©

Pearson

GCE A Level
Advanced
Art and Design

Textile Design
Component 1

SAMPLE 3.9
Total Mark 47 (39+PS8)



Mark

Performance
Level

@

Pearson

AO1 AO2
Develop Explore and

Select
9 10
3 4

AO3
Record

10

AO4
Realise

10

Total
out of 90

Personal
Study

47



TN
S )
i g i uuuufﬂﬂ&"ﬁ""“‘"‘“"'\“'\""‘\"ﬁ\
Love
fug acohals Monta!

2 R ey _glantyof et oo it |
efﬁr,don

dugs /?///;1 Urban decay
\ \ / ot dﬂﬂﬁ
e wruﬁt
/-decmwm 4/ Selp. hasm

4:52>K2

s{_l C
/ 6UYWL{
attaction
" angels \2 \

4(1'6/ Ce.
.ro,[ahon tooth dﬂm/ (i ad(OClCU\/Q

bDI)TO(/lﬁ ( eay

|95
@ Pearson




SL Reint.
For tusa s scumpies | vnd go bachaigus. oaltad ot prink, | cine vus o e s I s X
0l than | amanged b paces o 4ated matas ondd the winite fary el i | ket ks ke o Lo AT Ohie
& it pastic then LUt it on fov 24 BANCS, Barmales L & sy BMarna s SRRy and dicins baoiima. Fis
forn & decag also o clar and foxture s amaiddy appect. My Just 2 sempias i
y
et
(ea
e
s, s
i’ 2
ting imag
@b o 2
s
decayed fa

To umprove my samplos |

i expardrant N diftan,
Paimic /matariats, |
Lusie ‘nm.w}/_,-h




| was Aspunad ,‘);1 1308y muppike’s wary, he Sameole Ok Mgy -

bcoust Mg, 2xpercmonts en WAL defpertionét ¢

¥ ga.rnwu plactcrig , he vsas ¢ ¢

wherns Ao cuts and sewss

e i.'l.'l.{. -
o Qerrribest Lors and
US Sandwicled bBepdesn (oagrs of RS ey
Gun ds pt to the haat press (Ssee

mwu > g’l\‘»,‘yn S e wnsperec by
éac.'uwl%, tha floing O fakric <, ey
archutectval any tande

SA S oLl

MRS . | aNnld s 2

NeeYpovate b nip Y oum oL ¥
4 - LA WOrE «

|97



%6“.0—
i oy . — Morupdakien of
faces
?’J\ﬂ % W smdﬂs
Lo
anxkﬂsms i s S Scieny dmes e
Qf:j aﬂlhut@w’( %
9«1& Q’*““"‘ roman el
5
— uuth-o_ |
EO nlg%trmi
p I owm ok Kken
. wtum_ \ Qf &co

\\ rost Pr u’\r

rYIaﬂoLLn 9
Lonite. 4 OQC é-Q’Q(LLS

g C« \
w\gﬂb\ e m el

. \ uMnN '
N, floothers et ec oM 2s fatling
a° ep\d/mero o dlj?“ﬁ
oue

@ Pearson log



B ELEIED

:

oW N W

B oW o oth th

N

T

g

o thom

N

\Q QLR

prnk




3
good

oQes
would b

ages

E
g
5
:
3

3
&
. 3

5
| 3

3

:

L by

g

:

Bl

onama. of
ehtan ana

o oruons are

e for scraan PNk

W ok loeaign . To daveioe
cuwo dUfarent and Conkvaska
to oy veCasa

oger

d bacaosa ona v
ooy
o AePeticion UNKS

\ cold

"Pncto Boppad
i TF

uy and

L))

DA B ]
L

| 100




D2 oo \VY\LA%QE- ove &%Oxﬂ-d \Mages
and o oStCer Clles. | Bune

oo

= up
ULt Was ana decoied o p== < TURLRY

mfnt,cud > My cum kake On tng

Waacn  wngs
LAEn dacoyy.




