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Mark

Performance
Level

@

Pearson

AO1 AO2
Develop Explore and

Select
14 13
5 5

AO3
Record

12

AO4
Realise

13

Total
out of 90

Personal
Study

10
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barbican.org.uk

BARBICAN ART GALLERY |

Strange and Familiar

Britain as revealed

by International Photographers
Curated by Martin Parr

VALID FOR ADMISSION ON

04 JUN 2016 AT 17.00

Gallery open 10 - 6 pm
NO PHOTOGRAPHY
£8.00

NUS

Booking ref: 8953183 : 1708.67
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Gustafson Porter

Gustafson Porter is an award-winning landscape architecture practice which has

received public acclaim for creating authentically engaging spaces within a global
portfolio. '

The development of our design work has continuously pushed the boundaries of what

constitutes the field of landscape design and is known for its sensual and sculptural
features.

Established in 1997, our designs draw inspiration from the uniqueness of places

and are typified by the use of advanced computation tools in the development of
topographical modelling.

Working on projects worldwide, we have collaborated with leading engineers,

project managers, quantity surveyors, local authorities and government agencies to
develo_p compelling landscape projects which have a meaningful and lasting impact

on their users. The diversity of projects that we have delivered has led to in-depth
€ngagement with areas of research associated with neighbouring specialist areas of
Expertise such as land contamination, soil science, archaeology, botany and hydrology.
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Andy Warhol

Chielly supported by
RERE

LIFAar

BEZIER

Andy Warhol: Contact
il R ER :
2016.08.06 - 2017.01.07
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s Ticket f-spe Adult Child
S TD ANYTIME DAY S ONE NJIIL SGL
Start date

Number
10-FBY+17 16529

2881683630

Not just a tour. Aphenomenon.

Underground Vaults, Haunted Graveyard and i
Double Dead Tours, featuring the Mackenzie Poltergeist || “
- the best documented supernatural case in history.

If you have witnessed any supernatural activity on
the tours please contact us on info@cityofthedeadtours.cOg

If you enjoyed the tour please contact Tripadvisor.co.uk
and leave a quick review. If you didn’t, please contact us;,
so we know what to improve!

tyofthedeadtours.com

29/31 North Bridge
Edinburgh, EH1 1SF

1 Peanut Butter Shake
1 Glass Tap Water
SUBTOTAL

I ——TTTEEEEE

TEL: 0131 5hb 3444
VAT: 178 2206 04
SITE: BYR GbY
CHK# 116 TBLH 3 =
Fwan # 109 33
/2017 18:06:51 GUESTS 1
Eat In
1 Cluckosaurus Rex 19.92
1 Courgette Fries 5‘51
4.95

3.00
19.40

i
Men 13 Feb 17 <1+ 4§ :
3k BT g R a R o |
el s 90,08 VUEVWE
| la La Land

Issued subject 'I 124 ( 1D may be required )
published condit o5 o N -

1 « al
WWW .O.lo!t;lh1ﬁabnbbuesae;..\m | Sat ] ] F eb 20]7

at 20:40
Screen 4

Row: M Seat: M-

E; 0011408 T:00C1 A1 7

Adult 14.79 Card Trans Number: 04840527/001
Till: GBVWEPOSOS Date/Time: 11/02/2017 20:19
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Tate Britain, Millbank

HOCKNEY Upper Galleries
& PAUL NASH Linbury Gallerjes

Admission to Hockney from

4.: 301 pm

VISITORS HAVE 37 MINS FROM THE STAIZD TIME TO ENTER.
Also valid for single entry to
Paul Nash on below date
11-February-2017 Saturday
Last admission one hour betore closir o i s
£26.00

Combined David Heockne

N

» London SW1P

——
@ BRITISH AIRWAYS

i NANE OF PASSENGER
i TIAN/XINYANG MISS

I -0 LONDON LCY
Siroaet+ ' EDINBURGH EDI

st HT N0. | CLASS/DATE _ TIME

3 ‘Félﬁﬂa‘%;cc 13FEB 1420
= GATE GATE GLOSES SEAT _ SMOKE
et 1410 128@
P T s
5l -

PCS1 CK.WT.UNCK 6%&%8

HIAGEf COPIES
é?i'éﬂ'&eﬁ'#‘ 1258752929917
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TATE BRITAIN

26 OCT -5 MAR 2017
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Jnspeakable, godiess, hopeless.
ger an actist nieresied
| 3m a messenger who

