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How the way women are portrayed compared (o men puts pressure on
them, explored by Julia Margaret Cameron and John Berger.
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ADerture range

Aperture range effects the opening of the lens. I

A large aperture has a wide diameter which will let in more light. It
also has a shallow depth of field so only smaller objects will be in

focus. When using a large aperture lots of light is let in and one

object will be in focus whilst the background will be blurred. This
setting is good for making one object or individual stand out. It is also
good for taking pictures in darker places because it lets lots of lightin /
which will brighten the picture. —

A small aperture will let less light in because it has a smaller
diameter. A small aperture has a large focus range. This setting is
better when you want everything to be in focus and when you are
taking pictures in bright places.
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Aperture is measured in f-stops. F-stops usually range from /1.4 to {/22.
rthe smaller the f number the larger the opening, therefore f/2 will let in a

lot of light because it has a large opening. f/22 will have a much smaller
opening and therefore will let less light in.

The aperture directs the light through the lens which effects how much
blurring there is. A large f number like /22 has a large depth of field,
this means that it has a large focus range, so everything in the picture
should be in focus. Since the lens has a small diameter, it will only let
light through the centre of the lens, this creates a straight route for the.
light to travel through, therefore no blurring occurs.

Whereas a small f number like /1.4 has a shallow depth of
field and a large diameter. Because the diameter is very
wide the light travels through the lens from different
directions, this creates blurring. Having a blurry image
sounds bad however, this is not always the case. Having
the background bluryed adds depth to the picture.
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‘ Shutter Speed and
1 ( SLOWER Exposure
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p smspeed s how fast the shutter of the camera closes. This effects the Tighting of
u

cture. To use shutter speed correctly in low light you will need the shutter to
the P‘in Ope'n for longer to allow more light to travel through the lens, therefore you
re::lid eed to use a slow shutter speed. Shutter speeds usually range from as fast as
Wi

1/4000™ of a second to 30 seconds. However Aperture range and ISO scale will also

less exposure is required.

brighten the image more.

A fast shutter speed will have less time to let light in
so therefore it will have a lower exposure. A fast
shutter speed would be used in bright lights because

Slow shutter speed will have more time to let light in
_ | so the pictures will be brighter. A slow shutter speed
| would be useful in dark lighting because

effect the lighting of the picture so you will need to adjust them also.
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A slow shutter speed can also capture
blurry motion. Since the camera
shutter is open for longer it captures
more motion which will appear in the
picture and create a blurred effect.
This works well with moving lights.

A fast shutter speed will freeze motion
because the shutter is open for short
period of time. This is good for
capturing frozen movement.
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plain white and makes the pictures more
abstract, which is what Siskind is known for.

All the pictures are black and white. The
photos capture the divers mid air and show
how falling can be associated with both
freedom, joy and fear. To capture the divers
mid air Siskind would've used a very fast

His work is inspired an American photographer
muwmmﬁymmdumdmmd

white images.
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Texdyres:

= Texture
Texture describes the surface quality of an object that we sense through touch. All
objects have phys cal texture. Inawork o.far?. tcx\ulic gives avisual sense of how an
object would fecl in real life.
ol 9088 Brick
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Texture depicted in two-dimensions
In a two-dimensional work of art the texture shows what an object would feel like in
real life, the texture could be hard or soft, rough or smooth, etc. Artists use colour,
lines, and shading to create textures.
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‘ - Shape and form r = Spm’c

oD Horizontal lines
Vertical lin ! A
i . - create space and widen the landscape.
add height because they extend e
upwards. 1CY SUZRCS HbT
calmness, and stability.

£

Li
Lines can be horizontal, vertical, or diagonal, straight or
curved, thick or thin. They lead your eyes around the
composition.

Y = e

Diagonal lines 2 i % create a softening effect and can be
create a feeling of movement and 5 compared o the human body
unstableness.
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Colour
Colour has three main characteristics which are:
Hue - the colour g. red, green, blue
Value - how bright or dark the colour is
Intensity- how strong or dull the colour is R b

- f e
= S—— WS TR Wou
Hue - defines the colour. Colours like red and orange can be described as warm

colours and colours like blue and grey can be described as cool colours. These
colours can create different feels and atmospheres.

peieett

Posime seach R

o\akeg\ and swmall.

Intensity - is how strong or dull the colour is, this creates different moods also.
Bright colours are often associated with positive energy. Whereas dull colours are
often associated with negative energy and can create a serious or a sad mood. - 5, shading and ensuring that
4 S
shing point.
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o [— Texture
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Texture depicted in two-dimensions
In a two-dimensional work of art the texture shows what an object would feel like in
real life, the texture could be hard or soft, rough or smooth, etc. Artists use colour,
lines, and shading to create textures.
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‘ - Shape and form r

C
Vertical lines i i i SN SI T
add height because they exi " Shape and lorm
Shape and form define objects in space. Shapes have two

dimensions which are height and width, they are usually defined by

upwards. =
N B =
i § : lines. Forms exist in three dimensions which are height, width and

Shape - has only height and width. Shape’s
boundaries are defined by the other clements
ofart such as lines, colours, and textures.

Form - has depth as well as width and height.
Three-dimensional forms can be seen from
more than one side.
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Space
Space as an element of art refers 1o a feeling of depth.

Diagonal lines
create a feeling of moveme:
unstableness.

r‘ cures som this shoot, = Positive and negative space - The area around the primary object in an art
y lik iece is the i . SR 0 B
colours and colours like blue J o Qroe. amounk o NJAGHVL PACCE p ese two spaces can heavily impact
colours can create different fe] = Soi¥ Space creakes. .- art. ¢
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Three-dimensional space - The illusion of Three-dimensional space is
Small ve | achieved with perspective drawing techniques, shading and ensuring that
RO some lines stretch to the vanishing point.

looks more-
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INTRODUCTIONS

cobby Neel Adams

ek, RO

collins

Petra Collins is a 28-year-old Canadian photographer. She is a
photographer and a model and has also been named an it
girl". When she was 15, she began studying photography at
school. The style she has become famous for s Intimate R bobby Neel Adams is a 68-year-old American photographer
portraits of young female faces under a sparkly, soft pastel ‘whose works looks at the transformation and changes of the
lighting, which makes the pictures look dreamy. She focuses - human body as it ages. He began experimenting with a

her photography on a dreamy, hyper-feminine approach that is technique he calls ‘photo surgery 'in the 1980s. This

often labelled as “the female gaze.” She also aims to explore and hnique involves stitching together two different images to
portray the teenage experience with her photography. In doing make them appear as one. In his photo series “Age Maps” he
so, she explores the frustrations of youth, and the challenges f used an image of a child and an adult and placed them

teen girls have of discovering their own identity when society { together to see the comparison between them.

has already prescribed one for them. Petra Collins did her first 2

solo exhibition in 2014, it was a photo series called “Discharge”.

“Discharge” p d a more authentic view of girlhood and

womanhood. Collins also has two other books called “Babe”™

and “Coming Of Age”, which both contain photos that look at

a similar subject about feminine identity and teenage struggles.

She has also filmed multiple films and famous music videos.
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| Anastasia Pottinger is a 43-year-old American photographer.

Olivia Bee is a 27-year-old American photographer. Bee's Anastasia had been working as a family photographer with a
interest in photography began at the age of 11 when she first specialty in children’s and birth photography, until an elderly
tooka photography class. She began taking photos when she woman asked her to take pictures of her. When she later
was 11 of everything around her, by the age of 14 she was reviewed these photos, she knew she was looking at
sked to shoot forconverse. She then quickly grew a following 2 something special and she was instantly inspired. Anastasia

began_ shooting fm_— lots of big . wanted to share the idea of looking at bodies that have seen a
i lot of living and finding beauty in them. She used this
inspiration to create a book. She created a book Called “100:
What Time Creates”, in the book she particularly focused on
people over the age of 100. The aim of the book was to

landscapes. Her first book “kids in love”
diary of teenage adolescence with dreamy, honest pictures of ) ; pEE convince people to see the beauty of ageing and also to get an

» resembles a visya|

her friends that she captured in her teenag,

€ years. emotional reaction. She made the photos close up and

intimate, She focuses on making her photos authentic and




close up portraits under pastel
lighting. I used a low aperture of
/4.5 to bringall the focus onto
the girl in the photo, like Petra
Collins does. To get her pastel
lighting I used photoshop.
In photoshop I firstly added a blue
and pink gradient to the photo to
add some colour to the image. 1
then reduced to the opacity to
make it more subtle.

1 then added more colours to add
dimension. I added blue around
the edges and reduced the opacity.
This created a darker background
and added more attention onto
themodel. I also added some
bright yellow and pink around the,
model to highlight her and make
her stand out even more.

1am very happy with how my
photo turned out. I enjoyed
taking the photos inspired by
Petra Collins because [ love her
style of her photography.

‘.

These Petra Collins photos
\were my main inspiration
when taking this pictures

This Olivia Bee photo was my main

‘ inspiration when taking this pic(uxe}

1 took this photo inspired by a photo
from Olivia Bee’s book ‘kids in love”,
She is known for capturing moments in
photos so, I took this candid picturein
front of a graffiti wall to mimic her
teenage adolescence themed pictures. |
took it with a fast shutter speed to get the
photo darker. Then, to get a similar ,
colouring in the photo as Olivia Bee’s, |
added a pink gradient over the picture
and lowered the opacity to create a pink
dint to the photo. I am happy with how’
the photo turned out and I found it fun
to take candid photos like Olivia Bee.

e photos with a low
focus on the model
in to make the
id intimate like
{’s. I then put my
and made them

creased the contrast
more defined. I am
y photos turned out
1 take them again [
era closer and focus
e details.




close up portraits under pi * *
lighting. I used a low apert
/4.5 10 bringall the focus
the girl in the photo, like
Collins does. To get her
lighting I used photosho
In photoshop I firstly add
and pink gradient to the
add some colour to the i
then reduced to the opad
make it more subtle.

