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Earth, a place that we are living in. Earth, a beautiful planet, as well as a beautiful home. It has a lot of amazing 67 j
natural and human landscapes.

Humans started learning how to survive thousands of years ago. We learnt how to use fire, how to cook, how to

construct houses, We never stopped studying and learning new things or knowledge. That is why now we have —p A
Fid the Telotionshap

lamps to help us light up the darkness. That is why we have a huge number of aircrafts so that we can travel

anywhere more easily. That is why we have supercomputers to deal with the complicated calculations instead of \
o 9‘ v' Pudew a -

people to do it. That Is why we invented the telescope to help us find or get to know about other planets. We are also }\[fw&&l ! “S a’? e W' !

)

trying to find out something that we have not known yet.
~ Ltuw*y acovrd .
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However, we have now around seven billion people living on the earth. We are using and consuming a large amount
of which are not The around us is getting polluted, such as the air pollution, light P' m £ w
pollution, nuclear pollution, greenhouse effect, even more and more animals are becoming endangered, the area of

o he Shstainablll

forest has decreased and so on. So far, our earth Is okay for us to live at the moment, but soon, one day, it will not

sultable for humans to live anymore

Hence, people are trying to explore and find out if there are any other planets similar to the earth for humans to live
The universe s bigger than we can imagine, earth Is just like a small particle in it With the technology that we own so

fur, it Is diffioult for humans to reach any planets far away from earth and also [t will take a long time.

If we cannot find any other livable planets, what we should do? It is really impartant and necessary for us o improve

and protect our home « earth. As well as to know how Important it is
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In my project, | would like to show both the beautiful parts and polluted parts of the
environment around us. As well as the outside of earth, such as, the moon or other
planets or what the universe looks like. At the end, | would like to display what we
can do to improve the environment
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There are a lot of nice natural or artificial scenes in this world. For example, a
rainbow, the sea, a field, waterfalls, animals.... Also, we can usually find the beauty of
a city or a town, such as, a group of tall buildings situated around each other or a
train through a village.

lNevenheless, modern cities are over-populated, more rubbish is made and thrown In
the street, some factories are built up, a lot of smokestacks appeared and caused
serious air pollution, the area of forest has decreased due to the demand of paper,
some cities use the river or sea to get rid of sewage. ..

Compared to the universe, the earth is really small. We are trying to find out the
mystery of the universe. There are a huge number of planets and galaxies in the
universe, but, we have only achieved moon

To improve the current situation of the environment, what we could do Is really
simple. For example, throw our rubbish into the correct bin (plastic, glass, metal,
paper all belong in the recycling), encourage people to use renewable energy (solae
power, wind power generation) and so on
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Scott, William George 1913-1989
Message obscure 11 1965

oil on canvas 40.6 x 50.8

Piras 1992

Scully, Sean b.1945

Puinting 20/7(74, No.3/3 1974

scrylic on canvas 121.9x 121.9
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Exploring the Relationship between Abstract Art and Architecture; A study
incorporating artists such as Scully and Stella, and the art movements Constructivism
and Suprematism.

Introduction

In this study, | will be exploring the relationship of abstract art and architecture as it
links to my interests in architecture. For this study, 1 will discuss about how architecture
has been influenced by abstract art and the ideas of an influential architect, Zaha Hadid.
| will then aim to explore the impact of Constructivist (or Suprematist) art and the
influence of such movements up on Hadid, as well as, looking into the art movements
during that period of time. To discover the connections between abstract paintings
and architectural elements, | will be studying about Sean Scully’s ‘Wall of Light’ series
since Scully’s paintings and sculptures have their own meanings and relations to the
structure or space. In addition, | shall compare Frank Stella to Scully, to see the
differences and similarities of the way they deal with architectural elements. A main
idea that runs through the whole study is about the ideology of ‘structure’
‘sustainability’ and ‘environment’.

