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Moderator Commentary

Petra, aLevel 3 Emerging Competent student, and her Textile Design submission for Component two explores the
broad theme of anatomy. Petra began her project by creating a series of illustrations and a mood board, developing
herideas around the concept of the ‘anatomy of typeface.” She experimented with different typefaces through
digital editing, combining these with circular, petri-dish-like shapesin arange of colours. Building on this, Petra
developed aphotoshoot where flowers were added to anatomical skeletons. She further experimented by adding
wings and colourful details, creating imaginative compositions that blend organic and anatomical forms. Her work
shows clear engagement with the practice of Karen Margolis and demonstrates aresponse to thisresearch,
including a visit to the Science Museum, which influenced how she arranged and composed her pieces. Itis
Emerging Competent and sits firmly in this level.
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Anatomy looks the complexity of a human body, which is an amazing
structure that is both delicate and complex. My sub-theme emphasises
form by contrasting skin and bone. Because it enables
trength and vulnerability. |
many sides of human life

on our physical
me to explore the duality of life and death,
wantto look at this sub theme more, and
by removing the outer layer and to show the skeletal system.| wantto
onship between the skin and the eleton in my work,

explore the relati
rs bone.This will include

examining how the two interact, how flesh cove:
studies of human movement, anatomical structures, and the symbolic

meanings behind bones and skin in different cultures and historical
periods. | will also reference medical illustrations, scientific diagrams,
and artistic representations of the body to create a tayered and dynamic
e to my theme. The colours nd tones | will mostly use and
include is natural skin tones ranging from light todark, alongside black
to emphasise the skeletal form. The short amount of colours will help
create a strong contrast, making the skeletal elements stand out. Black
will serve as a connecting element in my work, giving it a sense of depth,

h. | want to communicate a sense of curiosity.
allow me to explore

respons

mystery, and even deat
The balance between realism and abstraction will
anatomy in a way that is both scientifically accurate and artistically
expressive. My book will present the idea that our bodies are more
complex, layered, and interconnected than we often realise; they are
more than just what we see on the outside. | hope that this project will
inspire people to value the human form in ways that go beyond

thetics.
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~Anatomy Of
~ATyp efage

| wantto create layered, attractive anatomy artwork for this project by
testing with a mix of common and digital methods. I'm going to focus
on improving my collages, fine pen illustration, and Photoshop and
PicsArt editing skills. By using these methods, | will be able to blend
various skin, bone, and texture parts to improve the contrast between
the exposed and concealed areas in the body.By blending newspaper
and magazine cutouts in digital layering, | willimprove mycollage-
making abilities and create unreal anatomy compositions that were
inspired by Kristjana S. Witliams. My work will become brighteras a
result of my ability to bring together skeletal and organic elements. In
order to add an element of accuracy and dimension, | also want to test
with fine pen illustration to create delicate, intricate skeletal details
that look like medical drawings.!I'll try testing with Layers,
transparency, and textures in digital tools like Photoshop and PicsArt
to improve mywork. Inspired by Klara Reis, | want to create x-ray-style
etfects where the skin fades to reveal bone. By combining digital
layering with hand-drawn components, | will improve my ability to
represent anatomy in amodern and open way. | will create multiple
responses for this task using each of these techniques, combining
digital and normal techniques to create high-contrast, advanced
anatomy imagery. I'll try with different kinds of paper and textures to
add detail as well as to utilising designs and spray painting to create
designs of general anatomy.
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STHUGTU

ANNOTATIONS
[nthis page, T exploned my theme o anatomy using the
w  app Daenl. T typed words related to the theme and
“‘f.\ku(( my faeunite wuL\ One o the meat eye-
= calching werds ovme i “Twaue" T really like how the
lelleny ovenlap and the striking black-and-white contrast
creales asthong negalive efect. T decided to take this
deaign (withev by, eplicating the (ont slyle through mank- )
making,bul keeping it samete the orginal. T alse
experimented willh printing it in dighenent siges to
enhance iy visual impact.Ansthen design T weally like i
the word. "Organ’. The enl makes it look like the werd. is
on [ine, which T think Lloeks weally intricale..
W-en T denveloped. it though mank-making, T added
ol ofy 3igen of cincles to epresent cells, linking back te
the anatomy theme and creating a epelitive flows in the
design.
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RI REIS IS A SAN FRANCISCO-BASED ARTIST WHO IS
mmmsowm‘rmcmsmsrm'w\

