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Interrupting the landscape: Trapping light

In the 1960's-1970's the traditional genre of landscape photography was drastically
transformed when many photographers stopped purely representing the land, and instead
made their own mark directly in the environment that surrounded them. The theme of
interrupting and trapping in the photographical sense interests me as a photographer, as it
takes on the idea of transforming the stereotypical concept of a landscape photographer,
and makes the concept more involved with the images taken. My study is about the
concepts of both interrupting the landscape with impulsive elements that alter what is
naturally within nature, and the how light can be trapped within materials and surfaces. The
key photographers within the movement of landscape photography that | am inspired by
are: Christo and Jeanne Claude, Harry Cory Wright, Andy Goldsworthy, Faye Goldwin and
Robert Smithson. All these photographers take the idea of interrupting the landscape to
individual levels, looking at how they want nature to respond to what they’ve created and
how they work alongside the landscape to create something unique.

| have looked at the idea of landscape photography
for a long period of time, but felt the simplicity of

| generic landscape photography wasn’t fulfilling
enough, in the sense that anyone could take
images like | was. | moved onto the concept of
interrupting the landscape in an in-depth way;
being greatly inspired by Harry Cory Wright’s ‘Hey
Charlie’ series. ‘Hey Charlie’ is a collection of
images that show a lifetime of experiences in a

location where he grew up, and to which he has
stayed closely connected to. The concept of his
work is to create interruptions in the placid
landscape and “to create something within that
allows each picture to become an event rather
than just a view of a favourite place.” These
striking impulses made in the landscape, have
been created to capture new memories within
old places from his past; to re-imagine, reshape
and reawaken a much-loved area of his
childhood. Studying this idea gave me the
opportunity to put myself as a photographer in
the landscape and present the emotions | was
feeling in the shoot locations | shot in. Exploring
Harry Cory Wright for most of my AS project,
gave me the in-depth angle of his ideas and
concepts he uses in his work to then spark many

ideas for shoots | could focus on and experiments of my own. The most inspiring piece of
work by Cory Wright, is ‘Dew pond and Thirty Second Smoke Grenade’ due to the dramatic
emphasise of the sunlight and smoke, working together to show it changes from a
transparent element to then forming something opaque and visible. My most successful
responses to Cory Wright are my smoke and powder paint series, using these techniques
presented my emotions in a unique way due to the spontaneous impulse of colour in the
landscape, which shows how his ideas about transforming landscape photography
influenced me. These images are my most successful from the shoots | did, as they show a
strong sense of light, composition and spontaneity. The idea of creating these lively
impulses within the landscape made me feel more involved in the location | was in and
made me feel as though | was a part of the images | created. | feel my ‘Interrupting the
landscape’ series was the most successful shoot | did, due to the amount of time | spent
experimenting with materials, locations and concepts, which is shown by the success of my
end result, | worked hard to create something meaningful and something | can emotionally
connect myself and the viewer with.

Moving on from interruption, | have been
looking at the idea of trapping light within
surfaces, transparent objects etc. This allowed
me to look at the landscape and photography
from another angle, controlling what | was
doing and looking at the significance of light
within an image. | decided to look at Christo and
Jeanne Claude’s ‘wrapped trees’ series, as it

deals with concepts | wanted to use in my own
work exploring light and forms. | used mostly crepuscular light, as it provided a strong
intensity of light, giving the photos a richer more dramatic feel with the contrast between
light and shadows. | like the idea of altering the landscape itself, as it enables me to connect
with something so powerful, an element that has a greater power over humanity, in a way
which doesn’t ruin it, but enhances the beauty that it already possesses. The idea of
portraying myself in the landscape and working alongside it, gives a more exciting feel to my
shots, as it helps them become more impulsive, especially when | leave nature to respond to
what | have set up to do. Jeanne Claude and Christo’s ‘wrapped trees’ movement has
greatly inspired my most recent practice, using the idea of working alongside the landscape,
specifically looking at trees, and using a thin material to cover it, then allowing light to enter
the instillation, giving the illusion of trapping the sunlight within. In their creations the
branches of the wrapped trees pushed the translucent fabric outward and created dynamic
volumes of light and shadow and moving in the wind with new forms and surfaces shaped
by the ropes on the fabric, this is something | was inspired by and wanted to explore. “They
are all short term projects to make people in a hurry come and see them” [Christo] | like the
idea of it being short term, as it presents the idea of capturing that specific moment and
adds to the spontaneity of the shots. In response to their ideas | decided to go onto trying
my own, | have done a number of shoots, looking at different wrapping materials, time of



day and number of trees. | feel my images show a resemblance to their work, but being the

photographer I am, I didn’t want to copy it, I wanted to put my own twist on the concept.
Thinking differently, | kept some trees wrapped and some unwrapped, so that there would
be a strong contrast between them, and would make the wrapped ones stand out more. My
most successful image from the experiment shoots that took place are the more crepuscular
photos, capturing the light within
the material at sunset, to then
create shadows and a silhouette of
the branches contained within.
These are my most successful
images from my sunset shoot as
they have a bold sense of mood and
create an interesting form within
the photograph due to the light
inside the fabric. The ideas | came
up with from studying their work,

made me become more involved
with the landscape and challenged me to do something | have never tried before. | feel
overall, this concept of ‘trapping light’ worked really well due to the end results of my
shoots and what | was able to convey in my photos.

