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Critical Evaluation

This artist's name is Tim Walker. Tim Walker i a British fuchion photographer. Atter
graduating in 1999, Walker worked as a (reelunce photopraphy assisiant in London before
moving to New York City as a full time assistant 1o Richard Avedon. On retuming 10
Eagland, he initially d on portrait and d v work for UK newspapers. At
the age of 25, he shot his first fashion story for Vagrue

The phocograph's name is “Swory Teller®.

In this picture, there is an old warplane; | think this is like the wasplanc that mads inthe
World War || penod. In addition, behind the plane, there zre muny windows. The windows
are f.il of white light &0 that the old but tiny floor shat 10 release the windows of light
Fighter wing side lost most part, but it is neatly divided down, ard then lics down on the fleor
fighter, 25 2 fighter was Bil. like they are falken.

fagrapi Fim Wadker

118 1s what he said to his works. This picture let somecae have a dream, help the people
who slso wart 10 image the war’s scene.

Tim Walker also apply the golden section in this work, it is across cutting, it division 9
sections.

The focal point is on the plane. The size is relevant. Tim Walker set up the light by the
windows; you cen see very strong light comc throush the window. Tim Walker usc small
aperture, so the background is clearly, the depth of field is big.

This picture is full of white, blue and black; it can see this Is like a dream, because it has so
many white Eght in the picture. [t gives people a secret feel, and it lets people thiek it is &
drearn, and can image the mood of the war.

Tlike the way that he use the light, because his light give us 2 secrot foel, lot people feel
they ase in this situation, like o wonderful dream. Anyway, the strong white light gives people
& Creamfu) world, let person go into the past.
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Chemical Decay
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Chemical Decay

Dlivia Parker, 1977 My Production

Olivia Parker’s Production

Her production indicated [ull of a sense of decay, [n the picture we can sce a pear lying in the
deeay open book, the right side of the book can see the outline of pear drawn. Ard the page has
been decayed and the text on the bock kas boen blured. This fully reflects the Chemical Decay
af the book, but the pear was just matured. This pietre gives people a feel of decay, the
Chemscal decay can be defined as the Nanwe cansed. Ths book experienced destray form the

time, the page can indicate time's eruel and rathiess.

« Give people an association of ask the time’s cruel and ruthless.

My production

1 tock this picture alzo indicate Chermical Decay, and a3 you can see the woed is buming, end
ions, Give people a feel of stuffy aad do not have place to break out. Just

the fire is very ob!
have some slight ¥oice. 'Ta, pa. pa, p&, pA.. ... This picture pive people an associaton that
can’t vent their real foelings, just plot in the heart, But the flame in the picture is like a flame in
1he heans; sooner of leter there will be one day the woed split, as sooscr or Jaicr oa day they

will break out

Crive people 23 assnciation of their feeliags (kep fnside.




Chemical Decay

% Pugle Plomt Puwin ST oy T ey el s
/ G ok on ~ths beelcan

Suitcases Chemical Decay

This picture inchudes some of suitcasas which had a very old history, These suitceses were
stacked together i a cormex, and the surface of the suitcases had dlearly wiinkles, And we n
can ako see the label of GENOVA; it i 2 ciry In Italy. This indicates the owner of these
suitteses has been to GENOVA, We can have many associations of thesa suitcases. The ight RS Sy '
came through the wincow on the suitcases, so | have a goad control of the light. Near the
suitcases, there has an old heating in the picture. The heating can show everylh ng in this
house has a long history. Rust on the heating andd wrinkbes on the suitcases can show tha

Chernal Decay, these things have gone through a long period of chemical erosion, the
apprarance Is more beautiful.

in the back of the sultcase on the wall, we can see tha skin off the wall, [urapean- style
retro luggage, indicate the beauty in decay, and s past which cannot be raplace.
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Urban DECAY
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Tree fall, Goldsworthy

m.

and then wait it

3t use 2 new way to

ztion th:
hing can turn into ancther new term and

< me an Inspir:

ree. This give:

ectives,

b

crack instead of the veins of the trees let me to see another term of the tree.
instead of the original way and old way. The old way is to boring, but if we can
photo something quite new this will give people a different feel of the same

artist uses a different way to photo a tree, let the crack on the mud instead of
until the mud go dry. Then it will have many cracks on it and ¢an see that the

the veins of the

| can see the mud stick on the trunk, and it is dry has many crack on it. This
describe obj

In my angle, | think that he use liquid of mud stick on the tree,

This gives people a feel that any
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Landscape Evaluation

Arsel Addems

Iet it shows anather
is quiet and
a’so try to wse the refle
. | used the reflection of the gass, g
the Ta Aaderrs
want to watch 1 drg and the street that are on the

but | think | élse want to r sple’s appeerance who are standing on
of the bullding

shy of 1 black and white pcture, the clouds w like
lin=s. Thiz also ce bady the uty of the fin cuds seem not real in order to
18t us tvnk this 1§ like @ dream ard nat i | weeld place. | alsa ha repair of my
cloud in the picturs, lat the sky has the ur &nd the doud abso ot 5o same as




PORTRAIT




Introduction

My focus area is looking at architecture through the medium of photography. When you
phatograph a building it allows you to see its architectural qualities more clearly. A photograph
allows you to see its design, its materials, how it changes and how it responds to the environment
that it is in. | am going to lock at the beauty and characteristics of ancient and eontemporary
bulldings. The development of architecture in the world is rapidly changing the sky line. Due to
industry a lot ancient architecture has been destroyad. For example, in England old buildings are
now protected but in China where | live and come from it has taken some time for the government
to start valuing okd buildings. In my opinion, these ancient structures are a significant symbol of
tradtion and cuiture. A photograph can racord structures before they disappear and can
document the social changes in cities and towns.

Iwould like look at a range of photographers who uss the town, city, the street and architecture
as their inspiration. | would like to investigate at how they use angles, perspectives, light and
shadow 1o express their vision and relationship with the subject matter. Michal Grosman is one
artist that has really excited me because he explores all the above aspact of photography to create
impacting work that creates & romantic vision of European cities and town. | quite lika Adam
Dobrovits who is interested in the natural, abstract. surreal. maaro, rural, and urban architectural
photographs that express the beauty of our world. He captures the architecture in 8 unique wey
that makes you feel that they exist in a diiferent time and space. This is interesting because it
illustrates how a photographer can create a unique view of a particular place.

| want 1o explore the changing diversity of buildings in town, countryside and cities. To look at
how buildings can represent cultural diversity and the changing social mix of people in lllt&O
am very intarested in how streats are formed in towns and cities. Some are very predncnﬂund;
some are very exciting due to dnerse architecture. | am aware that light and lines are real
important in a desgn of @ building and it is interesting that fight and mp@ﬂon'smlﬁ\
important in photography.

1 am going to start my project by taking photographs in & variety of places. Then | will decide
which artist | will study first. | will have a look at Stephen Shore, Richard Long, Siskind, Michal
Grosman, Joao Morgado, Acam Dobrovits. Michal Karcz, Martin Stavars and other several
photographers. Although | am still unsure which photographer will be my focus, 1am
Adam Dobrovits. He captures the architectural buildings in a unique way the
they are almost dream like. His use of light and line to increase his g
good technique of using the tocls in Photoshop produce a range o Xitin % 3

Architecture is the area which | want wuplmbyvﬁ&!omwm*
diversity of architectural design and linear qualw 1 will also Mumw
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Stephen Shome, is an Amencan photographer, who 1s good at utilising cofour In At Phatography to describe an e in
United States Afee looking at 3 wade vanety of his work, | choss this photograph 10 evaluate. As we can see in this
ENotogragh. s compositon. tore, angle. comgarnson, inear cuality 3nd Ight are used to good effect In whole photograph

phen Shore prefers 1o ke photograghs about streets and bldings in 207 century and | think tis & one cf his best
example of street photograph. Because | am trying 1o find 3 way 10 explore architecture in my theme 3nd | need 10 decide
WHICh 0Djects of stenes do | need to explors in the future, | selecied thes photograph Lo evaluate which has both on stieet
architechue i ora phetograph

This photograpn has a wonderful lineat qualty 10 it We can see aimost 858 of this photograph's SULCTUNe IS constitule
By straght ines. Stephen Shore used the straight lines of raet [amps. staws, struchare of houses, and wires 1o show hs
prospectives 0 style of architectum and dreets ot that tme Tha forage modern bulding has 3 architecture glass surface
whieh ara nfrecpaert in 1970 Howewsr. Staphen Shore combme with the baral houses and the modern bulldings together
o format an urprecictable corpanson and thes is dmalar to one of my concepts which | wiote in the Inroduction that |
want to axplore furthesnoe

Tra control of icht in this photograch ako Lught me more tachriques about Now 10 appty the effect of hght and the
imporiance of hght In the photograph, the distribution of light and shadow on the houses, streets and DUIkINGs is suitable
which cam sehibit sufaces claarly The shadow and light i this phoscgraph reates 3 wonderful 1one because the most
important slemant of tore in 2n photograph s the abeity 1o cortrol the Sght. After anatysing his part, | know why Stephen
Shore can utikse colour in his phatographs meely

i my opavon, | thek Stephen Shora dnide his photograph ko 3 parts by he strest laimps which descrbe several
dilferent obects ancd ha focusad on the b acdvertaing. AS 1ar as | can see. Stephen Shore That is why be can take such a
banal sonne prety irtaresting

Thes photograph groes me Icts of INspirtion abedt the apphication of linear quakty and control of light in my photo

anoots, #t ako helps me to decce that | will continue 10 gplcre e differant stes in architecture. | elso reslised that |

nead 1o have a prospective in angle Therefora, my next cortact sheet wil be focused on only one building with lots of

angle and | will fing 3 wordertl eample of an archtscture to fake photogrepts and explore &,
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lus Shulman (10° Octobar,1910-- 15" Juy,2009) was an architectural photcgrapher, and he was 2 pioneer of modarn
architecture photography, shooting the work of mid-century modern architects such as Frark Uoyd Wricht, Richard
Neudra, and Piema Coanig. One of hs bast known photograph is * case study 227 Les Angales™and tha house is also

knewm a5 Stabl House which designed by Fierre Koenig Pierre Koenig is one of my favourite architects who are the second

generstion of modernist architects. and this residence is one of his best representative work. This photograph which | want
10 eyaluata s one rom Jubus Shuham s contact shaet frorn Stahl Houwsa, | am going 10 analysa this photopraph in several
déarant part: knear qualty. angle, corpostion, reflection, light, shadow and perspactive. | feel that there are the most
understanding qualities of both the buldrg and photography.