W\ '

Fl?)f\u Dud dy <

NN M8 ®
h b @a

"D'N'!-
it

B SCUVLOLS
Jpane | Songan prink
thok SKands Gt B o Eohia
SOV SOAGe TNJRG (& Tt \\\\\\"-Y_\\‘ & XA S
P ong and waad, \ U\u\\hun::x;,wA“ e if‘ Y oA
2 os Q

AhNES 6N t
LS Y SO
P WNKS 0y b

\ CHU DCaRsR | (k

UMTONGd dhcad i the Saumgphs, e
i A & te Sotaud QNnd vl
Yok of bha B \.@,M:” s i
oaus s § B8 S i
)
c )
g 2 N o 3 -
Oecan M <
x Ly Py
ke
i ¥ .
%, T
-
s

S tnow
Mand o
on Erhogs o

® timo ghes
*Tha mora ung

1NCranses whe mora
‘Ravhiol tey ek .

Ages o wna crogar
aedy, ONd CLxbUre Wempg.
Creargqy Stonde AR, vexrora
(toes AUt 8t ang ot
Thees ‘Mages couid \NSpiva
* a

102



'-'7"?‘
B o e dsanieasie o e ',

T fux sampe 18 )ost ola
PUS Npresenes boavty ar
q vw mcu,ﬂ‘u’ l).‘.xu\\«v.x. e Sampe
SAMPLE 15 Eo0 plaun 90 FOf My nexk ¢
\I\\_.,‘l\/n. B2 LL) SOnLLNEr ik,
MAKS them mMom Cxclt
My SAUMPES L rtin gy
Plaat WY £,
uwu:\.‘i Samyples - | auso dew
UsWy Wi fanc parnt tC
Sample stand Ot mme ot &
whd USS- PURE (0 owehe & A
Samps® WALLS @ muy thame Of lgedi/ly wn
pecoust BARSKIGEy, iy ROV Blauny and deds

elemenkts o them

S

oy
AafCd

2 ‘s"\s -1

X LA
e, Yo '.’)_.v’t Z,

LN IR NN

B — i

T vy 2R ¥

I
- e e e ow

pEAmEmE R NN

= | J T O I} "

- - = ” \
0 - N——H-H—rn
"R R R L

S H H
A W W W W e



i

Lol R [

ldia 2 e
=N Mevid avne | Famo e
SUE B Mo 1N o
Con dhition® INCrema e
CeoUg NS, usne e
| NLETH e (o tlian e

N Eerea —r Con e
Saeci. Alsas o -t
) Bre—con Aot fomoere m

Hownp cenditiens S

104



nlln\‘.lllﬂ!ﬂ!lll!“l!ﬂl!
= B
-nuud-u---n-

15Sey Myoke —

[ 2
4
| S
[ 2
£
a2

I EEEE m-uln\n
W 1§ oH-t—H
Lo TR R I~ S R O R

dPrt Pevies,

Afcer

MIIUIMHIM!!
-
L = A R

R e 7
- e e e W - W

EEEEEERE

j2S ana BaKing rmore
X et el
" e differene oo
EX P imneneng ke T

Sine e

o et SEcoy
Slevelored imayes. |

= T
e &

- ST e
"D Decen= =f O Vieos

- Bucn mn @ @aEnS, Bono

Cem e e

orarnieee




119 \bn Herpen

ﬁ...l..ml.l'l"ﬂ‘“
| O | B |

7l .
MMM W M M N MM M MR Ee M

Artict ReSPonse

A ™ lnnﬂ.'lll!ﬂ!!l!lnnw [
ll Il H u H—H—H-N 1

-‘u--ﬁﬂ-n--nu-n-lllhh




ﬂ-pnn'nnygqq-gqgnguu--lmlnlnnnmnq:

& ” N\ _— UNdear MU '-((»N,lj‘\
SCNZI (6> F*g.,: ment g

e e .

i i B ) B
M - CRC R

v { i ‘
“’\’/“’?’\‘, B8 107



| I 1))

