering techniques and
materials in order to achieve its flowing, wave-like surfaces. Many people believe that
this building showcases a ‘interplay between engineering and architecture’. The visual
impact that the Centre has makes it stand out because of its aesthetics; the smooth
exposed white exterior creates a striking contrast against its urban surroundings and
nature, and this links back to Hadid’s love for working alongside nature. The building has
received numerous rewards such as the Design Museum Design of the year and the
London Design Museum'’s award for architecture in 2014 due to its dynamic and
captivating appearance because of the way light and shadow reflects off of its
curvaceous surfaces (Hern & Fernandez, D. 2013), (Hannah Martin, N.M. 2023)

Figure 19 (CAD model of the Heydar Aliyev Centre) & 20 (Side view of the Heydar Aliyev Centre)

Comparison:

Gaudi and Hadid have similarities and differences in their architecture styles, even
though they are both from different eras.

One similarity is that they both heavily implemented nature into their designs which is
what | am going to try and do by surrounding the villa with a lot of nature such as the
sea. Gaudi incorporated organic parts and flowing forms; his buildings usually feature
curved lines, complex geometries and asymmetrical designs that mimic the forms
found in the natural world whereas Hadid implemented more of a liquid form to her
buildings. They are both seen as one of the most innovative architects as they have
reshaped what architecture is; their works have left a long-lasting legacy as they
showed how nature can inspire and redefine architecture. (Hern & Fernandez, D. 2013),
(Novelist, J. van H. 2023)

Gaudi had a deep connection to nature, and this is why he implemented it into his
buildings. He believed, “Nothing is art if it does not come from nature.” For example, La
Sagrada Familia is a mix of nature-inspired forms with complex geometric structures,
such as hyperboloids, that provide the aesthetic element but also the structural
strength needed to withstand the immense weight of the cathedral. He used natural
lighting and ventilation in projects like Casa Batllé and Casa Mila which showed that his
architecture can function with nature and the environment, long before sustainability
became a concern in modern architecture which shows how innovating his works were
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as he saw the future and implemented functions that no-one in his time had thought of. Conclusion:
(Novelist, J. van H. 2023)

In conclusion, the influence of nature in architecture, as seen in the works of Antoni
Gaudi and Zaha Hadid shows us that they both influence nature in very similar ways and
different ways as well. Gaudi is from an older era which explains why they both have
different styles of designing and ideas along with distinct ways of embracing nature.

Gaudi’s deep-rooted belief that “nothing is art if it does not come from nature” was seen
by many others as the backbone of his architectural approach and this is shown in his
intricate designs that mimic organic forms and natural patterns. Meanwhile, Hadid's
approach to nature was more futuristic and abstract, often inspired by fluid, liquid
forms that don’t follow traditional architectural norms, pushing the boundaries of
design and technology.

Analysing these two architects will benefit my project greatly as my aim is to implement
the way Gaudi uses nature to his advantage such as the natural lighting and ventilation
because this will make the building more environmentally friendly as in a hot country
there will be no need for something like air conditioning. | am also going to implement
Zaha Hadid’s natural element such as the use of straight striking lines as this help me
create a contrast with the flowing lines that nature has and the different colours.

Figure 21 (Front view of La Casa Batll), 22 (Front view of La Casa Mila) & 23 (Front view of La Sagrada Familia)

A difference with Gaudi and Hadid is that Gaudi was obsessed with geometrical shapes
and forms such as the hyperboloids and parabolas that did not only help with the
aesthetics of the building but also enhanced structural integrity. In La Sagrada Familia,
these forms mimic natural elements such as tree branches; this therefore shows that
he had a desire to perfectly and accurately imitate nature. (The geometry of Antoni
Gaudi. No date)

On the other hand, Zaha Hadid’s approach to nature was through a futuristic lens,
reshaping organic forms into sleek, dynamic designs using advanced technology. The
Heydar Aliyev Centre in Azerbaijan shows her approach, featuring fluid, wave-like
curves that flow into the landscape, creating a sense of movement; unlike Gaudi, who
looked for harmony with the environment, Hadid’s work often pushed against the
boundaries of nature, using certain technology, that was not available in Gaudi’s time,
to achieve forms that feel alive and fluid. (Hern & Fernandez, D. 2015)

