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Jean-Michel Basquiat emerged from the "Punk’ scene The hum;

JEAN = MICHEAL

rticularly the head, was a central

lew York as a gritty, street-smarl graffiti artist
wha suce

feature in Basquiat’s works, influenced by his reading of

lly crossed aver from his "downtown* Gray's Anatormy. In 1982 he produced 18 silkscreen prints,
enlilled Anatomy, reflecting his fascinalion with the
rated in the Neo-expressionism physical makeup of the body. Yet Basquiat was also
art mavement, Admired across the world, Jean-
Michel Basquiat shot to fame in the carfy 1980s with
his unmistakable brand of contemporary art,

origins to the international art gallery circuit

becoming widefy

interested in the thought:
through the busy marks he macle insicle the heads he
depicted.

1 could incorporate this style into my own work when

Bath the text snd images in Basquiat's works cany attempting fo express the limitations women encownter in

great deal of meaning. Somelimes he made importun!

statements about soctul injustice, at other times he

simply commented on the banality of the modern platfarm to celebrate the female body o possibly iconic

edon fomale figures.

world. His social commentary often foe

marginalisation throughout history, including topics

like slavery and colonialism




Basquiat: Boom for Real
Sponsored by NET-A-PORTER

VALID FOR ADMISSION ON

18 JAN 2018 AT

£3.00

Beoetrg ref: 5593267

Basquiol hod Icf home in June 1978. A2 the imé, New York wos
o the brink of ruin, President Gerold Fard hod denied federal
assislonce fo save the city from bonkruptcy Vicien crima.

hod doubled, while areas such as the Bronx were nighily i up.
by floames, o8 londlords dispased of buldings thol they could
o longer lét or maintain, It was i fhis contexd thot he teamed
up with Al Diaz, a friend from the olternalive high school
Goy-As-Schaol o invent the charocier SAMOR, a play 01
¥he phrose 'some old shit'
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"'y_." & . The v-gorde artst

Heney Flynt Yook 57 phatogrophs of heir work fram ‘SAMOE)

AS ACONGLOMERATE OF DORMANT GENIOUS' 1o

“MY MOUTH / THEREFORE AN ERROR

SAMO®become o sensafion. On 21 September 197E, the SoHo
" Jblished on oppeal for ik
come forword. The Vifloge Yolce bect them 10 i, with an orficle
on 1] Dacamber thot revacled the ideni®es of Jean’ and ‘Al The:
story forced on end to thexr callsboration. Keith Horing debvered
o ulogy ot Club 57 and Basquiot wrote 'SAMOR 15 DEAD' aver
their formes Jerriiories, even though he wovkd conlinue 1o use both
hy c for

for Redl

Free Gallery Guide
Until 28 Jan 2018

Basquiat’s style ch

style coincided with Basquiat’s serious

musicians he admired.

BARBICAN ART GALLERY

11.30

Gallery open 10 am - 10 pm
NO BAGS, PHOTOGRAPHY OR RE-ADMISSION

ged in 1981, moving from
his graffiti work into a far more self-conscious
artist. This transformation of subject matter and

attention to the late work of Picasso’s that was
shown that very same year. One of Basquiat’s
strategies was to portray artists, athletes, and

barbican.org.uk

Seeing Basquiat:
Basquiat’s style of Neo-expressionism. obsessive scribbling and
elusive symbols, isn’t a style | would normally choose to study or
take interest in. But my opinions were drastically changed when
viewing Basquiat’s art in the flesh. | realised, that although | have
always been more prominently drawn to realism, that the
expressive work of Basquiat has far more intention and though
process behind it. He once said that when he paints “1 think about
life.” His work is entirely made up of his raw though process, it
was unlike anything of that era and it became a huge

ph 1. It was ¢ ly know that Basquiat could draw
and paint in detail as it is expressed in small parts of his pieces,
but his art wasn’t about aesthetics, it always had a meaning
whether it be a political or societal challenge, or a celebration of
an idol. My favourite part of his paintings is that there is always
a secret message, a challenge upon viewing the painting, usually
when writing words and missing out letters of hiding text within
an image. This | can incorporate into my own project, toying with
societies expectations.
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PABLO PICASSO

In Untitled (Pablo Picasso). as if to dispel any
doubt about the identity of the subject,

or about Basquiat’s fascination with him,
“PABLO PICASSO” is printed seven times. An
inscription across the figure’s chest. “PICASSO
AS A FIFTEEN YEAR OLD.” keys the image, yet
this is not simply a portrait of Picasso as a
teenager. While the face is youthful, the striped
shirt wrapping the torso evokes the sailor’s
jersey adopted by many artists to represent an
elderly Picasso. It could be argued that he has
hidden this writing within the chest of Picasso
to suggest the talent that Picasso had from
such a young age, how he was a prodigy. The
portrait addresses the long sweep of Picasso’s
career through an almost schizophrenic
portrayal that shuttles between youth and old