NCE. SHE STUDIED AT THE CITY AND GUILDS OF
LONDON ART SCHOOL WHERE SHE DEVELOPED A LOVE
FOR BLENDING ART WITH SCIENTIFIC IDEAS. HER WORK
OFTEN USES UNUSUAL MATERIALS ESPECIALLY EPOXY
POLYMER TO CREATE COLOURFUL, ABSTRACT PIECES

REIS'S ART LINKS TO MY SUBTHEME OF ANATOMY THROUGH
HER INTEREST IN CELLULAR IMAGERY. HER USE OF EPOXY
POLYMER ALLOWS HER TO COPY MICROSCOPIC ANATOMICAL
STRUCTURES, PRODUCING WORKS THAT REFLECT THE
FASCINATING BEAUTY OF THE INNER WORKINGS OF THE
HUMAN BODY. THE DYNAMIC COLOUR PALETTES AND FLUID
FORMS IN HER WORK INSPIRE A DEEPER APPRECIATION FOR
THE AESTHETICS OF ANATOMY, SHOWING THE BLEND OF
SCIENCE AND ART. HER TECHNIQUE NOT ONLY HIGHLIGHTS
THE VISUAL APPEAL OF ANATOMICAL FORMS BUT ALSO
ENCOURAGES INDIVIDUALS TO LEARN ABOUT AND WONDER
AT THE PARTS WITHIN THEIR OWN BODIES.

Final Edinon

A HUMUMENT

ATREATED VICTORIAN NOVEL

AT LOOK LIKE MICROSCOPIC CELLS.ONE OF HER MOST
—' ~KNOWN PROJECTS IS THE DAILY DISH THIS IS
'WHERE SHE CREATES A NEW PETRI DISH-STYLE
'PAINTING EVERY DAY. THESE SMALL, VIBRANT WORKS
EXPLORE IDEAS LIKE GROWTH, CHANGE, AND
“TRANSFORMATION. WITH THEIR GLOSSY TEXTURES AND
VIVID COLOURS HER PIECES FEEL BOTH INNOVATIVE AND
ORGANIC.REIS'S ART BRINGS ATTENTION TO THE HIDDEN
BEAUTY OF BIOLOGY AND SCIENCE THIS IS BECAUSE SHE
TURNS THINGS SHE SEES UNDER A MICROSCOPE INTO

EYE-CATCHING, THOUGHT-PROVOKING VISUALS THAT
BLUR THE LINE BETWEEN LAB WORK AND FINE ART. KLARI REIS'S WORK SHARE SIMILARITIES WITH TOM PHILLIPS THIS IS BECAUSE BOTH ARTISTS EXPERIMENT WITH

thecynthiacorbettgallery.com RE MATERIALS AND LAYERING. REIS USES EPOXY RESIN TO EXPLORE BIOLOGICAL AND ANATOMICAL THEMES,
r WHILE PHILLIPS PLAYS WITH TEXT AND IMAGERY IN PIECES LIKE A HUMUMENT, WHERE HE TRANSFORMS PAGES

FOR EXAMPLE, IN "ANATOMY OF CHICAGO,” REIS SHOWS A 60- [N FROM AN OLD BOOK USING INTERESTING PATTERNS, COLOUR, AND ABSTRACT DESIGNS. BOTH ARTISTS USE
BY-60-INCH PIECE. SHE IMAGINES CITY MAPS AS LIVING THINGS T VIBRANT COLOURS AS REIS FOCUSES ON CELLULAR STRUCTURES AND PHILLIPS BRINGS IT THROUGH HIS
IN HER "STREET ANATOMY" SERIES, WHICH INCLUDES THIS 1 INTERESTING PATTERNS ON THE WORDS.IN MY OWN WORK, | WANT TO COMBINE IDEAS FROM BOTH ARTIST. I'M