#
F

word from men
fghting 1o hose who want the war =
o last forever. Feeble, inarticulate oy
will be my message. but it wil have "\ fap e,
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Nash's war experience transformed
nis work; he painted in oil for the

frstfime and discovered anew
alic anguage o powerfuly :T:. S
Simpliied forms which both i
onve appearance of ravaged o
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FIND OUT MORE

Visit tate.org.uk or call 020 7887 8888
for more information and fo book

MEMBERS PRIVATE VIEW
Tuesday 7 and Wednesda

y
8 February, 10.00-17.15
Tuesday 14 February
Monday 6 March
Wednesday 12 April
Tuesday 2 May, 18.45-21 30
For Members with the Private
View Pass only

MEMBERS GUIDED TOUR
Tuesday 7 and Wednesday

8 February, 11.00-12.00
14.00-15.00, 16.00-17.00
For Members with the Private
View Pass only, £8

MEMBERS HOURS
EverySl'mdayandSunday

n February - 28 May, 8 00-10,00
See the

1 before the gallery
opens to the public

CURATOR'S TALK:
CHRIS STEPHENS
Monday 20 February 2017
18.30-20.30

Clore Auditorium

£20(£15 concessions)

illiam Kentridge
Ivienne Koorland

nversations in letters and lines

bted by Tamar Garb
19 February 2017

brlngsfogethermeworkofwnomKenMdgedeMeme
nd,MomqoraﬂsfsfromSourhAfrbowhohcvebeenfriendssim
Wecfwversnyhmeeonywm&mfedbyhmsab.
urﬁversﬂyﬁiend.ﬂmkesmorifesfcnongohgoom/ersmion
the artists and their work.
crﬂsfsdidoguefhofhoscsmudwfodowﬁhmdhgosﬂhasmm
EA!moughKenfﬂdgelsreptesemedherebya’\lmadehSMie

embhlonhig'lﬂghfsfrﬂs.whlledsofradmgconvergenoesmd
Dsh1hefhemesondideosmfhwhldrmeywotk

131 225 2383
tcouk

shmlagepdnfhgs,therelsamofeﬁdderdiyhbommekvm ’




TATE BRITAIN

9 FEB - 29 MAY 2017

llliam Kentridge
ivienne Koorland

nversations in letters and lines

oted by Tamar Garb
19 February 2017

xhibition brings together the work of Wiliam Kentridge and Vivienne
Lnd, two mdjor artists from South Afiica who have been friends since
met while at university in the early 1970s. Curated by Tamar Garb,
d university friend, it makes manifest an ongoing conversation
een the artists and their work.

) artist’s diclogue that has as much fo do with making as it has with
. Although Kentridge is represented here by animated fims while
nd shows large paintings, there is a material density in both their work
€ exhibition highlights this, while also fracking convergences and
in the themes and ideas with which they work.

ractices are profoundly political, bearing witness fo historical events
experience. A wealth of archival references and Q wide variety
€ material underpins the work in the exhibition, with the artists
from and on pre-existing words, texts, books, maps, images,

nd sounds.



.=

?

! Vivienne Koorland's painting PAYS INCONNU (2016) opens the exhibition,
| A reworking of an eighteenth century map of South Africa made as

ta gift for King Louis XV1 of France by the hunter/collector Francols Le Vailant
} the painting plays with the conventions of map making, with its stylised

| separation of land and sea and its collection of ‘exotic” animals, Like qfl
“maps, the painting lays an idea of place over its reality, conjuring o South
! Affica that entices but does not really exist. Two nearby paintings testify

| further fo this: SA FARM MAP Settlements and SA FARM MAP

| Deportations (both 2008) reduce the land to a list of vanished farms,
scorching the earth to a bleak blankness. Between the paintings a sunbirg

F\ sings ‘forgive us our frespasses’, perched on the signatory South African

es (both racial and aesthetic) of Romanesque churches.
uxtaposition of the drawing of a murdered Jewish child with
f ‘Civilzation” speaks fo the layerings, both physical and

at the work suggests.

JAN, Kentridge's Notes Towards a Model Opera (2015)
s as its ground, invoking multiple historical contexts in order to
n fo revolution and its attendant languages, sonic, verbal and
overlays multiple revolutionary moments — African, French,

e — fo a soundtrack of The Infernationale’ sung in a variety
nd against a background of archival maps, found texts and
al figures dance and act out a variety of revolutionary stances,
placards. ‘Long Live the Motherand!’ prociaims one, linking
nd’s VIVE MAMAN and the themes of mothering and the

t are woven into so many of the works in the exhibition.

