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1 wanted to touch upon this artist, Kimberly Conzad as further
inspiration in the lead up towards the end of my project. 1 have
chosen 10 look into Kimbesrly Conrad as | wanted to fin
expressionist paintgs as 1 find that it will link in perfectly

current project and the ways in which 1 am looking into su

toxture and colour. Kimberly Conrad has worked on a mixture of
surfaces throughout her career, this makes a diroct link to the o
me working onto material. Her preferred application is to ‘pour’ the
paint, manipulating the flow with water and body moven nt, She
uses 1o skeiches or brushes, other than toning her canvas
beforehand. Kimberly Conrad allows the paint to move freely and
tell it's own story. Each painting is a journey, dictated by hez
thoughts and emotions. Resulting in a journey to share with
everyone.

1 was drawn to her organic abstract collection in which she uses
acrylic paints 10 create this dense forest floor effect. This col
particular reminded me of Jackson Pollock and his drip par

has these sweeps of marbled colour behind, layered with disperse d
speckied surtaces on top. | love the colour combinations and the way
that youz eye has 8o much 1o Jook at in very corner of the paiating n
does remind me of the images | have takon of lichen and natures
hidden treasures. Sho manages 10 croate cracks, swirls and sweeps
of painits that Jook as though the paint is still moving over the canvas
Het abstract paintings remind me of natures beauties, for examplo
crashing waves, growing lichen and trees and marbled surfaces

AT
aeat

-
¥ 1A%
.,

14130 1ove her paletie knile paintings as they hold such a rich and
intense colous 1o them. | think it would be interesting 10 combin®
{hese painting techniques onto material and bring in the elemant of
stitch and material 16 it | hope 1o combine Kimberly Conrad and
Jackson Pollock's surfaces into my work in the development 19 €0
combining it with my own style of stitch
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Piece

e eye. My intentions for

capresented the bessty
m et drawm 1o hiche: and

3 and the dark exteres b
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A processes in ane

o thass »
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Al experimients &
et beautes and the hiddes

and examined many arats ovet (he course of my PIOJact. & of
‘eon imapiring e with new ideas for the lead 1P 10 Y final piece. The artien |
et a1, bagun with Susan Hotchkis, Nava Labelakd and then developed
o Poliock and many others. 'd say that these (hroe astists wore my

" Susan Horchiis £red me up 10 get going with textares

Joved how she veed stitch w with and manipulate her
with ry oW st

oo these i pew median

1 have locked

39e
calours and surfeces. |
smaterials. | responded from hes
photographa of rocks and warking &
P od maserias soch as plastes, Sout, water, glae 8nd AT for raised foxtures
a1 e painied in the style of sy phatographa. This then developed i

1 moved 0ss the more Otganic shapes
Lichen photographs

with intense coloar, thase we:

ava Labelak: helped me 10 develop farther with my embroidery fochiques
Highiights the curves sad formations wich dense e mackine embroidery Tw
s s0 the it Bobind Nava Labelaky's wer and bow she repains destrucieg
rtaces for example oid clots end cracked surfaces, The techique bahind her
ek s also & big reason for me chooeing 10 Jook into hes work. Tho surfaces
ave yuch contrast and eye carching qualizies to them, Tos example the rich
piokcrimaon threads against the deep blus backdrop. | ried to incorporate this
T lemas: within sy £l piece &s much as possible. Combining the intrica
wmbroidery with the hand ptisted backdrop azd e conzast with colou. |
Creaind a contrast with the deep emerald crgenza's and the zesty yellow threads
overlaing the matesial |

Ive izno his chactic paintisgs a3
1 hought that his

bad previousty losked at 10 show & strong link throughout. Jacksan Pollock's wark
showed ma 8o much, for example, how diferen movemests with the body can
Chusige #0 much when the paint meets the paper. Although | didn't use the paint
Acipping on my inal plece. tus has bees vital development within this project. It
e e diflerent waye of looking 1n1o the Bxider besuties. allowicg me to
experiment in new ways. The Trith Bebind the Microscope ia deisitely a good
Tk 10 Jacknen Pollock's work, as from atas i Jooks like this chaose canvas but as

v , you cAn e ‘placement of each drip of paint
Just e whan you kock wp close a1 lichar, you can see how every formation has a
Place morher ratare has intricate surfaces.