Probably Basquiat was comparing his own
remarkable early success to Picasso’s, and perhaps
contemplating what his own end might be. In fact the
figure’s broad nose and unkempt black hair bear a
blance to Basquiati...]. Ulti ly this is

‘I-us + .l.' 2 of hi 1

strong r
a self-portrait, B
through a revered predecessor—the same strategy
Picasso used to measure his success throughout his
career.
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This piece is the second out of the three paintings
I want to include in my triptych. | holds the same
colour scheme as the last one, involving a lot of
pink and yellow contrasted with harsh black which
represents reality in my triptych. In this piece |
have draw an anatomical styled composition of
the female head with the brain visible, although
the style is less expressive and more illustrative,
much like Laurie Vincent’s work, the original
motivation to draw anatomical art comes from
Basquiat’s work. The head, without hair or
features leaves ambiguity to whether it is a man
or a woman in this piece, purposefully as it
demonstrates how we are all humans. The
wording and typography involved comes from an
article i read about the female brain and how it
differs in an uncontrollable manner, to the male
brain. It was an interesting article that | learnt a

lot from, particularly about female hormones and
also the evolutionary aspects of women that have
made them protective and “second-guessing”
because of their instincts to protect and give what
is needed to their offspring.
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British artist based in South-East London,
who's art focuses on societal corruption anc
religion. His work seems to resemble the
style of Basquiat as its sketchy and colourful
. illustrative work. It is also suggested in

75 OKAY WHEN IT's NOT HARPENING Td Vincent’s piece ‘An Ode to Jean-Michel via

¢3¢ 3% % 55 5¢ 3¢ 3¢ 3¢ Lewisham’, therefore demonstrating his
23 interest and inspiration from Basquiat, and ~ - —
he paints his idols, much like Basquiat did. |

want to study Vincent’s work as it has a
more modern and illustrative take on Neo-
expressionistic art and he involves a large
amount of post-millennial motifs within his
work which | find inspiring for my pieces, as
| am attempting to focus on how modern
day’s society interprets women and how
they view a woman’s role in society.
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Mind The Gap
This piece I particularly enjoyed doing as I was able
to mix simplistic but illustrative art with abstract

and colourful work, which I think aesthetically =

works very well together. This piece is very much
based of the work of Laurie Vincent, who
particularly looks at modern day issues within
society. In this piece I focused on the pay gap
between women and men. Vincent uses a large
amount of imagery mixed with typography so
within this piece I used imagery such as barbed wire
to symbolise how we are trapped in our ways,
scissors to mimic the cut between male and fomale
pay and also two identical women confused by the
situation. ‘Mind the Gap'is a play off of the
" underground signs that warn people about the gap
between the platform and train, but it makes the
viewer of the painting question, do you mind the
gap? It is really apiece that challenges societics
denial and also women's passivity about the pay gap
between men and women within the same job

working at the same standard, The
Economist
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These are some photos that | took to use
within a collage of photo and paint in my
next pieces. | have tried to capture the
stereotype of femininity, using an
attractive slender girl, but within the
photos | wanted a range of emotions to be
expressed, therefore she is posing in a
variety of fashions. Through this there is
an uncertainty and alteration between her
emotions expressing malleability and an
unpredictable nature. This is quite often
how women and girls are perceived,
unpredictable emotionally, crazy, psycho.
But by using this stereotype in my pieces |
€an challenge societies common

perception by mocking it, in a sense.
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his piece is the first piece | have attempted to
incorporate photography with art, | like the dynamic
between the two when together, especially when the
painting is so expressive and the picture holds a lot of
clarity. This plays an important role in my piece as i
am trying to reflect a woman’s (this woman’s)
frustrations and suffering due to societies patriarchal
ideals. | have attempted to incorporate the use of
symbolism to represent stereotypes, using a crying
eye being eaten by a crocodile to mimic the common
saying ‘crocodile tears’ an aphorism that is usually
used when referencing children crying over nothing
for attention, but it also is referenced in males’
perception of women, attacking their emotional state
as ‘attention seeking’, this use of playful and child like
symbolism has been inspired by Vincent’s work. | have]
B used Basquiat's clever and deceptive written aspect,
by trying to make words and meanings unclear by
missing out vowels; “CN'T Y NDRSTND” making it just
about legible if you thing out it, making the message
on misunderstanding being represented in a literal
form that is hard to understand. The chaotic
background includes a multitude of colours that |
think represent femininity, but also derives from
Basquiat’s mad and expressive style, representing her
inner frustration and emotion. /g2y devb i ,o;(];)
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This piece is a larger scale acrylic study challenging
the domesticated and subsidiary roles women play in
society, particularly that of married women. I have
used lots of imagery to suggest this, usually it plays
off of stereotypes, for example I have written “you
got the white picket fence” with a painting of a red
fence, this is to demonstrate that you will never have
the perfect contempt life you desire if you live in the
shadow of your male counter part. I have used lots of
symbolism that links to mundane chores and
domesticated tools such as tin foil, Tesco bags and an
egg in a frying pan. Obviously using an egg is a
double entendre for both fertility and the breakfast
saying “how do you like your eggs?”. The tin foil is
shaped as a woman with freedom and movement to
show that a woman can remould/ re-shape her
future, that she doesn’t have to conform to societal
pressures of marrying and being a stay at home wife.
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To give the work I've been doing, some context, I would
like to address the motives behind my ideas. My art
appeals to 3rd wave feminism. That began in around the