Andy Goldsworthy is a photographer I've always been
interested in, but his work is so spontaneous and highly
involved with nature, it would be hard to study. ‘Melt’
by Goldsworthy is a piece that I've always been drawn
to due to its fiery colour and contrast between light and
shade. His intentions within photography is to physically
leave his mark within the landscape, but in a natural
way, so he only works with nature and nothing else "|
think it's incredibly brave to be working with flowers,
leaves and petals. But | have to: | can't edit the materials
I' work with — my remit is to work with nature as a
whole." The materials used in Goldsworthy's art often incorporates brightly coloured
flowers, icicles, leaves, mud, pinecones, snow, stone, twigs, and thorn. Goldsworthy creates
sculptures made of these natural materials he finds, and constructs them in their original
environment, giving himself the opportunity to capture the effects of change over a certain
period of time. The phrase ‘time links all life” is used in Goldsworthy’s short-lived sculptures,
by reinforcing the importance of understanding the idea of reality and death. The concept
behind this image, shows how he interacted with nature by using nature, to capture a bold
structural image that will deteriorate due to the power nature possesses. What | love about
this image is the spontaneous sense of it, leaving the viewer with his interaction with

nature, and how nature has and will eventually respond to this man made structure. | feel
his ideas present a strong subject matter and could help me become more developed with
the idea of working alongside nature and exploring the route of sculpture, so Goldsworthy
could be a potential photographer to continue looking more at in the future.

I have always known about Fay
Godwin’s work, with her dramatic use
of light and shadow within the
landscape. Godwin is what is
characterised as a landscape
photographer due to the mind set she
has on the concept of it, and it is in this
‘mode’ that she succeeds; and is one of
the only professional landscape
photographers of her era. This photo
‘Fence’ has a real sense of the natural
landscape and in comparison to
photographers | have studied, this
shows nature without the
photographers interaction, and in its
most natural form. Godwin was
fascinated by the antiquity of the land, by the traces of which men and women had left
behind them, in her early projects, by ancient roadways and countryside scenery, The
inspirations for her work are photographers Paul Strand, Walker Evans and Bill Brandt,
photographers that use concepts she is interested in, that then lead her to create inspired
images of her own using a similar style, but her own subject matter. “I love the land, and
have loved exploring it” | feel the passion she has for the landscape resembles my own,
showing a link between our way of working, meaning she could be a photographer I study
more in the future. | feel like her work engages with my most recent project in particular
due to how I've been looking at the way light is used within the Iandscape and the comraysl
between light and shadow within an image. From looking at trapping light, | feel her way of
portrays the landscape
in a more natural way, only representing nature’s beauty, however | interact to put a piece
of myself into my images. However, studying this style of working would alter my ideas and
8 0nto something less involved and
more intimate with the natural landscape. Her work interests me with the simplicity of it,
Ct to a photo, which

I feel studying her work
would provide me with a challenge as | haven't studied the landscape in this Wy in much

detail before, or how to evocatively present myself through !mages much like she does

working would be a contrast to the way | have been working, as she

change my view on working with the landscape movin

and the use of black and white can add a completely different effe.
would contrast to my vibrant use of colour in many of my photos.

From being inspired by altering the idea of landscape photography, | can personally develop
my own ideas by getting more involved with the idea itself, and taking my ideas further with
the use of experimentation and to physically involve myself in my own images. | can develop
further by going in-depth into photographers and artists’ work that inspire me most, and
then create something interesting in the landscape. | like this kind of movement as it creates
a sense of achievement, as | the photographer, have interrupted and worked with what is
naturally existing, to make it my own. | feel this movement is suited to me as a
photographer, as | like to put myself in a position where | have to work hard to create
something unique and subjective. From this movement being introduced in the 1960’s,
technology has developed, so | wanted to make this idea more modernised by

experimenting with modern ideas and materials. By already experimenting intensely with
the variety of materials | feel shows | have achieved this concept by using light painting,
powder paint and smoke grenades. | have enjoyed experimenting as it made my work very
subjective and meant | could interact and do something that expresses a piece of myself in
my natural surroundings to then share with my viewer and evoke how I felt in the location.

As a result to my investigations | feel | have achieved what | set out to accomplish in my
work. | wanted to express myself in the landscape and create images that revitalise the
stereotype for generic landscape photography, and from the work | have created | feel |
have done this. | feel the photographers | have studied have given me the knowledge to
work in the way | have done, and sparked interesting concepts and ideas that have lead me
onto the photos | have produced. | am pleased with the result of my most successful photos
and feel they represent the photographer | am and show my passion for nature and
landscape photography.
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