-.I
B
=
[ 5=
qﬂ
o=
Lam
_h
=
£
.
%
K
E
"
¥

o I

- 8 T

e
B8 ,\~\ /,wl -




Lafer PN D RSty M o
(4 ek T | V)

o Moy Phcko

SAMPULS Nowe ager

UNSpLS o | Ssead pa“_"l“ o
Poauing ¢gen A na ‘Dsas
Complicalod peddng tec LOMALA (0 g,
SOPUSICO M qpg o 2eOUS Puna — \ Ol
WNlorporale was NEY v 1 vipes Yo s B A0 el
fBshior A15 B s A o et O USLnS ©YLe T
MOrenols, =¢ D4 Qasne Pov ey Sampls and dhan | NN dobrbde
KD 4, ol (ks VL UUD b and g |\ AdALA LA "'I"”wt.«
DAL Sncivns  alste MENE Oogians . Tus SCUTUAL Wins dlsn s ] s
Prmasy Phio & MALAIANGS test bloas, | & vatd a0, 2 SPULA o g
N A sCounfee Epsu (AT ST - AN 4 I Scum ¥ \" ViR
[T S r LA oY mia A | 3 42¢ 00 “\
b SAmMgis Oluag s oo/t "2 imenss and AL COALL A 1'.\.w‘,.‘:~
- k1 S P ' NLopsYiitd oAU e sanmifhs ) bhanilone to |y PO M Banve .
et \- . d Add deloand pipmaents o) A ol v\ o o)
TN /
»

s ;;”

A A EREEREREEEEAEEEEEEAREERAES S S

|

[ 109



A A s ) B 3 B 0 B 4 L Y 1 R ) B ) R R SRR R R R T T
.‘“““““‘“Mﬁﬂ“‘dﬂdu-ﬂ_ﬂ‘qﬂh‘“.“-“d“‘

—— 4
'
o
|
l
q
[ \ LYYLOAL |
{ L ¥
A | Y WA o
A \ Sy
b AN y .
1 } . g1l
Ay 4 A
\ 1 )
14 ' N - ¥ '
) J M \ A 4
! 1
\ 5 : ; t 1 ’
! \ ' '
I
y ' I \ : Y A s DS A o
" .‘ \ Fa v/ ! A® >
1 / y
' | | iy i o 1 110



-]
e NATURAL
HISTORY
? MUSEUM

“‘ —_— s EEEEE

TT’leuv\.il\r.l'H( FEFEEFRFET DR T T T DT ND BT U VU TV S T T U B A A A Y

PE e e H w2 oW e oW ol W e W W W e NN KKK




1

4 |dea Developmont ses s e »»
7o DT IR HAPIPY I PYIIRPPY Y

o R R e w e s e W W W oW WY e W oW oW W W We W e KK
’).‘ C 5 ok \ 'l, "T A

B 3P PR AN

T

Sugns and
Lo Bt

T

mad B8 MOxoung ¥ g
A D duAZ P WAl 1 deo
Uk

ks

For tnass Sampes | |
Ok than | decidsd O
o c;;\',l‘;ha w croate & LD S0P\ E
& ks WHES wal baxane rL
n ey T e upell wcansd, B L8
ayuchne WS o :
e Wt

Layers o, ) ouet
Alar N a corodlal
am

puperak |
>l 4204

P T

v

prEER PR IR ARN AN TN
oW W W W W e W W oW oW oW N W W e W e x MK



r

ArtiSt anaysis -

Nicole o0y

L RedponSe

IMONS wrale NSPULS s i
na NeAk Coge

n AP IPBRIRIIAN I
o g @ dgnessgs2, g
Rt T | i

b il W “/‘ \an 'A.' ‘ 3 g

w L r‘*i . ) F
|/ Y,

! ér' 1 AR
/J

pade 2 S I & I E I E A T | S T T A (U T ¥

-""2‘—2:’~"~,""“'_'!!Illl..lllllllll’.lll‘(

e = ) 4 % 8 K
o o oo W N




AAllery Visit t0 the Clothes Show | ve (10 ¢

' 4

™

KL

T

5
=




2

oy~ 2w o~y
=\ LR L B0 Ruvmos o3 asmem wormas,
: U ot bt ST PN D emiyn o 2 T

oo sdad o oang !
Masgor2osc A Ao

Mgl jaruc C\U\ng\ »
J"f;;-r/‘)
e gy ‘ mt
¥ G




| .
) nuNMdNoc
IKere

H
|
i
1
1
L |
b |
|
b |
b |
|
b |
1
1)
1
1
1
r
LB

v ewy
e




/
1ily

"""ﬂ:!!'l::lllf‘.‘“"........M\










How do artists create a reaction through their work?

