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FINAL REVIEW

What | think went well:
When | first started the project, | was overwhelmed with the projct e, There was 5o many avenues that | could have taken Choosing something that | felt strongly about
was the most important thing because | would be able 10 articulate myse2 In s propcs | hink that the things | did well were be organised, leart from my mistakes, feam
from others and continue what worked weil. When | finally realisad hat | wanied 10 focus on this thing called "Truth” | had 10 be organised and dedicaled 10 st the ong
theme. | had iots of other ideas in my head which really didn't have any relevancs 10 my theme. | organised my work Ime amongst aher subjiacts and made sue that my
photography was woll organsed and nch in condext
What | have learnt
1 have leamad a iol over my last 2 years of doing photography as an A-Lovel One of 1he most important things, relatable 10 my A2 work most definiely, is the fact that
photography has given me a new found confidence. | have been much more confident in anculating My Keas and my iNentons and this has ransialed nlo other areas. |
have leamed 10 leam from my mestakes, Refining my photos wouidnt have been posstis f | hadn! have made a ‘ow mistakes gong the way. When 1 slared the progct |
Was sure that | wanted 10 study Alfred Stiegliiz concepl of equivalents and somehow | reladed that 10 another senes of his work looking & hands. In my head it made sense
10r @ while, but over time, | realised that it wasn't really working. It | hadnl of phomgraphed them hands however, | wouldn't have boen able 10 leam more about
composition In photography and how extremely imponant i 15, Its not ust rom the hands hat | have leamed. Every photography intentonally o not Containg elements wiich
“miakes the photo great in some way, | have leamt a ot about texture. | think it texture i very imponant in @ photo and can actually emphasise emotions. Perhaps lots of
1exiure can represent a rigid pathway in ie, By pholographing things such as the hands n Sowr, | have leamed that texture can be emphasised by side o overnead kgt
which In tum can make shapes through shadows. | have also learmed a lot about dep of field. When taking @ picture thes can drastically impact he eflectvenass of an
MWNMlmwammdMﬂmmM%WWumw loowing af the work of Lisa Kristing. Using a shaliow oepth of heid
wolaies the subject rom the background, which kind of makes the background imelevant which s what | wanted 10 00 in my phoios. Locking at photographers such as
Minor White and Jutien Coulommier, | think | have improved my compossional siilis. Creating a visual focal pont 1or the audence 10 fix Ihewr eyes on 15 imponant. ve leasmt
10 0o this my isolaion my subject matier, which is mastly done by the shaliow Gepth of field, tut 3is0 by the posiboning of e subject matier. It should De so hat he
viewers eye s dram 10 It naturally. Overall, | have Jearmned S0 much from my work, and was able 10 use 1 10 develop My work untl my fnal shoot

10 focus 0n equivalents. | wanted 10 make My PAGIOS @ form Of EXPESSION which can be reisted 10 in 50me way INdwidualy, Which in tum wil reveal & ¥ wihin

s The concept relers 10 the inner expenence of & person an indiidual has whie he is remembenng some emotion he fett it 0ne PO Of &t that very Moment i
[ truth. | want 1o maka photos which can evoke indvidual emotions and feelings. By looking at ansis, photographers and relaiing My omer sDjects 10 My

uwmmuboomwnmmmmwmmmmumnmmmmsmmmmmu

may not iniérpret hem the same 35 ancther, see the same 1ings, o feel anything at all. but YOu Might and nat the beauty of equvalerts. & smctve It @
mnwm.mm-mwwmmnmmmmm“mmmmum-c”w,




FINAL POINTS

photographer research- Aaron Siskind- | have already mentioned Siskind on my texture page however it is worth mentioning how he is relevant
Siskind's work s refevant 10 me as he focuses on nature and architecture. | don't specifically focus into nature, but Siskind's presented his subject matiers as

al Sunaces 10 Creale a new image out them. | guess that in some respects, the photos where | hold the ice up 1o the sun vertically presents a new image 1o
what you wouid be expecting. His work has been dascnbed as crossing the line between photography and painting. From Siskind | have learned that light
paced arectly in front of the subec! matier can create greal shadows.

Why | photograph in black and white- | put all of my photos into black and white so that there are no distractions. Sometimes having colour in a photo ¢an
=ke the focus away from the acwal subject matier. If | had done my photos in colour, then the aperiure | used would have been extremely impodant. | also
fing that having 2 colour in a photo can force an emotion. Having dull colours, might promote negative feelings and if you had vibrant colours, it might
encourage e viswer 10 inlerpret the pholo in a positive manner. The theme “Truth” is all about people interpreting my photos subjectively, its different for
every person. My photos aiso include lots of shape and texture. By using black and white and tuming up the contrast, these elements are emphasised.

Why | decided 1o shoot my mum behind grass- By looking at the eyes, | thought that emotions and memories would be reflected and each person would feel
something different. | had thought that 4 | made the photos open, in a sense that the face was partally covered up, attention would be drawn 10 the eyes.
Having the model with a neutral expression would mean that it was more open. In Camera Lucida, Roland Barthes described how he found the straight
porras the most profound and moving kind of image because it appeared 1o give such a direct access 10 its subjpect matter which is why | did the pholos
Staght on. All of these factors were supposed 10 reinforce the subject matter (eyes). This did not however transiate into a photo of equivaients therefore it
was not deveicped anymore

Why | Used Ice: Ice was quite prominent in my work for truth. | used ice because it made the photos slightly more ambiguous. The leaves were the
first shoot that | did in ice and the process was ambiguous. You just wouldn’t expect that. My photos were to be ambiguous either in the process of
creation of the ambiguous object to create photos of equivalents,
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