' natfional flower, the protea.

These are paintings of place, home and exile, of the complex
interrelationship between the individual and the land that both shapes
and is shaped by them, in reality and in the imagination. Close by, two

of Kentridge's Drawings for Projection mine similar teritory, drawing and
redrawing South African land and fownscapes in complex namatives that |
plot personal and political dramas. The fims Other Faces (201 and
Felix in Exile (1994) place the arfist’s surogates in the freighted landscape
of his childhood, while the contested claims for temitory and occupation
of the earth, by animals, people and protagonists are etched and erased
in ink, charcoal and wash.

nds on which Notes Towards a Model Opera is made is
nnesburg, collaged and drawn by Kentridge on pages of
ger. The map itself is in the nearby vitrine, and its prominence
ork and the exhibition is a testimony fo the extent to which

N expanded sense of the linear (whether stitched, sketched,
ipted) is at the heart of both these arfists’ practices. For
ighted with historical, political, conceptual and narrative

ess, three-dimensional illusionistic drawing dissolving into fiat,
iption, as looking intersects with reading and forms collide

Upstairs, a vitrine contains ephemeral and small-scale works by both
artists that point to their shared interest in books, maps, texts and drawings.
The enormous East Rand Propriefory Mines Joumnal is the ground on which
. many of the frames in Kentridge's fims are shot, Close by is a typescript
. by Koorland recounting the festament of o child displaced from Poland
ﬁ during World War II. The acoount accompanied a published drawing that
!}g she used as the basis for How | Live (2008), an enomous painting that
ﬂ opens out, book-like, an enlarged image of war through the eyes of
(O chid. VIVE MAMAN (1987) diso has fts source in the Holocaust, based

:’ drawing made by a chid for his mother’s birthday before his deportation
rom Drancy fo Auschwitz, The fransposed drawing is superimposed by

nd onto the pasteq Pages from an early twentieth century folio

fo look at each artist afresh so that the specificity of each

visible, just as the artistic, cultural, political and historical links
are revealed. ]

#KentridgeKoorland #fruitmarketgallery
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ABOUT BUILDINGS == Iy 7517, the estate was acquired by King fteary VIL, who greatty estarged ond enbanced bunitding onit catted i
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@ deforestation

ot ratcraiguograone com
and natural factors like wildfires and subsequent overgrazing, which may prevent

the growth of young trees

Google Deforestation has many negative gffects on the environment. The most dramatic
Ceforestation %

deforestation Pactis a loss of habital ons of species, Sayenty percent of Earti's fand
ostati el
animals and plants live in forests, and many cannot suryi @ the deforestation tha

de's\ms their homes

Deforestation also drives glimate change, Forest soils are moist, but without
protection from sun-blocking tree cover they quickly dry out. Trees also help
Perpetuate the water cycle by returing water vapor back into the atmosphere.
Without trees to fil these roles, many former forest lands can quickly become
barren deserts.

Removing trees deprives the forest of portions of its canopy, which blocks the
“D, , clearance or clearing is the removal of a forest or stand of (r?es. where sun's rays during the day and holds in heat at night. This disruption leads to more.
the land Is thereatter converted to a non-forest use. Examples of deforestation include —-L 2 "
o) ey oruben Yopical rainforests s where elme lemperatures swings.that can be harmful to plants and animals

the most concentrated deforestation ocours,
Trees also play a critical role in absorbing the greenhouse gases that fuel global
Deforestation - Wikipedia, the free encyclopedia warming. Fewer forests means larger amounts of greenhouse gases entering the
st

hios://on wiipedia.org - wi » e
e iPacia.org : wiki -0 atmosphere—and increased speed and severity.of giobal warming

The quickest solution to deforestation wouid be to simply stop cutting down trees.
Though deforestation rates have slowed a bitin recent years, financial realities
How does deforestation a animai? make this unlikely to occur.

Why s ceforestation happoning i the worg? Amore workable solution isto carefully manage forest resources by sliminating
clear-cutting to make sure that forest environments remain intact. The cutting that
PR e el euch does occur should be balanced by the planting of enough young trees to repiace
What do you mean by deforest the older ones felled in any given forest. The number of new tree plantations is
growing each year, but their total still equals a tiny fraction of the Earth's forested

tion - National Geographic land.