In this photograph, the [rear cuality of the bUcing @xpyesses the modernioue. We can find lots of straight ling structure
in this phatograph and | think straight fines ara the symbol of industnal modern residenca. Tha straight fines are an integral
part of the design of the buikding The linear qualty creates a beauty of orderiness. The intersectons with straight ines
ate not make 3 mass which £an ba a well designed and it is opposite 10 the curves form nature, This i very reflective of
Chnes

chitecture. Tha is interesting tecause tha Euilcings’ form & full of verticals and horizontals but works in harmony

with the andscape/nature of where it is based. This relstionship is all sbout the balance between nature and other forces.
This woud indlude ideals such of ‘Feng Shui'. | think Julius Strdmer's perceptibility of industrial linear quelity is a kind of
modem archactural coordinate at that time.

I: this phatograph, @ horizontal extenson residence which is made of glass epoxy ovarhang a cliift, in order 1O pick out
1he ovenview Of prosperous ciy which under the eaves board. He used a series of this kind of photographs to set up 3 new
{ashion Imgeassion of ‘moaern” with Piera Koeniy He used this angle 1o help Fierre Koeng o express his nuts for the
rcustial modern residences. | also think he warts to use this angle of novel ardiectural style 10 take a beauty from
rcustrial modermism. From my view, | befieve Julius Shulman followed the Gelden Ratio rda in this photograph which he
focusadt on this resicence Thisks interesting because the Goiden Sectionis al about the balance of nature within  swructure.
Julus Shukman nasds to Lse This 1o haip show the balance of the bulding sith nature. The refationship between light, glass,
stone and water is key to the bullding and Shulrran’s sidll as an artist allows him 10 understand that thers aspects of the
huilding must be equally represented in ths photograph. In some ways he is rasponding to tha skills of the archilect

As we can s=e N this photograph, Julks Shulman uses the hight in order to croates tores and that is why the reflection
from tha glass epoxy and the Ight and chadow create the striking image. | think he used a slow shutter speed to taka the
phctograph in order to exhitit the texture on tha water 2nd the reflaction. The wave on the surface of the swimming pool
gives a soecial view of the reater a déferent to the reflection. These taures combined with the shadow of the bullding
again address ‘Fang shui. Athough Jfius Shulmen used Elack and whits photcgraphs, the tones form the city are more
clearly divide it into differert Josals of black where 10 express the ity in an ear of industrialisation. Orderly factones,
bikings, and apartments it can have a stieng contrast with this Stanl Hous2.

| aspacially want 10 say that Julius Shuiman use of perspactive interests ma. Ths photagraph Lses tha foreshonening

eHfect which he uses the characteristic of visual angie of vade-angle lens is large
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Frank Licyd Wright(8" June, 1867-9" April, 2959). Frark Lioyd Winght was an American architect, interior designer, writer
and educator, | want to evaluata his building called Failing Water". As it is wed-known and one of the best example of
organic architecture and it has been commended as The Graatsst Amencan pieces Architecture in History”. | am really
Interested in the way that he Lses tha relationship botwean Iight, glass, stone and water (0 create powerfif archicectural
deslgn wart £ evaluate this photography of the *Falling Water House® in szveral layers which ara the composition, light,
005, Inear qualttes, perspectivie and the use of Feng Shul®

A5 wa can see, Frank Lloyd Wiight balances the insde and outside space periectly. The inside speces extend freely and
intersperse with each cther. In genera|, he resfizad his dream which 13 the * House on the Mesa”. The main Joor is almost
a0 tact bulpen and the cireulating open spaces are formed by spatial [processing, also the connecting with tha fadder
and pond. The front view of the house shows the celing and sl which is made of 2 large glass metal frame. In my opwnion,
the cemposition i this phatograph is 35 boky as the bulicing becausa its balances the natural environment and the
structure. and that is why it can be e most tamous modaen architecture in the workd Leyd Wight would undoubtedly
had control over the phatograpn

The tonal range in this photography is core to its nterest in this photograph | think crientation of architecrure determines
the quality because Frank Lioyd \Wrighe followed the Chinese traditional law “Southern Exposure” which is 0 budd a house
which connects to “Feng Shui”. In Chinese *Feng Shui®, it is a way to explore and 1est Qeagraphy. It was been investigatad
by Chines= thousend years ago and this c.510m hes been passad on through genaration of Chinese.. The “Unity of Heaven
and man” is the Fighest realm in “Feng Shu™ which means that human biend In nature as 3 whoie part becausa Chinese
&l fve i forms of stem vake and iMportant. Frank Lioyd Wright combined Eastarn culture and philcscphy with modern
architecture and ths design reflects thesa ideas. He chose a good diraction which means this structure is facing south and
Fasmountains at the back. He combined Eastarn and Westem architactura styla through a tiny detad o create pretty tones
a an oveniew. For the chetograph, the lamps have baen la't on which is reminiscent of a Chinese lntern, Which are
incide cf the house alsc create tones.

From the cvarview of ‘Falling Water House®, we also can the truck scele, bakiony end scaffolding which are extend

horizontally, along ther own edersion axial direction in orcer to oross the valley and protrucing cutward, These horzontal

thiust is combined togsther tightly by a weird spatial order, The reverse of convolution of the huge balcony seems like the

waterall and flying stream drop sudderly on the rock, When | saw this photograph, | feel that ths architecise was grown
torm the ground naturally, but it is more fike Fovering on the ground, This 5 the magic of linear quality which can give us

a cifferent wew In an architectural photograph. In general, | think ths photograph has lots of ports that | can earn and

EXDEMMENT in My photo shoots.




Interim

Irspirational architecture includes both thaughtful engineering, rventive use of tachnclogy and and a sophisticated use

ot form. The landscape and dityscape have a strong affect on a buikling, so the architect needs ta consider how their
buiding will enhance or contrast with its ervironment. In My opinicn, architsctural photographers are skiled in capturing
and communicating the deep implications and beauty of archkeciural desipn, Architectural chotographers can enhancs
the understanding of architectura! design through ight, reflecton and comeostion. The better the design and the more
exciting the use of matenals the more interesting the photograph bacomes,
“Fengshul & an anclent way and principie 1o choose the location of palaces, villages and graveyard. [t has been practiced
for 1500 years in China. It iz relatad to Crvnese philcsophy of Ifa, such as from brth to death, from poor to rich at every
stage are |ives are in balancs with the natral world. When you want 1o bulld a housa the use of Fengshui' is by tradition
a very important aspest This need 10 inddudes the strest outsde, drainage system, place of door, windows hght. and use
of matenak. idealy, the srchitecture needs to be surrounded by the natural emvironment. The usa of water is also very
imponant bacause *Fengsui® includes a Chinese philosophy which is Ying and Yang', how seemingly cpposite or

oontrary forces may aciualy be e I < ond inter

P Y.

in the naturel workd, For example,
how watsr contrasts with stone. Although ‘Fangshut’ and *Ying and Yang' sound hke a set of superstitions, its theory has

enough scentific bass 1o suppart it It is the guintessence of Chinese ancient wisdom and it is inar=asingly used in
westarn archreciure, Thersfore | came to the realzeton that “Fengshul' is an essential aspect of architectural design
which can have a sophisticatead combinations within architecture. | did soma resaarch In1o architects that are interested n
blanding Chinass clements into macem architecture Frank Lloyd Wright, in iny oeinion, uses the application of
‘Fengshui’ to produce suiking architecture design It E the job of the architectural photographer 1o exoress the intant of
the architect. in my own work, | want to show how Fengshui relates t archilecture and landscapa.