{1 then added more colours to
dimension. I added blue aro
the edges and reduced the op|
This created a darker backgro
and added more attention on
themodel. I also added some
bright yellow and pink around
model to highlight her and m3
her stand out even more.

This Olivia Bee photo was my.ma#
inspiration when taking this pict

10 take candid photos like O]

I took a photo of my mum and my sister to
create a picture like Bobby Neel Adams”
pictures from his photo series ‘Age Maps’.
I took a close up portrait of them both ata
similar angle to make sure they would
match up. Adams takes a childhood photo
and a current photo, prints them at the
same proportions, tears them in half, and
glues the halves together, so  did the same
to create a similar picture. [ love the
concept of these photos and I think they
are very interesting to look at.

These Anastasia Pottinger photos were my
main inspiration when taking these pictures

? took these photos of my grandma
inspired by Anastasia Pottinger’s photos
from her book called “100: What time

Creates” . I took the photos with a low

aperture of f/4.5 to focus on the model
in detail. I zoomed in to make the
picture up-close and intimate like
Anastasia Pottinger’s. I then put my
photos in photoshop and made them
black and white. I increased the contrast
to make the details more defined. I am
happy with how my photos turned out
however, if | was to take them again [
would put the camera closer and focus |
on picking up all the details.




B lins released her secor
l:;azfxl:clrt‘:::s »Cv(:r;:lby Collins as well as ov:rv:&o other artists who 'wcm
part of her online collective “The Ardorous”. The book contains dreamy,
‘) pastel-coloured photos which explore female identity. This book is ‘md
i inspiring collection that presents a female point of Vlcw]ﬂ‘l%;x‘!;n& 4
young women everywhere can ItCSpOY}d to. She namfd tl 15 |‘A i in
an attempt to redefine the meaning of the wqrd babe by :5§ocm n:f;l'_
from misogynistic context and instead make it an empowering word for

1 like this photo because it perf¢ the strong impact
that social media has on teenagel in focus whilst the |
rest of the photo is blurred, this shows that the only thing they are
focused on is the phone and not the real world. This is an
extremely relevant topic because of the heavy impact social media
has on the world today. The dull lighting create feel. We

g a mirror selfie however, they 3
't smiling makes it look like
This photo shows the

on young girls becausc of how

[Petra Collins is a Canadian artist, photographer, and mode]. She rose to fame in the early 2010s.

Collins had always been interested in art and at the age of 15 she began taking pictures. When she

was 17 years old, she created “The Ardorous” so that she and other female artists could have a

place to show their work. Collins first big job was with Rookie mag. Rookic was an online magazin|

created by Tavi Gevinson for teenagers to have their art and writing published. At the age of 20

Collins moved to New York and began getting even more popular. Her work for Rookie was very

successful because her photos focused on a raw and authentic look at teenage fem y which was > -

targeted to young girls, and the main audience of rookie was teenage girls, so Coll y 2 SR « = 53

very relevant and became very popular. She has now worked as a photographer for Vogue, Gucci, 1 Petra Collins’ 3rd book is my favourite, it is called “Coming of age”. It was Collins

Stella McCartney, Adidas, Coach, American Apparel, Calvin Klein, Vans, and more. She has also ) = monograph. This book was very personal for her because it contains photos that she has taken

worked for multiple celebritics such as Zendaya and Bella Hadid and shot multiple famous music 48 throughout her life. The book ledges the shadowed corners of growing up as a

videos with singers including Selena Gomiez and Olivia Rodrigo. woman.
: Collins aims to_ins joung women and to encourage them to celebrate how they live now.

Collins shoots emotionally charged pretty coloured photos. she shows the joys, excitement,
and madness of growing up in today’s world as a teenage gicl. her photos touch on everyt]
important to young women: mental health, family instability, body positivity and lonelin
Collins’s photography began with photos of her friends and — - :
family. Collins focuses on showcasing an MQ,&V&JO&A at
{eenage life and femininity. The style she Tuas become Known for i
‘intimate portraits of young girls under a sparkly, soft pastel
lighting. She is known for }}‘-;r phon])s }::\lr;ng n::a gu;g:;:lo sll lk‘: :fcclmg
Potra’s main ai ograph create . »
Z-L\wrér::?::lﬁf‘;: ;ﬂfg’i'& sls\?fsc); her photography as a way 4 This picture is one of my favourites from “Coming Of Age”.
{o communicate with the young girls who follow her. Collins ) The photo captures the fgc ing of loneliness an adne:
works to channel her feminism through the lens by celebrating = N The blue lighting immediately associates us with sadness.
the female body and working to capture femininity honestly. The photo is very up close and intimate which creates an
emotional reaction. The background is blurred which puts
even more focus on the young girl but, it also creates a
feeling of isolation and loneliness because the blurred
background separates the girl from the rest of the world,
~ ~

" —

L also really like this picture from “Coming Of Age”
) because the lighting is pretty and comforting. Although

In 2014 Petra Collins released her first book called ‘Discharge’. The book R e il uns Ayt

contains photos of teenage girls and explores their troubles of growing up it i i e S

a time with the pressures of social media. Petra Collins uses this book to % realise HAtIPS ok b et FeoRle

show a rawer view of being a teenage girl in the aim to take sou||= of th ¢

pressure off young girls and create a body-positive environment. =

‘> as

My favourite photo from this book is this one.

e~ ¢ e
1like this photo because |: Elrcsc;llsu_'cc“mgpohmo X ————— =
sadness perfectly. The cool blue tones in he phot, < Ichose :
e P feelng of sadness. The blurred lights in * when mll‘:ns&‘:{rr el Colling because her pholography style inspires me. I love the dr
" the background draw our attention to the girl and pictures. I find it inspiring how she can take something that looks

make us think about what she’s feeling. The girl is
lent against the window diagonally. The diagonal oWt
line creates a feeling of unstableness. g - s ==

| make it look beautiful with her i £ISULunEC b
% X photography. Not only d k all her are be.
it interesting How there i a story belﬁd}:az,h pictr;e)" o1 "","L'” her pholros are beautiful, but Talso find

~ Some of my _other favourite Petra Collins photos are:
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PETRA COLLINS
SHOOT

IS

Photoshoot plan

For his shoot 1 am trying to take photos similar to Petra Collins’. 1 love Petra Collins’
24 Hour — Psycho photos and her Coming Of Age photos, so I'm using them as my
main inspiration for this shoot. 1 love her dreamy close up portraits, so 1 am using
them as my inspiration for this shoot also. 1 am going to take close up portraits
under pretty lighting to achieve Petra Collins’ photography style.

To get good lighting 1 will base the shoot outside under the sunlight and to get the
pictures to be different colowrs1 will use coloured cellophane. In order to have the
sunlight in the photos 1 will have to do the shoot during the day, preferably at
midday, to get maximum sunlight. 1 will also therefore need to take the pictures on
a sunny day. 1 will take the pictures inan outside area with minimal background
objects so that all the picture focuses on is the model.

1 love Petra Collins’ close up pictures because of how intimate they are so 1 will be
focusing on taking up close portraits. To do this 1 will get close to the model and
zoom in. 1 will also use a large aperture to blur the background and ensure that all
the focus is on the model. 1 want the picture to be light so ] will use a slow shutter
speed, however 1 will be taking the pictures outside so the shutter speed should be
around 1/80 and the 150 should be about 80o. 1 am going to angle the camera
upwards and position the model under the sunlight to get a similar ligh(ing gﬂ}cl
that Petra Collins usually has. By doings this it should create a dreamy, angelic
effect and the sunlight will highlight the model even more.

I'm using inspiration for this shoot from Petra Collins because 1 love her style of
photography. My favourite thing about her photos is the lighting and colowrs she
uses which is why my main focus for this shoot is the colouring and lighting. 1 love
her pastel coloured photos because it creates a dreamy effect on the pictures so
want to try and get some pastel coloured photos. 1 also really like her photos from
her collection 24 Hour ~Psycho which is made up of close up portraits in strong
colours, so 1 will use the colowred cellophane to achieve this look.
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=2 | took this Photo with on
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MCGINLEY " S FARLY_PHOTOGRAPHY CONSISTED OF PICTURES OF
HIM AND HIS FRIENDS DURING HIS PARTY YEARS. WHEN HE
STARTED PHOTOGRAPHY HE BECAME OBSESSED WITH DOCUMENTING
HIS LIFE THROUGH PICTURES, MHENEVER HE WENT OUT TO PARTY'S
HE WOULDTAKE PICTURES OF ANYTHING AND EVERYTHING TOSELL

'l THE STORY OF WIS NIGHT: HE USED THESE:RROTOS TO GREATE HIS
FIRST BOOK CACLED “THE KIDS ARE ALRIGHT”, THE CANDID
PHOTOS IN THE BOOK ARE INTERESTING AND SPLCIAL BECAUSE THEY
CAPTURE MOMENTS AND EACH PICTURE HAS A STORY BEWIND ITS
ALSO, BECAUSE ALL THE PHOTOS HAVE A STORY BEHIND THEM, - o
THEY ARE VERY INTIMATE'AND PERSONAL. BECAUSE OF THIS, WIS PAOTOS FROM

“f] 00K BECAME VERY SUCCESSFUL AND_HE BECAME ONEOF.THE, ! WEKIDS
YOUNGEST ARTISTS TO HAVE A SOLO SHOW AT THE WHITNEY” ARCALRIG

4 B s e O e D A : MUSEUM OF AMERICAN ART, | LOVE THIS BOOK AND THE INTIMACY
¥ ) THAT COMES WITH LVERY PHOTO, | LOVE THE ENERGY AND
s > : FRECDOM THAT MCGINLEY CAPTURES WITH HIS PHOTOS.