Deforestation Is ci ot in damage to the qualiy of the land,
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2015 Shenzhen landslide

A landslide of construction waste occurred at Shenzhen, China, on 20
December 2015. It destroyed and buried industrial buildings and worker
living quarters in the nearby industrial park. The death toll was 69 with 8
persons reported missing. It was an industrial accident due to human
negligence rather than a natural disaster. The local police had arrested

which was built up in previous two years.4I(5]
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Increasing the incidence of landsiides i the Indian subcontinent

Chapter 8
Causes and Types of Landslides
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Landslides can bs triggered by both natural

Natural Factors
J factors that can

the composition or structure of the rock
variable, such as heavy rain, snowmel
changes in ground-water level; transient, such  Jong.term record-keeping
a3 ssismic or velcanic ectivity; or due to new

al conditions, such s those Climate
truction activity ad  Longterm climate ch have & signifi-
Association of Engineering  cant impact on slope stability. An overall de-

croase i preciitation reelia i  lowering of
= " the water tabl
Human Activities ,
‘Human activities triggering landslides are
mainly associated with construction and nve-
Ve changes in lopo and in surface-water and

Guangdong, China
Coordinates 22°43'05"N 113°55'55"E

& actuolly bappen i

69 deaths, !l 8 missing!'! and 16 injured!?(3!

Shenzhehe
landslide =%

2
Toltowgreerinveg com

5. Earler ths

s

wiated but wth the rising population
ctling on the hillsin huge numbers, A

ing 00 hills, i puts pressure 01 the.

@ Mivng has a fot of seriou

4nd dig up and I seard

& Water leakage has often baan inked wih andsisies, Whereas Fainiak 1 2 natural mnckience, ke
@ TN viorations can lead 19 NrBalance i) e land a0 KR 1 ade dow

@ Avary widespeesd human actviy I excavabion, Ths i done before a0 beg
Ineviably, Uvs eads 0 U weakering of the wid and URmacel 8 0%




L hWowe usesl
e PUC beooudl
to conttruk
Huee Luswte

blocks .

u\_c:

T Al sticke
He boorecls
,HM' o wonke
Sure the Stownes
l

A TN TThaew T fovudd o site whaehe.

el Sewsls frow Hie Sioe)
el &= pA Hhewn Tuto

To Steepest fw sux Qoo
T plocedd Heo wasolads o

Hee oprovmel  hich 2eeuns
o Plo«d—ia \oo-aa,
ke tha lLouses own aC WAD ato

The Sthukotiow o Hue
1

whiale T wWews pewri
P o Wedured hovzowels \\»QJ.«\

vt ARt Sones Te beake Ly : e

v el eratounad

e moled ennes . ey > e Lol gtids
S




Annual Greenhouse Gas Emissions by Sector
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My dream is 10 have a beach house for me to watch the sun rsing from the sea every m
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Exploring how artists have depicted the growth in urbanisation in
negative ways

By exploring the negative ways of the growth of urbanisation, | was influenced by the urban
environment. When | was in China, | moved to a megacity near Hongkong - Shenzhen when |
was seven years old. At first, | enjoyed the fancy environment: Large shopping centres,
convenient public transport, wide road, and variety of culture. However, as time goes on, |
become increasingly aware of the problems of living with such a rapid pace of life. This essay
will look at three aspects of the negative imapacts of exponential urbanisation using three
different artists. Firstly | will discuss the sense of isolation felt in the city, through the work
of Edward Hopper. Secondly | will discuss the lack of time we face through the photographs
of Mengjin and finally I will discuss the high density impact on the human condition through
the work of Michael Wolf.

Nighthawks(1942) — Edward Hopper

Edward Hopper’s Nighthawks was painted in 1942. | was immediately attracted by the
abstract geometric shapes composited in this painting. To see this picture from a farther
distance, | can see a blurred view of coloured shapes —the green trapezium, the yellow
triangle, the red and black rectangles. | have depicted this painting using geometric shapes
in my own practical work. ‘Nighthawks’ painted by Hopper in his 60s, he noted that “ |
simplified the scene a great deal and made the restaurant bigger.”