In my first three evaluations, | evaluatad three differont srists. Firetly, | evaluated Steohen Shore's work first for
undarstancing how the Fght and Fnear qualiry affects buidings in a photograph, but his work Is mare about the street
and Hound | was mora interestad in the usa of meterials, Then | evaluated Julius Shulman's werk in order 10 focus on
matericls in architecture and wetch and study how Jufus Shitman daslopad architectural photographs by paying mere
aention to the building's materials in particular gjess and conerste. At this point. | realized the connection between

modem erchtectural esign erd ‘Fengshul'. 1 fes that Frank Uoyd Wright is the master of combining with modem and

traditional philsophy to croate Duilings that via the stretegic in the lanchcape Culiure featuras in his work through

architectusal design such as materials, BQNY. reflaction and composition and is why | cecided to evaluated the
photographs of Faling Water'. He uzes Fengshui’ rules to show a modern houss which s in the countryside as
fepresants idyliic beauty. In this photograph of his dxign, the balance of tha inaiie and cutside s fully shown. In
“Fengshui’ rules. an architectura need to have o perfect design for inside and outside space which need ta have
“onnections, | conadered that the inside and outside 'Fangshul” of an architectural phozogmp;\ is what | am going to

focu=ad on for my et siep. | have saen soma really suparficial erchvioctural photography and architectural cesan, i
the world, we by

of dasign and | could explore further. Newrthalass, | want iy
Fhotographs to be beautéul and bolanced wzing the rudes of “Fengshu?, As | am Chinese, | fasl that snnancing my
3 of this ohik as a pessoral to my work i an i irg chall | find it faci to

Pkserve the buildag of ciies and 10w on wo sides of the world and 1 am finding that good moden architecture 1s
brcoening giobal

18 000 10 evakists Jogor La Ruche, Robert Carmaright 3nd Lewis Baks becausa | think thass tee arist ha
earemeby techny taking inside and

Builcings, They can balance between from, light snd matesials in
"“mmldwmmwmmmumummmnummmsmummx elements such s

V1 304 moter. For me et pheno oo, | wart 10 show inside end o8side spaces of archectura though windows,
Buewins ved maore materis.
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Digital Submission



Fengshui-Balance Within Art and Design



Introduction

Fengshui’ is an ancient rule about how to design the distribution of a structure using materials, light from outside to inside and inside to outside. ‘Feng’ means vitality, energy
and magnetic field. ‘Shui’ means circulation and variation. All setup of ‘Fengshui’ are finding the best design of buildings which can make occupants feel comfortable to live in

On a personal level | have come to realise that Fengshui has always been present in my life. | was born in China which is considered to be the headstream of Fengshui. | was
taught a few facts about Fengshui from my parents. Some people think that Fengshui is an ancient and superstitious rules, but my parents told me that Fengshui rules had
already passed the verification of time and they are the best way to explore beauty in architecture.

Architecture uses scientific methods to expressed the aesthetics of Fengshui. | have come to realise that Eastern design has an increasing influence on western architectural
design. Many modern buildings have Eastern characteristics and | find this really interesting.

The need for balance in all areas of art and design especially within composition is how all the different disciplines are drawn together. For example, when an artists responds to
a building the use of angle, colour and light is essential to communicate the qualities of a building. These areas enthral me and | want to research into them throughout this
project.

When you photograph a building it allows you to see its architectural qualities more clearly. A photograph allows you to see its design, its materials, how it changes and how it
responds to the environment that it is in. | am going to look at the beauty and characteristics of ancient and contemporary buildings. The development of architecture in the world
is rapidly changing the sky line. Due to industry a lot ancient architecture has been destroyed. For example, in England old buildings are now protected but in China where | live
and come from it has taken some time for the government to start valuing old buildings. In my opinion, these ancient structures are a significant symbol of tradition and culture. A
photograph can record structures before they disappear and can document the social changes in cities and towns.

I would like look at a range of photographers who use the town, city, the street and architecture as their inspiration. | would like to investigate how they use angles, perspectives,
light and shadow to express their vision and relationship with the subject matter. Irene Kung is one artist that has really excited me who is a famous architectural photographer
and good at taking the most famous buildings all around the world. Irene removes the background of cities and filters them strictly in order to keep structural and spatial features.
She makes these city architectures which we always can see full of surrealistic idiosyncrasy. This is interesting because it illustrates how a photographer can create a unique
view of a particular place.

| want to explore the changing diversity of buildings in town, countryside and cities. To look at how buildings can represent cultural diversity and the changing social mix of
people in an area. | am very interested in how streets are formed in towns and cities. Some are very predictable and some are very exciting due to diverse architecture. | am
aware that light and lines are really important in a design of a building and it is interesting that light and composition is equally important in photography.

I am going to start my project by taking photographs in a variety of places. Then | will decide which artist | will study first. | will have a look at Irene Kung, Stephen Shore, Julius
Shulman, Frank Lloyd Wright, Jegeor La Ruche and other several photographers. Although | am still unsure which photographer will be my focus, | am inspired by Irene Kung.
She captures the architectural buildings in a unique way that make you feel that they are almost dream like. Her use of light and line to increase his photographs’ quality and her
good technique of using the tools in Photoshop produce a range of exiting work.

Architecture is the area which | want to explore by visiting some urbanisation cities that have a diversity of architectural design and linear quality. | will also travel to several rural
town or countryside to take some photographs yo consider how buildings transform the landscape.



Photo shoot 1
Exploring Chinese
City




These two photographs are of a modern street in Changchun, China which is an outdated industrialisation city. My initial idea is to take more photographs about architecture in order to investigate my theme
which is the relationship between photography and architecture.

Tl - 1\
_1,;_!'.#
— 1 s

| also want to talk about the photograph above on the right hand side. Because | took this photograph on an overpass and | could look over most details at this point. This photograph has a nice and sophisticated
angle. | also want to explain the composition in this photograph. We can see the building on the two sides of the street and they create an interesting perspective and vanishing point. They also record the linear
qualities of the city. My shutter speed in this photograph is 1/1200 because | do not want to to be so bright. The operations in photoshop of this photographs are not so much because | want to keep the original

feel of this industrialisation city.



These two photographs are focused on a tram which is scarce on a normal day. The reason why | wanted to take these photographs is because | want to indicate the history of this
industrialised city. | want to enhance the linear quality in this photograph to show how it can change the feeling in photographs.



~ Uncommon places: The Complete Works
Stephen Shore




Stephen Shore Artist Evaluation

Stephen Shore, is an American photographer, who is good at utilising colour in Art Photography to describe an era in United States. After looking at
a wide variety of his work, | chose this photograph to evaluate. As we can see in this photograph, its composition, tone, angle, comparison, linear
quality and light are used to good effect in whole photograph.

Stephen Shore prefers to take photographs about streets and buildings in 20" century and | think this is one of his best example of street
photograph. Because | am trying to find a way to explore architecture in my theme and | need to decide which objects or scenes do | need to
explore in the future, | selected this photograph to evaluate which has both on street architecture in one photograph.

This photograph has a wonderful linear quality to it. We can see almost 85% of this photograph’s structure is constitute by straight lines. Stephen
Shore used the straight lines of street lamps, stairs, structure of houses, and wires to show his prospectives in style of architecture and streets at
that time. The forage modern building has a architecture glass surface which are infrequent in 1970s. However, Stephen Shore combine with the
banal houses and the modern buildings together to format an unpredictable comparison and this is similar to one of my concepts which | wrote in
the introduction that | want to explore furthermore.

The control of light in this photograph also taught me more techniques about how to apply the effect of light and the importance of light. In this
photograph, the distribution of light and shadow on the houses, streets and buildings is suitable which can exhibit surfaces clearly. The shadow and
light in this photograph creates a wonderful tone because the most important element of tone in an photograph is the ability to control the light. After
analysing this part, | understand how Shore utilises colour so well.

In my opinion, | think Stephen Shore divide his photograph into 3 parts by the street lamps which describe several different objects and he focused
on the big advertising. As far as | can see, Stephen Shore.That is why he can take such a banal scene pretty interesting.

This photograph gives me lots of inspiration about the application of linear quality and control of light in my photo shoots, it also helps me to decide
that | will continue to explore the different styles in architecture. | also realised that | need to have a prospective in angle. Therefore, my next contact
sheet will be focused on only one building with lots of angle and | will find a wonderful example of an architecture to take photographs and explore it.
Also shwos the need for balancing within the composition.
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| took this photograph in Changchun, which is an outdated industrialisation city from China. We can
see lots of intricate buildings in this photograph, they are decayed and common. We also can see some

buildings which are far way from these old buildings and one of them is in the process of being
created.

| think the reflection of this photograph changes the city scape because of the effect of overlapping.
It creates balance where there would not be.

| think Chinese cities forgot about our ancient building traditions which are close to nature. Adding
reflections links to water. Water is included when using fengshui.



Photo-shoot 2
Investigation of Buildings,
Natural Forms and Life in
Rural China




lreme Kung Artist Evaluation

Irene Kung is an architectural photographer who is good at taking the mdst famous buildings all around the world. These buildings were endowed with very unusual dimensions
under her shot from Roma, Milan, New York, London, Beijing to Shanghai. Irene removes the background of cities and filters them strictly in order to keep structural and spatial
features. She makes these city architectures which we always can see full of surrealistic idiosyncrasy. She also pull these monuments out as a tourist attractions and gives back the
cultural dignity. | want to evaluate one of her photographs which was taken from The Forbidden City(China Imperial Palace). In this photograph, | think she applies the rules of
‘Fengshui’ perfectly.

‘Fengshui’ is an ancient rule about how to design the distribution of a structure using materials, light from outside to inside and inside to outside. ‘Feng’ means vitality, energy and
magnetic field. ‘Shui’ means circulation and variation. All setup of ‘Fengshui’ are finding the best design of buildings which can make occupants feel comfortable to live in. Therefore |
think it is the best way to show how ‘Fengshui’ rules affect architectural photographs’ quality is take photographs through different and sophisticated angle. As we can see in this
photograph, it has sophisticated angle, composition, light and materials.