Figure 24 (View of my CAD model)

Both architects explored the role of geometry in their work, although with different
intentions. Gaudi saw geometry as a way to replicate nature’s precision and strength,
while Hadid used it to experiment with space and form in ways that people couldn’t
start to imagine. (The geometry of Antoni Gaudi. No date)

Both architects have left a huge influence on modern architecture.
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Now that | have compared the two architects themselves, | will compare two of their
most renowned buildings being Zaha Hadid’s Heydar Aliyev Centre in Baku and Antoni
Gaudi’s Casa Mila (La Pedrera) in Barcelona. The reason for choosing these two is
because they both have similarities and differences.

The first similarity is that both display organic forms. In La Casa Mila, the iron balconies
represent natural elements like plants and waves and in the Heydar Aliyev Centre, the
building looks almost fluid due to the continuous curves that show the natural flow of
water. (Vardanian, A. 2025)

This leads me onto their integration with nature, Gaudi was very inspired by nature, as |
have already stated earlier, and due to this, in La Casa Mila you can see the forms from
geology and biology in many areas of the building such as the chimneys and ventilation
towers where they are shaped like twisted shells, plant stems and are even compared to
a skeleton form. Hadid’s structure of architecture mimics the natural fluidity which
blends into its landscape without leaving any sharp edges, this can be found in areas of
the Heydar Aliyev Centre such as in the exterior of the building, the roof has a wave-like
structure. (Molloy, J.C. 2013)

The last similarity | am going to talk about are their techniques that they used when
constructing and designing their buildings. Gaudi used advanced ironwork to achieve
his designs such as La Casa Mila (Casa Mila (La Pedrera) : The last civil work of Antoni
Gaudi. 2023) whereas Hadid relied on digital design tools and modern materials such as
fiberglass or reinforced concrete in order to achieve the curves on the buildings such as
the Heydar Aliyev Centre, the reason why | have said that they are similar is because
these processes are very similar along with both of them using modern materials. (Hern
& Fernandez, D. 2015)

They both have many differences, so | am only going to talk about the two that stand out
to me. The first one is the tools that they used due to the different centuries that they
were both in. Gaudi had to work with the constraints of the early 20" -century
craftmanship which meant that he had to rely on manual labour and traditional
methods (Picado, M. 2023) whereas Hadid could use the 21%-century computational
designs and robotics to her advantage which allowed her to achieve complex
geometries. This shows that Zaha had a much bigger advantage than Gaudi.

The second difference is their cultural narrative, La Casa Mila was deeply rooted in the
Catalan Modernism and reflected Barcelona’s identity whereas the Heydar Aliyev
Centre represents a global and futuristic architecture that symbolises the cultural
aspirations. This is important because it tells us where they got their influence from and
that it wasn’t only nature. (Zaha Hadid architects. No date)
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My aim is to build a ski resort that
has a ski-lift inside the building. The
reason for this is so that people do
not have to carry their skis or practice
cross-country skiing therefore making

This is a close-up of the little town
named ‘Les Arcs 1950’ where | would like
to build my resort or hotel that solves
the problem of having to carry your skis
or having to ski on fiat ground by having

it easier for people. The hotel will be a ski lift in the resort.
a drop-off point for people wanting

to get to the hotel o to the top of

the mountain so in total it will have

two stops and will be able to reach

the highest point on the mountain.

This resort will be located in the

This is a clearer screenshot of the
resort in France taken from google
‘maps. You can see that itis ina
view of Mont Blanc.

Copyright 2025 Pearson. All rights reserved.




Component 1 Three- Dimensional Design

: U b{dav At
A7 M} i 8 1, elzoont

Copyright 2025 Pearson. All rights reserved. 11



Component 1 Three- Dimensional Design

Copyright 2025 Pearson. All rights reserved.




Component 1 Three- Dimensional Design

Copyright 2025 Pearson. All rights reserved.



Component 1 Three- Dimensional Design

Copyright 2025 Pearson. All rights reserved.



