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Moderator Commentary

This submissionis by Tom, a Graphic Communication student whose passion for airplanes and flight drives his whole
project. From the start, he focuses on fighter jets and aviation imagery, exploring their history from the First World
War to the present day. His sketchbook shows a few typographic experiments, using words like F-22 and aerospace
in different typefacesinspired by the US Air Force. Moving into Second World Warimagery, he creates more abstract
backgrounds to convey the chaos of conflict. Tomreferences Simon Cattlin, and his work shows this clear direction
from the outset. He uses photo joiners to suggest speed and movement, supported by limited research at the
Imperial War Museum. Influenced later by Peter Kennard, he explores an anti-war message, creating striking images
such as a gas mask with missiles, symbolising danger, and protection.

His final work explores aircraft in motion, leading to a dynamic comic-style drawing of afast jet. His final pieceis a
large jet with rainbow-like streamers instead of contrails.

Overall, Tom’s projectis focused and shows a personal response to a subject that fascinates him but loses
momentum and struggles to go much further than Emerging Competent.
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- - d — The first artist | have chosen is Paul Nash, he was commissioned to draw war art of aircrafts during
the second world war, he uses pencils and watercolour sketches which enable him to create
. ‘ l ‘ .J perspective, shape to create mood and movement. The second artist | have chosen is Simon Cattin
\

who is well known for his aviation and aerospace illustrations. He uses premium oil paints and
illustrates on pre-primed or cotton canvases. The third and final artist i have selected is Peter
For my subtheme in relation to union | have chosen the air force. This is because | believe it best - Kennard, he i§ deeply gngaged ip Vflal' and pglitical issues, he uses a photomontage technique. ﬁfll
represents the word from my point of view. This is because the immense amount of talent in these artists involve hmt's of aviation |n'the|r work and are able to port.ray §uch rough and mnc
collaboration with team work is what makes the foundation of an air task force. In addition the - settings with the selection of complgxmn used. | plan t.o use.pas,.tel, on! pa|n§ a_nd pens fou: this
airforce emphasizes teamwork, unity and collective effort in completing difficult missions. | want : theme. Overall all three of thesg artist are wel.l established in displaying aviation illustrations
to focus on the reconnaissance period of the US aviation period. This is because around the = throughout their portfolio which made them stand out to me
1960 and onwards the US military had taken a major leap in developing high performance planes
with multiple uses. A plane that stands out the most from this timeline is the infamous SR-71
blackbird, a spy plane with the mair nurpose of stalking Russian bases and collecting intel.
Therefore this aircraft was a technological marvel which represented the pinnacle of the US
union of technology and innovation, which had given their military a competitive edge against
the USSR. This aircraft was a union of aerospace groundbreaking breakthroughs and broke new
ground for aerospace engineering. | intend on using colours and tones that most represent the
planes, for example, black, red, white and grey. These colours have great potential when
combined and will help me represent the strict colour code used on jets. | would like to
communicate how airforce teams work as a union to execute difficult missions and why having
unity is significant in a team.

'

The base of my illustrations will be illustrated in pens, specifically biro pens. However, | want to use chalk and pastels
for the background of the canvas, | believe this will allow me to give more expression. In relation to Peter Kennards
way of communication | will use typography to forward the message of the importance of union. | also think
newspapers damped inn coffee would add a nice touch to old ww2 themed aviation planes.

Something that inspired the idea of choosing the airforce in relation to the theme union was movies Top Gun (1986) and
Top Gun: Maverick (2022).This is because these movies are a great representation of unison within the airforce. For
example it showcases how teamwork and leadership pushes the American air force pilots to their maximum capabilities
in order to achieve extremely difficult tasks they need to overcome. More examples of this are the pilots flying in strict
formation as a union. What interests me the most about this is that this sort of chemistry is not built immediately,
therefore explaining how union takes time and effort into being created as well as being uniform. Furthermore, union is
significant in the air force as it is one of the main central elements when it comes to getting the job done for the task

force.
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Paul Nashl (1?49-1946) is a British artist who focuses his techniques to create surreal illustrations. Paul Nash
was commissioned to draw war art in world war 1 and world war 2. His upbringing in Buckinghamshire inspired
his love for t_he English landscape. This resulted in him studying in the Slade school of Art where he studied
landscgpg paintings. His experience in serving in the first world war resulted in him becoming a war artist and
makrng images of conflict the main focal point of his work. This allowed him to develop his techniques of
abstraction and surrealism as he explored themes of nature, history and memory. Nash did not serve during
the second world war due to poor asthmatic conditions, although his health declined he focused on creating

anthropomorphic depictions of aircrafts.