The story was depicted late at night at the corner of the road. There were four figures in this
artwork, which were sitting in a restaurant called “Phillies 5c cigar” there is a sense of
isolation in this painting. The bar/restaurant should be expected to be full of visitors at night,
a popular environment with chatting and dancing, but the situation seems different. The
oversized flat transparent window reflects every moment happened in the restaurant. The



light wall, dull yellow ochre door into the right hand side of the kitchen. A blonde boy who is
dressed in a white coat and cap is sitting inside the counter alone. A girl in a red blouse, with
brown hair was eating a sandwich, and a man sat beside her in a dark suit, steel grey hat,
black band, and blue shirt, holding a cigarette. Also there is a man sitting by himself. His
arms are placed on the table, head down, he seems like he is overloaded, but has no one to
pour his thoughts out to. There is a sense of loneliness in this painting: although the girl and
the boy sit together, seems like couple, they both have cold look upon their face, and have
no communication with each other; the man who is sitting alone is isolated and no contact
with anyone in this room. The whole space, increased by Hopper to be made to feel so
hollow, created a desolate effect. Although it seems warm to have a restaurant opened late
at night on an empty street, inside the restaurant, it might be lonelier than the night street.
People’s empty gestures and expressions make me feel that they are as hollow as the street
outside the restaurant.

By looking briefly at two paintings by Hopper, ‘Hotel By a Railroad” and ‘Automat’, we see
the same sense of isolation, brought on by the impact of the larger urban environment. In
Hotel By a Railroad two people, although being together in the same room, neither of them
looking or talking to each other. ‘Automat’ portrays a woman sitting in an restaurant, staring
into a cup of coffee at night. It is a round table and has a double chair, but the chair
opposite is empty. There is a vase filled with red roses placed near the window, maybe that
day is an important day such as Valentine’s Day. The red rose contrasts her green jacket. Her
mood seems ambiguous. She wears make up and is dressed formally, maybe is waiting for
someone. There are two arrays of light reflected from the glass window shining into the
empty space, shows a sense of loneliness. As with the figures in Nighthawks none of the
characters seem aware of the exsistence of each other.

By comparing these paintings, the colours are always composited by three primary colours,
and also secondary colour, green. For example, we can see from the artwork ‘Nighthawks’,
the red in the back is obvious, and there is the creamy yellow wall behind those chatting
people, and the outstanding golden door also makes a fantastic visual impact.



In the majority of Hopper’s work there is an overriding theme. Centred on locations
including gas stations, restaurants, railroads and other places of transience, | found that he
emphasises the alienation of modern life, which | think is the most important and
interesting part of his artwork. We can see from the ‘Rooms By The Sea’ (discussed in my
appendix), that the tone is peaceful and gives the sense the atmosphere is still and silent,
there is no people, no chaotic life. Also it is related to nature and the sea. Which makes me
think of a Chinese word; ‘far from the madding crowd’. There is the conflict between
tradition and progress, in both rural and urban settings. | believe this to be crucial as well.
He has done many works which involve the field, like the ‘Cape Cod Morning’, | can see this
is in a rural area, but the whole atmosphere of the painting still breathes solitude and
loneliness.

Approaching a city - Edward Hopper

This is again present in his other painting ‘Approaching A City’, it represents a train track
which embodies the trend to enter the city by train. The colour of this picture is gloomy,
colours of the buildings neither pure nor clean, creating a murky vibe to the piece. This
reminds me of an industrial city which could create large amount of smog. The great sense
of conflict between urban and rural areas is present within his paintings. Hopper would like
to express a feeling that the city opens out to receive the traveller like a dark maw from
which there is no escape. The tone is grey and dark, gives me a feeling of anxiety and a
sense of confusion in life. Compared with the rooms by the sea’ (see appendix), which is
bright coloured, and gives me a sense of hope. The darkness surrounded the tunnel,
passengers who are on the train may feel rather bleak. High buildings are girded around the
train, the tiny windows squeezed together, makes me think of the high pressure in the city
life. Also | can feel the uncertainty, which is a sense of curiosity in this painting.
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A room with a view(2000-02) — Mengjin

Hopper’s theme; the relationship of the alienation of modern life, is also key to a Chinese
photographer | found- Mengjin. | chose one of his works, which is coincidentally about a
room as well. The name of the series of his photo is called ‘The Room With A View’. The
series of work shows multiple window outlooks and rooms, which identifies the urbanism in
modern life. This series of photos are surreal. We can see from this photos: outside the
window there is a symbolic building in China which is called ‘the great hall of the people’,
this is a place where the National People’s Congress have important meetings. A real life the
building would be a greater distance from the window. However the photographer has
closed the distance between the two. This is evidence of the photo processing, which is
within all the photos in the series. He super-imposed this building in the window. After his
photo edition, | could clearly feel the symbolic building becomes old and blurred. He would
like to express that the fast changing world always make the past looks strange. When the
reporter asked about this, he said, ‘the thing that artists done is like scientists. First we need
to build a system, then explain our work.” (Chinese translation) He aimed to create a scene
that is difficult to identify, as to whether it is in fact real or manipulated.