Early 20" century abstract art movement

There are many buildings in the world which were built up centuries ago and still exist
and mostly they are considered as cultural heritage. However, some buildings may last
a long time, but | believe there is no building that can last forever, and buildings will
eventually fall. New structures are designed and constructed all the time and we can
see their relationship with the older forms of architecture. In the early 20™ century —
the period of the transition of the old and the modern, many groups of artists from
different countries came up different ideas and believes about how the future world
should be like, such as, Futurism, Constructivism, Cubism and so forth.

In the early 20™ century, Futurism celebrated advanced technology and urban
modernity. Futurists believe that cultural heritage or current existing humanity is
degenerated and contrary to modern beliefs and spirit. Committed to the new,
Futurists wanted to destroy older forms of culture and to demonstrate the beauty of
modern life --- the beauty of the machine, speed, violence and change. Futurism also
sparked important developments outside Italy. A synthesis of Cubism and Futurism
was influential in Russia around 1912 till 1920, inspiring artists including Kazimir
Malevich.

Art should directly reflect the modern industrial world

--- Constructivism

Constructivists believe that objects were to be created not in order to express beauty
or the artist’s outlook, or to represent the world, but to carry out the fundamental
analysists of the materials and forms of art, one which might led to the design of
functional objects. Constructivism especially focuses on the movement of a
constructed structure that is made by different materials within the space rather than



the traditional focus of the volume. Constructivism can also be defined as the
combination of the dynamics from futurism and the geometry from cubism. The
important ideology is the structure or a three dimensional concept.

The artworks from both Constructivism and Suprematism show the use of colour and
the geometry. Even though the paintings or the collages from these two arts look very
similar, Suprematism is fundamentally opposed to constructivism. Suprematisim
embodies a profoundly anti-materialist, anti-utilitarian philosophy. Malevich is a
representative of Suprematism art, he had a lot of impact on other artists and
nowadays architecture.

Exploring how abstract arts influenced architecture

| believe that arts such as Suprematism or futurism or Cubism have had an impact on
modern architecture and the built environment. These arts influenced contemporary
architecture in many ways, potentially and directly. Cubism influenced modern
architecture in conjunction with Futurism. This was expressed in a focus on geometric
forms. Moreover, Hadid was inspired and influenced by constructivism and futurism,
therefore, the buildings she designed carry the nature of these arts, as well as her early
abstract paintings were strongly influenced by Suprematism.

How Zaha Hadid was influenced by Malevich
Zaha Hadid was a very famous and influential architect, unique buildings such as
Galaxy Soho in Beijing or Dancing Towers in Dubai are all designed by Hadid. She had
contributed to the built environment through designing functional and innovative
buildings through her entire life. She had been translating imagination into the reality.
However, in my opinion, she is not only an architect but also an artist, her buildings
could be described as her best artworks as well as she was inspired by artists such as
Kazimir Malevich and Vladimir Tatlin therefore created her own paintings and design.
One of Hadid’s famous early painting is called the Malevich’s Tektonik. This painting
was Hadid’s graduation project from AA school of Architecture, she titled it in the
honor of Malevich whose artwork inspired her. This
painting represent a conceptual project of a hotel on
Hungerford Bridge in London. When she was creating
this piece, she was particularly influenced by
Malevich’s writing that stated ‘we can only perceive
space when we break free from the earth, when the
point of support disappear’.
Her early paintings were fundamental to her practice
and she used them as a method to visualise her
architectural ideas. One result of Hadid’s interests in
> Malevich was to employ painting as a design tool. She
— \ found the conventional way of architectural drawing
¢ " to be limiting and she was willing to find new means
of representation. By studying Malevich, it allowed
Hadid to develop abstraction as an investigative principle. Her paintings proof that she




was a visionary, an artist who was willing to take risks and create new grounds.
This sculpture (at the left hand side) is named Alpha by Malevich and the picture (at
= the right hand side) shows a building
designed by Hadid in the USA. The
structures appeared in the Malevich’s
Tektonik look almost identical to this
sculpture. As well as, by looking at this
building, it can be easily seen how Hadid’s work is strongly influenced by this sculpture
and Malevich. Beyond what Suprematists accomplished on canvas, Hadid’s intentions
were in creating a functional structure. In this way, Zaha Hadid has brought the
Suprematism art ideas into a new abstraction, dimension and scale.