Component 1 Three- Dimensional Design

-
o
iz 4 Lok ”
ki
z

e

Copyright 2025 Pearson. All rights reserved.



Component 1 Three- Dimensional Design

Copyright 2025 Pearson. All rights reserved.



Component 1 Three- Dimensional Design

Copyright 2025 Pearson. All rights reserved.

Primar

-ggonomics Page

¥ | The ergonomics of this table are very

\ good as it is hip hight meaning thaiadiien The ergonomics of the jandra

i o Caute faing doors ¢ i ¥ you are preparing your foodagBurback good as it r thad'Wour hahd, so it
; will not hurt as you will not have tolean ird to proper thin ¥ this

¥ any tall person t

hort over ] 3s mad

VI ; | s | v J,"“‘F‘Trfs“rg

‘!’>




Component 1 Three- Dimensional Design

Copyright 2025 Pearson. All rights reserved.



Component 1 Three- Dimensional Design

Copyright 2025 Pearson. All rights reserved.

Modelling Page

These are my models from the pages;
Developed Ideas 1 and Developed Ideas 2.

| went with a plywood model and a foam
model, and | found that the plywood model is a
lot stronger and looks a lot more realistic so

heref
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This page shows
the shape and
structure of the
building with the
supports on either
side. | really like this
design as it is
structurally very
strong but also is
aesthetically
pleasing.

If 1 were to develop this in the final page, |
would make the building bigger and add more
rooms to the side of the building so that it can
accommaodate far mare nennle cich ac

Copyright 2025 Pearson. All rights reserved.
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This villa has a very minimalistic and modern design featuring clean lines, large glass windows and the

Ideas Review page 1 use of marble and stone walls. This design integ with its sur dings very easily. This building is
) inspired by modernistic architects that are known for their simplistic designs. An of this could

| have selected two of my designs that are different and that be Tadao Ando who focuses on simple aesthetics with strong ical shapes. t de of

could be potential final designs. In this page lam going to further | an architect that this design is inspired by is John Pawson as h°e uses simple forms and natural i

review them and change certain elements in the buildings. materials, like Antonio Gaudi, which therefore creates the illusion of a space being very tidy and

This villa is inspired by Zaha Hadid as it is very luxury and has big crystal glass :t’:'::nsei(;di:?erla“ e:f‘mple of i architect is Da\{id C"“P'Pefﬁﬂd who also includes

windows as walls and this was one of Zaha Hadid's main elements that she O S . w:heire__s‘tfa'"e:d‘{z of materials which therefore focuses on the

g 2

added to her designs. The main reason for this is because in many villas today,
there is a lack of natural sunlight meaning that many people do not get the
adequate Vitamin D amount causing people to develop depression as they are
always fatigued. | would like to fight this problem.

This villa is also inspired by Thomas Heatherwick due to the strong vertical
supports added to each side of the building, these supports also add a distinctive
overall geometry compared to other traditional villas. These supports also add
an aesthetic colour combination to the villa due to the dark and light shades
coming together meaning that it has a functional and aesthetic element to it.

This villa has many positives but not so a lot of negatives.
Amnmsmnm:mnmwmmmunmmnmm
prﬂenmebu”dh;mnsmmm:lmmmmnwluku\akam

| touch.

‘ mwmsmnmmnwmmnmwmuhﬂd
p——— )ﬁmmmmdmmmmummuuum

This villa has many positives and negatives. =
m&mmsmtmmudumwmmmaw : Mmﬂem«pk«ﬁnﬂqmmm:ﬂmukmmmm
d need for D which can help with many things such as depression. | Ammmsmmm.mmﬂmwmuudmumwmmlsn'nhh

mmmmmwmmﬂmmmmnumh MunmumaMaw—tmmmm

holidays 2s the gardens are shared even though each of them have separate pools mmmmlmumuunmmammhm,uwﬂm*
mmmkmumwm:nﬂmu

meaning that it is easy to meet new people. to accommodate for more people in each room.