PIECE. THE DESIGN ATTRACTS CONTRASTS BETWEEN E2 PLANNING TO USE FLUID, ORGANIC SHAPES INSPIRED BY REIS AND MIX THEM WITH PHILLIPS' IDEA OF RIPPING
CELLULAR STRUCTURES AND URBAN AREAS DESIGNS BY USING [ PAGES OUT OF OLD RANDOM BOOKS. I'LL EXPERIMENT WITH LAYERING TRANSLUCENT PAINT AND USE THE APP
LINKED FORMS AND VIVID COLOURS. EPOXY POLYMER'S = PICSART TO CREATE PIECES THAT FEEL ANATOMICAL, BUT ALSO INCLUDE WORDS TO BRING IN A STORYTELLING
CAREFUL ALLOWS THE SETTING DEPTH AND ENCOURAGES ELEMENT.
VIEWERS TO LOOK INTO THE COMPLEX CONNECTION BETWEEN
ORGANIC SYSTEMS AND MAN-MADE ENVIRONMENTS.
THE 36 BY 98-INCH PIECE "ANATOMY OF PALM BEACH" IS
ANOTHER INTERESTING PIECE. HER RESEARCH OF URBAN
LANDSCAPES TO A BIOLOGICAL VIEWPOINT IS CONTINUED IN
THIS MIXED-MEDIA WORK ON IRON PANEL. A CITY MAP AND &
MICROSCOPIC VIEW OF TISSUE SAMPLES ARE BOTH SIMILAR OF
THE ARTWORK'S VIVID COLOUR AND FORM INTERACTION. REIS'S
USE OF EPOXY POLYMER INCREASES THE PIECE'S BRIGHTNESS
AND MAKES & DYNAMIC LOOK THAT MAKES IT DIFFICULT TO
DIFFERENTIATE BETWEEN Aasrgacr ART AND ANATOMICAL
STUDY.
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'ARTWORKS, AND FINE ART COLLAGE. AFTER
:nnnsmmsnmmsmmummmmc
, sam'lmx'rmsm.onmm
NT AROUND EIGHT YEARS AS THE CREA
orn:ummvmv, WHERE SHE GAINED
‘ ¢ ARTISTIC STYLE. BY 2011, HER FOCUS

WITHIN VICTORIAN-ERA DRAWINGS, WHICH
UP A le.{ﬂsmum
ENSIONAL DESIGNS, AND SHOWING 4

INTRICATE BUILDINGS WHICH LINKS HER ARTWORK
TO THE SUBTHEME OF ANATOMY. SHE CREATES
PIECES THAT ILLUSTRATE THE DETAILS OF THE
NATURAL WORLD BY DIGITALLY AND PHYSICALLY
LAYERING ELEMENTS FROM VICTORIAN-ERA
ENGRAVINGS, REFLECTING THE ORDER FOUND IN
ALL LIVING THINGS. HER METHOD COMBINES
VIBRANT COLOURS WITH OLD PICTURES TO
PRODUCE PIECES THAT INSPIRE AMAZEMENT AND
ADMIRATION FOR THE DIFFICULTY OF THE
NATURAL WORLD. BY ENCOURAGING PEOPLE TO
APPRECIATE THE BEAUTY OF THE VARIOUS TYPE
AND DIFFICULT PATTERNS THAT COMPRISE LIVING
THINGS, THIS APPROACH HELPS THEM GAIN A
DEEPER UNDERSTANDING OF ANATOMY.

Copyright 2025 Pearson. All rights reserved.

SHE SHOWS A CROWDED, COLOURLESS F OREST
SCENE IN "COLUMBIAN SVARTUR FOREST," BY
HIGHLIGHTING THE PICTURES OF EXOTIC
CREATURES AND PLANTS. A LIVELY EXPERIENCE
IS CREATED BY THE CONTRAST BETWEEN THE
COLOURFUL BACKGROUND ELEMENTS AND THE
BLACK-AND-WHITE BACKGROUND, WHICH DRAWS
ATTENTION TO THE DIFFICULTY AND VARIETY OF
NATURAL ENVIRONMENTS. HER CAREFUL
LAYERING TECHNIQUE PROVIDES THE PIECE
DETAIL AND BOOSTS VIEWERS TO LOOK AT HOW
THE PLANTS AND ANIMALS ARE LINKED.