RYAN MCGINLEY IS A 44 YEAR OLD AMERICAN PHOTOGRAPHIR fI' ) 2 A ¥ : : :
LIVING IN NEW YORK CITY. MCGINLEY BEGAN MAKING R MY FAVOURITE PHOTO FROM THIS BOOK IS THIS ONE
PHOTOGRAPHS IN 1396, HE ENROLLED AS A GRAPHIC DESIGN \ Pr— r

STUDENT AT PARSONS SCHOOL OF DESIGN IN NEW YORK IN 1997, -

AS A STUDENT AT PARSONS, MCGINLEY BEGAN EXPERIMENTING
WITH PHOTOGRAPHY. IN 1393 NE RELEASED HIS FIRST BOOK
CALLED “THE KIDS ARE ALRIGHT". RYAN MCGINLEY 1S
MAINLY KNOWN FOR CAPTURING CASUAL SNAPSHOTS OF CAREFREC
TEENAGERS. HE FOCUSES ON CAPTURING MOTION AND TAKING
PICTURES OF CITY SKATEBOARDERS, PUNKS, AND LGBTQ+ YOUTH,
AS HE PROGRESSED THROUGH HIS PHOTOGRAPHY CARLER HE .
STOPPLD TAKING AS MANY CANDID PICTURES OF IS FRIENDS AND
BEGAN PLANNING OUT MORE PHOTOSHOOTS. WHEN TALKING ABOUT
IS PHOTOGRAPHY, MCGINLEY SAID, “MY PHOTOGRAPHS ARE A
CELEBRATION OF LIFE, FUN AND THE BEAUTIFUL, ™ WE SAID, “THEY §

ARE A WORLD THAT DOESN " T EXIST. A FANTASY. FREEDOM IS REAL.
THERE ARE NO RULES. THE LIFE | WISH 1 WAS LIVING”.

MCGINLEY'S TWO MAIN INSPIRATIONS FOR HIS PHOTOGRAPHY ARE
BERENICE ABBOTT AND GILLES LARRAIN. HE ADMIRES
BERENICE ABBOTT 'S WORK BLCAUSE SHE PHOTOGRAPHS NEW YORK
CITY BEING BUILT, MCGINLEY FOLLOWED IN HER FOOTSTEPS BY
MOVING TO NEW YORK TO TAKE PICTURES THERE, GILLES LARRAIN
BECAME ONE OF RYAN'S CARLY INFLUENCES AFTER SEEING HIS
BOOK, “IDOLS”, MCGINLLY SAYS THAT THE PHOTOGRAPHY BOOK

' IDOLS™ IS ONE OF THE BLST PHOTOGRAPHY BOOKS HE'S SEEN,
LARRAIN ' S PHOTOGRAPHS TN TH BOOK DOCUMENT STUDIO
PORTRAITS THAT [XPLORE COMMUNICATION, EXPRESSION, AND
CURIOSITY. THIS BOOK WAS ALSO A REASON THAT HE MOVED TO
NEW YORK CITY, HE WAS INSPIRED BY THE PEOPLE LARRAIN HAD
PHOTOGRAPHED.

]

N . -
‘ SINCE DOCUMENTING HIS PARTY_ LIFE IN NEW YORK
CITY, MCGINLEY HAS ALSO BECOME KNOWN FOR
TAKING VIBRANT STUDIO PORTRAITS, PICTURES OF
YOUNG PEOPLE FROLICKING IN AMERICAN
LANDSCAPES, AND PHOTOGRAPHS THAT CELEBRATE
- | QUEER CULTURE. HE HAS PHOTOGRAPHED LOTS OF
CELEBRITIES FOR MAGAZINES INCLUDING BEYONCE,
BRAD PITT, KATE MOSS, TIMOTHEE CHALAMET AND

W PURING THEIR FUN, ROMANTIC FIRST DATE. THEY HAD ROPE AROUND

'JINTO A DIFFERENT KIND OF STAR, WHICH IS WHY HE IS WEARING 3-D

“JIT CAPTURES A BEAUTIFUL MOMENT THAT IS PERFECTLY PORTRAYED

THIS PHOTO IS A PHOTO OF MCGINLEY'S BOYFRIEND THAT HE TOOK
MANHATTAN WEARING 3-D GLASSES THAT MADE EVERY LIGHT TURN

LASSES IN THIS PICTURE. THE PINK/ PURPLE COLOURING OF THE
PHOTO CREATES A ROMANTIC, DREAMY FEEL, THE CLOSE UP PORTRAIT
MAKES THE PHOTO FEEL PERSONAL. THE INTIMACY OF THE PHOTO IS

EIGHTENED BY THE BLURRED BACKGROUND BECAUSE IT FOCUSES ALL
ATTENTION ONTO THE MODEL. | LOVE THIS PHOTO BECAUSE | THINK

WITH THE LIGHTING AND COLOURING.

[a%

a—

HARRY STYLES,

= ~

< T pl Rvan MoGInLEY cxpessts Yourh CULTURE THROUGH HIS PHOTOS, HE EXPLORES SELE= ‘

RECKLESS SIDE OF YOUTH

X N
‘ EXPRESSION AND IDENTITY WITH HIS PHOTOS AS WELL AS THE FUN,
CULTURE. | LIKE RYAN MCGINLEY'S PHOTOGRAPHY BECAUSE NE CAPTURES FUN AND FREEDOM,

AS WELL AS MANY OTHER EMOTIONS IN HIS PHOTOGRAPHY.
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For th shect | jocused on Ryan MeGinley. One of he thingy MeGinley 1
st oncta o . Hhe phetegraphy Ler(d 1 capturing mevement. So, 1
Jecused o caphuring marement, metion, and blurred backgreunds. |
experimonted uith blurring the background, bkeh, faking picture cf
sarmece maring and maring the camera when aking pctures. | farted by
faking pichures of Semeone jumping and walbing. To capture theie
mavement | uwed a yow shudter speed that way 3 yecondy, this worked really
well a1 eve hew they Gecked. | Fock these phetcs cutvide with the sunliht fo
get good Gghling and because o (o of Ryan TeGiney’s matement pictured
were Faken cudside. The sunfight made the blur created by the mevement
glets, andit made the pichure gelden. Since ek Hhe pickures cubide |
couldn’t have the shutter dpeed too 3ow becawse it would (e oo much Gght
i andd make the pictures cverexposed, to present this jrom happening | had
to (ower the 150 to 100. 1 angled the camera af the persons (eg) o capture
the most mevement, deing this bought focus to the mevement. | abo feck
pichures maring the camera with a Alew Shutter speed to ereate maement. |
wed ashutter speed that way around 5 seconds. Hering the camera fo
ereate motion put me in control of the amaunt cf blur and mevement in
the picture. | mered the camera in difgerent directions and shapes o create
diggerent effeets. | ocused this shoot on Ryan TleGinley’ eve for cophuring
wmction in phetos becarde | like how he createy a jun, free feel with kiy
phetoy. | love that by taking pictures with a o Mudter specst and capturing
motion, you are able to capture mabementy and make the pichare tell o
Mery. Also the blur ereated by mevement creates a dreamy, magical el
which HeGinley albo experiments with.
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[ have focused on youth eulture and taking portraits eo far in my project. |

have studied both Petra Coline and Ryan MeGinley and [ have been inspired

Ryan MeGinley focuses on youth culture and movement.  loved his

book “The Kide Were Alright”. [ love how hig photos capture emotion

and feel fun and free. He achieves thie fun, freeing feeling with his
photos often by using a slow shutter speed to capture movement. Ryan
Mec@inley inspired me to take photo focused on movement. For hie A
movement baged choot | used a elow shutter epeed. This shoot worked

Detra Colling focuses on teenage life and female

identify with her photography. | used her ag
ingpiration to create colourful dreary portraite like
che doeg. [ love thege picturee because [ love Petra
Colling’ style of photography. To get her soft
dreamy effect | experimented with cling film over the
leng to create a goft blur. | aleo uged coloured
cellophane to add colour to the photos. | edited
some of the pictureg in photoshop ag well o get
Petra Colling” dreamy pastel lighting. My favourite
photog from thege shoote were the oneg with
orange cellophane because the lighting and the
cellophane worked well together ad created a
dreamy, golden effect. [ like how the light ie behind
fhepmon and makeg them glow.

, really well and [ love how using a slow shutter epeed captures movement
" and makes the photo tell a story or capture a feeling. He also ingpired
me to look at blurred backgrounds and bokeh. To do thie | lowered the
4 aperture o make the background blurred. | did the shoot in front of =2
[ lighte so the lighte would be blurred. This choot went really wel and it
tumed out to be my favourite shoot because | loved the effect the bokeh
created, it made the picture look sparkly and dreamy. For my favourite
ptdmﬁ'ovnﬂnshooflumdpmkﬂoplmmmdhcammﬂaﬂn
these pictures furned out the best because the cellophane and the flach
i fogdlwrumdlargebdd\mepld(wﬂophamaddadcolwrmfhs
and made it look better. The pink tint and large bokeh created a
[ mgaoaleﬂ'ocfandfhephoioﬂumedmﬁreallggoodﬁme}mmsmd
o focus less on the person in the picture and more on the lighting and
other overlays in the photo. [ would like to develop this in the future and
mzpmmwmmunfhsbﬂmctpoﬂmﬂm

fﬁmmtbelwfomfeanoﬁbhumhiunwdmnmaﬂyunlﬂmmﬂblw
MAMLM.IMMMihapimmphmodmpandaddodaﬂ
tint over the picture to give it pastel lihting. | love how thie photo turned out.

Another of my favourite shoots wag the guerlay
choot. Thie choot went really well. Thie shoot
wag really fun and interesting to do because (

1 wag experimenting with lots of different overlaye
andfechniqmiumdgl_hg_n_ﬁmand\leselinefo
mfeamﬂghrm.lmdpinkmdomge
(1 eellophane to add colour o the photo. [ aleo took
plfmtoeﬂrwghaMMncmenfoadd
fmdursandb_in‘foihe;i\oion.'l'heﬁxom
fl'roughﬂxeel\owerwunhmedaﬁbost

{like looking at youth culture and coming of age because it is an important part of
life because people are growing up and moving from one part of their life to the next
which involves lote of different emotione and experiences. It ig interesting to look at
becauge of all thege different emotions and experiences. [tig also something that
everyhody goee through o people can all relate. | love Petra Colling’ idea of taking
pictures of something sad and dark and making it look pretty with photography.
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“Eliana Marinari is a visual artist. She is known for painting
dreamy fuzzy portraits that look like they are photos. She
was always interested in art and would paint all the time
when she was a kid. When she was older she continued to
love art and so she studied it at the same time as she was
training as a scientist. She uses both her art skills and
science skills to look at visual perception-which helps her
to get her portraits to look blurred.