90s, where women'’s liberation from being under male *
ownership during the Victorian era and being liberated in
how they dressed seemed to cause the problems that
occur in today's society.

It is accepted, by most, in today’s society, that a woman
can dress and behave feminine without also rejecting
feminism (rightly so) and therefore liberating a majority of
women to accepting themselves as a feminist. But within
such freedoms to dress seductively or wear revealing
clothing, despite themselves being in control of what they
wear, society perceives this behaviour as inappropriate .
_This comes from the fact that many men visualise this style
of dress as an invitation to sex. This therefore introduces
rape culture into society and leaves society questioning
whether how a woman clothes herself as a demonstration
. of her consent.

This leaves women, still, in a state of oppression, as girls
grow up to believe that how they dress demonstrates their
level of consent. It also leads to the impression that a
woman’s purpose is to be there for the ‘Male Gaze’,

d d in advertising techniques that present
beautiful women getting attention from men, presenting a
women's sole aim is to gain male attention. Therefore it
becomes somewhat a pressure presented by the media

and society.

= This links to societies common expectation of a woman
as a wife, mother and cook. Traditions formed
centuries ago that only recently we have been able to
shake. But not entirely, demonstrated in male
g behaviour as they perceive women less able in
industry, suggesting their main role is to be a mother,
Tl'-nls is also demonstrated in the pay gap, still prevalen't
in society today, a gap that exists even when aman
and woman work in the same job at the same position,
When | asked a male friend the other day why he :
thought there was a Pay gap, his response was “Its not
Pproven and anyway women get pregnant and miss
most of the career, therefore they shouldn’t get paid «
. the same amount”, This kind of reaction mirrors how a
large percentage of male society view women; as
mothers, whilst the men are the bread winners. ;n my'
art|am trying to mimic and make fun at the stupid and
ignorant ideals that remain Prevalent in todays society.

xx

i

The women were arranged in provocative fashions, bare_
legs, long loose hair and scarlet harem pants, seated beside
the bed in the painter’s hotel room. People drew the
conclusion from the fact that Matisse posed the young girls
who sat for him in the 1920s amid all the trappings of an
affair.

| enjoy the rich colours and patterns involved in
Matisse’s work, the over all effect is aesthetical and
beautiful. But when looking closely at the faces of his
female models, they never hold much expression,
despite their aim to be alluring and content they don’t
express this within their faces. This was probably a
factor of their treatment whilst modelling for him.
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All his life Matisse drove his models as well as himself to the
limits of endurance. He insisted it was better to risk ruining a
painting than be satisfied with a surface likeness. The
models were generally exhausted, sometimes mutinous,
often apprehensive in the early years, when they had to
come to terms not only with public ridicule but with their
own private misgivings. Toward the end of his life he told an
interviewer that each canvas began as a “flirtation and
ended up as a rape.” He said it was himself, not his subject—
or rather it was the feelings his subject aroused in him—that
had to be raped. The subject itself could be fruit, flowers or
a fabric screen, as often as a human sitter. The young
women who posed for him all learned to live and work in
the atmosphere of almost unb ble tension g d by
Matisse’s effort to express his emotions on canvas—an
effort that drained all his strength.

Matisse himself knew perfectly well that the erotic charge in
his work came from a passionate desire that overrode
straightforward lust. It had been remarked that his
treatment of his hired models, was not respectful of
compassionate, having them dressed in an outfit unsuited to
the freezing temperatures of a Paris winter.

When Matisse was 70, sick, helpless, fearful for his family
and friends, and appalled by what had happened to his
country. All he could do was work, but he said he feared
painting with form and colour on canvas so much that he
couldn't face it without the consoling human presence of
the pretty young film extras he paid to pose for him. This
links much to the basis of his odalisque paintings being of
reclining women in an eastern style, of Harem, whereby
groups women would lay lazily waiting for the male superior
to return home, His work was based upon typical male
sexual fantasies, whereby women are sexual objects for
their pleasure.