When | first saw this picture, | believe it is an old house which the host has lived for several
years. The host might not like to clean his room, and Mengjin used the blurred effect and
the partial exposure make the home look old-fashioned and stale. There is a well-known
building just outside the window, exposed by the rolling curtain. There are some old
newspapers sticking on the wall, might aims to prevent growing mould, but it couldn’t block
the mould that already grown on the wall. And there is an outdated black dress hanging on
the clothes tree. The bed sheet is a little messy with the trace of folding it.

The tone of this photo is dismal, giving me a sense of decay, and darkness. Mengjin made
the edge of the photo darker to create the effect of vintage. The whole room tone seems
pink originally, but as it becomes old, it changed the colour effect. For example, when |
found my pink skirt 1 used to wearing when | was young, | found there is yellow combined
with pink. It's worn out and looked not that beautiful and attractive anymore. There is an
effect of corrosion and rusting. Mengjin said he has visited to many homes to find a suitable
room. | guess he chose an woman who is busy working all the time. The colour is



monotonous. It has a dark tone, and there is an obsolete pink at the light place, and orange
on the bedsheet, feeling a little bit warm but more loneliness. And there is green mixed with
grey in the sky just outside the window. So the red and green make a slight and harmonious
contrast. Interestingly, these tones, although more muted, reflect the same palette as
Hopper.

| can feel a mood of sadness in this picture. Everything seems old and careless, especially
the outstanding white cup on the bed. People normally won’t put cups on their bed. The
host might hasn’t use it for a long time, presents a bad living behaviour, but as I looking at
the famous building outside, there is an contrast of the inside stuff: the world outside-the
city is splendid, people work in that building everyday busily. Mengjin started to work
together with his wife in Beijing. After several years’ living experience, they found that the
urban is different from what he thought before they actually worked in there. They found
that “speed” could not composite everyone’s excitement of living in such a big city, but the
“chaos” due to the rapid change. Mengjin deconstruct the photographs, making them
ambiguous and surreal. According to his other photographs in the same series, they are all
poor rooms with a background of a public architecture in China. For my understanding, this
is the way of expressing sarcasm. These photographs with interior and the extrinsic are
representing the relationship between people’s private routine and the public. He is
expressing the lowliness and the noble, trivial and magnificent. The poor interior compare
with the glamorous extrinsic, making a duplicity effect. When people’s private life is going in
a downward trend, how could the magnificent extrinsic exsists at the same time ?

Mengjin was born in Chongging, China, in a mountain city, so he might be used to livingin a
natural area rather than a city. He is observing the rapid change of life in present-day
Chinese society. After | researched his work, | found that he commented that big cities
always give people mountains of pressure that make them feel they must move forward and
never go back, but during this process, people will forget their original dream. Due to the
continuous events happen in life, people will forget about their basic things such as cleaning
their home, decorating their house, looking after their family....these things are pushed
behind their money, power and glory. So | believe that people who live in more natural and
rural area may have less pressure of those things.

The massive pressure of living in cities, relates to the photographer — Michael Wolf.

He has done series of artworks of the more universal reality of contemporary city life.
‘Tokyo Compression’ artwork series inspire me most. In mega cities such as Tokyo,
HongKong, Beijing, and my living city in China Shenzhen, it is highly common to see a
situation like this. If we consider the transport is the blood vessels of a city, the crowded
subway seem like a city disease called thrombus. Unfortunately, every metropolis has this
crucial disease.

“It's the negative side of these mega-cities," Wolf says.



77 Tokyo compression (2010) 51 Tokyo compression (2010) 1251 Tokyo compression (2010}

These are the most representative photographs in this series of work. Michael Wolf
photographed them during rush hours in the morning, which were usually between 7.45 to
8.45. 05 Tokyo compression shows a man’s face sticks onto the glass of the door in the
subway. The glass is full of waterdrops and what seems like water vapour produced by
breathing. This produces a fog like effect caused by the imbalance in temperature between
the indoor and outdoor. After the tiredness of a day’s work, these people have a long
commute back to their homes, they feel exhausted and overloaded but actually this
provides a suitable time for them to have a rest. The man in this picture wears a suit and tie,
obviously he is an office worker. Half of his face sticks to the glass of the door in the subway;

"My wife goes to work every day in Paris, and she hates it. You really need to
compartmentalise yourself. You're breathing other people's sweat and perfume — and the



proximity, one body touching the next, is horrible. It's made by humans; we did this to
ourselves." Wolf said.