Introduction:

The main reason why | chose to look at extracrdinary styles and outcomes is because | want
to explore the way structure is created and manipulated using different types of materials
so that | will be able to incorporate this into my own piece of work. This will help inspire my
ideas and develop my samples that will challenge the viewer

Pushing the boundaries and creating outlandish and extraordinary pieces of fashion has
always been a goal of mine. My main ideas for Unit 3 involves taking something that is
decayed/grotesque and evolving it into something beautiful. The main formal elements that
1 will be looking at include pattern, shape and structure. In my eyes these are elements that
shock the viewer and bring attention to a piece of artwork. The artists that | will be looking
at in-depth create different types of geometric, circular and 3D shapes within their garments
as this links directly to my primary sources of decayed onions and broken glass. My main
aim is to take these decayed and broken sources and transforming them by manipulating

the elements through repeat print and 3D structure.

The artists that | will be looking at use structure and texture to create specific types of
reaction and emotions deliberately through their work. To answer this question | will be
looking at Iris Van Herpen and Issey Miyake because of the outrageous structure created
also because their work are very different but still have some similarities. For example they
both have different concepts with their work however they both create structural pieces.
Through this in depth analysis and research | would like to gain inspiration on how to create
innovative techniques that you have never been able to do before, to help push my ideas
that will create reaction, use of material and techniques. | am going to use different types of
sources to research my essay such as websites, documentaries/videos and books. I will use
websites to gain basic information on the artist such as what inspires them and more
information on the techniques but | will use documentaries to get more in-depth
understanding of the movement of the fabric when worn, | will get more understanding on
the process used. | will use books to understand the psychology behind what scares and
shocks the human mind. Viewing THE FACE which is a television show where Iris Van
Herpen’s garments were worn and portrayed a fierce and incredible impact on telly .This
caught your eye and influenced your unit 3 work right from the beginning of the project.
Discuss how you went to the V&A and clothes show live this year and saw many collections
in the flesh and although | did not see my chosen artist, | did see outlandish designs and

fabric manipulation that has influenced my design ideas

Throughout my in-depth artist analysis | would like to refer to 3 main points to ensure that |
stay on track and answer my question completely. The first is where does the artist find and

acquire inspiration for their ground-breaking creations? How does each artist create a

reaction and emotion through their garments? And how does each
and structure to create a reaction?

artist use colour, texture

In-depth Artist Analysis: IRIS VAN HERPEN —

Iris Van Herpen was born on 5" June
1984; she is a Dutch fashion designer,
she was an intern at Alexander
McQueen in London the she started
her own label in 2007. Iris is known
for her imaginative craftsmanship,
handwork techniques, 3d printing and
the use of innovative materials with
futuristic digital technology. | choose
to look at Iris Van Herpen in depth
because Iris’ garments are outrageous
because of the way her work is
structured.

Iris van Herpen uses different types of
materials to achieve outrageous
structures, the materials she uses
include leather, wood, synthetic boat
rigging, plastic, Plexiglas, metal,
whalebones from children’s umbrellas

and she invents new treatment of
‘ From Iris Van Herpen's website

fabric produced through technology
o She uses this range of materials in
order to create sculptural garments. To achieve structure she also uses 3d printing for
example to achieve a bone-like structure in her wilderness embodied collection she used
Mammoth Stereo lithography My initial response to Iris Van Herpen’s work makes me feel
quite insecure which; gives off a negative vibes and a dark atmosphere however her use of

contrasting colours and techniques makes her work consist of both beauty and decayed
elements

The beautiful elements in her work is the use of the colour white in some of her garments
and the decayed elements are shown by the alien like structure created with a lot of
geometrical shapes. The elaboration of the surface of some of her garments makes the
viewer feel quiet awkward as they look quiet weird and innovative. There would be a range
of reactions created by looking and touching her garments. for ex imple looking at her Micro
collection the first reaction wo hat the tex t rk juiet sharp and tactile
This is the reaction | want to portr thir v art xt Nt tc eate sharp
edges with intricate cut through fabr nanipulation that portrays a fi futur

120



Some people are scared and unsure about scientific and futuristic alien inspired discoveries
and this is a good starting point to create a reaction through my work. When | look at
Herpen’s collections it makes me feel uncomfortable and out of my comfort zone which:

MICRO —January 2012, Paris Haute Couture Week

creates the desired reaction | want from my work.