"CARNABEE" SHOWS A VIBRANT MIX OF
ZOOLOGICAL AND BOTANICAL PARTS ARRANGED
IN AN EQUAL ARRANGEMENT. THE ARTWORK'S
FOCUS POINT IS A BEE PATTERN, WRAPPED BY &
NUMBER OF BRIGHTLY COLOURED AND DEEPLY
PATTERN FLOWERS AND BUGS. SHE HIGHLIGHTS
THE BALANCE AND HARMONY FOUND IN NATURE
WITH THE USE OF BALANCE AND DETAILED
ILLUSTRATION, AND THE PIECE RECEIVES ENERGY
AND LIFE BY THE RICH COLOUR SCHEME. THIS
PIECE IS A PERFECT EXAMPLE OF HER ABILITY
TO COMBINE MODERN DESIGN WITH THE PAST
DRAWINGS TO PRODUCE A FOREVER
REPRESENTATION OF THE BEAUTY OF THE
NATURAL WORLD.

KLARI REIS AND KRISTJANA S. WILLIAMS ARE BOTH ATTRACTED BY ORGANIC FORMS{M
WILLIAMS USES DEVELOP COLLAGES THAT MIX LIVELY, LAYERS PIECES WITH :slcl;?rg
ENGRAVINGS TO CREATE A SENSE OF STRUCTURE AND BALANCE AS SHE ng i
ANATOMY. REIS, ON THE OTHER HAND, USES AN EPOXY POLYMER TO CREAULAR

MOTION IN THE MORE FLOWING AND ABSTRACT PIECES, WHICH MIMIC CELFLlc D
STRUCTURES. REIS SUPPORTS FREEDOM AND TESTING THROUGH SCIENTI e G
WHEREAS WILLIAMS BUILDS DIFFICULT NARRATIVES USING HISTORICAL .
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ANNQTATIONS
"~ Onthis double page, T did a pholeshest oy a
= Gkelelon which linka te My sublheme Anatomy. T
ptditteent colows and types of flowens, placing
Mlﬂ'uuuﬂ areas of the skelelon. Fov example, T
—= added asmall pink flewen to the eye dockel, which T
think loeks weally cool and adds a ol conlnast. T
— alse placed several Hower along the rib cage,
—— gwing the whele look mene detail and @ crealive,
T layered feel. To take this idea tuthen, T created,
— digilal edity using the app. PicaAnt.
My favewnite digital development ia the, (sl ene,
— where T minwored the skelelon and added.a, unique

hes the eye.
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KAREN MARGOLIS IS AN AMERICAN ARTIST WHO
BRINGS A UNIQUE POINT OF VIEW TO THE WAY WE
SEE THE HUMAN BODY AND THE NATURAL WORLD.
IN HER WORK SHE BLENDS MATERIALS LIKE
' PAPER, INK, AND PAINT TO CREATE PIECES THAT
LOOK SD AND FEEL MORE ALIVE. THROUGH HER
| WORK THE BOUNDARIES BETWEEN THE ORGANIC
| WORLD AND THE HUMAN BODY ARE REMOVED
THROUGH THE USE OF HER MARK-MAKING AND
INTRICATE TEXTURES.MARGOLIS'S INTEREST
WITH NATURE, PEOPLE, AND OFTEN-OVERLOOKED
| PARTS OF THE BODY HAS A& DEEP INFLUENCE ON
| ‘ HER ART.