Exploring how abstract painting was influenced by architecture.

| have been doing studies on abstract paintings and architectural elements. There are
plenty of abstract paintings that can link to architecture. For instance, Rothko was
commissioned to paint a series of murals for the fashionable Four Seasons restaurant
in the Seagram Building in New York and he was also influenced by some interior
architecture. Sean Scully took photography in derelict buildings and got inspiration
from those scenes, therefore, he developed many series of paintings that reflect the
geometry, light, culture, and architecture. Frank Stella’s geometric canvas shapes can
reflect structures, as well as his sculptures having very strong suggestions on the
complex structures or architecture.

‘Things are existing side by side that seem incongruous’

--- Abstract artist Sean Scully

Sean Scully is an abstract artist who has inspired me a lot. Many of his artworks display
architectural forms, as well as deeply reflecting the culture and the existing world.
Scully paints directly from his heart. He possesses the ability to convey emotion in his
work.

The Wall of Light series

The ‘Wall of light’ series artwork was displayed in Sean Scully’s first major solo
museum exhibition in New York. Wall of light reflected Scully’s most important series
at that period of time, and highlighted his mastery of light, colour, and range of
emotional and narrative themes. He was inspired when he saw the ancient walls in
Mexico and especially when he saw the patterns of the light and shadow on the
stacked stones on that wall. He described it as a “culture of walls and light”. This
experience had a vital and decisive effect on Scully’s work and led to the development
of the Wall of light series.

It was his recollection of the spectacular light on the ancient walls in Mexico, which
most influenced this new type of work. Constructed with rectangular brick-like forms
that fit tightly together and are arranged in vertical and horizontal groupings.

In the early 1980s, Sean Scully reintroduced spaces, texture and colour, he applied and
reflected these features by the multiple layers of paint on his work, as well as, adding



other expressive and meaningful elements. He began experimenting with structural
and compositional concepts, which led him to break out of the normal two-
dimensional picture planes, creating asymmetrical assemblages that take on a
sculptural quality.

| really like this series of paintings as its form, composition, colour, structure and
inspiration are all very interesting,
impressive, and influential. | think what
this series is reflecting really attracts
and interests me. For instance, when |
look at these paintings in this series,
and when | have done the research, |
can imagine and feel the scenery which
inspired Sean Scully. What also attracts
me is that the way these paintings are
displayed. Since these paintings have
large scales, the relationship between
the artwork and the exhibition space is
something to think about before the display in order to give the viewers the best feels
and experience. This series does not only reflects the light and architecture, but deeply
reflects the culture. The mark left on the paintings enriched the paintings. In my
opinion, these kind of marks made these paints not plain anymore, the paintings
became more characteristic, structural and three dimensional, | can see its space,
volume and shape.

Scully’s inspiration
When Sean Scully was young, he was inspired by the painting in a local church, then,
he decided to become a painter. After that, he was also inspired and influenced by
artists such as Van Gogh and Rothko. He discovered their works, and switched from
figurative works to abstraction.

Sean Scully got the inspiration from Rothko, hence, | think it is important to make a
reference to Rothko and see how Rothko influenced Scully and to see if there any
similarities between Rothko and Scully. Rothko developed an approach to abstract
painting in which rectangular forms of various colours are arranged into a vertical
composition. From Rothko’s paintings, | can see the
visual connections to Scully’s. In my opinion, what
might have inspired Scully from Rothko’s paintings is
the simplicity. Not to produce things that are literal or
realistic or complicated, but to be more abstract, to
play with the colour and the geometry or the shape, or
to try with the blocks of colour to make visual impact.
This is an example of Rothko’s work that | think it is
related to Scully’s painting. | can see the different ways
they draw the edge of each colour block on their
canvases, Scully have a clear border of each block, but