The blur makes the painting look like it is a memory which
is what Eliana Marinari explored in her series “Recognition
Memory”. Recognition Memory is a series of female
portraits which appear blurred and fuzzy. To create these
paintings she found pictures of girls from magazines and
redrew and painted them. She finishes her paintings with a
layer of glaze which reacts with the paints to create the
fuzzy effect. The blurred effect makes the painting look like
a faded memory and is made to bring up emotions and
feelings. The series is a visual representation of an image
in our head which has a meaning or a memory attached.
The blurred faces erases the identity of the girl which
allows the viewers to connect with the painting more
because they can associate it with whatever memory.
comes to mind. This will bring up emotions for the viewer,
which is what Eliana Marinari is aiming to do.

| like Eliana Marinari’s work and her series Recognition
Memory in particular because | love the pastel colouring of
her paintings and the abstract look it has. The paintings
have a nostalgic feel to them because the blur makes them
look like a faded memory. Instead of just looking at a
person you are looking at a memory or a feeling.

Bill Armstrong is a New York based photographer who
has been shooting in colour for over thirty years. Heis
best known for his blurred colour photographs.

P e =

L)
-Bill Armstrong is Fascinated by the effect that colour can
have on perception’and emotions. He focuses on taking
abstract blurred coloured photos of people and be;ause
his photos are so blurred you can only see the outline of
the person.

Armstrong’s aim with his photography is to create
feelings and_emotions with his abstract photography by
intriguing viewers without fully explaining what they are
looking at. This mystery creates emotions and brings up
feelings like loneliness, alienation, joy and freedom.

| like how abstract Armstrong’s photography is because it
makes the photos really interesting to look at. | like how
bright the colours are in his photos as well. Its interesting
that because the photo is blurred the colour is what
creates the mood for the photo. Cool colours like blues 2
create a sad lonely feeling in the photo. | like that
because the phots are so abstract it is all up to your mind
how you perceive the photo.




I focused thie shoot on blur and abetract portraiture. My main ingpirations were
Bill Armgtrong and Eliana Marinari. | used manual focug and made the picture
blurred, for some of the photos [ aleo made the shutter epeed slower to capture
motion and add more blur.

-

For these photos I focused on Bill Armstrong and made the whole photo
blurred so that you can only sce the outline of the person. I made them
blurred with the manual focus and a low aperture. [ took most of them
outside to get the sunlight to light up the photo. This worked well because
it created bokeh and made the photos look more abstract. I experimented
with close up portraits and full body photos. These photos worked really
well because you can see the outline of the person butnotany of their facial
features. The blur removes the persons identity which makes the photos
‘open for interpretation.

For some of these photos I used cling film over the lens 1o add texture and
blur to the photo. This worked really well and made the photos intcresting
10 look at. This made the photo more abstract by making the person blend
even further into the background. Italso created cool effects with the light.

This shoot was interesting to do because even though the photos arc of a
person, the person is not the key feature in the photo. The main feature is
the photo itself and the colouring, the blur, and the texture in it.

‘ 1 lwe how the qolden light
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For these photos I focused on |
liana Marinari’s blurred,
textured portraits. I took these
photos in front of a plain

§ background. I madc the photos
outof focus and I took some
photos through a textured
sereen 1o add more blur and
texture to them, and also o
mimic Fliana Marinari’s

W portraits. I'm happy with these
photos however, they need o
be edited in photoshop to get
the dreamy, pastel lighting and
cnhanced blur that I want.




For these photos added a colour gradient
over them in photoshop to create different
moods and effects. The strong colours were
inspired by Bill Armstrong. The mixture of
the blur and the colour creates a strong
effcet and makes the picture interesting 0
look at. You can sce the impact colour has
on the pictures because these two pictures
arc the same just different colours.
Although they are the same picture they
both have different moods, the bluc photo
feels cold and sad, whilst the orange picture

For these photos I was heavily inspired by Bill
Armstrong and the way he colours his photos. I
experimented with making the person and the
background different colours. This colouring and the
blur completely removes the identity of the person
and again shows the. - strong impact colour has on
photos. In photoshop I puta coloured filter over the
picture and lowered the opacity until I was happy with
it. I then went over the person in a different colour so
that the person and the background would be
different colours. I then experimented with the hue
and sauration to get different colour combinations
and see the different effects the colours have.

These photos are full body photos.
Because these photos were taken further
away, the identity of the person is erased
even further. [ love how all these photos
look and it was interesting to experiment
with the different colours and sce their

diflerent




-] i The colour is what make this photo s The pink
colour creates a romantic, dreamy fecl. The blurred
background and bokeh adds to this dreamy, romantic

feel the photo has. I__.

COOL COLOURS

When experimenting with abstract portraiture and blur, I realised that
colour and blur is the most important part of the photo. Colour creates
different moods and feelings for a photo, and it’s the same with blur
also. Colour and blur can be used to create adreamy feeling, a nostalgic
fecling, a happy or asad fecling, and it can also just make a photo look

COLOUR AND BLUR

IMPORTANCE

In this photo although she is
Although the pictures are of people, the aren’t the most important thing| crying the photo feels only
in the photo. No matter what the person 160ks like, the rand blur comforting hecausc of the
in the photo can define the mood because of the strong impact they = gL

have on photography.

\Colours can be used o lead the viewer’s cyes and draw attention (o
‘certain parts of the photo or it can express and influence the viewer's

For example; with Eliana Marinari
them look like a

For these photos I was heavily inspired by Eliana X These are some of my favourite Pe e
Marinari. I used photoshop to give my photos the e colmein ]:'icmrcs G-F‘%)%Pﬁ‘bdp;cm;u.

fl samc cffects and textures as her paintings. Firstly, I The blues in the photo create ml'c i ';1 or them.

i —— asad fecling. The orange.

added a pink colour gradient over the photos and
colou warm. comforting feeli
lowered the opacity. I then added some gau blur E ISCrcica feeling.

10 enhance the blur of the photo. I then added some
noice grains to add texture to the photo. I am really
happy with the results and I love these photos. The
pink tint creates a dreamy effect, and mixed with the
blur and the texture the photo has a nostalgic fecl
and looks like a faded memory, which is what I was
trying to achieve.
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Since colour has suc|

a shoot exploring that, and it went really well. I experimented with lots|
of different colours and colour combinations. It was inferesting to see
the different moods, feelings and effects the different colours create. I |
love how sfrong the blue photos look. The blue strengthens the feeling
of sadness and create a strong emotional effect. I used led lights and
cellophane to get the coloured lighting. My favourite photos are the
ones with the persons face a different colour to the background

because it draws aftention fo them and makes them stand out. I love
how the colours enhance the feelings that the person is porfraying.

e —
—
t with adding/increa g the blur in some R —

photos fo look more at blur and colour and their effects, so I added
blur to them in photoshop. The blur brings all the attention o the
colours in the photo, rather than the person, this strengthened the
feelings the colours create. The blur also made the photos look slightly
mysterious because you can 't see the persons facial features or their
emotion. These photos looked really interesting and I love how they ‘
turned out. I love how the colours express the feelings. )
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1 waned to take these pictures for
my final piece because I like the
different feelings they create. I love
how blur and colour can be used to
not only look nice but to capture and
create feelings and emotions, which
is why I used these photos for my
final piece. I used a mixture of
blurred and in focus pictures to get
different effects. The colours and the
blur in these photos influence and
enhance the feelings and emotions
in the photos, this makes them
interesting to look at. During the
Journey Of Youth and Coming Of
Age you go through many different
emotions and I think these photos
with the different colours capture
and enhance a lot of those feelings.
The strong colours create strong
effects and feelings.
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' Shoot Plan

For my first shoot I want to focus on nature as it is a main
focus in both Pictorialism and Romanticism. I want to focus on
getting the soft, dreamy effect like the Pictorialism photos.
I will focus on making the pictures look as artistic as
possible, as well as focusing on the beauty of nature.

To do this shoot I will take pictures in an area with lots of
trees. I will need to do it on a sunny day to get the glowin
light effect seen in Pictorialism photos like these: -

To take these photos I will need to use a high ISO to add more
noise to the picture and make it look more like a painti
and I will use a large aperture to let more light in and
create a glowing effect. To get the soft-focus effect that’s
seen a lot in pictorialism I will experiment with different
techniques:
- I will use manual focus and make the lens slightly out
of focus to create a slight blurred effect
- I will put_cgling film over the lens which will e
soft focus and will also reflect with the sunlight.
- And I will put Vaseline on the lens
Since nature is such a common theme within both Pi
and Romanticism I wanted to focus on this first wi
experimenting with different techniques to recreate
Pictorialist style of photography. I am using this she
see and test how to recreate Pictorialist style photos
as testing what technigues work best.