SYNTHETIC GARDEN IS AN ART PIECE THAT KAREN
MARGOLIS THINKS COMPLETES HER THIS IS BECAUSE SHE
SHOWS HER OWN THOUGHTS AND EMOTIONS WHICH SHE
MADE THROUGH THE USE OF MATERIALS SHE ALREADY
HAS. THE PIECE WAS CREATED DURING THE PANDEMIC
AND SHOWS THEMES OF TRANSFORMATION AND REPAIR.
THIS LINKS TO MY THEME ANATOMY THIS IS BECAUSE LIKE
VEINS AND BLOOD VESSELS STRUCTURES THIS PIECE'S
COMPLICATED WIRE STRUCTURES AND COLOURFUL
MATERIALS LOOK LIKE NATURAL GROWTHS REMINDING US
OF THE INTERNAL CONNECTIONS FOUND IN THE HUMAN
BODY.TWIN FALLS IS PAPER SCULPTURE BY KAREN
MARGOLIS,WHICH IS MADE UP OF ABACA PAPER,
WATERCOLOUR, GOUACHE, ACRYLIC, WIRE, AND MAPS.
BRIGHT AND CIRCULAR SHAPES THAT LOOK LIKE BOTH
CELLULAR STRUCTURES AND FALLING NATURAL
ELEMENTS APPEAR IN THE PIECE. MARGOLIS LOOKS AT
 THEMES OF DEATH AND REBIRTH BY BURNING AND

LAYERING MATERIALS.

Copyright 2025 Pearson. All rights reserved.

MARGOLIS'S ART DEEPLY CONNECTS TO MY
SUBTHEME ANATOMY THROUGH HER EXPRESSIVE
MARK-MAKING AND THE WAY SHE INVOLVES
ORGANIC AND BIOLOGICAL FORMS.THROUGH USING
MATERIALS LIKE INK AND ENCAUSTIC (WHICH IS
AN ANCIENT ART FORM WHERE PIGMENTED WAX IS
FUSED ONTO A SURFACE USING HEAT) SHE SHOWS
THE RAW AND TACTILE PARTS OF NATURE AND
THE HUMAN BODY. THE FINE AND INTRICATE
TEXTURES IN HER WORK DEMONSTRATE HOW
CLOSELY THE BODY IS LINKED TO
ENVIRONMENT, AND THROUGH HER WORK SHE
BLURS THE LINE BETWEEN WHAT’S INSIDE US AND
WHAT’S AROUND US. HER LAYERED PIECES OFTEN
COPY ANATOMICAL FEATURES, SUCH AS VEINS,
ARTERIES, OR TISSUE, ENCOURAGING INDIVIDUALS
TO REFLECT MORE CAREFULLY AND THINK ABOUT
THE COMPLEX AND FRAGILE OF THE HUMAN BODY.

KAREN MARGOLIS SHARES SIMILARITIES WITH KLARI REIS THIS IS BECAUSE THEY BOTH LOOK AT
BIOLOGICAL AND ANATOMICAL THEMES, ESPECIALLY THROUGH THE USE OF ABSTRACT FORMS.
BOTH ARTISTS LOOK INTO THE MICROSCOPE AND THE THINGS THAT ARE IGNORED WHICH MAKE UP
THE NATURAL WORLD AND THE HUMAN BODY.HOWEVER, REIS'S WORKS OFTEN INCLUDES A MORE
LIVELY AND CHANGING INVESTIGATION OF BIOLOGICAL FORMS, WHILE MARGOLIS'S TENDS TO
INCLUDE A& MORE DELICATE SIDE OF ANATOMY LIKE SHE MAKES WORK THAT LOOKS LIKE VEINS
AND BLOOD VESSELS WHICH IN MY OPINION LOOKS REALLY INTRICATE.
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ANNQTATIONS
Forvmy espense to Kanen Mangelia, T teok
Mmany sheels of cantnidge papen and cut out
—— difhenentlaiges oy cincles using my bangle and
£ Uhe lid o aw glue atick.. To develop this even
——  (uithen, T apray painted even the cut-out
— Pagesinmy theme coloww of ed and owange.
T Labeapray painted one o} the cut-ouls in
= en and blue 3o that when T atuck all the,
(" cut-euts togethen, it looked. veuy
inthicate. Additienally, T did anetheny
— development on the legl which, in my epinien,
T dow'tweally like. This is because T cut out
= cincles and, to give it a cool efgect, T tried:
buning the cincles. Howeuen, it just bunl offy
X mealof the cincles, which made this
¥ — development look really weind. Funthevmonre,
:hmm apuay painling, T kepl the ciwcles that

—A Werne painted. in the background, which Tve
alae sluck inle beth pages. Lastly, T took
pictunes of the everlapped development and
= made digital edila te it. My favewnite edit i>
whene T wiete micne” a few times, with the,
word gelling smallen each time ay it goes
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Al
ANNQTATIONS
— ‘finking to mysubltheme, T went to the

Science Museum duning the haly tem

—  with "My puend, and T took many
e Piclunes elated to analemy. Thene

as this big cinculan thing with, many

— Cincles inside, which looked, like cells..