1251 Tokyo compression shows a ‘people-squeeze’ condition. In leaning on the heads of
two women the old man looks in great pain. The woman wears a mouth mask, perhaps to
prevent the transmission of a virus. The old woman in 31 Tokyo compression looks woeful.
Her eyes are half-closed, layered by the water vapour, so we can only see a blurred view of
her. She has a pale complexion, blood coloured lip slightly opened and her mouth is pointing
downward. She is just like a standing dead body, | have a sense of fear when | am looking at
this photograph.

The man in 77 Tokyo compression is showing the one-finger salute staring at the camera.
We are able to be sympathise with him because we understand the stressful situation he is
in. Wolf insisted on taking these photographs when they already in a bad mood caused by
squeezing in the subway. However, this middle finger is also for representing his unsatisfied
life, or Wolf would not select this in his series.

51 Tokyo compression shows a Japanese student face. His head falls on this arm which is
raised on the window. His long hair is hanging down and shading his face. The black jacket,
and the brown scarf, indicating it is a cold winter, enhancing the levels of murky in a city.
The light distribution in this photograph is gentle. The shadow reflects on the white carriage
which has a polishing effect. Wolf used the chiaroscuro effect where light and shade blend
to form an illusion of blurring.

Wolf photographed the people in the carriages in an interesting composition. Normally
people express the crowded place will take the picture of mountains of people squeezing
together, but Wolf cropped his picture into different faces, by looking at their expression to
represent the subject matters.

What’s more, it is interesting to look at the edge of each photograph, we can see the edge
of each carriage. Wolf photographed them parallelly, which has shown the geometric effect
as well.

When the reporter asked Wolf about his opinion of those faces, he said, “Chiefly the
tragedy of the human condition. What you see is not the result of a natural catastrophe.
Man is responsible for this himself — a dreadful system for people, and by people.”

When asking about the negative development of urbanisation, he answered, “It has not
improved the quality of life in general. Cities become increasingly busy, noisier, dirtier. They
divide people into the haves an have nots. Real estate prices have gone through the roof in
all the great cities, so that only the rich can afford to live in liveable neighbourhoods. The
poor are marginalised, literally and figuratively. That is symptomatic of the world in which
we live — everything is becoming increasingly out of kilter, until it all comes crashing down, in
an economic, technological or environmental catastrophe.”



A39 Architecture of density (2012)- Michael Wolf A45 Architecture of density (2012)
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A32 Architecture of density (2012)- Michael Wolf

By observing this photograph, it shows hundreds of family living in this apartment,
windows are tightly squeezed together. Every room inside the building is identical.
The tone is dark, which represents the gloomy environment. The buildings overlay
each other and shelter the sunlight which is supposed to shine on the building.

Wolf had lived in Hongkong for 10 years, he observed the city in great detail. The
photographs in this series of work all eliminate the sky, and could only see the architecture.
He said that he originally photographed those buildings as a whole, with skies, but he
thought it didn’t work, so he cropped the sky and horizon, representing a sense of unlimited
skyscrapers. When you look at these buidlings in a photograph, it is difficult to determine
the size. This illusion of unlimited size really conveys what we experience in megacities.



In this series of work, nobody appear in the photograph, it seems like no one lives in these
buildings, when people see the photographs, they doubt that if there are inhabitants
actually living in that place. But when carefully looking the photograph, there are several
pieces of clothes, the gloves hanging outside the window, we could know that people
actually live there.

By comparing the two projects, they contrast each other. Wolf only focused on the single
faces of people in the city when he was doing the Tokyo Compression, and he did not
exaggerate the human’s exisitance in Architecture In Density, but indicating the elements of
it.

Through my discovery, some of Hopper’s artwork are similar to Wolf’s, they express the
loneliness in the city environment. | found it interesting to make contrast of them.

There are several photographs represent the similar-construction artworks.

Tc31- Transparent city- Michael Wolf August in the city —Edward hopper

By looking at these two photographs, they are both photographs of peeping people’s own
life in their room. The figures in both pictures are hidden by the curtains in the room.