In Iris Van Herpen'’s Crystallization collection she uses laser cutting and 3D printing to create
finely printed lines of the fabric this makes the garment light weight and flexible this creates
visually interesting effects as it creates an illusion, she does this by using plastic (PVC) which
makes it easier to manipulate and create structure. | will like to use this same idea and
technique but with different resources as |
don’t have the same advanced technology
but | will use this idea to create strange
structures that will also be inspired by my
primary image of onions.

| will use my primary images of decayed
onions to create a reaction from mould to
make the viewer feel disturbed by the
grotesque outcomes.

Mock up

Valentine by Carol Ann Duffy

Not a red rose or a satin heart.

| give you an onion.

It is a moon wrapped in brown paper.
It promises light

like the careful undressing of love.

Here.

It will blind you with tears
like a lover.

It will make your reflection
a wobbling photo of grief.

I am trying to be truthful.
Not a cute card or a kissogram

| give you an onion.

Its fierce kiss will stay on your lips,
possessive and faithful

as we are,

for as long as we are.

Take it.
Its platinum loops shrink to a wedding-ring,
if you like.

Lethal.

Its scent will cling to your fingers,
cling to your knife.

1

This poem expresses the beautiful side of onions
and how an onion can symbolise love, which is

seen as unusual because the onion is a very
unflattering, plain, smelly, acidic and unromantic | Primary image
object. Duffy tries to show us how an onion portrays the true nature of love. The onion is

compared to a man/woman and that love sometimes leaves us in tears.

‘The last two lines again imply the smell of the onion and introduce the knife. This is violent
imagery which implies that the two lovers have become enemies. This is when the image of
the moon (Diana) as huntress becomes relevant, as the dark side of romantic love (or the

moon) reveals itself in the later stages of the relationship”

arol ann_duffy/poems/8116

http://famouspoetsandpoems.com/poets/

http://smartenglishrevision.wordpress.com/2013/03/29/gcse-poetry-analysis-valentine-by-carol-anr duffy/
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Iris Van Herpen is inspired by a range of things such as wild nature, abstract sculpture,
architecture however she mainly focuses on microscopic organisms and exoskeletons fused
with Japanese culture as source of inspiration and a lot of the concept of her work is quite
abstract as she doesn’t like to create an
image that is based on an old one as
normal rules don’t apply. Therefore to

My two primary images of the onions
reflects the meaning of this poem; the
first image shows how the onion is seen
as something that expresses love
because of the heart shape created in
the onion which is also seen as a
beautiful thing. However when love dies

achieve this she uses innovative

and love goes wrong and the lovers materials within her work and she

become enemies the onion also dies and
the heart shape created within the
onions is lost because of the growth of
mould which is seen as decay. This can
make the reader feel uncomfortable.

The onion has been the most influential
primary source because the more it decayed the more interesting it became the more the

sometimes invents an entirely new
treatment of fabric and she develops
her own techniques, reinventing forms
to create a completely new image. One

of her most creative technique is 3d
Primary image printing which is done by tiny lasers
that draw lines and the places where

structure changed and this enabled me to change and develop my ideas the lines are drawn the material
becomes h od. g
To develop this idea of creating an outraged s hardened. She also uses a

reaction with my images of decayed onions | will technique called Laser Sintering an

intricate lace-like texture was created with

use Iris” inspiration from her Micro collection to 4
precision by lasers for her garment. This

improve my primary images. In Micro collection ; :
inspired me to use puff binder to create a

Iris she’s looking at natural elements more deeply .
defined and 3d texture in the form of my

by putting specimens that are dead and dried up
decayed onion prints. The puff ‘technique’

and putting them under a microscope to get a

better understanding of the structure created, so | works when heat is applied to it, first | add

the puff binder to the area | want and then

will use this same technique to look at natural
| use a heat gun to apply heat to it which

decay under a microscope to also inspire the way |

cate re within my work. The microscopic
i X causes the puff to rise. Iris Van Herpen has