Pewenally, that eally inapined me for ‘

T My final piece plan, eapecially as T
—  Canlink it te Klani Reia’s
work. Additienally, T eally liked,

— Whad all the dighenent types o bloed
— waillenenit. Tn My epinien, T think

——A\ lhal weally helps teach, many
' uuwuluul;s abeul theiv body and, how

= amall things can make big things..

—— aeeing the bloed in the, bleed bag, and N
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ANNQTATIONS
From the development of the Gcience
Museum viait, T used, Picaant to make
digitabedits of the phetos T look. Qne of
the edits T'm veally proud, of i the =
image of the, bedy made eut, of muacle

== ==
>N
Twas displayed. in a glass bey, T = -

.....

: the "Holga 1" egpect to it because, T
I lLliktrthpiwealflulm,loekeA1wlw
. iwt'u'wleandhada3ﬂ-.

R undUw@,illewnutdeiLa&wdrsuLwenv o .
— Mot think wing digital editing here F—
— helped me hightight how complicated, - &
—  the human body iy, linking back to my, . “
&Awm%anale«m,ﬂmmtew.mq
— Wmmmwmmmmuqm.
. tquAedwalcwwMed,wmnkeiL
‘ = bum‘tmmwad&%uibmmwmm.l
. o— lovehow U twuned out because, il gawe
the image an enengeti » almeat abatvact,
h= mgeomlhmgthmmdgam&% 30 BLOOD GROUPS

Klani Reia’s use of colown in hen work, I ; ] AMI-A A B Anti-AB
9 0 % ‘ ® @ ©
- o ® %
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ANNOTATIONS
T took my visitte the Science Musewm one
— | aledLouvand, by drnawing ene o the bedies
~ o DAselly and thied dnawsing it exaclly like it
S thneugh the use ok a pencil and shading.

- Funthevmeone, T took this even punthen, by
laking pictunes o My weapense and,
Making digital edity of il threugh, the use

— Oy the app. Picaant. My, taveunite, edil ia the

onewhene T used the negalive efgect,
which made the, drawing stand out in,
blue and the, background go black, Tn, my,

Copyright 2025 Pearson. All rights reserved.

Sg=

7

28



Component 2 Graphic Communication - Petra

Copyright 2025 Pearson. All rights reserved.

ANNQTATIONS
us deuble page, T did papev cut
Guaphy though the use of black stamp
U and red aculic paint. Fowt, T wrote the
ud “organ” using a fent e DaFent, then
I cut out that werd and placed the cut-eut
papeventop of plain ca idge papev. T used
my thumb and, wed acuylic painlle give it that

lextuned egpect. Tn my opinieon, My favewnite is
— the oneonthe ughl where T used black slamp
£ Wk and waelte the wend, “anatemy.” This is
ecaude T like how T can see mone o the
Joprints in this werd companed te the one
T did i ved aculic paint.
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025-03-26 8t 10174 reenshot 2025-03.26 st 10 17

ANNOTATIONS
~ From developing the papen cul development, T wrole the
— \NvulA “bone’ and “bedy” and cut eut the lop-ae il looka
a3, as yow canaee on the ught page. Tnomy

l that leoks gleemy, an iy blood s dnipping, which links te
: my sublheme “anatonuy. "Additionally, T like hew T can
use this i the putune to help in my leaching te make, the
3 leadens pun and engugmg

‘L —d;.‘h-‘

—4 Yo, my tavewnile development on this page iy the
£— | Wwoul body." This iy becauwse T used a font yrom RaFent ’ F
< i Q.
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ANNQTATIONS
Picaant to make, digital edits on the
== AP cul development, T developed the wond, “ewgan,”
7 uch T had used ed, acwlic stamp. on., My favounite edit
@— @ hethind one onthe letl page this is because, T like how

the lettens ane, svedlapping each othen, which makes it loek
t— like an illusion. Addi

= Forthis page, T use

= “bedy,” and in, My epinion, my faveunite one, o the vight |

Thia i because the lack, of colown

— Pageis the greyacale one,.

