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Mark

Performance
Level

@

Pearson

AO1 AO2
Develop Explore and

Select
13 13
5 5

AO3
Record

13

AO4
Realise

12

Total
out of 90

Personal
Study

13

64
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A Study of Anselm Keifer looking at how he uses texture and natural materials to portray landscapes
(interior and exterior) which evoke an emotional response in the viewer. | will discuss how this

references Germany's past and documented traces of ancien

: t civilisation in human history and how
that influences other artists and my own work.'

Black Flakes

When viewing the Anselm Kiefer exhibition at the Royal Academy, his art work entitled ‘Black Flakes’
stood out and absorbed me emotionally in a most powerful way, largely for the imposing scale.
Without knowing the exact meanings or researching insightful opinions, | drew from the
desaturation and bleak intensity of the piece that the artist captures the cold bringing about loss. It
seemed the combination of a realistic depiction of landscape alongside charcoaled lines of poetry
and other symbols purposefully alludes to the theme of death. Learning about Kiefer’s continual
reference to the Holocaust, | now interpret the stubbled crops to be one of these contributory
symbols, a representation of the living having died en masse as a result of the winter snow or in
terms of the holocaust, cold hands bringing genocide upon the Jews, the winter of humanity.

Regardless even of the real conditions within concentration camps and warzones exposed in a
plethora of pictures and information—particularly detail of Treblinka extermination camp or
Auschwitz in winter snow —Kiefer’s cold environment provides a match for my imagined setting for
the Holocaust and the immense trace of pain left behind. His most obvious indication to the Nazi
period in Germany is the sculptural burnt book, pointing to the Nazi campaign involving burning
books in order to eradicate the discovery of information fuelling ideologies opposing Nazism.

Maintaining an intertextual inspiration Kiefer makes use of the written word. He often inscribes
poetry or other texts into his work. Here, the piece draws ingenuity from the overlaid lines of Paul
Celan’s poem also entitled ‘Black Flakes’. Celan survived the concentration camps whereas his
parents did not and so a section of his poem reads: “Autumn bled all away, Mother, snow burned

me through:/ | sought out my heart so it might weep, | found — oh the summer’s/breath,/it was like
you.” Celan’s poetry is included in other Kiefer works included in the same Royél Academy show |
visited. In the work of art ‘Black Flakes’ the poetic lines add an intellectual quality as well as é sense
of humanity. Celan’s focus upon brighter moments through ‘summers breath’ as a refle(uve' image
of his love for his lost mother, allows us to find a little glimmer of hope and love from Celan’s heart
amongst the cold and bitter truths of the piece. A sense of the artist’s personality is also shown
through his looped handwriting.

Importantly, the thin strip of gloomy sky is there to emphasise the unforgivif\g Yveather, and veryll.
much contributes to a foreboding atmosphere. Due to this condensed and limited horizon a feeling
of inescapability is achieved. Below, Kiefer’s composition provides the em.p_ty desolate sens|e ofh
space, allowing for the dead crops to stretch out forever, perhaps Symt‘J0|ISIﬂg all the peop! efw;1 o
died during the holocaust, also reminiscent of the lines of gravestones in Norther'n France(o t tEse
who gave their lives in WW2. The viewer from his viewpoint close to the ground is drawn m;o e
pictorial space and each crop appears large close up yet gradually becoming unseeable on the
horizon. Another reminder of the scale of death.

Resurrexit

XERCTL !;

m:;.




In the similar iece it’, Ki

imerpretatior:: ::;gr: :o:\lz p;ece fRes.L{rrexut ; Kmfer once again plays with perspective. Initially my

g A Wi:‘ o: anl\lltar symbolism. | immediately related the snake to myth and

i bibl'ev:, afs in Greek‘ Mythology, where snakes were regarded as guardians

iy S the. i ha;ci re en.'e.nces like the Serpent as the Devil in the Garden of Eden came

the leaves, the staircase in tur'nssZZ?nn;otr(‘) (:)2 lahneogt:o‘und asdIf T et 5 4 e

My attention also turned to the theme of the envi:;ZT:;:t 'ac::*;onn kel Heaye"‘

e ature, how the staircase is

Ccmssti::‘uecrti:d I;om|wood, perhap.s the{ very wood cleared for the road depicted between the forest.
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The sand from the urns
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Initially, this piece triggered my interest through the desaturated light browns and intricate textures
building the hazy atmosphere. | was reminded of the desert, sand, and a sense of the past and
remorseless decay. In fact, this piece is a depiction of Ziggurat in a sandstorm. Not only does the
piece seem to move in brutal intensity and at the same time, a dreamlike serenity, but also it draws
my attention inwards with the detailed repetitions of bricks and the mostly disguised Ziggurat form.
By using nature tangibly as his medium, Kiefer showcases his enormous skill at harnessing textures
and achieving provoking scale. | find his immense intricacies within a panoramic sense of space
hypnotic and relatable to processes in textiles. For example | use sewing and stitching to create a
physical raised line as opposed to a flat drawn line in order to provide a sense of surface as | recreate
machinery and constructions within nature. In this piece | think Kiefer builds intense atmosphere by

feeding on the themes of the past receding and of beauty in the process of decay. He captures how
nature destroys but leaves an imprint of the past and of course his art itself is a force of renewal.