Rothko made it softer, more imprecise and each block of colour kind of seeps into and
interacts with each other. This key difference for me reflects to the concepts in both
artists work, with Rothko more inclined to explore spiritual structures compared to
Scully’s work with the physical.
Personally, | have also visited the Rothko room at the Tate Modern. When | entered
the exhibition room, | found that the lighting was a bit dark which interacts with
Rothko s huge pamtlngs that these paintings’ colours are maroon, dark red and black.
R T Viewing the paintings demanded my complete
absorption and attention. My favourite painting in
this display room is the one shown in this picture (at
left hand side) that | am standing in front of. The
reasons are, firstly, this painting with its large sale
formed a unique relationship with the display space
J which allowed me to fully appreciate this painting
“* and get into the deep meaning and abstraction. By
looking into this painting from a relatively far distance, it makes me feel like this
painting reflects to windows but just as an impression from memories. Secondly, when
closely look at this painting, | am impressed at Rothko’s skills at daeling with the
boundaries between colours. After the visit, | found out that Rothko was influenced by
the interior of Michelangelo’s Laurentian Library in Florence, with its blind windows
and deliberately oppressive atmosphere, which for this series of huge paintings he
wanted to make the viewers feel that they are trapped in a room where all the
windows are bricked up. Surprisingly, this is how | felt when | looking at these paintings.

The presence of Sean Scully’s art — The retained stripes

Almost all of Scully’s works are characterised by the mark of the thick brushstrokes
and textured surfaces, the stripes are also retained on his paintings, something he is
renowned for. However, in his early works, before he broke the boundaries, he used
tape to set precise boundaries for his stripes. But in the 1980s he abandoned this
precision and allowed his brushstroke and signature to appear in the now-soft, lively
edges of his coloured stripes. The surface simplicity of Scully’s work allows enormous
scope for interpretation but digging deeper — it is a mode of construction

What does Scully paint?

There are many common features in his works. For example, his paintings are all richly
and fully painted, the arrangement of the different surfaces which are vertically and
horizontally close-laid together (Sean Scully calls them bricks) suggests the
construction of walls of stones. He paints in the tiny crevices between the bars to give
an effect of luminosity. His abstract paintings are also based on the real world. His
geometrical forms usually reference those spaces in where a majority of the world
population now lives, such as its architecture, landscape, road, etc.

Geometric patterns and the Colour
From his paintings, | can see that he is really proficient in using geometric patterns and



colour. The arrangements of each painting are all the same, each laid row by row,
which make them seem like a wall. His paintings are also in large scale, Sean Scully said
that the scale of the canvas is really important to his creation of art. In the Wall of light
series, | can see some of them have very dark colours such as black and red, in contrast,
some of them have very light and pure colours, like light blue and white.

The use of geometry and colour can link to Suprematism.

Suprematism focuses on the basic geometric forms, such as circles, rectangles or lines,
but when these basic patterns meet together, they form a movement. The
suprematism drawings are painted in a limited range of colours but they give a strong
virtual impact. In my opinion, there is definitely a connection between Scully’s art and
Supermatism. The composition and the comparison of the colour is very similar,
furthermore, the use of geometric pattern is a very essential element for both
Supermatism and Scully’s art.

Linking back to my main theme, Sean Scully gave me the idea about how abstract
paintings can represent a structure and how these paintings can potentially reflect
culture, the light, the history or architecture. In addition, he led me into a further
thinking about the relationship between us and our natural heritage.

Further question on Scully’s work

Can Scully’s abstraction relate to escaping the environment of decay and derelict
buildings and hence be considered as an approach to a new sustainability and
environment? In my opinion, the Wall of light series is neither the kind of work that
represents everlasting structures nor the reflecting of the decay, it is something
cultural or architectural, which was frozen at that moment and stored in Scully’s mind
which was eventually painted. Like, the stunning of that moment was captured in a
certain form and forever remained on the paintings.

Experimenting in different media to create abstraction.

--- Frank Stella

Frank Stella is a painter and printmaker who is best known for his shaped canvases and
use of geometric patterns, as well as his sculptural elements.