The common angle of taking this famous palace is what tourists will take. For example, these tourists will just take the front of a monument but they forget to take this building in
different views. However, Irene takes her image from the moat looking across the palace. The composition in this photograph also can indicate how ‘Fengshui’ rules work. As we can
see of this palace, the surface is symmetrical. In the rules of ‘Fengshui’, structures are better to be designed symmetrical in order to show how tidy, reserved and steady. Because
Chinese ancients prefer regular things which can show how traditional they are, this feature was written in ‘Fengshui’ in order to make occupants feel comfortable to live. The
perspective in this photograph indicate the symmetry of buildings clearly in order to show ‘Fengshui’ can create special eastern aesthetics. The photographers’ skill is capturing the
rhythms of the whole building. As we can see, the use of golden section of this photograph improves the balance. The Golden Section can stipulate and improve the aesthetics
scientifically in a photograph. Therefore | think Irene applies the skills of composition and angles perfectly.

As we can see in this photograph, Kung uses the light distinctively. In other architectural photographs, they need to use influences of environments around the monuments in order
to have a clearly comparison which is good at indicating the architectural aesthetics. However, Kung does not use this method to take photograph and filters the photograph carefully
in order to be different with what we always can see in normal life. In her photographs, the buildings’ structural and spatial features are only exist in order to make us think we are
watching at a city of dream which is full of surrealistic idiosyncrasy. | think she uses this method to keep the cultural dignity of these buildings by taking architectural photographs in
dream. This is also fit to the ‘Fengshui’ because it is going after all things are create by nature and ‘Fengshui’ was indicated that the best buildings are a part of nature. ‘Fengshui’ said
that the nature is our god and we need to appreciate it. Kung uses this method to show how light can be affected an architectural photograph.

Most of materials of this building are stones and wood. The misty weather works perfectly with the stone. We also can see the moat in this photograph which can indicate how
‘Fengshui’ affect architectural photographs. ‘Shui’ means circulation and variation and the water is the best way to express. The moat makes this photograph full of aesthetics in order
to find the best magnetic field and make occupants feel comfortable to live.

Balance can be created in many ways. A combination of Eastern and Western ideas seem to complement each other. The camera unlike architectural drawings can capture the light
and changing environment.






This photograph shows the relationship between
the photograph and architecture. As we can see,

its linear quality and the countryside house have a i 1
sophisticated combination. In this photograph, the | e ]
lines of twigs, wood sticks, shadow and edges of . oS-

houses improve its quality. This photograph has a
different feel and style to the modern city
architectural photographs. | used the functions of
photoshop to reduce the highlight and increase
the contrast in this photograph.

| wanted to take some photographs of Chinese washing

lines in countryside. In China cities are different to find T Y L 2 3 - :

washing lines in front of windows, but the families which o o oPhr ; - 2 The

are living in countrysides will use this original way to dry 2 2 Y : g —~ Clothes
the washing. Therefore | went to countryside to find a TR Y e N c ) k. y : Washing
different style and way to expressed the special ,' LoDy = e - - u f Lines in
architecture in China. | think if | want to take a 3 e K s e / i
photograph which is described the washing lines, | need i ETRATEE e A x Spain
to utilise the sunshine. Therefore, | focused on the e / b

washing lines which | did not follow the golden ratio law.

However, | think the golden ratio law doesn’t need to be

followed as essential. If | take photographs in different

way, they will have different style and beauty. We can see

two photographs which were taken by other

photographers, they used wonderful skills to show how

the beauty of washing lines in Spain. They all use the light

in this photograph to have a sophisticated tone and the

shadow on the ground or on the wall. Therefore, the

sunshine comes through the leaves on the grape trellis

which give this photograph a wonderful tone. The use of

sunshine and shadow in this photograph developed the Influence for Chinese Washing line. Mixture of building, shadow,
quality which has more pastoralism. clothes create an interesting photograph.




Photo-shoot 3
Rural House in China







This photograph was taken from a
coastal town in China. We can see a
simple and crude boat floats one the
water. There is a person who stands on
the boat and point to his fresh seafood
which were caught by him. | took this
photograph in an early morning when
the sun did not come out completely.
There are several local residences and
visitors arrived to have a look
continually. This kind of boats which
can sell and catch seafood are familiar
around a coastal town in China.
Therefore | want to take it and | want
to develop in photoshop t. When |
took this photograph, my shutter
speed was so quick because the boat
shake on the sea all the time and |
used 1/1200s shutter speed which
made it too dark. | used photoshop
curve function to change the light and
| also change it to black and white.
Then | create a new clipboard and
then | paste two photographs which
are overlapped. | change the capacity
to 50% of each photograph. This
photograph describe the structure of a
boat on the water and | did lots of
experiments on this photograph in
order to have different perspective
and views.



These two photographs are taken by me which are two rural houses in the countryside of China. The photograph on the left hand side is describing a rural house wall which is nearly falling down. In this
photograph, we can see it is a low wall which is made of mud. We can see it has already been established nearly one hundred years ago. The texture on this wall improve the quality of the photograph which
is crude. | think it can be a symbol of rural houses which are decayed, simple, classic and original. Actually, this photograph also has some places need to improve. The composition of this photograph is not
very nice which means | did not follow the golden ratio law. The landscape which is far away is not attractive. | used photoshop to increase its sharpness and its contrast in this photograph. Because | want its
texture on wall be be more impressed. | also changed this photograph to black and white in order to express the texture of wall more simply. | want this photograph to have more countryside style feeling.

The photograph on the right hand side describes a normal countryside family wedding in China. In this photograph, we can see the Chinese special architecture style on the top of the house. We can see the
top of the house build of lots of tiles which can protect the house when it is raining. The rain which fall on the tiles will be pour outside because of the incline angel of the top of house.



The mix of building materials

makes it very visually

Interesting.
in order to follow the rules of

| am trying to focus on
making symmetrical photos
Fengshui’ and create more
Aesthetics through this way.




Comparison of Western architecture
to Eastern architecture. B
Investigating form landscape+Design™ "= |

Photo-shoot 4
St.Briavel’s Trip



These two photographs were taken by me which are both are the nearly destroyed buildings. The photograph on my left hand side of Tintern Abbey has a clearly western ancient architecture. | want to show how
the construction design of architecture in the past. | think this photograph has a nice composition which followed the golden ratio law. The reason why | changed it to black and white because | want it to show it
texture of walls to be more clearly. As we can see in this photograph, this architecture has a long history and some parts have already been destroyed by time or other reasons. Because this was built by stones in the

ancient way which can be known by the textures on the wall. | used photoshop to increase the contrast and decrease the highlight in order to make the textures on the wall to be more clearly. Then | use the function
of curve to control the light in this photograph.

| think these two are quite similar with the Chinese traditional buildings, because they are made of stones which are quite close to nature and born from nature. Chinese buildings aim to respect nature and make

architecture part of nature. As you can see in these two photographs, their textures on the surface of the buildings are quite different with the modern architectures. Their textures have a sophisticated feeling of
being a part of surrounding landscape.



The staircase at
Goodrich Castle
was most interesting
because of its curved
forms.

The wooden stairs
looked

new against the old
stone.

| manipulated to
change the form.

~ vy



Distortion inspired by
Chinese drawings (see
Technical note book)
Interesting photograph

. because of range of

| materials working together
. to create harmony.
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Jegeor La Ruche Artist Evaluation

Jegeor is well know for his architectural photography. He uses sophisticated perspective and shadow to create striking images of modern architectural structures. | am particularly interested in
his use of perspective and the type of the structures his chooses because they are all about the Fengshui. | think he is particularly skilled at showing how modern architecture uses materials
and light to create balance.

He uses Black and White and this makes the perspective and linear aspect of the building more prominent. He took the photograph under a partially covered walk way by the street and the
vanishing point makes you want to explore the end point. This makes it three dimensional and that is more exciting. Jegeor is good at taking architectural photographs which focus on objects
and buildings that have symmetrical patterns and they give you a feel of optical illusion.

This links the principles of Fengshui as symmetry is one of its key principles. Renaissance architectures indicates the symmetrical importance in the western world. As we can see in the image
that this building are clearly symmetrical. It demonstrates religious authority and gothic architecture style which is famous around the Roman Empire period. | think the Renaissance architecture
wants to indicate the balance of authority. Therefore | think that the Renaissance architectures’s style is similar to the philosophy of Fengshui.

If you look at traditional Chinese architecture, it is clear symmetry is essential to control nature and create balance. Balance is also created as the walk way integrates the pattern of the existing
landscape. There should always be a balance between light and dark, good and bad, and Ying and Yang.

Jegeor’s photograph is as much about light as it is about the structure. The architect used huge framed areas to create interesting shadows that create patterns. The Fengshui principles of
light and shadows have been used in this architectural design. A large part of Fengshui is talking about the affect to the environment by sunlight as this determine the feelings and mood of a
person’s viewing point.