> he colours and texture of the v
camera changes the IFS @ inspired not only 3d elements within your
work but also 2D texture relief which

invites the viewer in to look at your

artwork. This kind of reaction questions

the viewer and can cause a reaction as the

Mock up

texture is soft, fuzzy and unusual
decayed onion and therefore transforms my

decayed primary source into a beautiful The structure and lack of movement of her

source of inspiration. This has inspired me Micro collection was inspired by pictures of

to take my decayed onions/specimens and dead, dried, and chemically fixated object:

use them to make beautiful outcomes, which; preserve and stabilise their

structures and this has inspired the

beautiful screen prints and fabric

manipulation
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Van Herpen creates structure in her work.? Iris Van Herpen designs for Avant Garde in the
spring/summer collection was inspired by the combination of underlying symmetry and
structure of the splash of water that create secret lines this also inspires the movement of
her garments and she believes that movement within her work is ‘so essential to and in the
body, is just as important in my work. By bringing form, structure and materials together in

a new manner, | try to suggest and realize optimal tension and movement.”*

This has then inspired me to move away from the decayed onion prints and to experiment
with symmetry pattern and structured pleats within my work in a scientific view. Iris Van
Herpen sees the similarities between fashion and biology and she tries to incorporate this
into her work which makes her do a lot of interdisciplinary research in order to be able to
add that element into her garments. Iris also gains a lot of her inspiration from
collaborations with different artist, musicians, dancers, scientists and architects she says
that ‘I need to [avoid getting] stuck in my own little bubble or in the small world of fashion. |
need it to not get crazy. | believe if you do a collaboration the right way with the right
people there isn't any limitation for your own creative pursuits. My creative processes are
triggered/enriched by collaborations.’ ? Doing research on what inspires Iris | have learnt
that her main source of inspiration and ideas in her Crystallization and Micro collections that
we both have the same purpose for our work, we both want to create outrageous structures
that creates visually interesting effects such as creating illusion. In her micro collection she
says “l wanted to show the beauty of them, because in my eyes they are the most bizarre,
unbelievable and most imaginative creatures nnaglnablu""‘ | have a passion and background
within biology and therefore it has led me to look to the science department for inspiration
that a normal artist may not have thought to do. So therefore Herpen has inspired you to

look at unusual sources of inspiration.

‘Bacteria multiply by binary fission, in which one cell divides into two daughter cells,
doubling the number of cells every generation. The time taken for a bacteria population to
double is called generation time. Under optical conditions some bacteria can divide as
frequently as once every 20-30 minutes’® doing research on this helped inspire my Ideas of
using symmetry and repetition because as the bacteria in the mould increases the more the

cells divide and double in number

7
Watching videos of Iris Van Herpen'’s work such as ‘Dutc h profiles: Iris Van Herpen'” and
another called ‘The Face’™ has made me understand more about the movement of the fabric
used in her work. A lot of her designs are restricted to movement, they are quiet stiff and

structural but some of her designs have flexibility. This allows the garments ease of

http://hypemuch.com/2011/03/21/microscopic-insect photography by steve gschmeissner/
http://www.insvanherpen.com/about
http.//thecreatorsproject vice m/blog/dressing-bj%C3%B6rk-meet-fashion -designer-ns-van-he
OCR Revise Biology A

http://www youtube

http://www youtube.com/wc

movement giving an optical effect and some have been made to have a different and weird
sense of movement which makes her work stand out from the rest as it is outrageous which
would create different reactions to the viewer.

Through some of her work you can tell what reaction she is trying to achieve, what her
inspirations were, it makes us see what Iris’ dream is in her own work. When | saw Iris Van
Herpen’s work | thought it looked a little awkward and painful to wear, as the garments
were rigid and sharp. This then inspire me in my want to incorporating images of cut glass
into my work to create this drastic reaction. Below are screenshots from the episode of The
Face where the models are trying to walk and run in Herpen'’s clothes as this demonstrates
how shocking the clothes quite painful to wear. | would therefore like to incorporate this
into my own artwork by making the garment quite rigid and uncomfortable to wear. From
looking at this source | would like to add the element of restriction to movement into my
work however | will not like to incorporate the dangerous and fearful elements. This links to
Thanatophobia which is known as the fear of death, because Iris Van Herpen’s work looks
quite dangerous it could cause a fear of death ‘And, as | argue in The Art of Failure, itis
precisely this unconscious fear that holds us back from exercising choice and freedom’’

In-depth Artist Analysis: Issey Miyake

Issey Miyake is a famous Japanese fashion
designer born on 22" April 1938. He is well
known for the technology driven designs. He
opened the Miyake design studio in 1970 and in
1971 he opened Miyake’s international, he show
cased his first collection in Tokyo and New York,
the collections were inspired by what traditional
Japanese people wear and he used this in his
work by concentrating on pleats and oversized
clothing.