Influence on my work

Primarily, Kiefer use of materials such as ash, straw, wood, copper wire, broken ceramics and sand
very much inspires me to also harness natural materials in order to build texture. He also influences
my desire to describe, using textiles, the ideas of nature absorbing and representing the past as well
as how our industrial endeavour has inflicted pylons, intensive agriculture and polluting factories
upon the land. When recording structures such as electrical pylons or cranes and interpreting them
with the sewing machine | am able to reinvent them with a line of thread that gains personality
through non straight or perfect lines in the same way that Kiefer applies his handwriting or enhances
an atmosphere through his textural applications. Within my pieces | have focussed on creating
atmosphere. | use ash, symbolic of resurrection, as well as ragged material, made nostalgic through
the process of my personal touches in ripping, stitching and assembling to layer energetic textures
that echo worn, weathered and torn patches found in nature. My pieces involve thick layers, gritty
grunge and slightly naive hand stitch. | express my natural subject matter emotionally with a sense
of physical attack. Similar to Keifer and Van Gogh mine is an emotional response to the landscape.

Joan Eardley, a landscape painter, was enamoured with stormy weather and seascapes and sees the
world in a way that | can relate to. Her desaturated, bleak colour range adds to her cold
atmospheres. Although Eardley was nota textiles artist she used paint to imply massive texture with
impasto expressionism. Rather than capturing a sharp, photographic moment in time, Eardley
approached her paintings to recall the weather — the wind, the blur of grass to the drifting clouds in
the sky. She perfectly describes the process of recording landscape as a metaphor for emotion,
saying: ‘you are still, and quiet in one place, the things that move and carry on their daily happenings
because they are unconscious of your existence — little mice and bird and even the sun and wind too
become part of you.

Joy of work is there of course, butitis balanced by the other more desperate times of depression
and doubt and desolation.’

In these pieces | feel | achieve a goal Kiefer employs to govern his entire philosophy on working.
Kiefer's work and ideology revolves around history and future — death, decay and rebirth. He follows
this theme in every aspect by collecting every broken part or shard leftover from his work and
keeping them in boxes to use for recreation. My pieces depict pylons, jarring metal structures that
are known as eyesores placed throughout countryside. swamped within hessian and scattered ash
texture, | feel | have resurrected a beauty in the industrial structures through translating them in
stitch. Searching in the realms of dystopia, | strive constantly throughout my project to envisage the
beauty that shines through the darker, degraded inflicted realities created either by human hand or
nature. The textured backgrounds are abstracted assumptions, based on collections of my landscape
studies and also developed through process, having learnt from experimenting with dying fabrics,
arranging rips, tears and hazed blurs of paint.

War, History, materials that hold meaning: Alberto Burri

Alongside Kiefer there are many artists born out of war, taking their countries past and using
material to create art out of the horrible events, one of which Is Alberto Burri.
Burri, born in 1915 experienced Fascist Italy in being a member of the Fascist party himself until

196



changing his views and becoming vocally mute on the subject after experiencing an American
prisoner of war camp.

From the beginning of his artistic career he collected burlap sacks to use instead of canvas and
continued to use such a material. Burlap became symbolic for how it was a cheap and durable
material used for tents, supplies, sacks, sandbags and camouflage netting during the war. In this post
war period, Burri created a new material realism where the focus of the artistic piece is in the
manipulation and realisation of the materials themselves and their innate properties. Sharing
sculptor’s physical approach to assemblage, Burri worked to push materials through aggressive
manipulation and, |, like others, relate to his sense of working directly from the hands.

At the beginning of his artistic career Burri explored unconventional ways to use unusual and

common pigments, but he certainly did not stop there: showing constantly an extreme desire to

experiment.

Further ahead in his career we see Burri breaking more rules by implanting sticks behind the canvas
of his piece in order to make the surface protrude and become three dimensional. (shown above)
The effect suggests body parts such as arms or limbs, and his repetitive use of holes are reminiscent
of orifices. Whilst his use of vinavil in globs, oras a glossy varnish, suggests mucus or other body
excretions. Being so inventive and confident in his use of available materials and substances has had
a direct influence on me and although my project is more specific in exploring the desolate and spirit
of landscape, | have experimented with forcing holes, i ¢ riis .
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The final outcome

(Above): My final outcome

In my final project, my work brings together the elements | have constantly drawn focus on: the
emotional, desolate, atmospheric landscape and the combination of textures and torn abstract
forms to conclude a somewhat abstract view of the natural world. By intention, the trees are hardly
real, merely decorated lines to separate the scale of distressed surface. These lines interact with the
abstract shapes beneath, all sitting on 3 ground of grey ash. Ultimately the sense of ‘atmosphere’ is
achieved through the spread of ash representing fog or clouds, alongside the haze of blue, a
suggestion of sky, which acts as a contrast for the trees to stand against. | feel the area of darkness
at the top of the piece is responsible for setting a contained, claustrophobic sense, | found
inspiration for limiting the space of sky in Kiefer’s ‘Black Flakes'. In consequence, the work displays
my feelings of strangeness to my environment, and my engagement to its multiple intense

atmospheres.

Conclusion

AL

My study supporting my development of work explores the potentials in experimentation with
texture and surface, as well as an understanding for the landscape as a metaphor for emotion and
how nature evokes emotion. Considering Kiefer, | have discussed his focus on past, decay and the
reinterpretation of poetry through art. Burri as well as Kiefer has guided my interest in material as
holding meaning and representation for even political issues or war. After experiencing the
landscape, studying it, | have brought my memories and emotions to every experiment, physically
assembling colours, hazes of atmosphere and natural forms with varied texture.
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