— —
Paul Nash’s world links to my sub theme the “air force” as he mainly focused on illustrating aviation and
missiles. The world war was a crucial era where planes were used in combat, they were used for dogfights
and bombing enemy territory, often flying in uniform formation. Even Though Nash mainly practised the
landscape he was able to depict the planes in action. One great example of this is an oil painting that
evokes intense airial campaign between the British and the Germans. This painting is displayed and can be

viewed in the imperial art museum in London.
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A painting from Paul Nash that striked me was “und i
o er the cliff”. From looking at this painti

war pl.anle splitinto half and crash landed on the English coast. After doing fugrth::‘:fes:mt.l:"g i see pod
pe-untlng | foupd further detail that this painting was inspired by a plane that had dr:rc St
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INTRODUCTION
To outline what my final piece is, it is two jets soaring through
the vibrant sunset over the ocean. | have used a mirage of
vibrant colours to create something so hazardous and beautiful,
projecting the sublime effect on the viewer. Loo‘king mt_o further
depth | wanted to produce the message how union |s.51gn|ﬁcz'int
when it comes to the army, but in particular the aviation section
of it. | decided to focus on the Royal Air Force as | find it
extremely interesting. | explored the importance of union
through emphasizing speed, power and elegance which
demonstrates how team work and communication is important
especially in dire situations such as “dogfighting”. This is a term
used to describe aerial warfare between aircrafts. Some of the
design such as the lines emphasising speed come from an artist
called Tim Layzell, a motorsports artist that uses lines to bring
speed into his illustrations. Therefore, | have implemented his
technique to bring that speed, power and elegance | mentioned
earlier.

Copyright 2025 Pearson. All rights reserved.
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ANALYSIS OF FINAL PIECE
The main focus of the illustration is the jets. | really wanted to make them
stand out so | deliberately put one in the center of the drawing and
another in the further back right. | strategically picked these placements
to show the distance between the aircrafts as well as emphasising the
difference in speed between them. | have used a variety of materials for
this final piece, this included chalk for the vibrant sky and sea, white
markers for the clouds and highlights, colouring pencils and pens for the
aircraft, graphite and black markers for the much darker areas to give the
image more depth and a 3D illusion.These materials have helped me
express the detailed and textured sea making me less reliant on the usual
equipment i use to draw, a biro pen. The colours included in the jetin
front are yellow, green and blue which contrast excellently with the warm
orange and yellow skies. | am especially fond of the yellow appearing as a
reflection of yellow light from the sky making the aircrafts appear more
3D hence more realistic. | am glad | achieved this realism as this aspect of
the drawing was inspired by an aviation artist called Simon Cattlin. Also
taking influence from the way he angles aircrafts to make it appear they
have power and movement within the image is something | did
implement. Overall the scheme of colours i have chosen creates tension
which enhances the visual impact of the drawing.
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£

UATION OF THE DESIGN PROCESS
from the artists | researched, although the
from Simon Cattlin, Tim Layzell and Paul nash. Each
uential element in the role of making this piece. For
)n Cattlins realistic and scenery, Clouds and typeface from
at emphasised speed from Tim Layzell.l then
ny des using Layzells technique. The design of the
were from pinterest which i then practiced drawing.
> refine my concept which then led to combining
of the jet and the expensive components of the
ich as the sky and the sea. Through this project |
th colours, in particular chalk as it allowed me to create
er and | paired it with my strongest technigue of pen
n combination allowed me to perfect the tones
the final piece. To further improve the piece | went
dia to digitally develop the piece. | have done this
ation look more contrasting and creating multiple
the addiction of text and filters that create
one with the aid of the digital tool canva. All my
e documented throughout my black sketchbook.
\ror al development and step by step process of
ave come to create this magnificent piece.

d lines the
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PERSONAL RESPONSE
This piece represents a deeply personal response to the
importance of union and its involvement in aviation, steadily
combined with my passion for jets and flight. This work
compliments my style of realism and my interests in technology;
motion (speed) and usage of vibrant colours. | believe this piece
has great visual impact as it captures the attention of the viewer
and invites engagement. Most importantly this project has pushed
the narrative to me for using more techniques and using mixed
media to digitally develop and explore a side of graphics design
communication | am not as used to.

MO\
R \\ G \',, e
CONCLUSION
In conclusion my final piece successfully meets the objective of
union through its compelling visual elements, the strategic use of
materials and strong contextual grounding. | believe | show a good
understanding of visual principles. From research to the
refinement process of my course | have shown great improvement

and thinking that have led me to this. Marking a significant step in
my creative development.
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