I like the photos I achieved from this shoot an:? the .dr&amy, =
glowing effects, and I feel as though I captured t:‘:s beauty of
nature with some of these photos. I love how the photos with
the sunlight shining from behind the trees looked and the »
glowing effect it created. My favourite technique that I tried
For this shoot was putting Vaseline on the camera lens, this
worked particularly well because it created :he' magical,
dreamy effect that I was trying to create. The Vaseline not
only created a soft blur, but it also made the light look like
it had been smudged which makes the photo loc_;k more like a
i To improve these photos, I would like to have done
hoot on a ;iay were it was sunnier to enhanz_:e the glowing
effects. I also would like to tocu; more on 'v.ry'fng to make the
photos look more like paintings, like they did in
m. So, I am going to develop these photos further
them and adding colour tints and other effects and
techniques that pictorialists used to achieve the full
potential of the photos I took.
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“The Angel at the Tomb”
By Julia Margaret Cameron.
Julia Margaret Cameron was a British photographer and was considered one of t‘hc most This photo shows her usual e
important portraitists of the 19th century. She is known for her soft-focus portraits and was pholf);;mphy \n'k-‘ u'uh'IEImL soft :ultl\h
appreciated for the beauty of her compositions and her conviction that photography was an art glowing, dreamy l'_‘"_“' l.] i I’II{;)(‘l e
form. She often recreated biblical or mythical scenes in her photography and focused less on I)"(-{xlxxf;n;l‘- lfxnll«:?)l;c.u)nﬁ:) ll; q\:: ~\.\'"m
making precise photos but more on emotionally compelling portraiture. % /i :(’)‘I‘(‘k‘ﬂ‘l‘i’g‘]’l‘l"' = Iiglln .\hiui’n‘xg 1:r<.>m
above creates a magical, halo effect. |
s — @ Eh» sy love the lighting in this photo and the
Julia Margaret Cameron was born in 1815 in Calcutta, India. She was one of seven sisters. strong efects it has in making this
Throughout her years of education, she didn’t focus on photography or arts. At the age of 48 photo look dreamy and magical.
she was given her first camera as a gift from her daughter. Once given the camera she devoted
her time to photography and used her friends, family, and locals to act as her models. Within
two years Cameron had sold and given her photographs to the South Kensington Museum
(now the V&A). -
j} e 4 At ! “King ;’\rlhu;’" I)_\'J;llli'tl Ma ;:{x'cl (\‘:u;)crn:}, She ];nllull'ru-lul n
Julia Margaret Cameron made this portrait of Annie Philpot, the daughter of a family staying :I‘]:’""'('lt .:xuml“k)rl(xin]:l;‘.;;;;-;.:-““;:,Ill L ‘:;‘l;m“"c‘l'l’,"i’lﬁ‘”":‘)“);;':“'::;cl)
| near by, within a month of receiving her first camera. She talked about this photo being her boarder again creates the magical, dreamy feeling.
" first success. Her photos were successful because of her unique style. = i Y
- & |

\
n,EOI inspiration from paintings and sculptures, A= \ A - 4 Julia M:.u sarct Cameron focuses on capturing emotions and
8 beauty, it is interes ting to see how this is done with men and
women. When taking photos of women and children she
create innocent, angelic feeling. The female models look
very l.l;lllll':ll. with no makeup and loose hair with simple
clothing. Whereas when she is photographing males they are
made (o look strong and powerful. »

iCameron ofte

as well as myths and her own models.

15 * She used a wooden camera, which sat on a tripod. She used the most common process at the
N time which involved, using photosensitive chemicals in a darkroom. The process required a
glass plate to be coated with photosensitive chemicals in a darkroom and exposed in the
| camera when still damp. Each step of the process offered room for mistakes which Cameron
b ) — = SN

often made. > ; {

Llove Julia Margaret C; ' : ; .
X . : 1 Julia Margaret Cameron's phy and how beautifully she capture
i i S C 2 - 23 V g she captures
' Julia Margaret Cameron did not focus on technical P\.rf @ cmouons. Ilove how she capt St l_ g 1y 1 1
reality. She appreciatekl the scientific processes behind 1 1 e she captures beauty with her soft [ocus, dreamy light. Her soft focus
S ) rauts are s ethi X ike recreate Y 3
focused on the creation of an otherworldly sense of b T i ¢ something I would like to recreate because T love the style of her photos.
Which is why she is important in pictorialism because she thought of herself as an artist since ! 2 7 - N

she was focusing on the emotions and internal feelings and beauty of her mod-els,
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“Beauty, you're under arrest. | have a
camera, and I'm not afraid to use it.”

- Julia Margaret Cameron

Julia Margaret Cameron and Romanticism both have a strong l‘@us on beauty.

mr ating aesthetically pleasing artworks with soft dreamy

aesthetics.
arrest all the beauty that came before me and at length the longi
satisfied"

Camerons models mainly consisted of younger women as she focused on

capturing innocent beauty. Her models wore no makeup and had their hair flow

around their face to maintain a natural beauty and fit the Victorian beauty
standards.

Julia Margaret Cameron focused on capturing an innocent natural beauty when
photographing women. Her female subjects were typically chosen for their
beauty, she looked for long necks, long hair, and natural beauty similar to the
beauty standards seen in the Pre-Raphaelite paintings.

Julia Margaret Cameron's photographs are generally placed into three categories:

distinguished portraits of men, delicate portraits of women, and illustrative

allegories based on religious and literary works.

Cameron's portraits of men were a kind of hero-worship. She focused on maki
them look powerful and intellig; Most of the men she photographed were

Her photos of women are de:

lighting, these photos are less dynamic and more conventional than her images of

men.

She also photographed children often as they were popular subjects in the

Victorian era and were seen as innoc nd, and noble

Cameron herself indicated her desire to capture beauty. She wrote, "I longed to

art Beauty is rather a measure of affect, a measure of emotion.

Although beauty is subjective there are still standards within society that are
thought to make a person beautiful. Today society claims to be more open and
accepting of all appearances, however, with the impact of social media there is
always unattainable standards women are expected to meet.

focus on female beauty, it has a dreamy feel to it. The
photo is of a woman gazing softly over her shoulder, her
face is the main attraction in this photo. She has no makeup
on and her hair is falling effortlessly around her fz

has her head slightly tilted which creates a softening e

‘The photo has a soft focus which not only creates a dreamy
feel but also smooths the model's face and gives her an
effortless beauty. Julia Margaret Cameron produced her
photos using darkroom chemicals which is why the photo is
abrown colour. Although the photo is made up of mainly
brown tones, it doesn't have a dull feel because of the soft
focus and the light tones. You can see that there is light
shining onto the model's face, creating a glowing cffcct
The photo has a subtle, blurred, golden border around it
which creates a dreamy appearance but also brings more
attention to the model. The model is posed leaning to her
side as she is gazing over her shoulder passively. She isn't
looking into the camera which stops the viewer from
forming a personal connection with the model and instead
makes the viewer observe her like an artwork. The v iewer
becomes the spectator and her the spectacle, this is how
women become objectified,

These 4 Behind the romanticism and the
unrealistic | - reality of beauty.

beauty

standards

are shown to

people at a




e o=
More recently this standard changed as the standards
become dominated by women like Kim Kardashian. The
beauty standard became focused on women being curvy with
a flat stomach. Women wanted to be skinny but also look

healthy at the same time.

are thought to make a person beautiful. Throughout the years up until H¢

today the beauty standards have been constantly changing. ‘ AR
= The 20008 brought us the reign of the Victona’s
Secret Angel tall, thin and le; models with

flowing hair and toned bodies

e changes how can we really determine what beauty 1\7’

During the Italian Renaissance (c. 1400-1700) it was a
wife’s duty to reflect her husband’s status in both behavior and
appearance. So, the beauty standards then were fair skin, big
breasts, light hair and full hips. These standards are evident in
almost every renaissance painting you look at. If a women was thin,

it indicated that her husband was not wealthy The rise of the model Kate Moss in

the 1990s meant that hers was the

brated beauty type. Called
‘homeless chic °, the beauty
standards of the nineties praised an
unhealthily thin body.

Victorian beauty standards were focused on a women looking
natural as possible. Women should have Clear faces, bright eyes and tinted
lips, but everything had to look natural. It was believed that checks painted
with blush had to look flushed, and lips had to look bitten rather than >
! The 1980s saw the ri
the most celebrated female body
but athletic, long-legged, small-waist with toned arms. Makeup
in the 1980s was bold, bright, shining, and colourful.

In the 1920s, or the Roaring Twenties Skirts became shorter, dresses

became tighter (although still stayed rather loose at the waist), and hair | 18 B . -

became shortor. From the curves and the hourglass figure that were carlier ] e ?;::,‘,‘:“lh\}::“ldf"‘ ge of Hollywood (the 19305-1950s)

preferred, women now embraced flat chests even going so far as to wear figiie gk h;""kll\~-{»~l the standard of beauty. With her full

bras that flattened their chests. The favored long-haired look became a thing S P southieend of theslim figurs trend that

of the past as women embraced shorter bobs and cuts closer to their heads. e “f‘"b the Roaring Twenties and instead women
anted 10 have an hourglass body
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F or my next shoot I want to focus on the contrast of beauty standards and how
Whilst still taking inspiration from Julia Margaret Cameron I will look at the

DD AV AORVAVRIOVRAY &
ammhr. - The Victorian beauty standards and the standards todas e very di
some similarities. Victorian standards praised natural beauty and minimal to no makeup, today

hey have changed.
heavier makeup is more common however they want it 1o look natural. Whilst both focus on %

ictorian beauty
looking natural they both have different ideas as to what natural is. To show this I will experiment /
with makeup

*Ted Upshick
~moden
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« To highlight the different standards I will experiment with makeup on a female model. | will continue taking
Soft dreamy portraits like Julia Margarct Cameron as it compliments the soft, natural beauty that women want
1o have.

1 will take photos inside in front of a plain, well-lit wall as a lot of Julia Margaret Camerons photos have a
plain background and Victorian portrait paintings also often had a plain background. Photos today are often
studio photos so they also have a plain background. I will either use natural light or some bright lamps to get
bright lighting

1 will take up close portraits to make the photos more personal and effective.
1 will take posed portraits and mimic Victorian paintings and modern ma

When taking the photos I will use  high ISO to add noise 10 the photo and make it more like a painting, again
sticking to mimicking a Victorian portrait,

I will use a large aperture to focus on the model and put all the attention on her and again make it more
personal. To get the soft blur | will put cling film on the lens, focusing on the edge (0 get a soft boarder
because when editing photos from my previous shoots | like the photos that have a soft blurred boarder as it
creates a dreamy effect and will be good for this shoot as it will bring more attention to the model.

1 will experiment with both a fast and slow shutter speed to se¢ the different effects.