The main negative is that there are only two rooms being the kitchen and bedroom but o ely be overcome by installing a small poolino the garden.If | were to re-design the layout of s

there are many ways to overcome this being that the clients can buy a barbeque to putin | villa, | would an area for a large poo

the garden so that they can cook outside, and this will make it seem like they have more Reflection Box:

space. The reason the rooms are small is because this is only meant to be a holiday home .Mummmummwmmmwbmﬁ'wd‘““'

and not 2 full-time home as it will be located near or on the beach. with the dark marble walls either side of the buildings. | can also develop it a lot by adding different
garages and | can make its

in conclusion, these villas are great because all together they can hold a lot of people, and

elements such as a fence with tall bush so that it feels more private,
they have a large outdoor area. | feel the natural stone supports either side of the villas ity . that | willdevelop s the size of

MMaMMWWMmMM
O i tiin is n bua ahla t accommodate for average sized familieseasily. ~ __J}
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Final Model Page
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How does it relate to the final

design?

How does it not meet the final
design?

Copyright 2025 Pearson. All rights reserved.

Influence of My Essay

This page in my essay talks about the different
functions that Gaudi used when designing his
buildings.

After doing some research, | decided to implement
his natural lighting technique as it would help my
clients keep their lighting costs low. This will be
even more effective in Thailand as most of the
time it is very sunny so | thought | should utilize
this as well.

In the future, | would also implement his natural
ventilation function as shown on my modifications
page because this would keep the villa cool
without my clients having to pay a lot of money on
air conditioning inside the villa as this is not

This page talks about how Zaha Hadid uses striking
lines in order to mimic nature.

After researching further into this, | chose to
design a villa that only uses straight striking lines as
| found this design style very aesthetic and because
it would help me create a strong contrast between
dark and light shades as my clients wanted that.

Overall, | found that my research helped me decide
the design of the villa through researching Zaha
Hadid, and how | could make it stand out with
different functions such as the ones Gaudi used,
Natural Ventilation and Natural Lighting.
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Conclusion What Changed Were Made During The Project? Why?

?

What Went Well: While | was putting the Villa together, | had to adjust the wall size as | made it
Overall. | think most of the project went well as | managed wrong in CAD. The reason this happened is because | had the walls inside each
to make the model exactly like the CAD model other and not mated correctly in the CAD

The most challenging element that | had to get right for this

villa was the lighting. | think this went well, other than the v
b & Another element | had to adjust were the front sliding windows because in the
wiring being visible, because all of the lights function CAD. | je it that th t | " )h db
I made it so that the separating line wasn ache
correctly or the same Wi p £ attached but this would have
caused more glue to be used so there was a high chance the glue would spread

n order to get the lighting right, | had to drill a hole into the
corner of each floor as that is where the wires are going
through. | then had to glue each light, with the wires
already being soldered to the light component, while | was
assembling each floor which was difficult as the lights

would sometimes come off but this was fixed with hot glue

onto the front windows or onto the surrounding wooden parts.

The last part that | had to change was the floor. | decided to laser cut designs
onto the wood so that it could look like a gravel drive or tiling in front of the
pool. This added to the villa’s aesthetics. | also laser cut an outside sitting area
on the right of the villa because | thought it would make the villa look better.

Final Conclusion:

As a whole, | think my project went well as | managed to create a villa that
would fit a tropical environment but also stand out. The place chosen was
Thailand, Phuket, which is where | live, and | can positively say that this villa
would stand out and cause people to have a look at it.

| think | have achieved a good result with the design of the villa as | wanted to
create a modern villa that was influenced by Zaha Hadid and Antoni Gaudi.
Hadid’s style can be seen in the striking straight lines of the villa along with one
of Gaudi’s functions, Natural Lighting, being implemented.

| am really pleased with how this villa has turned out, but | would have been
happier if there was at least another villa so that it could be a compound as this
would create a mirror effect which | think would be very aesthetically pleasing.

What Could Be Improved?

The main two things that could have been
mproved in terms of the villa model would be
having 3 of these villas side by side in a
compound as this would make it look like there is
more happening

The other thing | wish | did was implement
Gaudi’s natural ventilation into the villa as this is
what my clients wanted but | haven’t managed to

mpiement it
could have also made the villa bigger so that
there could be more than 1 room on each floor as
this would allow the villa to hold more people
which is what my clients would have wanted as

we
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