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Examiner Commentary

Wanda’s visual research is extremely purposeful, diverse and effective. She is open to possibilities and gains a lot of potentially
valuable imagery and information from her studies into nature and decay, particularly in observations of landscapes and the sea. Her
development of ideas and visual experiments are very promising, but her final outcome, whilst extremely ambitious in scale and use
of media demonstrates a more predictable level of concepts and aesthetic skill with rather prosaic images of fish. It lacks the
sensitive and refined qualities to reach Performance Level 5, remaining in low Performance Level 4.

Wanda’s Personal Study is very broad in scope but lacks depth. Her intentions are ambitious: to understand environmental art and
also to ‘learn more about pollution’, but the study lacks the focus necessary to engage with ideas in art in detail and tends towards
description, achieving at the top of Performance Level 3.
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How can environmental
issues be conveyed by
material manipulation’and
sculpture [ installation?
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How can environme\ntal

issues be conveyed il
material manipulation'and

sculpture / installation?




il

mow can environmental issues be conveyed by material
manipulation and sculpture / installation?

Art has long served as a powerful medium for expressing
human emotions, ideas, and concerns. Environmental
damage, climate change and political issues are all prominent
factors that are worrying to the everyday person. The race to
green sustainability seems to be ever growing. As a person ;

the world we live in. | am mterested lﬁ educatlng through my
work and using sculpture to convey.¢ 3 I meaning to the. f
audience. The importance of educatlng the populatlon |s 3
often presented in the news cbl)fegenceémd adverts but!l
am interested in how environmental is |ssues can be presented
within artwork and sculpture. Often sculptuk and artwork

than the news and social media. By creatmg thought—
provoking artWOrks ‘that engage the vreWEr onan emotional
and intellectual Ievel artists have the | potent:al to raise
awareness, provoke conversations, and i inspire action. Large
scale sculpture or even very alternative and Shocking works
can inform the viewer greatly. During ';‘.his study | intend to
learn more about art installations and how they can show the
artist’s concept. Throughout this project | would also like to
learmmore about pollution and the effects of pollution on sea
s nd the envnronment they hve in. l thmk rt is

| “finished”. Scdlptor,pnﬂyﬁn-'ett also looks at nature as an
- | inspiration towards gls drk but uses the medium of metal
' ’to preduce then tu@l shaPes of nature.

myself | am aware that these issues may cause great harmto

~understand sculpture and:tnstallatlons, th’?s research should
can reach and audience further‘and engage the viewer more :

Firstly, | will research and gather information about
art/sculpture installations and use artist Andy Goldsworthy as
my inspiration. Goldsworthy is a environmentalist artist who
uses the materials around him to create sculptures within the
setting around him, this may be natural or an urban setting.
ﬁoldsworthy' s work is interesting because it is a one-off
sculpture and can’t be moved or recreated easily and will
‘decay‘ln its resting pfce and change after the final piece is

e

installattbns Severalsources W|Il act as inspiration, | will use
secondary resq'u;ees su;h?s Boaks and the internet to

Dunngthis prqje £ ; ‘understand and research

help me find.out mo emfmrdatlon aboutungtallatlon artists
and theway the) feseht their a_rtwork Lalsrfplan on wsmng
galleries and scdxﬁium trails §9 I.can see scuﬁ:)tures rst 'hand 1
to gain a sense of what"sculpture I find more interesting and
how different artists use material to presentj;helr |deas v




Environmental art

Environmental art is a movement where artists use their
work to convey a certain theme, in this case environment
is the theme. People have been inspired by the
wastefulness of humans in the recent decades and try to
utilise the waste to create sculpture pieces or other art
works. An estimated 8 million tons of plastic enters our
oceans every year. This plastic floats around and sea
creatures can easily get caught then end up dying. Studio
KCA located in Brooklyn New York, is an award-winning
company who specialise in sculptures, interiors, and
public installations. One of their most prominent
installations that really stuck out to me was the whale in
love and the skyscraper (the Burges whale). These
projects consist of a large whale constructed by using
over 5 tons of plastic waste. This over 4 story size figures
emphasise the huge amount of waste that goes into
oceans around the world. The founders said” A whale
breaching from what is the first skyscraper of the sea and
as the largest mammal in the water. It felt like the right
form for our piece o take in order to show the scope of
the problem” This piece is very large scale so looks down
on the viewer. The vast size of the sculpture emphasises

the huge problem the oceans face in terms of plastic
waste.

VASA Orbit
PaviLion

wyscraper
(Beuges wate)




Andy Goldsworthy is a nature-based artist who looks more
towards the area of the work before making his pieces. He uses
the natural site to inspire his work and also uses the natural
materials around him. His sculptures are Ephemeral meaning they
are not designed to last forever and are prone to change and
transformation overtime. | like the concept of change and nature
being able to change the sculpture, so the environment has an
involvement in the sculpture itself. ” Goldsworthy viewed his
artistic process as a “collaboration with nature,” in which he was
uncovering the essence of his materials and determining what
they were capable of.”*Goldsworthy piece shown on the left use’s
sticks combined with the reflection to create an interesting piece.

His work is fascinating.