OVAOVOVOIDOI DI RIRIY XY BIRAYRIEY

-

- CONIACT SKEET

Pt

i 2an

| cronoa) Yo Wiy Sl Huouabhah vy sjoet to poy uiit ok WL behwean Uidkovian and

MOdM ooy Standas, | it soik vy trok Waase photed Wave, fine past

MG o itkenan pofiyalk Uory o) and Has red (ipsHM MAdaiseS it The dovh
o\ |ig g Mantans Julia Morgorer Camarons style ot pholography \ vowe been
\nolngy Qk _Q’"A“ S0 omplimants Hae idea of Sofk, nokural brauky T ook \”‘“'Hw L2

S/ sorities o% W hrauky standasds | il 240t e pioros




v For s phoks ) edi
_\MX ke q vidrorian porvait. |
& N3¢ Yo Sharpmess avd addek
£ 10152 by malle it tosk. liMe & qutH

g

| 0dd2d o Sopy, bluwred boaydyr ¥
on Julio Nusygorar Camwron's shyle

vickorjan

pol Yoyt o\/
€ Queen

Vickola

Mare with t diygeran-Standards yrom
L SRR 1 4 Vi { S ¥ e uidorian e and e modura dmj.
I began with SybHe edits ko . . - i 3 | 2dited ovie. bo leok like a vitorian
Moke “Hhe photos logke More dreamy. > S Y P
| NURWY the exposwre and addeda

Sot blured boarder.

For tis Photo | edyred

I Yo ok Wke q
NN}JQLML Qover, TM =
(Sugll valke W Wodoh IR
Q vy airbrshad Lok. So,

LT DYy [ | PPy

o
U

N




5 proks | edited 1k o
1“ loak ke q vidorian porkrait. |
A U\U_u.\u) Yoo Sharpness awd added

{ 1052 by wake - toak Vi o qudilg

)

vickorjan
porlrray - oc(

>

ayaarey Camwen’s skyle

fRare. with Yo AW\ ant- Standards wom

B e uidorian e and B modura day
y & | diked ove. ba leok Wke A vitkorian
toke”the phokas loal Mare dreamy. ik g A Portvait and anotiuay 9 \osk ke a
1IN vt exposure and added a - g ; Vf v\u,guw SRR A Oh
Sot blurred boarder. ! A B
Phabo | edied ¥
It Yo bok UK Q madin
MIgozine Cover, Thay —>

oded

sl Ve Rxposwre wr o
I




last shoot I will be focusing on capturing a darker tone
the realistic side of ‘beauty’. The common theme throu;

that women are meant to meet the standards but
1o be naturally beautiful and perfect which is unrealistic and has & negative effect on
lots of women. The natural look women are wanting is in fact not natural Inspired by
this I want to do a shoot in water with the models face being submerged in the water
to represent the idea of stripping back the makeup and being natural, Doing this also
represents the idea that she is drowning in the makeup, reflecting how consuming
living up to the standards are.

inspired by
ghout all beauty standards is
still Iook natural, they are expected

= ‘
Straight afier my shoot before, focusing on makeup up and posed portraiture, | wil
keep the makeup on the model and do another shoot. For this shoot I will take photos

| with the model laying in a bath filled with water and with her makeup washing off of |
her face. | want these photos to be darker, and less soft and dreamy to visualise the
idea of stripping back the beauty and showing the darker reality

I will take the photos in a bath full of water i a dark room. I will experiment with.
different things to use in the bath such as fabrics and the water colour. My inspiration
for this comes from the photographer Claire Luxton.
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focusing on capturing a darker tone inspired by
- The common theme throughout all beauty standards is
re meant to meet the standards but still look natural, they
{0 be naturally beautiful and perfect which is unrealistic and has a negative effect on
lots of women. The natural look women are wanting s in fact not natural. Inspired by
this I'want to do a shoot in water with the models face being submerged in the water.
o represent the idea of stripping back the makeup and being natural. Doing this also
represents the idea that she is drowning in the makeup, reflecting how consuming
living up to the standards are h =

B

Straight after my shoot before, focusing on makeup up and posed portraiture, I will
keep the makeup on the model and do another shoot. For this shoot I will take photos
with the model laying in a bath filled with water and with her makeup washing off of
her face. I want these photos to be darker, and less soft and dreamy to visualise the

|

1 will take the photos in a bath full of water in a dark room. I will experiment with
different things to use in the bath such as fabrics and the water colou nspiration
for this comes from the photographer Claire Luxton.
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qnmi.FMl!ﬂm is an American Her inly consist of its with her
dressed in costumes (o represent diffferent contexts and characters that comment o social
stereotypes. A common theme of her portraits is female identity, she became known as a feminist
icon by mocking the malc gaze with her photography.

She was bom on January 19th, 1954 in New Jerscy. In 1972 she began painti

3 - 1n 1972 she began painting at buffalo state
college. She decided o focus on photography after fecling there were too many limitations in
painting, she started 1o take photos using her own ideas which led her 1o create her

First collection “untitled film stills™.

1 was particularly interested in her famous photo series “Untitled Film Still
black and white photos of Sherman dressed and posing as various stereotypical female roles that
were inspired by 1930s - 1950s films. She imitates typical film shots through her use of lighting.
angles and posing. I like how she doesn't give any context 1o her photos and leaves it up to the
viewer 1o interpret, this forces the viewer to spectate and judge the photos of a woman, like
Renaissance paintings and the male gaze, we become forced to objectify the women as she becomes
a spectacle. she photographs herself in ways that look at and challenge the male gaze and the
objectification of women through her use of camera angles and posing.

In this photo “Untitled Film Stills #52” she portrays the sexualisation of
women. The photo is of a woman lying on the bed. The photo is taken from a
high angle as if the viewer is looking down at the woman. She is wearing
makeup with styled hair and is posing on the bed. The camera angle cuts off’
{he top of her head bringing focus o her body, and objectifying her, The
folds of the dress accentuate her body, and her arms and shoulder show her

i jeciification of women in media, and how they

Juc
complex individuals. The photo is in black and white but s soft and light,
creating an innocent fecling. Her dress is a light colour which creates an
appearance of innocence and purity, enforcing Laura Mulvey's theory of the
male gaze favouring passive women. She is gazing away from the camera
making the viewer fecl as though we are watching her. She also hasan *

e look ing the viewer feel

i “untitled film still #2° she has the camera at a further
;'My ‘;::Im the woman which focuses on not only how
women are presented but also how they are constantly watched.

‘makes the spectator feel uncomfortable in this photo, we can
e and fieel the absurdity and invasiveness of waiching women. The
distant angle of the photo isolates the woman and makes her look
sulnerable, The camera angle is low as if it is from the perspective of
Someone sitting and watching her. She isn't looking at the camera,
this makes the viewer feel invasive as we are watching her behind her
back whilst she s standing wearing only  towel in @ vulnerable
position, this turns the viewer into someone that could pose a threat.
The photo’s cool/grey colour tones create an ecric feeling and make
the viewer feel more uncomfortable and like they shouldn’t be
watching. This challenges the objectification of women and how they
are always being walched by making the viewer feel uncomfortable
and like it is wrong 1o be watching the woman. The photo is of &
‘woman in the bathroom wearing only a towel with a full face of
‘makeup on. Her hair is dry and neat suggesting she has not just
showered making the towel unnecessary and showing that it's for
men's pleasure only. She is posing and watching herself in the mirror,
showing her concem with her appearance and her awarencss of being
watched. The photo criticises representing women in a vulnerable and
sexualised light.

Cindy Sherman’s photos mock the male gaze and criticise the representation of women by socicty.
'Son}cllung 1 found interesting was how all her photos from “untitled film stills™ are of her dressed
in different costumes, this shows how a woman's appearance could so casily change her identity.
She: m different roles and for each photo by using makeup, costumes,
posing and diffcrent camera angles, this suggests that femininity is just a mask. Like how in society
yomen are tained o focus on their appearance and were these ‘masks’ o fita standard and
d}sg\nsc their truc selves 1 l!kc h?w she puts the viewer in uncomfortable positions and therefore
lll:yc“y ?onl'lv}:u the objectification of women, by making the viewer feel dangerous as though
b lr:‘ intruding on these vulrreflblc women it makes them more emotionally connected to this
issue. Her use of camera angle is what puts the viewer in this uncomfortable position.
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Inspired by my Cindy Sherman response, focusing on the idea of women wearing ‘masks® of

ininity to be accepted by socicty | wanted to look at plastic surgery. Plastic surgery is like
wearing a mask. It also links to how Cindy Sherman transforms her appearance into different
female stereotypes, as plastic surgery is done to allow women o transform their appearances.

Media, advertising, and social media push women o fit beauty standards, this widespread pressure
10 meet these standards creates body image problems and insecuritis which is e pele
1o get cosmelic procedurcs. social media often promotes unrealistc beauty standards with edited
images. Rescarch shows that women undergo plastic surgery o boost self-esteem and fix perceived
flaws. Plastic surgery can be dangerous and can go wrong.

Lauren Greenfield is an American artst, and filmmaker. I
was interested in her project "Beauty CULTure” which is a film that explores the influence of
beauty standards and the beauty industry on individuals and society. Through a combination of
."l?&i‘i‘:?l; :\K;m:r::\d personal storics, she ereates a thought-provoking examination of the

The film also looks at the personal stories and experiences of individuals and how they have been o -
At by beauty standards presurcs. This highlights body image sruggles and insecuritis . . Losk g ok plashic. swigeny
\hich have led to unhealthy habits such as cating disorders and cosmetic surgeries. Greenfield ! ) ;
prompis viewers to question the damaging consequences of beauty standards. - \ -}
T —— o L7 P \ w\\m&{A Sowa O Wy PRk,

Something I found interesting is how she exposes the extent (© which beauty standards are - 5 e )
and mani he captures this by p he "before” and "after” shots of | - . 3
models going through makeup, hairstyling, and digital retouching, This shows how social media is X 2 3 (uk\mg and Shda \:\% & xgu’u\l'
Setting unrealistic standards by manipulating photos. g ¢ : D
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D e e ¢ She used this point 1o acknowledge that

yehological disorder :
z:'ayming ‘s something to be changed, meaning that we can change these unrealistic, damaging

beauty standards,

People can also become addicted o it a they suffer with their body image. Despite its risks, it has
become very normalised in socicty. willing and eager to et plastic
surgery just o fit the beauty standards despite sks. The photos below show how
e same people take it and the ways it can g0 wrong. The botched skin makes you sce the
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Inspired by my Cindy Sherman response, focusing on the idea of wamen wearing ‘masks’ of
femininity to be sccepted by society | wanted 1 ook at plastic surgery. Plastic surgery s like
wearing a mask. 1 alsa links to bow Cindy Sherman transforms her appearance into different
female sterootypes. as plastic surgery s done to allow women to transform their appearances.