The sophisticated perspective shows the lines on the buildings walls all pass through the perspective point which is at the middle of the photograph. In Jegeor’s works, he is really good at
increasing the feeling of spatial gradation by controlling the perspective points and the lines in photographs. From the Fengshui point of view, | think the reflection of two pieces of large glass
curtain wall in this photograph violate the law of Fengshui badly. In the law of Fengshui said that two sides of mirrors can not be placed face to face. | think this kind of statement is reasonable
because the sunlight will turn to be hard light in this area. Although the light is an important element in photographs, photographs’ s light need to be controlled to the correct level which you want
to express. As we can see in this photograph, | think Jegeor La Ruche violates the Fengshui in this photograph. However, he sophisticated controlled the skylight in order to have a nice
reflection in this photograph. | also think that the glass curtain wall contains special materials which will decrease the reflection light. The angles used by Jegeor makes the Building look more
exiting than they truly are. A square format makes for a bolder composition. The Golden Section in this photography was followed and used pretty well by Jegeor in order to have a sophisticated
angle. Allin all, | think Jegeor La Ruche break the rules of Fengshui in order to indicate a new expressed way of an architectural photograph. In this photograph, the reflection of sky on these
two glass curtain wall gives me a feeling of opens space which is the most important element of the modern architecture. As we can see in this photograph, the two buildings are also
symmetrical. Jegeor uses the symmetrical way to take photographs which is also similar to the rules of Fengshui. The way he took symmetrical photographs create a new expression of modern
architectures. Therefore | think Fengshui is related to the rules of composition. The Golden Triangle is the most important rules in composition. As we can see in this photograph, Jegeor makes it
to be square format which gives a different sense of space. If we apply the Golden Triangle into this square format, these two buildings will be followed this rule.

| realise now that | need to focus more on architecture and how modern buildings juxtapose or balance within their environment. For a building to have balance it needs to work in its
environment. There must be harmony in its use of materials. The photographer needs to explore this through controlling of light, angle and composition.



Photo-shoot 5
Birmingham and Bristol

Modern architecture investigation and development
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National Theatre in London

Denys Lasdun’s National
Theatre — one of London’s
best-known and most divisive
Brutalist buildings - is a
layered concrete landscape
that Price Charles once
described as being like ‘ a
nuclear power station’.

Completed in 1976, the Royal
National Theatre stands on the
South Bank of the Thames, just
downstream of Waterloo
bridge. It is formed from two fly
towers rising from layered
horizontal terraces that wrap
around the building, cascading
to the river level.

The design for the building
was based on Lasdun'’s idea of
‘architecture as urban
landscape.’ Lasdun described
the early design process as
one of evolution, shaped by
consultation with the
committee. He stated that it
began with the spaces of the
theatres themselves, ‘before
we even knew what the outside

| 1)) -
\ ¥ ‘ would look like'.
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Using the
idea of
reflection to
further
concept
Fengshui
work well
here. But lack
of nature
means
photograph
can not fully
fulfil my aims.



Evaluation

After coming back from the National Theatre in London, | want to create a new building through this photograph. The photograph of the
National Theatre inspired me lot because of its sophisticated architecture. This building’s materials are mostly made of concrete which have a
different aesthetic to the surface and textures. | think it is the one of the best pieces of architecture that | have photographed which fits into
the rules of ‘Fengshui’. For this reason, | want to explore this image and design and create a new building through Photoshop that
communicates my ideals of what Fengshui is.

As we can see this building concrete gives it have a uniform tone. Although this can be seen as quite boring and simple, structures of it
create many beautiful and balanced forms. The structure is different from other common buildings because it has balconies on every floor
that are extended more and more as the building grows. | think this design gives this piece of architecture a sophisticated and special effect.
The balconies are made of concrete and create a flowing space from which every room can be circulated from. In the rules of ‘Fengshui’,
circulation is really important. For this reason, | think it is the best design | have seen relating to the rules of ‘Fengshui’. The textures of
concrete exist in the forms of straight lines. This is also the symbol of circulation that in turn help to give it an appealing aesthetic. | wanted to
use Photoshop to change this photograph and let it to turn into another form. | created a new background and then to pasted two of this
photographs on it. The reason why | wanted to make it to be symmetrical is because of the rules of ‘Fengshui’. As we known, all Chinese
traditional architecture is symmetrical and they all show the special eastern aesthetics. For this reason, | made this photograph to be
symmetrical. The Chinese traditional architectures are all made of the materials which are similar with concrete.

Concrete is a very intractable material, but it can be a beautiful material if it is used in the way its own nature intends it to be used. It is a sort
of sculpture that you can only do with reinforced concrete, but you need to work to a certain scale. It is not a cozy little material.

In this photograph, there is a sophisticated control of the composition. As we can see, its perspective is totally changed after changing its
form. It seems like a high building; which is different with the original shape. The angle of this photograph is also changed and it seems as if
the viewpoint is from quite high up. Overall it creates the balance | have been trying to achieve throughout my project. It demonstrates the
balance between east and west. Despite the harsh concrete the tones and shape work together to create harmony.



Photo shoot 6
Waitrose in Cheltenham

i Investigating architecture that has a balance of materials and eastern style influence




Amazingly it seems
that simple well
designed structures
and forms can create
architectural qualities.
In many ways this
close up of a bridge
fulfils concept of
Fengshui.



The atmosphere of this building
inspired by Chinese in drawings.

. Shows clearly how forms and texture
creates balance.
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This is the first time |
have captured a
building that has
many aspects of
Fengshui.

The paper windows
and glass and light
balance of forms and
materials are usually
exciting and in
harmony.
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The Stahl House
Julius Shulman

Julius Shulman (10™ October,1910--15™ July,2009)
was an architectural photographer, and he was a
pioneer of modern architecture photography,
shooting the work of mid-century modern architects
such as Frank Lloyd Wright, Richard Neuchra, and
Pierre Koenig. One of his best known photograph is
“case study #22 Los Angeles”,and the house is also

. known as Stahl House which designed by Pierre

s Koenig.
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Julius Shulman Artist Evaluation

Julius Shulman (10% October,1910--15% July,2009) was an architectural photographer, and he was a pioneer of modern architecture photography, shooting the work of mid-
century modern architects such as Frank Lloyd Wright, Richard Neuchra, and Pierre Koenig. One of his best known photograph is “ case study #22 Los Angeles”,and the house is
also known as Stahl House which designed by Pierre Koenig. Pierre Koenig is one of my favourite architects who are the second generation of modernist architects, and this
residence is one of his best representative work. This photograph which | want to evaluate is one from Julius Shulman’s contact sheet from Stahl House. | am going to analyse this
photograph in several different part: linear quality, angle, composition, reflection, light, shadow and perspective. | feel that there are the most understanding qualities of both the
building and photography.

In this photograph, the linear quality of the building expresses the modernique. We can find lots of straight line structure in this photograph and | think straight lines are the
symbol of industrial modern residence. The straight lines are an integral part of the design of the building. The linear quality creates a beauty of orderliness. The intersections with
straight lines are not make a mess which can be a well designed and it is opposite to the curves form nature. This is very reflective of Chinese architecture. This is interesting
because the buildings' form is full of verticals and horizontals but works in harmony with the landscape/nature of where it is based. This relationship is all about the balance
between nature and other forces. This would include ideals such of ‘Feng Shui’. | think Julius Shulman’s perceptibility of industrial linear quality is a kind of modern architectural
coordinate at that time.

In this photograph, a horizontal extension residence which is made of glass epoxy overhang a cliff, in order to pick out the overview of prosperous city which under the eaves
board. He used a series of this kind of photographs to set up a new fashion impression of “modern” with Pierre Koenig. He used this angle to help Pierre Koenig to express his nuts
for the industrial modern residences. | also think he wants to use this angle of novel architectural style to take a beauty from industrial modernism. From my view, | believe Julius
Shulman followed the Golden Ratio rule in this photograph which he focused on this residence. This is interesting because the Golden Section is all about the balance of nature
within a structure. Julius Shulman needs to use this to help show the balance of the building with nature. The relationship between light, glass, stone and water is key to the building
and Shulman'’s skill as an artist allows him to understand that there aspects of the building must be equally represented in this photograph. In some ways he is responding to the
skills of the architect.

As we can see in this photograph, Julius Shulman uses the light in order to creates tones and that is why the reflection from the glass epoxy and the light and shadow create the
striking image. | think he used a slow shutter speed to take this photograph in order to exhibit the texture on the water and the reflection. The wave on the surface of the swimming
pool gives a special view of the water a different to the reflection. These textures combined with the shadow of the building again address ‘Feng Shui’. Although Julius Shulman
used black and white photographs, the tones form the city are more clearly divide it into different levels of black where to express the city in an ear of industrialisation. Orderly
factories, buildings, and apartments. It can have a strong contrast with this Stahl House.

| especially want to say that Julius Shulman use of perspective interests me. This photograph uses the foreshortening effect which he uses the characteristic of visual angle of
wide-angle lens is large.



Photo shoot 7
Birmingham L|brarX“

“ i" ‘ Looking for architectural@esign that embraces Fengs
qualities
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Above there is a huge juxtaposition
of styles. To my mind is left use of
windows with steel and geometric
forms is much more aesthetically
pleasing balance of materials and
harmony.



Window create
balance between
inside and outside. A
~" major concept in

. traditional Chinese
<.@ buildings. Reflection
7y adds beauty.
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e, Using reflection in architectural

-~ photography works well when the

- numerous forms and shapes overlap
to create balance from chaos.




Birmingham library. A
building that has tried
to create a balance of
form and materials.
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Falling Water
Frank Lloyd Wright

Frank Lloyd Wright (born Frank Lincoln
Wright, June 8, 1867 — April 9, 1959) was an
American architect, interior designer, writer and
educator, who designed more than 1,000
structures, 532 of which were completed.
Wright believed in designing structures that
were in harmony with humanity and its
environment, a philosophy he called organic
architecture. This philosophy was best
exemplified by Falling water(1935), which has
been called "the best all-time work of American
architecture”. His creative period spanned more
than 70 years.