By comparing the environments, there is a large contrast between them. From the first
photograph, it was a night scene and seems like in an skyscraper office, a man is sitting in his
office, lying in his chair. The curtain hid his face, so we couldn't see his expression. However,
in the Hopper’s “August in the City”, it locates in a rural area, which environment is similar
to “Cape Cod Morning”, the tone is warm and make me feel fresh--- the blue sky and the



olive green as the background, gives me a sense of harmony, not like the photograph, which
gives me a feeling of stressful life in urban. Also, the potting in the photograph intersperse
its atmosphere, reflected that there is not enough space for cultivating and planting, not like
the flaky trees in Hopper’s painting.

They both represent isolation, the man himself sitting in the large office, and he seems tired
and overloaded. He held an apple in his hand, but may be unwilling to eat. The potting is
placed on the table in the next floor near the window, nobody was sitting by the table, and
it was empty. The light was weak, enhanced the emptiness in the room.

This situation makes me think of the situation in urban nowadays. Wolf loves photograph
the reality actually happen around us. In order to realise their wish, and due to the huge
competiton in the city environment, people spend days and nights working without rest. In
my opinion this is not healthy at all, although people normally cannot realise. | think this is a
common failing in the big cities.

In Hopper’s painting, by guessing, surrounded by the yellow curtain, there is a women
standing in the room, (the colour of it seems like a statue as well, but it is rare to build such
a large statue in a house. )

Both artists represent the voyeurism in their artworks. But Mengjin had a totally different
vision to look at this world. His “Rooms with a view” are windows with visions looking from
inside to outside, which is opposite to these two artists.

What’s more, Mengjin had done his another series of work called “Love Hotel”, which was
photographed in several love hotels.

Butterfly (A Tribute to Michael Jackson) Cannes Hotel (2008-09)



European Fragrance Hotel Gong Bin Hotel

Mengjin said: “Love Hotels ordinarily offer two kinds of rates: One is the three-hour 'resting’
rate and the other is the overnight rate. In most cases, Love Hotels are cheaper than other
hotels. . . . After entering a Love Hotel, one experiences a transformation in the normal order
of things in one's everyday life. Love Hotel spaces are meant to give one the liberating
feeling of having left reality. Many people look to Love Hotels for psychological respite, if not
refuge.”

Even if these places only have the simple furnitures and decorations, but it still can give
those people the happiness that they could not experience outside this place, which are the
sense of sweetness, fantasy and imagination. | feel a sense of isolation in these installations.
In everyday life, in the reality, people cannot enjoy such happy moments and the emotional
satisfaction. However, they can find those feelings in the hotels. Nowadays, the number of
love hotels are in a positive trend, people have more desire than in the past. So that this
indicates that people have less and less happiness in their society in everyday life, which |
think is pathetic and lonely.

By looking at the components in this photo series, | can see many basic objects that we have
at home, rather than the genetic subject of “Love”, because those basic subjects can
represent the original life that people have to bring them happiness in simple ways —the
bowls, cups and tissue on the bed, the television in the “Butterfly”... Michael Jackson is
shown on TV, people who live inside watch the news, listen to the music, which is enjoyable.
Mengjin spent a lot of time making the installations, and the time used for photography is
less than five minute. But this process has large impact which made time stops at that
moment. The absence of the users in the photographs also interesting to explore. Mengjin
binded the quilt, formed the effect of anthropopathic reconfiguration.

This series of photography is pessimistic. He made the rooms look attractive and treacly. By
indicating that people can experience the feelings that they are lack of in their daily numb
life, there is the metaphor which people are in a unpleasant condition in the modern city life.
In addition, during the urbanisation, this problem will not be solved obviously. Humans are
social animals rather than solitary animals. Loneliness is a natural feeling that humans
experience when they are alone. By looking at Wolf's “Tokyo Compression”, everyone in



this series of artwork seems painful. No one is looking and talking to others. The effect of
urbanisation is double sided, as people enjoy the fast pace of technology and development
of the businesses, they isolated each other. So that | think this is an unbalanced society.

Through the study of these artists | have presented a case for the detrimental effect of the
urbanisation on the human condition. We have become insular, isolated characters within a
stage of technology. Together with the factors of high-density population, the rapid pace
and speed due to the increased demand for productivity has resulted in the imbalanced
structures of our urban capitals, which considered to be the major part of the negative
impacts of urbanisation.