This ideal links to modern day 3™ wave feminism, where it
can be suggested that women cannot escape the ‘male gaze’
if they make themselves attractive. | think by working within
the style of Matisse | can covey an mimicked version of his
art, liberating women through mocking this ideal of
beautiful reclining women waiting for male gaze.
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CHARCOAL STUDY BASED O MATISSE S PIECE
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MANET =OLY M

The cbjections to Olympia had more to do with the realism of the
subject matter than the fact that the model was nude. While Olympla's}
pose had classic precedents, the subject of the painting represented a
prostitute. In the painting, the maid offers the courtesan a bouquet of
flowers, presumably a gift from a client, not the sort of scene
previously depicted In the art of the era. Since composition was not his|
forte, Manet took it ready-made from the Venus of Urbino of Titian,
hoping, no doubt, to shield himself from the critical brickbats by
invoking Titian's name. As if this were not enough, he replaced the
innocuous lapdog sleeping at the feet of Titian's Venus with a black
cat, its back arched and tail raised. Manet painted a woman of his time
but not the Ideal woman, a real woman, a courtesan. Victorine
Meurent, is depicted as a woman wha's body is a commodity. Olympia
is a real woman, flaws and all who stares out from the canvas at us,
confronting us with an unwavering glance. This in itself was a cause for
outrage because this woman dares to stare out, meeting the eye. It
was scandalous for a woman in general, let alone a courtesan, to be so
brazen as to stare directly at anyone.

$ ECSIBUVIE SEAN
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Like much of his work Venus of Urbino has been studied extensively
for its symbalism, The oil painting was a gift from the Duke to his
young wife and has been said to be a model of what the Duke
expected from his wife's behaviour. The young Venus reclines on 2 bed
in an opulent e palace. She is , and gazes at the
viewer kindly, resembling a woman welcoming a man to bed Her
beautiful features are further enhanced by Titian's colour treatment of
her figure. She 2ppears in contrast to the dark background in warm
and light tones. A small dog is huddled near Venus' feet symbolizing
the importance of fidelity in marriage. In the background a maid locks
down upon a young child playing. This may have been intended to
symbolize motherhood. Titian effectively created a painting that
fulfilled the purpose of its commission by depicting the ideal
Renaissance woman and her most important attributes.
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The painting continued to ignite public opinion and was
attacked by the suffragette Mary Richardson in 1914 and
restored by Helmut Ruhemann, The campaign and
2cquisition of this work established the Art Fund as a
cultural force within modern Britain. The painting
depicts Venus as a nude goddess reclining on a draped
couch and looking at her reflection in a mirror held up by
Cupid. But it was famously vandalised by Mary
Richardson a suffragette. Richardson explained, "l have
tried ta destroy the picture of the most beautiful woman
in mythological history as a protest against the
Government for destroying Mrs, Pankhurst, who is the
most beautiful character in moder history She added
in a 1852 interview that she didn't like “the way men
visitors gaped at it all day long”.
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This piece’s composition is originally based off of the
work of Matisse’s reclining women that mimic an
middle-Eastern ‘Harem’ nature, with bright and rich
colours and women laying around naked, waiting to
please a man. But the ideas behind this piece are
supposed to make fun out of Matisse’s objectification of
women, much like Manet’s work which challenged
Renaissance art by presenting his model as an
unattractive prostitute. In my work | have attempted to
incorporate the bright and typography based work of
Basquiat and Laurie with the style of Matisse, but using
the words to connote negativity about the image being
presented of 2 woman. The colours that | have used
within this piece are contrasting and gaudy,
discomforting to the eye, and not creating any particular
focal point as the eyes aren’t entirely drawn to the
naked woman. This piece is about how women are
presented in Matisse’s time and even modern day, as [
objects fro the ‘male gaze”. Its supposed to challenge this
ideal of being what a man wants and changing the
sexualised view of a woman’s body by making it not the
central focal point.
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Tracey Emin is a British artist known for making
works that show her own personal experiences
from her life by using a range of media, from
needlework and drawing, to sculpture and
installation. Her works are often be sexually
provocative and raw, not concealing her
emotion or beliefs. Her work is generally based
around femininity and feminism ideals, often
focusing on the naked female form and she
discusses topics such as rape culture, abortion
and relationships from a woman’s perspective.
| particularly like her oeuvre spans drawings as
| believe they are very raw and expressive in
each mark th¥t is made, because of their lack
of extreme detail it means each mark there is
made to be seen, it means something. | would
like to make a few studies based off of her
work as i like the expressive quality and
occasional use of typography to convey her
ideas. Her art has a brash, honest and
sometimes brutally upfront nature to it, and |
want to incorporate this into my own work.
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