In the 1980s he started to experiment with new
and different ways of pleating which will allow
the flexibility of movement. Issey Miyake’s work
is structural, sophisticated and outrageous; | will
like this to inspire my work further.

Issey Miyake- Pleats Please

" http://www.psychologytoday.com/blog/hide-and-seek/201304/should-we-be afraid-death
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T
Issey Miyake- in the Design Museum Collection ‘

R —|

some of Issey Miyake’s designs are linked to anatomy; how some of his works are like bones

which decompose but they still maintain the beautiful elements.

In some of his work the fabric flows gracefully, he sometimes uses pleats to show the
traditional wear of Japanese women. Throughout Issey Miyake's work there have been
different styles and a constant flow of exciting shapes and forms. Issey Miyake’'s work
demonstrates a lot of layered shapes especially ruffles and fluid shapes. My decayed onions
demonstrates these fluid, structure and 3D shapes therefore | can start evaluating the layers
of the onions through Issey Miyake's pleating techniques. Because Issey Miyake’s style of
work is very organic and natural therefore this links with my theme and ideas of natural
decay with beauty elements. Looking at Issey Miyake’s work has inspired me to explore the
forms and motion of the body to create structured garments using different types of

lssey Miyake- IN EI for artermide

P
Practical response to Issey Miyake

material other than fabric such as plastic, paper and wire. The main reason | was inspired by
Issey Miyake’s work is because he experiments with different types of complicated garment
pleating techniques and example is the technique where he cuts and sews the garment first
and then it’s sandwiched between layers of paper then its put into the heat press. | would
also like to experiment with different types of complicated pleating technigues but with
more interesting materials.

Issey Miyake's ‘IN-EI’ collection was exhibited at Milan’s design week 2012. This collection
was named after the Japanese word shadow, shade, nuance and the pieces are causing a
play of light and shadow through layering. This collection inspired my ideas of pleating with
different materials such as paper because paper is easier to manipulate as it holds its
structure a lot better compared to fabric. Also Issey Miyake’s origami pieces have inspired
my ideas and experimentation with pleats as | have tried to create different forms and
dimension to make them a lot more outrageous in order to create a more extreme reaction
to the viewer.

Practical response to Issey Miyake (please see above image)

By carrying out an in depth analysis and practical response to Issey Miyake’s work, it has
allowed me to develop my ideas and techniques further by adding a different dimension and

shape to my work. | have started to incorporate pleats and wire into my work by using
different types of materials combined with plastic and leather. Adding wire and pleats into
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ot o
y as proven to be very benificial because it creates more of a reason to the viewer because

it creates weird shapes it makes them feel quite weird aswell

‘Issey Miyake’s work tries to

find a balance between the practical and the beautiful, a concept that is as relevant today as
it was when he started the fashion house."*

Gallery visit to the Clothes Show Live (10" December 2013)

http

//www

f

J As part of the exhibition | saw a number of
university stands and the one that caught my eye
and caused a reaction was viewing Derby’s
University degree work. This has helped to inform
and answer my question easier to answer because
being able to feel and react to this outrageous and
extraordinary work makes me understand how the
artist Collette Dobson creates structure by using
wire to create the structure to look more obvious
The middle image below is of Iris Van Herpen's

work which is quite similar to Collette Dobson’s

allowed me to understand Iris’ work even better

work as the shapes created are quite similar this as

Calotte Dobson gets her inspiration for
the structure and print of her work
from jelly fish as she says The
collection has been inspired by the
many factors of the jellyfish. For
example, the shape of the creature as
it moves through the ocean, the
transparency and the colours created
from the glow of their body."* She
also incorporates led light into her
work to highlight certain parts of her
garment to also represent the jelly
fish. The jelly fishes also inspired her
surface decoration such as the print
in her work overall her garments
make the viewer feel quite calm
because of the transparent light and
how fluid her work is. The LED lights
beautifies her garments even more 50
| would like to incorporate this into
my own work in the future because
my own. Seeing her work in flesh
made me understand more on how it
was constructed in order to create
the exaggerated structure created
also watching a video on her work it
made me recognise what she was
trying to achieve more and that even
in the darkness her work still glows
and still looks beautiful. Her work
creates a happy atmosphere and