Frank Lloyd Wright Artist Evaluation

Frank Lloyd Wright(8t June, 1867-9t April, 1959). Frank Lloyd Wright was an American architect, interior designer, writer and educator. | want to evaluate his building
called “Falling Water”. As it is well-known and one of the best example of organic architecture and it has been commended as “The Greatest American pieces Architecture in
History”. | am really interested in the way that he uses the relationship between light, glass, stone and water to create powerful architectural design.l want to evaluate this
photography of the “Falling Water House” in several layers which are the composition, light, tones, linear qualities, perspective and the use of “Feng Shui”.

As we can see, Frank Lloyd Wright balances the inside and outside space perfectly. The inside spaces extend freely and intersperse with each other. In general, he realised
his dream which is the “ House on the Mesa”. The main floor is almost an intact bullpen and the circulating open spaces are formed by spatial processing, also the
connecting with the ladder and pond. The front view of the house shows the ceiling and sill which is made of a large glass metal frame. In my opinion, the composition in this
photograph is as bold as the building because its balances the natural environment and the structure, and that is why it can be the most famous modern architecture in the
world. Lloyd Wright would undoubtedly had control over the photograph.

This tonal range in this photography is core to its interest in this photograph. | think orientation of architecture determines the quality because Frank Lloyd Wright followed
the Chinese traditional law “Southern Exposure” which is to build a house which connects to “Feng Shui”. In Chinese “Feng Shui”, it is a way to explore and test geography. It
was been investigated by Chinese thousand years ago and this custom has been passed on through generation of Chinese.. The “Unity of Heaven and man” is the highest
realm in “Feng Shui” which means that human blend in nature as a whole part because Chinese all live in forms of stem value and important. Frank Lloyd Wright combined
Eastern culture and philosophy with modern architecture and this design reflects these ideas. He chose a good direction which means this structure is facing south and has
mountains at the back. He combined Eastern and Western architecture style through a tiny detail to create pretty tones as an overview. For the photograph, the lamps have
been left on which is reminiscent of a Chinese lantern. Which are inside of the house also create tones. Write more about the outside light.

From the overview of “Falling Water House”, we also can the truck scale, balcony and scaffolding which are extend horizontally, along their own extension axial direction in
order to cross the valley and protruding outward. These horizontal thrust is combined together tightly by a weird spatial order. The reverse of convolution of the huge balcony
seems like the waterfall and flying stream drop suddenly on the rock. When | saw this photograph, | feel that this architecture was grown form the ground naturally, but it is
more like hovering on the ground. This is the magic of linear quality which can give us a different view in an architectural photograph.

In general, | think this photograph has lots of points that | can learn and experiment in my photo shoots. This photograph also let me understand more about how to
combine different style and culture in an architectural photograph.



Interim

Inspirational architecture includes both thoughtful engineering, inventive use of technology and and a sophisticated use of form. The landscape and cityscape have a strong affect on a building,
so the architect needs to consider how their building will enhance or contrast with its environment. In my opinion, architectural photographers are skilled in capturing and communicating the
deep implications and beauty of architectural design. Architectural photographers can enhance the understanding of architectural design through light, reflection and composition. The better the
design and the more exciting the use of materials the more interesting the photograph becomes.

‘Fengshui’ is an ancient way and principle to choose the location of palaces, villages and graveyard. It has been practiced for 1500 years in China. It is related to Chinese philosophy of life,
such as from birth to death, from poor to rich at every stage are lives are in balance with the natural world. When you want to build a house the use of ‘Fengshui’ is by tradition a very important
aspect. This need to includes the street outside, drainage system, place of door, windows ,light, and use of materials. Ideally, the architecture needs to be surrounded by the natural environment.
The use of water is also very important because “Fengshui” includes a Chinese philosophy which is ‘Ying and Yang’, how seemingly opposite or contrary forces may actually be complementary,
interconnected, and interdependent in the natural world. For example, how water contrasts with stone. Although ‘Fengshui’ and ‘Ying and Yang’' sound like a set of superstitions, its theory has
enough scientific basis to support it. It is the quintessence of Chinese ancient wisdom and it is increasingly used in western architecture.

Therefore | came to the realization that ‘Fengshui’ is an essential aspect of architectural design which can have a sophisticated combinations within architecture. | did some research into
architects that are interested in blending Chinese elements into modern architecture.Frank Lloyd Wright, in my opinion, uses the application of ‘Fengshui’ to produce striking architecture design.
It is the job of the architectural photographer to express the intent of the architect. In my own work , | want to show how ‘Fengshui’ relates to architecture and landscape.

In my first three evaluations, | evaluated three different artists. Firstly, | evaluated Stephen Shore’s work first for understanding how the light and linear quality affects buildings in a photograph,
but his work is more about the street and | found | was more interested in the use of materials. Then | evaluated Julius Shulman’s work in order to focus on materials in architecture and watch
and study how Julius Shulman developed architectural photographs by paying more attention to the building’s materials in particular glass and concrete. At this point, | realized the connection
between modern architectural design and ‘Fengshui’. | feel that Frank Lloyd Wright is the master of combining with modern and traditional philosophy to create buildings that via the strategic in
the landscape. Culture features in his work through architectural design such as materials, light, reflection and composition and is why | decided to evaluated the photographs of ‘Falling Water’.
He uses ‘Fengshui’ rules to show a modern house which is in the countryside as represents idyllic beauty. In this photograph of his design, the balance of the inside and outside is fully shown.
In ‘Fengshui’ rules, an architecture need to have a perfect design for inside and outside space which need to have connections. | considered that the inside and outside ‘Fengshui’ of an
architectural photograph is what | am going to focused on for my next step. | have seen some really superficial architectural photography and architectural design. In the world, we are
surrounded by thoughtless use of design and | could explore further. Nevertheless, | want my photographs to be beautiful and balanced using the rules of ‘Fengshui’. As | am Chinese, | feel that
enhancing my understanding of this philosophy as a personal connection to my work is an interesting challenge. | find it fascinating to observe the building of cities and towns on two sides of the
world and | am finding that good modern architecture | becoming global.

| am going to evaluate Jegeor La Ruche, Robert Cartwright and Lewis Balts because | think these three artist have extremely techniques on taking inside and outside buildings. They can

balance between from, light and materials in natural golden section. | also want to evaluate how building balances with its surroundings and natural elements such as light and water. For me
next photo shoot, | want to show inside and outside spaces of architecture through windows, doorways and more materials.

| want to find buildings that have all these qualities and photograph them in a way that describes the concepts explained in this interim.



Photo shoot 8
London
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Investigating modern architecture. Trying to find a building
that describes the concept of Fengshui. | do not think these
do.
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Continuing explore the relationship of people and architectures
through the reflection of glass. Inside the Tate Modern | found
excellent design. A true balance of using of materials, light and
forms.




| feel that these aspects of the
interior of the Tate Modern

perfectly describes the balance |
have been seeking to record.




The use of concrete can

be surprising beautiful
———|arge rectangular forms
create a simple balanced
interior space.




The age concrete has a
beautiful surface texture.




[ 2%



Use of light and reflection add
balance to a place and
photograph.



Photo shoot 9
Bristol

Final photoshoot ‘Bristol’ | have decided that my final art should be taken from
different aspects of architecture. | want to use Bristol so that | can introduce the idea of water
into my final piece.




Mix of concrete, steel, glass and
water create architectural forms
that have harmony and beauty.




Basic building materials can produce
interesting photographs.
Sophisticated interior design more
beautiful but less visually impacting.

Exploring the materials of architectures in order to find the best
way to show the rules of ‘Fengshui’.




. Strong steel structures have
amazing presence. The
symmetrical qualities of the
cranes are very visually
appealing.




Reflection through windows are used to balance steel and
concrete.

Modern architecture lines interlocking shapes
and a combination of materials to create
harmonious living spaces. It is desirable to
live by water.










Final
Evaluation

Atfter taking photographs from Bristol, | found architecture that | could you best to design my own example of what |
consider to be an example to show the rules of ‘Fengshur’.

This is the reason why | connected two architectural photographs together into an A1 print so that | could show the

How balancing materials, shape, form and nature can produce a harmonious modern building.

This work was produced in Photoshop. Firstly, | fixed effects of these two photographs separately and then tum them
into black and white but made some parts colourful; this creates a strong contrast and brings the photograph to life.

Atfter that, | created an A1 white background and then pasted these two photographs on the same ground.

Then | adjusted the position of these two photographs in order to find the best effect of this photograph. The reason why |

put these two architectures in a symmetrical way is because | wanted to show how the difference between the two

Buildings existed but could still work together.

This architectural photograph has become like a new building but yet it could be situated on the dock side. The only give
away is the unreal reflection on the left hand side. But reflection is distortion and if an image is too symmetrical it can
loose some natural qualities. The reason why | turned it into black and white because it can be seen more like a whole
part. Because as you can see the photographs separately, they have different tones. If | did not change them into black
and white, it will not be looked sophisticated. In addition, the Chinese traditional paintings are all in black and white and
| think the black and white is one of the reason why they can express the meaning of ‘Fengshui’ so well. As this thinking,
| tured the most parts of this photograph into black and white.