Maedia, advertising, snd social media push women to fit beauty standards, this widespread pressurc
1o meet these standards creates body image problems and insecuritics which is what can lead people
10 get cosmetic procedures. social media often promotes unrealistic beauty standards with edited
{mages. Rescarch shows that women undergo plastic surgery to boost self-esteem and fix perceived
flaws. Plastic sargery can be dangerous and can go wiong
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What - Inspired by these fails I'm going to do a shoot focusing on botched skin, Plastic
surgery fails deform the skin, it can make it swollen, irritated, uneven, and unusual. | will use
different products to make the skin look deformed to represent plastic surgery fails. | will be
taking photos of skin, making it look deformed as plastic surgery does. I will focus on taking
:‘In;ln\ of body parts rather than a face as it will be easier and safer to deform the skin on a
body

Where - 1 will conduct the shoot in front of a blank white background and 1 will use

bright, harsh lighting to represent hospital lighting and make it look like the photos were
taken in a surgery room,

Wh .
s "“9" 1 l"“;l conduct the shoot when there is not much sunlight so that | can rely mainly
own q y
- ights to get that bright, cold, artificial light that is associated with hospitals

How .
To get the skin o look deformed 1 will experiment with different products. | will use

celotape a ]
e \r:":v:]d‘:lmm bands 1o restrict and shape the body. 1 will also use thin tights and stuff
iy | r:'um materials to make the skin look uneven and deformed. | will also

with pulling and pushing the skin together to get the look of shrivelled skin

Why -1
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Inspired by my Cindy Sherman response, focusing on the idea of women wearing ‘masks' of
femininity to be accepted by society | wanted to look at plastic surgery. Plastic surgery is like
wearing a mask. It also links to how Cindy Sherman transforms her appearance into different
female stereotypes, as plastic surgery is done to allow women to transform their appearances.

Maedia, advertising, and social media push women 1o fit beauty standards, this widespread pressure
to meet these standards creates body image p ind insceurities which is what can lead people
10 get cosmetic procedurcs. social media often promotes unrealistic beauty standards with edited
images. Rescarch shows that women undergo plastic surgery to boost self-esteem and fix perceived
flaws. Plastic surgery can be dangerous and can go wrong
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‘What - Inspired by these fails I'm going to do a shoot focusing on botched skin. Plastic
surgery fails deform the skin, it can make it swollen, irritated, uneven, and unusual. I will use
dnﬂ"erenl products to make the skin look deformed to represent plastic surgery . 1 will be
taking photos of skin, making it look deformed as plastic surgery does. I will focus on taking

Ehgws of body parts rather than a face as it will be easier and safer to deform the skin on a
ody.

‘Where - 1 will conduct the shoot in front of a blank white background and I will use

brighl: harsh lighting to represent hospital lighting and make it look like the photos were
taken in a surgery room.

o :en I;vnll conduct the shoot when there is not much sunlight so that I can rely mainly
y own lights to get that bright, cold, artificial light that is associated with hospitals.

How -1 i i
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How the way women are portrayed compared to men puts pressure.o'h
them, explored by Julia Margaret Cameron and John Berger.

will explore how women are portrayed by society and how they are objectified,
them feeling pressured to look a certain way. For years women have been objectified

they are shown in films, photos, and paintings, this has led to unrealistic beauty
‘Which create harmful effects for women. Women haven’t had equal rights with
‘wasn’t until the 1920s that women got the right to vote, because of this inequality }hey were
obey and please men. Women were seen as objects. This inequality extended into art as

 painted women for their pleasure, reducing women to objects of visual pleasure. The

way they looked began to affect how they were treated by men, adding more pressure. This

increasing pressure to conform to societal beauty standards leads to unhealthy habits and body

image issues as they try to attain unattainable standards in prefer to be accepted by society.

John Berger was one of the people who bought the objectification of women to light, he criticised it
and changed the way people saw art and its portrayal of women.

John Berger was an art critic whose aim was to open people's eyes, which he did in his most well-
known work, his book/TV series “Ways Of Seeing” published in 1972. In this book he argues that
the way art is perceived has been manipulated to preserve people's social and economic dominance,
it was very controversial at first because of his ions of famous paintings were very bold and
accusatos

book and what I found most interesting was his quote “men act and women
te tells us that there is a contrast in the way women and men are presented to
g how women are objectified. In his book, he criticised paintings from the
2 an ards. In Renai intings, for le, men were p d in certain
ects painted surrounding them. Men were often painted surrounded by weapons
i appearance of strength and power. Whereas women were portrayed in
ysical features. Paintings of women often involved a lot of negative
g her body. Backing up Berger’s quote that women appear, they are
heir appearance.

yntrast. The painting on the left "The Duke of Urbino Federico da
0” by Pedro Berruguete is a painting of the Duke of Urbino, it
thing surrounded by armour and weapons to represent power.
“Mona Lisa” by Leonardo da Vinci, which is the most
‘woman surrounded by no materials and wearing plain
to the woman and her physical features.

The woman is painted softly to create an
innocent character, whereas the man is
portrayed to be powerful and intimidating.
This highlights how the woman is painted
for men's pleasure. .

i Il#‘—%; .




i iti i aintings and made people question the true meanings
i humuﬁzgsdé:n;m%e mofzment was apmbl;nh of classical and natural ¥
ch took place from the 14th century to the 17th century.
ainters during the Renaissance were ‘male and therefore painted
from a male perspective, creating an Jistic view of women and the
female body in their art. The Renaissance paintings of women often
centred nude female figures, which Berger pointed out were painted for
men’s pleasure. “You painted a naked woman because you enjoyed
lobldn,gather,putamimrinhuhand and you called the painting
“Vanity”” Berger wrote. This quote refers to how the artist is trying to
disguiselhemmeaningofthem ;
using objects such as beauty tools or mirrors to make the fact that the woman is nude look .
and meaningful, when in reality if you look closer at the way the woman is posed and is
looking at the viewer, it is clear it's for men's pleasure. By adding a mirror into the painting to
portray her as vain attempts to tun the blame of objectification onto the woman, calling her vain for
looking at herself in the mirror. This creates a double standard as the male painter is implying the
woman is obsessed with her appearance when in reality he is painting it because he is obsessed with
her appeat Most of these paintings don’t have a man in because he is the viewer, and the
woman in the painting often looks towards the viewer for a more intimate feeling.

During the Renaissance era, women were seen 1o be inferior to men, they were denied all political
rights and were considered legally subject to their husbands. Therefore, a woman’s success relied
on her husband. This meant that to be successful they had to please men by looking a certain way.
ite women having more equality now, they are still objectified and pressured to look a certain
accepted by society, especially with the rise of social media, which focuses on people's
ates listic beauty standards through edited and manipulated photos.

c portrayal of women through paintings, photos, films, and social media women
with pressures to look a certain way to fit in and feel accepted by society. A
y interested me from John Berger’s book was, “A woman must continually
continuall ied by her own image of herself. Whilst she is
whilst she is weeping at the death of her father, she can scarcely avoid
e or weeping. From earliest childhood she has been taught and persuaded
{0 survey herself continually”, this describes how women are aware of the importance of their
appearances {0 ‘be successful in life, they are continuously told by society how to look and act and
find themselves y 1 ing their behaviour and app Since it is so
1 d, women will b i f their objectification from a young age and become
zndiﬁoned to view their bodies how others view them which inevitably leads them to objectify
emselves.

The Pre-Raphaclites were a group of painters from after the Renaissance movement and their
paintings also made women ol of desire. They named themselves after the famous Renaissance
painter Raphael, they rejected Renaissance art and Raphael’s painting style and instead painted
inspired by myths and emotions. They formed in the Victorian era in the year 1848. The Pre -
Raphaclites were a brotherhood, all the painters were men, and they enjoyed glorifying the idea of
3 feminine they had women model for their paintings.
and ‘models were people they had romantic
relationships ‘which is why there is a strong focus on
heir beauty. They painted them with little-to-no makeup
and long hair which fit the beauty standards at this time.
They painted women with soft gazes, tilted heads, clothes
draped . i d their hair falling over their
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shoulders to create a ic effect. These ch: istics of their paintings show that they were
focused on painting women as objects of beauty rather than a person with agency. This pushes
negative effects onto women as they are again pressured and expected to please society with their
appearance.

Interested in the Pre - Raphaelites, I looked at Julia Margaret Cameron, a photographer in the
Victorian era who was inspired by their paintings.

Julia Margaret Cameron was part of the Pictorialism movement which focused on defining
photography as a fine art, instead of only a science. Pictorialists often took inspiration from
paintings and artists as they focused on making their photos look like paintings to help prove
photography could be a fine art. So, Julia Margaret Cameron took inspiration from the Pre -
Raphaelites, she often recreated their paintings and took her photos with a similar style to their
paintings and therefore fed into their objectification of women.

She was a woman herself, which shows how normalised the objectification of women is because
Wwomen are objectifying themselves. She used the Pre - Raphaelites techniques to present women as
objects of desire. She also chose her models mainly based on their appearances, she wanted women
to look as natural as possible, with long hair and long necks for her portraits. She also took photos
of men however, the process for choosing men to pk iph was significantly different.
‘When photographing men she focused on intelligence, her male models consisted of scientists,
writers and historians. Her male models who weren’t famous scientists or writers would be
photographed dressed as kings or mythological characters and were made to look strong and
powerful. However, when photographing women, she wanted the portraits to be softer, and dreamy.
She was known for focusing on capturing beauty within her soft-focus, dreamy portraits. I love the
style of her photos, which shows that people buy into the objectification of women without

lising. Her popularity and influential style shows how pervasive and deeply ingrained the
objectification of women is within society. This creates a conflicting feeling as despite her photos
contributing to unhealthy beauty standards, we are drawn towards them, It draws you in because it
is visually appealing as it is based on society's beauty standards which surround us as the media has
such a strong influence on shaping our perceptions of beauty and desirability. These standards are
engraved in our minds from a young age and we are become trained to like art like this, this again
highlights how normalised the objectification of women is. This is perhaps why unrealistic beauty
standards are still around today, because society is trained to be drawn to them.