Direct messages » with Collette Dobson

P thinking about using the wires, but do you reckon it would
still glow even if | use black leather?

| used wires on my garments! it depends on if your have thern

on the surface or undermeath

There are afew ways you can do itsoit shows up! So either

way is possible

HI Mary, Ky work 15 mosty inspired oy weird and wonderful
things in nature!

The collection with the LED instalm vents are inspired by the
of jellyfish

glow of certain specie

sou can see more if you check out my website

would make the viewer feel joyful. ‘ Conversation . with Collet Dobson on www.twitter.com

Collette Dobson says he ‘work is L
mostly inspired by weird and

wonderful things in nature’ which is similar t

o what | am looking at such as microscopic

images of mould. This gave me the idea to highlight the mould as if you are looking at the

mould through a microscopic camera. So | wo
scientific affect and use of light would create

uld like to add lights into my work to create a

a surprised reaction to the viewer.

graduate-collection htm
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Compare and contrast

At the start of this project Issey Miyake was my main source of inspiration as he made me
realise the route | wanted to take and the techniques | wanted to experiment on, but then
Iris Van Herpen took over as his work reflected on what | wanted to achieve in my own final
piece. Iris Van Herpen took over because she is influenced by scientific research and |
wanted to take that route in my own work and her inspirations also inspired to look at
different types of sources for inspiration such as micro-organism’s, mould, symmetry and
repetition . This has been my main source of inspiration throughout my sketchbook. Iris Van
Herpen has helped me the most because she has made me take more risks which is why my
work started being influenced by test tubes and mould which helped create a reaction.
Because Issey Miyake is mainly inspired by architecture he wasn’t able to inspire my ideas as
much as Iris because | didn’t want to take that route however he did help me to start
including different dimensions in my work to make my work stand out more and create a

reaction from the viewer.

Although Iris Van Herpen uses futuristic digital techniques such as 3D printing to create
outrageous structures and textures | have been able to use the same concept to create
exaggerated structures whereas Issey Miyake as helped me experiment on different types of
pleating techniques to create different forms and dimensions.. Therefore both artists have
helped me push myself further to create outrageous structures however Iris Van Herpen has
been the most useful because doing a lot of research on her as helped me understand how
to create structure mainly by finding a material that is stiff and therefore easier to
manipulate.

Both artists use structure and texture in their garments to create different types of
reactions. For example Iris Van Herpen uses monochromatic colours so that there isn't too
much going on and the viewer isn't confused because she uses a lot of the complicated
techniques she uses in her work. Her work is quite striking to the viewer because of the
outrageous structure created within her work, which is like a puzzle this makes the viewer
think and solve the problem, questioning the viewer. Issey Miyake also uses monochromatic
colours within her work it gives a sense of beauty with decay, this creates a balance in
reaction as the colour white is combined with the black.

Conclusion

Doing my analysis on both Iris Van Herpen and Issey Miyake has helped me develop my
ideas, my approach to my work and my technigues. | have used the same concept of
inspiration and techniques of fabric manipulation of Iris and the experimentation of Issey
Miyake’s use of material. These artists have both helped answer my questions as | now

know how | will create structure, texture and reaction through my work, | will do this by

manipulation of my fabric and the use of colour. Doing this essay has helped develop my
ideas and techniques further because of the research | have done on each artists as it has
helped me understand more about the importance of source of inspiration, such as using
image manipulation and scientific equipment to take microscopic images of the mould. With
the right type of primary source, secondary source and research it is easy for ideas to be
developed. Although both of these artists have been extremely influential in my approach
towards creating structure and a reaction they haven't been extremely useful in my
approach towards texture as they both don’t create patterns or surface decoration within
their work
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