In this photograph, | think the control of light is important as it has created sophisticated texture. The compositions of
this photograph also decides the effect of this photograph. For this reason, | did lots of experiments. | did all imagines
and assumptions of the positons of these two photographs and printed them to judge which was most effcetive.

Then | put them together to find which one has the best perspective and compositions.

| think this A1 print is the best symbol of the rules of ‘Fengshui’ that express how it can balance these two different styles

of architectures.






'Fengshui’-Balance Within Art and Design

‘Fengshui’ is an ancient rule about how to design the distribution of a structure using
materials, light from outside to inside and inside to outside. 'Feng' means vitality, energy
and magnetic field. ‘Shui’ means circulation and variation. All setup of ‘Fengshui’ are
finding the best design of buildings which can make occupants feel comfortable to live
in

On a personal level | have come to realise that Fengshui has always been present in
my life. | was born in China which was the foundation of the principle of Fengshui, | was
taught a few facts about Fengshui from parents. Some people think that Fengshui is an
ancient and superstitious rules, but my parents told me that Fengshui rules had already
been passed the verification of time and they are the best way to explore beauty in
architecture.

Architecture uses scientific methods to express the aesthetics of Fengshui. | have come
to realise that eastern design has an increasing influence on western architectural design.
Many modern buildings have Eastern characteristics and | find this really interesting.

The need for balance in all areas of Art and Design especially within composition is
how all the different disciplines are drawn together. For example when an artists responds
to a building the use of angle, colour and light is essential to communicate the qualities
of a building. These areas enthral me and | want to research into them throughout this
project.

When you photograph a building it allows you to see its architectural qualities more
clearly. A photograph allows you to see its design, its materials, how it changes and how
it responds to the environment that it is in. | am going to look at the beauty and
characteristics of ancient and contemporary buildings. The development of architecture
in the world is rapidly changing the sky line. Due to industry, a lot of ancient architecture
has been destroyed. For example, in England old buildings are now protected but in
China where | live it has taken some time for the government to start valuing old buildings.
In my opinion, these ancient structures are a significant symbol of tradition and culture.
A photograph can record structures before they disappear and can document the social
changes in cities and towns. A photograph converts 3D into 2D simplifying form and
structure.

| want to investigate photographers and architects and explore how the principles of
‘Fengshui’ are still an important aspect fo Art and Design.

| want to explore the changing diversity of buildings in town, countryside and cities. To
look at how buildings can represent cultural diversity and the changing social mix of
people in an area. | am very interested in how streets are formed in towns and cities.
Some are very predictable and some are very exciting due to diverse architecture. | am
aware that light and lines are really important in a design of a building and it is interesting
that light and composition is equally important in photography.

| am going to start my project by taking photographs in a variety of places. Then | will
decide which artist | will study first. | will have a look at Irene Kung, Stephen Shore,
Julius Shulman, Frank Lloyd Wright, Jegoer La Ruche and other photographers.



Although | am still unsure which photographer will be my focus, | am inspired by Irene
Kung. She captures the architectural buildings in a unique way that make you feel that
they are almost dream like. Her use of light and line to increase the photographs’
quality and her good technique of using the tools in Photoshop produce a range of
exciting work.

Architecture is the area which | want to explore by visiting some cities that have a
diversity of architectural designs and linear quality. | will also travel to several rural
towns in the countryside to take some photographs to consider how buildings
transform the landscape.



Jegeor La Ruche

Jegeor is well know for his architectural photography. He uses sophisticated
perspective and shadow to create striking images of modern architectural structures. |
am particularly interested in his use of perspective and the type of the structures his
chooses because they are all about Fengshui. | think he is particularly skilled at showing
how modern architecture uses materials and light to create balance.

He uses black and white and this makes the perspective and linear aspect of the
building more prominent. He took this photograph under a partially covered walk way
by the street and the vanishing point makes you want to explore the end point. This
makes it three dimensional and that is more exciting. Jegeor is good at taking
architectural photographs which focus on objects and buildings that have symmetrical
patterns and they give you a feel of optical illusion.




Jegeor's photograph of a modern building is as much about light as it is about the
structure. The architect used huge framed areas to create interesting shadows that
create patterns. The Fengshui principles of light and shadows have been used in this
architectural design. A large part of Fengshui is talking about the affect on the
environment of sunlight as this determine the feelings and mood of a person’s viewing
point.

The sophisticated perspective shows the lines on the buildings walls all move towards
the vanishing point which is at the middle of the photograph. In Jegeor's works, he is
really good at increasing the feeling of spatial gradation by controlling the perspective
points and the lines in photographs. From the Fengshui point of view, | think the
reflection of two pieces of large glass curtain wall in this photograph violate the law of
Fengshui badly. In the law of Fengshui said that two sides of mirrors can not be placed
face to face. | think this kind of statement is reasonable because the sunlight will turn to
be hard light in this area. Although the light is an important element in any
photograph each photographs' s light need to be controlled to the correct level which
you want to express. As we can see in this photograph, | think Jegeor La Ruche violates
the Fengshui in this photograph. However, he sophisticatedly controlled the skylight in
order to have a nice reflection in this photograph. | also think that the glass curtain wall
contains special materials which will decrease the reflection light. The angles used by
Jegeor makes the building look more exiting than they truly are. A square format makes
for a bolder composition. The Golden Section in this photography was followed and
used pretty well by Jegeor in order to have a sophisticated angle. All in all, | think
Jegeor La Ruche and the building break the rules of Fengshui in order to indicate a new
expressed way of an architectural photograph. In this photograph, the reflection of sky
on these two glass curtain wall gives me a feeling of opens space which is the most
important element of the modern architecture. As we can see in this photograph, the
two buildings are also symmetrical. Jegeor uses the symmetrical way to take
photographs which is also similar to the rules of Fengshui. The way he took symmetrical
photographs create a new expression in modern architectures. Therefore | think
Fengshui is related to the rules of composition. The Golden Triangle is the most
important rule in composition. As we can see in this photograph, Jegeor makes it to be
square format which gives a different sense of space. If we apply the Golden Triangle
into this square format, these two buildings will be followed this rule.






This relates to the principles of Fengshui as symmetry is one of its key elements.
Renaissance architectures indicates the symmetrical importance in the Western world.
As we can see in the image that this building is clearly symmetrical. It demonstrates
religious authority and gothic architecture style which is famous in the Roman Empire
period. | think the Renaissance architects wanted to indicate the balance and aesthetic
beauty of authority and order. Therefore | think that the Renaissance architectures’s
style embraces the philosophy of Fengshui.
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If you look at traditional Chinese architecture, its clear symmetry is essential to
complement nature and create balance. Balance is also created the balconies integrate
with the pattern of the existing landscape. There should always be a balance between
light and dark, good and bad, and Ying and Yang.
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Irene Kung

Irene Kung is an architectural photographer who has taken images of the most
famous buildings all around the world. These buildings were endowed with very
unusual dimensions in her shots from Roma, Milan, New York, London, Beijing and
Shanghai. Irene removes the background of cities and filters them strictly in order to
keep structural and spatial features. She makes these city architectures which we always
can see full of surrealistic idiosyncrasy. She pulls these monuments out as a tourist
attractions and gives back the cultural dignity. | want to evaluate one of her
photographs which was taken from The Forbidden City(China Imperial Palace). In this
photograph, | think she applies the rules of ‘Fengshui’ perfectly.

‘Fengshui’ is an ancient rule about how to design the distribution of a structure using
materials, to take the light from outside to inside and inside to outside. ‘Feng' means
vitality, energy and magnetic field. ‘Shui’ means circulation and variation. All setup of
‘Fengshui’ are finding the best design of buildings which can make occupants feel
comfortable to live in. Therefore | think it is the best way to show how ‘Fengshui’ rules
affect architectural photographs’ quality is to take photographs through different and
sophisticated angles. As we can see in this photograph, it has sophisticated angles,
composition, light and materials.

The common angle of taking this famous palace is what tourists will take. For
example, these tourists will just take the front of a monument but they forget to take
this building in different views. However, Irene takes her image from the moat looking
across the palace. The composition in this photograph also can indicate how ‘Fengshul’
rules work. As we can see of this palace, the surface is symmetrical. In the rules of
‘Fengshui’, structures are better to be designed symmetrical in order to show how tidy,
reserved and steady they are. Because Chinese ancients preferred regular things which
showed how traditional they were, this aspect is important and written in the rules of
'Fengshui’ in order to make occupants feel comfortable to live. The perspective in this
photograph indicates the symmetry of buildings clearly in order to show 'Fengshui’ can
create special eastern aesthetics. The photographers' skill is in capturing the rhythms of
the whole building. As we can see, the use of golden section of this photograph
improves the balance. The golden section can stipulate and improve the aesthetics
scientifically in a photograph. Therefore | think Irene applies the skills of composition
and angles perfectly.

As we can see in this photograph, Kung uses the light distinctively. In other
architectural photographs, they need to use influences of environments around the
monuments in order to have a clearly comparison which is good at indicating the
architectural aesthetics. However, Kung does not use this method to take photograph
and filters the photographs carefully in order to be different to what we always can see
in normal life. In her photographs, the buildings' structural and spatial features are only
exist in order to make us think we are watching at a city of dream which is full of
surrealistic idiosyncrasy. | think she uses this method to keep the cultural dignity of
these buildings by taking architectural photographs as if they are in a dream. This is



also fit to the 'Fengshui’ because it is following the rules that all things are create by
nature and ‘Fengshui’ indicated that the best buildings are a part of nature. ‘Fengshui’
said that the nature is our God and we need to appreciate it. Kung uses this method to
show how light can be affected an architectural photograph.