This photo by Julia Margaret Cameron has a dreamy
feel to it. The photo is focusing on this woman and
capturing her beauty. The model has no makeup and her
hair is falling effortlessly around her face, like the
beauty standards expected at the time. She has her head
slightly tilted which creates a softening effect. The
photo has a soft focus which not only creates a dreamy
feel but also smooths the model’s face and gives her an
irbrushed app Julia Margaret Cameron
produced her photos using darkroom chemicals which is
why the photo is a brown colour. Although the photo is.
made up of mainly brown tones, it doesn’t have a dull
feel because of the soft focus and the light tones. You
can see that there is light shining onto the model's face,
creating a glowing effect. The photo has a subtle,
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blurred, golden border around it which creates a dreamy appearance but also brings more attention
to the model. The model is posed leaning to her side as she is gazing over her'shoul.der passively.
Because she isn’t looking into the camera it doesn’t create a personal connection with the viewer
making the viewer the spectator and her the spectacle.

This was a photo taken by Julia Margaret Cameron
of a man called Thomas Carlyle. Thomas Carlyle
was an essayist, historian and philosopher, he was
a leading writer in the Victorian era. Julia Margaret
Cameron photographed him because he was an
intelligent successful man, as a result of this the
photo has a more serious and less dreamy
appearance. The sophistication of this photo is
shown by his outfit, he is wearing a jacket, shirt
and tie, however, when Julia Margaret Cameron
took photos of women they would be wearing
informal outfits such as loose dresses. In this
photo, he is looking into the camera which adds a
more serious, deeper feeling. The eye contact adds
a level of intimacy and creates more of a
connection between the model and the viewer, as
you are looking into his eyes and seeing him as a
person with agency. His posture and head position
are straight adding more seriousness to the photo.
The colouring in this photo is not only slightly
darker but is also harsher. Both photos have mainly
brown tones but, in this photo, the brown tones are
less golden, which gets rid of the dreamy effect seen in the photo of the woman. This photo also
does not have that blurred dreamy border. Instead of the soft border bringing attention to the model
it, is the eye contact that draws the viewer’s attention to the model which is much more personal.

Through the difference in lighting, blur, colour, positioning, and posture, you can see the different
objectives for each photo, the photo of the man is focused on making him look smart and intelligent
whereas the photo of the woman is focused on making her look beautiful and desirable. This
comparison shows the difference in how men and women are portrayed and that women are
objectified and only appreciated for their beauty.

Inspired by Julia Margaret Cameron’s soft lighting portraits I took photos mimicking her style.

To create her soft focus T lurred the camera slightly and placed cling film around the lens. I used
sunlight to get go! i vhich I enhanced whilst editing the photo. I increased the noise and




sed a high ISO for these photos to make them look more
like paintings like Julia Margaret Cameron and other
pictorialist photographers did. I was inspired by her use of
soft blurs and lighting to create a dreamy portrait. I
experimented with how she posed her female models, I
took these photos with the model not making eye contact
with the camera to take away that personal connection. I
particularly like these portraits I took as she has her head
leant slightly over her shoulder in a soft, romantic way. The
posing and the lighting contribute largely to making her
look like an
object of beauty.

Through looking at the model's poses I noticed that the female models are often posed in passive
ways to look innocent because it is what pleases men.

Berger had described and identified the suffocating nature of the male gaze, however, the male gaze
as a term was first introduced by Laura Mulvey who was a filmmaker in 1975. The male gaze
theory refers to the way women are portrayed for men's desire, it's a way of looking that empowers
men and objectifies women. The male gaze has been affecting women for years, we can see its

in the nude Renai: inti It does not only refer to how men look at women but
also how women look at themselves and at other women. According to Laura Mulvey, the theory
refers to the "to-be-looked-at-ness" of film, the man becomes the "carrier of the look," and the girl
becomes the “spectacle.” The male gaze can be seen in films through close-up shots of women that
fixate on her body, as well as scenes that show a man observing a passive woman.

Cindy Sherman is an American photographer whose work can be closely linked to Laura Mulvey’s
theory of the male gaze.

Cindy Sherman is known for her self-portraits that involve her dressed in costumes representing
different and ct they typically focus on stereotypes. A common theme of her
portraits is female identity. Cindy Sherman’s photos are interpreted as feminist art as she
photographs herself in ways that challenge the male gaze and the objectification of women.

I was particularly interested in her famous photo series “Untitled Film
Stills”. The series consists of black-and-white photos of Sherman dressed
and posing in stereotypical female roles that were inspired by 1930s -
1950s films. She imitates typical film shots through her use of lighting,
angles and posing.




ey i jewer to interpret them
Sherman doesn’t give any context for her photos in this series, ?ﬁxzﬂ‘;‘?ﬂome s silio
however they want, this forces the viewer to judge the photos of W
objectify the women as she then becomes a spectacle.
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In this photo “Untitled Film Still #6” we can see her inspiration from the male %ef;l; ;m:'km:‘p

seductively on a bed, wearing underwear with 2 o o anili
on to appeal to male fantasies. The photo is taken fro o
above, suggesting a position of power over her. She 12111; i
passively and is gazing upwards with her head softly c il
are spread on either side of her to reveal her body, and she is e 2
contrasting colours, black and white, to draw ﬁn'.ther attention % :l:
body. She fills the photo, making her the only thing to look at wi
is emphasised through the lack of objects and the close angle of the
photo. The characteristics of this photo appeal to the male gaze,
however, Sherman's rejection of the male gaze is still clear thrt?ugh
the staged feeling. Her posed position looks unnatural, suggesting she
feels forced to look a certain way. Her facial expression looks over-
the-top as if she is mocking the typical passive representation of
women. She is holding what seems to be a mirror in her hand

her ot with her app and showing her
of the imp of her app as if she is expecting
to be watched.

Another thing that I was interested in with Sherman's photos was how they not only critiqued how
‘women are presented but also how they are ly hed. The sp plays a crucial part in
i . I —_ these objectifying paintings and photos as they are who women

are posing for. Sherman makes the spectator feel uncomfortable
in this photo, “untitled film still #2” we can see and feel the
absurdity and invasiveness of watching women. The photo is of
a woman in the bathroom wearing only a towel. She again, has a
full face of makeup on and her hair is neat and dry, it is clear she
has not just showered which makes the towel unnecessary and
shows that it's for men's pleasure only. She is posing and
watching herself in the mirror, showing her concern with her

pp and her of being watched. The photo’s
viewer feels uncomfortable through the cool/grey colour tones in
the photo that create an eerie feeling. The distant angle of the
photo reveals the isolated woman, she isn’t looking at the
camera, this makes the viewer feel invasive as we are watching
! her behind her back whilst she is in a vulnerable position,
earing only a towel, this turns the viewer into someone that could pose a threat. It sheds

how society is always watching women. It criticises representing women
ina vulnerable d light

mock the male gaze and criticise the representation of women by society.

\ how she showed a women’s appearance could so easily change

her identity. She was the model in all of the photos from this photo series but she transformed into
different stereotypes for each photo by using makeup, costumes, posing, and different

femininity is just a mask, behind each photo she is still the same
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person. Talking about her thoughts when making this photo series Sherman said “The clothes make
them seem a certain way, but then, you look at their expression” however slight it may be, and
wonder if maybe ‘they "are not what the clothes are communicating.”

Due to the way they are presented and objectified women are changing their appearances to fit a
dard and therefore are disguising their true selves, like they are wearing masks.

Inspired by this I was i d in the idea of women wearing masks and transforming their
identities, from this I decided to look at plastic surgery. Plastic surgery is a beauty surgery that has
become i ingly popular and in recent years as people are wanting to change their
appearance. From this, I looked at distorting skin and facial features to mimic and mock the
extremities of plastic surgery and what women will do to fit into society's expectations. For my
photos, I experimented with pressing someone's face against glass to distort it.

T also experimented with editing photos to create a botched skin look and distort faces, I scrunched
and folded photos of a face. My edits that worked best were my fabric edits, I printed my photos
onto fabric and quilted on it, pleated it, gathered it, and heated it to shrivel it up, I did all this to
create the effect of distorted skin to mock plastic surgery which promotes women to change their
appearances and fuel the male gaze.

T used these ideas and experiments to create these three photos for my final piece. Inspired by how
Cindy Sherman mocked the male gaze with her photos I wanted to mock beauty procedures targeted
at women, such as plastic surgery, to show the reality and darker side to it. Looking at plastic
surgery and botched skin shows the intensity of pressures put on women’s appearances, plastic
surgery has become so normalised and common despite it being | and dang howing
how desperate women are to look a certain way because that is what gets them accepted by society.
Inspired by Renai and Pre - Raphaelites painti and how they presented women as objects
of desire, I used inspiration from how they painted their models for my photos to create a soft,
innocent appearance for my model. I d this dreamy app with edits to distort the
skin. The contrast between the dreamy portrait and the distorted skin creates a dramatic effect that
reveals the hidden truths behind unattainable beauty standards. I quilted one of the portraits and
made each facial feature look swollen and botched, this has an unsettling appearance which is what
Tintended. For the other two photos, I wanted to create the effect that her skin is being pulled off,
which directly links to plastic surgery. I used face tape on the model's face and pulled it in different
directions to pull her skin, I then cut out holes in the photos where the face tape was and placed
latex around and over it to mimic skin. I also attached string to the photos to make it look like it is
pulling the skin. This creates a graphic, disturbing effect showing the negative impacts Beauty

da 1 of women has on women.
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