His early work such as the Black Painting, which Stella worked on for more than a year,
were featured by some elements that can be described as, large, black, rhythm; these
words represent the features of the Black Paintings, because these paintings are on
large canvases covered with strips of black enamel paint that formed repetitive,
rippling patterns. Then, he experimented with metallic paints, which led him to create
the Aluminum series, and how he judged this series as his owns words is 'Those were
the most abstract paintings | was able to make, and I still prize them. They are without
precedent’. After this, the painting stripes became the hallmark of Frank Stella. His
impersonal abstraction accelerated the emergence of minimalism, the Black Paintings
especially, served as a catalyst.

What his work interests me the most is the irregular polygons. He worked and painted



on irregular shaped, asymmetric canvases. At that period of time, his notorious stripes
had disappeared, instead of the painting stripes, he started experimenting with vast
fields of colours on the shaped canvas. For instance, the painting that is runway-sized
inspired by the shape of protractor, filled in with blocks of colour. Then, he gave birth
to more complicated reliefs that were constructed rather than painted, and finally
formed the wall-filling concoctions that were made by different media with the help
of computers and industrial fabrications.

When talking about the sculptures that Frank Stella made,
Donald Judd has also done something that is relevant. Judd
combined the use of finished, industrialized materials such as
iron, plastic and steel, in order to give his work an impersonal,
factory aesthetic. When displayed in a visual way, the
sculptures that Judd made, remind me of the paintings of Sean Scully.
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Comparison between Stella and Scully

Both Sean Scully and Frank Stella do abstract work. There are also many similarities in
their artwork, as well as some differences.

When only looking at their artwork from the view of composition or texture or colour,
the similarities and connections are obvious and
can be easily seen. The work on left hand side is
Stella’s, the other one is by Scully. Obviously, by
the texture and composition, they are very similar
to each other. They both have such straight
horizontal and vertical lines that form shapes that
look quite like a door or windows, which make the
unique composition. In addition, they both paint
large canvases, and they also created sculptures that break the traditional two
dimensional works.

As we know, Scully and Stella are both famous for their painting stripes, but somehow,
their ways to paint are different. From the images above it may not be easy to observe
the difference, but from other Stella’s artwork, such as
the Black Paintings, the stripes made the painting look
like chevrons hung on the wall; the stripes are tiny, thin
and straight. But, Scully’s is a bit different, he uses big
brushes to paint. Each stroke leaves tan obvious mark
and each block of colour is richly painted.

Architectural elements

--- To construct

Looking at Scully or Stella’s paintings, it can be seen that they both have geometric
composition, which reflects the element of architecture. Some of Stella’s paintings can
also maybe match with or compare to Scully’s paintings. Both of them not only paint,
but also construct and build abstract sculptures.



In their sculptures, the architectural element can also be found. The materials that
Stella used such as metal plates, and the structure of some his sculptures also looks
‘ like it is related to buildings
or architecture. Seeing
Frank Stella’s sculptures
reminds me of the idea of
finding new structural
possibilities, and some of
his sculptures display the

architectural nature which also represents the movement which reminds me of

constructivism. Furthermore, when | saw he used multiple materials, | started
wondering if his is are reflecting on the possibility of what the future world will be like?
In comparison, Scully’s massive structures also reflect back to his paintings such as the
Wall of Light series, the structure was made to show the architectural nature by
constructing in the geometric space that refers to the elements in his paintings such
as the light, culture and architecture.

In summary

Buildings will eventually fall and we will build up more sustainable and innovative
structures to make us live in a better world. In my opinion, architecture and art cannot
be separated, they interact and affect each other just as they always have been.
Abstract art has been influencing architecture in so many ways from a long time ago
and also it still has significant impact now. In the early 20*" Century, the idea and the
desire to create structures that designed to form a better world was common and
influential, this was reflected more by the art movements such as Constructivsim or
Futurism rather than applying the idea to a real architectural practice at that time. The
idea of designing a better world through the ideas of structure, sustainability and
environment could not always come into fruition, the abstraction became less
represented as the movements got caught up in political struggles. However,
nowadays, these ideas and believes still inspire us, like, Zaha Hadid was inspired by
Malevich and | believe there are still more to explore on the previous art movements
and their influence to our current built environment. We do not know what the future
world would be like, but we can now trying our best to make it better by breaking the
traditional systems and exploring new structural possibilities so that we may live in a
more sustainable world.