Most of materials of this building are stones and wood. The misty weather works
perfectly with the stone. We also can see the moat in this photograph which can
indicate how ‘Fengshui’ affects architectural photographs. ‘Shui’ means circulation and
variation and the water is the best way to express this. The moat makes this photograph
full of aesthetics using water in order to find the best magnetic field and make
occupants feel comfortable to live.

Balance can be created in many ways. A combination of Eastern and Western ideas
seem to complement each other. The camera unlike architectural drawings can capture
the light and changing environment.




Having now understood that the traditional and Morden methods can be combined. |
want to look further into designers and photographers who have achieved the perfect
balance in their work.

Julius Shulman

Julius  Shulman (10th October,1910--15" July,2009) was a pioneer of modern
architectural photography, shooting the work of mid-century modern architects such as
Frank Lloyd Wright, Richard Neuchra, and Pierre Koenig. One of his best known
photographs “ case study #22 Los Angeles”,and the house is also known as Stahl House
which designed by Pierre Koenig. Pierre Koenig is one of my favourite architects who is
one of the second generation of modernist architects, and this residence is one of his
most representative work. This photograph which | want to evaluate is one from Julius
Shulham's contact sheet from Stahl House. | am going to analyse this photograph in
several different parts, linear quality, angle, composition, reflection, light, shadow and
perspective. | feel that these are the most understanding qualities of both the building
and photography.

In this photograph, the linear quality of the building expresses the modernique. We
can find lots of straight line structure in this photograph and | think straight lines are the
symbol of industrial modern residence. The straight lines are an integral part of the design
of the building. The linear quality creates a beauty of orderliness. The intersections with
straight lines do not make a mess and are well designed, it is opposite to the curves
formed in nature. This is very reflective of Chinese architecture. This is interesting because
the buildings’ form is full of verticals and horizontals but works in harmony with the
landscape/nature of where it is based. This relationship is all about the balance between
nature and other forces. This would include the ideals of ‘Feng Shui'. | think Julius
Shulman'’s perception of industrial linear quality is a kind of modern architectural dictate
at that time.

In this photograph, a horizontal extension residence which is made of glass epoxy
overhangs a cliff, in order to pick out the view of a prosperous city under the eaves board.
He used a series of this kind of photographs to set up a new fashion impression of
“modern” with Pierre Koenig. He used this angle to help Pierre Koenig to express his
passion for the industrial modern residences. | also think he wants to use this aspect of
novel architectural style to take a beauty from industrial modernism. From my view, |
believe Julius Shulman followed the Golden Ratio rule in this photograph which he
focused on this residence. This is interesting because the Golden Section is all about the
balance of nature within a structure. Julius Shulman needs to use this to help show the
balance of the building with nature. The relationship between light, glass, stone and water
is key to the building and Shulman'’s skill as an artist allows him to understand that there
aspects of the building that must be equally represented in this photograph. In some
ways he is responding to the skills of the architect.

As we can see in this photograph, Julius Shulman uses the light in order to creates
tones and that is why the reflection from the glass epoxy and the light and shadow create
the striking image. | think he used a slow shutter speed to take this photograph in order



to exhibit the texture on the water and the reflection. The wave on the surface of the
swimming pool gives a special view of the water specific to the reflection. These textures
combined with the shadow of the building again address ‘Feng Shui’. Although Julius
Shulman used black and white photographs, the tones from the city more clearly divide
it into different levels of black to express the city in an air of industrialisation. Orderly
factories, buildings, and apartments. It can have a strong contrast with the Stahl House.

| especially want to say that Julius Shulman’s use of perspective interests me. This
photograph uses the foreshortening effect in which he uses the characteristics of the
visual angle of wide-angle lens to great effect.




Another architect that interests me is Frank Lloyd Wright. To me he perfects the use
of Fengshui and creates the perfect blend between East and West.

Frank Lloyd Wright

Frank Lloyd Wright(8" June, 1867-9" April, 1959). Frank Lloyd Wright was an American
architect, interior designer, writer and educator. | want to evaluate his building called
“Falling Water". As it is well-known and one of the best example of organic architecture
and it has been commended as “The Greatest American pieces Architecture in History”. |
am really interested in the way that he uses the relationship between light, glass, stone
and water to create powerful architectural design.| want to evaluate this photography of
the “Falling Water House" in several layers which are the composition, light, tones, linear
qualities, perspective and the use of “Feng Shui".

As we can see, Frank Lloyd Wright balances the inside and outside space perfectly. The
inside spaces extend freely and intersperse with each other. In general, he realised his
dream in his building called “ House on the Mesa". The main floor is almost an intact
bullpen and the circulating open spaces are formed by spatial progression, also the
connection with the ladder and pond is a conscious part of the design. The front view of
the house shows the ceiling and sill which is made of a large glass metal frame. In my
opinion, the composition in this photograph is as bold as the building itself because its
balances the natural environment and the structure, and that is why it may be one of
the most famous modern architectural buildings in the world. Lloyd Wright would
undoubtedly had control over the photograph.

This tonal range in this photography is core to its interest in this piece of architecture..
| think orientation of architecture determines the quality because Frank Lloyd Wright
followed the Chinese traditional law "Southern Exposure” which is to build a house which
connects to “Feng Shui”. In Chinese “Feng Shui”, it is a way to explore and test geography.
It was been investigated by Chinese thousand years ago and this custom has been passed
on through generation of Chinese. The “Unity of Heaven and man” is the highest realm
in “Feng Shui” which means that humans blend with nature as a whole part. This is
because Chinese people all live in forms of stern values and important laws. Frank Lloyd
Wright combined Eastern culture and philosophy with modern architecture and this
design reflects these ideas. He chose a good direction which means this structure is facing
south and has mountains at the back. He combined Eastern and Western architecture
style through tiny details to create overall aesthetics balance. For the photograph, the
lamps have been left on which is reminiscent of a Chinese lantern. There are on inside
the house also create tones that harmonise and softens the interior.

From the view of “Falling Water House", we also can judge the scale of the balcony and
buttresses which are extend horizontally, along their own axial direction in order to point
across the valley, protruding outwards. This horizontal thrust is combined together tightly
by a weird spatial order. The mass and shadow of the huge balcony seems like the
waterfall and flying stream drop suddenly on the rock. When | see this photograph, | feel
that this architecture was grown from the ground naturally, but is then more like hovering
on the ground. This is the magic of its linear quality which can give us a different view



exploiting the genre of architectural photography. These principles that are used in this
design | feel are the foundation for the principles of good modern architectural design.
They come from 'Fengshui’. An excellent modern example of this is the interior of the

Tate Modern.




Conclusion

Having undertaken this dissertation on ‘Fengshui'-Balance Within Art and Design, |
have realised that the rules of ‘Fengshui’ are still acting as an important element in
modern Architectures today. In my opinion, ‘Fengshui’ rules are existing subconsciously.
through aesthetics in buildings whether modern or classic. | found that ‘Fengshui’ and
eastern styles have increasingly influenced to western architecture. | think ‘Fengshuf
rules are the source of buildings' aesthetics and can be found through materials, light,
linear quality, angles and symmetry. Taking good architectural photographs is essential
in order to record and express unique and sophisticated views of buildings.
Understanding of the principles of design creates good art. The principles of
composition, balance and term link through all objects.

‘Fengshui’ is fundamental to Art and Design. In my opinion, Photography and Art
and Design are about exploring a way to express aesthetics which can be supported
and given credence through scientific theory. Fortunately, ‘Fengshui’ is a Chinese
ancient learning which has been already applied and embraced in China over
thousands of years in order to create a comfortable and sophisticated living
environment. Therefore ‘Fengshui’ is one of the best and the most suitable links that
show this relationship with Art and Design. It is theories have withstood the test of time
and its principles have been passed in and continued through much of architecture and
interior design. What | have found is that to take good photographs of buildings that
embrace such principles you must have a understanding of what the architect is trying
to say. By widening my understanding of ‘Fengshui’, | have been able to truly
understand these essential links an it has helped me to dissect what is good and what is
bad architectural design.

In my view, balance is one of the key to successful design. The balance in ‘Fengshul’
means 'Yin and Yang' which can be defined as a kind of dualistic concept from Chinese
ancient philosophy. ‘Yin and Yang' make things which have opposite and united
phenomenon together and call them the concept of balance. This does not always
mean symmetry but harmony, a balance of materials and light. The ways to create
sophisticated design are not the same after all.

After the exploration of ‘Fengshui’, | found that there is a direct relationship between
dissecting composition in photograph and the construction of floor plan by architects.
For example, the Fibonacci lines in photography and the partition wall in floor plan are
all followed the rule of Golden Section which are the natural balance.

All'in all, ‘Fengshui’ really add true meaning to the term Art and Design and the one
of them can not exist without the other. The true meaning of Art and Design is to
indicate the ability of perceptions, imaginations and expressions which are also the real
purpose of ‘Fengshui’. The Art and Design is to serve for person and it is the perfectly
functional combination of materials and spirit. Therefore the outcomes and theories of
Art and Design need to accord with our thinking and mind. ‘Fengshui’ followed
person's thinking and mind in order to create aesthetics and a better life.
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