= Makes yow focus on the, lines of the wond, making it Look
Wvicale and 30,

s
Wionally, T edited, the weonds “bone” and [ | L\
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MY FINAL PIECE

PLAN AND TESTING
— I Y

w AR
ANNQTATIONS
A From this page enwands, T stant my Lina
¥ and begin teating. My, ouginal plaw iy h
™ black cvvcle with Lota of amaldl cincles wil
shewing what is seen threugh a micies
e , lo the idea of "see the unaseen," showing |
i things eventually make semething big
N ""o T did theae thnee digital plans se T knou
~'. bnal piece will look and how T'U louy il ¢
—_ aclual final piece
T,
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o petui dish, bangle, and glue
. that makes it Lok veuy epective
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: 3
ANNOTATTONS ;
Fovmyaecond, lesting, T wrete, downthe
wend, "Rna[snu," by adding each, letten,
aide aaepanate, cincle the, 2

3¢ o v pelni,
dish, and, did,

Mmank making of, cincles

L. T pinat did it i, black and white,

&= widhe T thied, wing the negative, efpect. Fon,
xample, i the inat letten, "4y -

Mmaking within, the, lelle, but in, the, decond,

I did it ouldide to cneate, Uhat

negalive effect. Tn, "y epinien, that Leeks.
eally intricate and, inlenesting.

I didwinm:,yumewlmvm%bluew
: wwmrnade,nu,wmkzwummmto
"My sublheme. T alseo used the same,
negalive eggect, lmmnmmwmw
: oul even meone,,

{

Copyright 2025 Pearson. All rights reserved.
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ANNQTATIONS
Qnthis page, T did wugh teating oy the
cicles thal will make my funal piece stand
oul the meal. Thia iy because T waed Kanen
Mangeliy’ technigue ok culling cincles oul
of the werk 30 that's what T did.. T
connected meal o my tealings from the
wse of bubbles to the piclures T teck waing
a macwe leny, which Jeemd i and
caplunes the beat quality. T cul eul cincles
using my bangle and glue slick lid wilh @
cuapl knije. To make il evenmene
interesting, T overlapped. them evev each
othen to ginve il that ceel ejpect.

34



Component 2 Graphic Communication - Petra

-

—
e
S—
—
—_
—
C—_
S—
- ——
u—
—
—
—
—
—
=
—
p—
e
—
—
p—
—
N —
P
—
B
p—
—
p—
—
=
—
=
-
=
=
=
-
=
-
=

mmmm

Thia lesting page i muy (avewnile because it
was my Ll tlime wing Buwhe which & a
cool powden thal made my work ok veally
interealing. Buwhe i a powden thal fuse>
¥ wilh liquid and makes the papen look veally
inhicale. Go, uaing nuy theme colow and
waten, T created theae lestings. Tnmy
m,lwﬂuwwl’m‘"‘d“
Wm%Mme,M
added an ejfective lwidt to my work.

Copyright 2025 Pearson. All rights reserved.
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Qnthis page of teating, T leok pumary
images uping a mace lens. T capluned
pictunes of ditenent eye colowws inthe light

te link it to nuy theme, analemay. T alse wenl

arewnd the field ab muy schosl and teok

» s
clese-upd of digpenent types of tree branches
and the mess enthem. Additienally, Tlook 7
images of digherent plants and many clode-
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ST T

e

' EVALUATION

looking theugh a MiCBdCOPe which iy a way ol
s idea by culling eul a large black cincle, whichshowa the
Traide thia large circle, T have placed many amallen cincles to
wpresenl whal & revealed when we look doden al the inticate details thal ane usually hidden from the
naked eye. My purpode behind this deaign to explore the theme o} “seethe wnaeen” and te highlight
howamall, often euentooked elements can come logethen 1o goum something much biggev and moe
compley, like the human bedy. Tn thia evaluation, T wantle wilect on all the design cheices thal can

eppectively wepresent things thal are
ov inluicale texlunes. Theae elements remind uy that even the tinieal

My final piece wepresenid whal yew may dee when

revealing the unaeen. T expresd U
micweacope lens ovthe pield of view.

typically only visible undev a micescope, such ay cells, bactenio,

panly play an impotant wle inthe

langen piclune.