Goldsworthy uses the natural materials magically and adds
movement and fluidity to ridged and often still objects. His work is
fascinating and is quite calming in the way that the time spend
outside and relive and recharge. Furthermore, Goldsworthy's art
not only exists within the environment but also interacts with it.
He has been known to manipulate elements such as water, wind,
and sunlight to create ephemeral sculptures. These interactive
pieces blur the boundaries between art and life, urging viewers to
re-evaluate their relationship with the natural world and the
impact of their actions on the environment. His work not only
captivates the viewer visually but also offers a sense of calm and
harmony with the natural world. Watching videos of Goldsworthy
at work reveals the meditative and contemplative nature of his
creative process, encouraging viewers to reconnect with the
environment and appreciate its beauty. With my work | want to
transport people to an environment and to explain the issues and
problems that happen within this environment.




During this project | visited a sculpture trail located at Bayfield
Hall, Holt. This trail had a large number of sculptures varying in
shape, material, and size. When walking around it was useful to
see how other artists present their work and also the concept
behind these pieces. When walking around this trail | gained
opinions on what | liked and sculpture | didn’t really like the style
of. When reading through the brochure | gained a sense of
understanding and concept of the sculptures. The march ponies
made by Rachael Long were one of my personal favourite
sculptures. The ponies were life-size metal sculptures wrapped in
fireproof material. These sculptures were designed to be fire
sculptures and were previously set on fire. The effect left behind
added depth and tone to the sculpture when looing close up. This
gave a quite rugged look as if the ponies had been weathered and
worn in a natural moorland environment. Rachael’s Sculptures are
made from hard metal often iron and steel. The alchemical
transformation of cold hard metal into fluid animated creatures
interests her . The movement created by using such as hard
medium is interesting and needs huge imagination to provide the
vison of the stance and flow within the sculptures. | also like the
use recycled metal material giving a new lease of life to the
previous object. This artist uses the outline of an animal without
filling in the mass of the animal but when these sculptures were
on fire the fire filled the gaps. The concept of including natural
forces into artwork is interesting because it brings natural and
unpredictable shapes to the sculpture. Within Rachael Longs
work she doesn’t explicitly Convey environmental issues
through her work but presents her work in natural areas
and in a natural setting. Using recycled materials Long
thinks about the footprint of her sculptures.




Andy Jarret is also another sculpture who creates metal
sculptures. | was luckily enough to meet him and visit his
workshop because he lives locally. Andy Jarret is a
northern artist and grew up near steel factory and
workshops. When | visited, he explained that this is quite
probably the reason he makes metal sculptures, and the
smells bring him back to his youth growing up in an
industrial city. His work is greatly inspired by the south
Norfolk broads where he lives. The landscapes and
environment are a prominent inspiration that can be seen
within most of his pieces. Living in Norfolk myself it is
inspiring to see work that is local and shows a little bit of
Norfolk wherever it may go next. Jarret uses a range of
recycled objects to create his sculptures as seen in these
pictures. The recycled objects act as a reminder that
beautiful things can be made from rubbish and refuge can
be appreciated. :




Overfishing is the unsustainable practice of extracting
marine resources beyond their capacity to replenish and
has emerged as a global environmental crisis. The
relentless pursuit of seafood to meet escalating demand
has led to severe consequences for marine ecosystems.
Within my work | want to highlight this as a major issue.
People recognise deforestation as a major issue but often
overlook fishing and marine life. Overfishing poses a grave
threat to marine ecosystems, as well as to the livelihoods
and food security of millions of people worldwide. The
ecological impacts, including imbalanced food chains,
habitat destruction, and loss of biodiversity, unravel the
delicate fabric of marine ecosystems. Also, there are the
economic and social consequences of overfishing these
including the collapse of fisheries, economic instability,
and cultural disruption. Addressing overfishing requires
an intensive and thorough approach, involving sustainable
fisheries management, international cooperation, market-
based solutions, and support for alternative livelihoods.
Only through concerted efforts can we restore the health
and resilience of our oceans, ensuring their preservation
for future generations. Within my work | want to raise
awareness of this issue and hopefully spark interest in the
viewers to contribute to conserving our oceans.

N\

Conclusion

Ultimately, the power of material manipulation and
sculpture/installation lies in their ability to provoke
emotions, spark conversations, and inspire action. By
conveying environmental issues through these mediums,
artists can contribute to raising awareness, promoting
sustainable practices, and encouraging a deeper
connection with the natural world Materials and
sculpture offer unique avenues for artists to convey
environmental issues. By selecting specific materials,
utilizing recycled or repurposed elements, and engaging
with the natural environment, artists like Andy
Goldsworthy, Studio KCA, and Rachael Long effectively
communicate urgent messages about overfishing, plastic
pollution, deforestation, and other environmental
concerns. Through their creativity and ability to captivate
audiences, these artists inspire reflection, awareness, and
action, encouraging society to address and rectify these
pressing environmental challenges. By bridging the gap
between art and environmental activism. To conclude it is
evident that environmental issues can be conveyed by
sculpture and installation. £ ‘

<L




Throughout my own work | have developed an
understanding about other artists sculptures and how
they have managed to explain a greater image and theme
within. Addressing the issue of overfishing, which poses
severe consequences for marine ecosystems and global
food security, artists can raise awareness and advocate
for change. By creating artworks that depict the ecological
impacts of overfishing, artists can énéourage viewers to
_recognize the gravity of the issue and support sustainable
fisheries management, international éooperation, and
‘market-based solutions. During this siudy | have be
educated on the impacts of overfishing and | hope to
continue this as a theme moving on to a final outcome.
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