As an addilional final piece, T created a visual wepresentalion o the eyeball by culling oul cincles, each

symboliding dighenent compenenly of Uhe eye. To enhance the piece, 1 incorpeorated weords such ay
“welina, cownea, sclera, and macula,” which dinectly elate to the anatemy of the eyeball. This

appwach nelonly highlighty the inthicale sbuuclune of the eye bul alse adds o deepev layen of meaning
to the anlwenk.

I -
niows technigques o wepresent cells unden a miceacope. One ofy my

[ Forthe large (inal piece, T wed va
melhods invelued crealing bubbly waler by adding ink 1o 36apy wale, then incorporating my theme
colow yellow, red, erange, and blue. T blew bubbles thweugh a stvaw and placed papeneventhem,

The misxdune of different coloun bubbles made my werk ook evew
d a pewden called Buwhe, which T aprinkled onle wel papev.
ted, giving the impreadion of being viewed undev a Miscope
my work. Furthermore, T wsed the werd “anatomy’
inle the piece by placing each lellen indide aseparate cincle. T used my theme colow, blue and ved, and
applied anegalive efect o cweate visual contast. Fovthe (sl telten, "A." T waed red, while the next
Leller. T.* was done in blue, wilh the background in red crealing o negalive epect. Finally, T included
images T capluned though a macie lens, showing the clese-up shold o concnele, eyed, and uee
branches. These pholographs wepresent whal mightl be seen unden a MicedCope, adding detail and
inthigue to my work.

which made it ook really intevesling.

moe eye-calching. Additionally, T use
When waterwas added, the powdeoy 1eac
which added anothen layen of deplivand intenesl lo

e BT T S e

Copyright 2025 Pearson. All rights reserved.

T chese these .
nlenesting andumm%‘mq"&;iwc :""‘irwr e T believe they make muy work both visud
what ene might see e WMM’WMC‘WWVMMM’\

@ micwacepe, giving the piece a tuly detailed and, i “y

; WWA : Wwamemm.mMmu,m.mmwnawu
m'_'wmmwﬂw\uw!&. ubw,l ' Wwwmmmw, making the piece eaemble cells. ‘:l
awwam‘ ﬂddwcmuq&’ .'I mmmnwmw%mwwmmpml
and overlapping them, culling cincles in digherent siges andlnq&unguwm.laddmtzuhmewmq/

wmk.wmhwpawmwwwmmw'

wwum:mmrquammqwmmmvamMﬁ.l

began wnwnqw . g wmuwmw T thpmwwmmw.lmmvuwuk

W*Wld Mhuwd"u’ o mq onlhe lefl, making il weaemble an actual cell, which lies inle Uhe

mg ; analomy digital ediling was tuanaeumed inte a peaten o the " Anatomy Exhibilien” al the

amu‘ wl'w{,wwm\mmmmwuwm. Towrap il up, T added the quele "Geen the

Unaeen” to weplect mmwmwm.ummnnqhowammtmmqudhmwwm\
asemelhing much langen, like the human body.

?mm@mmwww'm'mmmmmmmmwum
; OOMCM oy .%WWWW.%WM'&WMGW']
Ww auuthmww human. body. My intended audience i primavy school children, as T
WMMMWP\MEM : Ww«qwmwwwawmm Threugh ant,

expenience the dijgenent textwres, making it a more inleractive leawing expeuence.
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Wwwmmmmmwwmmm -

= like cincles te nepresent both the human eye and micescepic cells, T

| the intricale delails that egten go unnoticed.. Thetechmiaues T used, such as bubbly

waley, Bushe, and macs

photognaphy, allow. (v visually caplivaling and taclile expenience that
undenstanding of anatomy and the complexily o the human bedy. The

: wmmmuﬂnﬁmmwomedmﬁmwbmob, aimed al spanking cuniesily and
I WWMWWMMM The integrualion o injluences from antisty like
mmmmwmmmw,wmwmmwwwm
theme ofy uniow
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