' Bappy wizh the way my project has developed 10 this £nal piece. |
| specifically & ganza's and light
| theeads. As well & the hand dyed calico for R :
e
! X . uaﬂrep,qmnqmnm:‘x

| ! A wall harging as this had enabled
oep my have used, Although, | wanted
placed the

This titlo of Truth, Pantasy and Petic
journoy. | kave Jear
are hidden wi

never wxys of it

discover paw ways

% ppocion are conutantl

p our world and
poople at least the
lives. There is 5o

1have tried 10 reveal this hidden fantasy w
‘with texture, stitch, erial and ool
olemonta etfect each other, changing a
of 1ocks of the growing of I

g bow the re.
arface for example, the weather

Delving into &
he boundaries borween

All halped e 1o collaborate these difh
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Evaluation of Final
Piece

At the beginning of this proje
docided to continue down thi

was to approach this title fron
from what peoplo normall

as fantasy. | chose 1o ta

Bohind The Microscope'. The ways in which Natures hidd

discovered from zooming in and focusing on particular areas. We as humans are
{oraver ignoring what'a right in tront of us and the details, colours and textures
within. The aim with my final piece was to resolve my project with a statement
pleco, Highlighting bold techniques that incorporato texture, ori, shape and

ot importantly colour

From focusing on surfaces for example, textured rocks
a lot of experimental processes. I realis her

the eye. My intentions for my final piece
cloarly represented the beauty of these surfaces. From t
photographs, | was most drawn to lichen and moss, There

This title of Truth, Fantasy and Fiction has led me on such an excitmg‘
journey. I have learnt new ways of interpreting nature and the beauties that
are hidden within it. It's allowed me to discover new ways of presenting

one

piece. This piece had the {ntentions of reflecting natures beauties a hidden colour and really playmg around with fo anddineniony Focusing o
wonders within our world. . . :
{ have looked at and examinod many artsts over the courso of my project,allof the ‘Truth behind the Microscope’ has been the perfect title for me as it's

ese rin: e Wi ew ideas for the lead up to my final piece. The artists | % -
‘l:xvu l‘cnn:lfc‘d n?,r:oqu\x‘xh'a:ﬂ:ls‘\uanHn(z‘:hh:;hvf\’l“ubuylslu:nfi then developed ona focused sub]ect Yet there has been a massive amount Of Conten e ‘
onto Jackson Pollock and many others. I'd say that these three artista were my . ;i 2 .
Diggest inspirations. Susan Hotchids fired me up 10 got going with texturos., explore. Our species are constantly ignoring and forgetting about the |
colours and surfaces. I loved how she used stitch to draw with and manipulate her

saaterials. | responded from her with my own stitch experiments as well as takin

photographs of rocks and working from theso in new medias and techaiques. 1

used materials such as plaster, flour, water, glue and paint for raised textures

which I then painted in the style of my photographs. This then developed into m

socond set of photographs where [ moved onto the more organic shapes filled

with intense colour, these were my lichen photographs. (\\‘h A
L

Nava Lubelski helped me to develop further with my embroidery techniques.
Highlights the curves and formations with dense free machine embroidery. 1w
drawn to the ideas behind Nava Lubelski's work and how she repairs destructe,
surfaces for example old cloths and cracked surfaces. The technique behind hez
work was also a big reason for me choosing 10 look into her work. The surfaces
have such contrast and eye catching qualities to them. For example the rich
pink/crimson threads against the deep blue backdrop. I tried to incorporate this
element within my final piece as much as possible. Combining the intricate
embroidery with the hand painted backdrop and the contrast with colours. I
created a contrast with the deep emerald organza’s and the zesty yellow threads
overlaying the material

details that make up our world and the aim of this project has been to show
people at least the smallest insight into what is out there in our every day
lives. There is so much more that meets the eye and by zooming in on these
surfaces, a new world is revealed. What we see from our perspective isn’t
necessarily the truth in what’s beneath. There are new formations, shapes,
colour, line and depth which may normally be hidden.

1 have tried to reveal this hidden fantasy world in nature, experimenting
with texture, stitch, material and colour. Showing how the reactions of the
elements effect each other, changing a surface for example, the weathering
of rocks or the growing of lichen, taking over a tree trunk. This project has
been about exploring alternative ways of creating textural surfaces and
interpreting art from a new perspective. I wanted to be daring and move
Bowed i vo ot it e, o Sl o i e T away from the traditional methods of art. Delving into intense and vibrant
Serg ;;;lmv foal ooy (i bem vial emicement wiin e peoect | colour combinations and pushing the boundaries between material and
e e ey o paint. The artists Susan Hotchkis, Nava Lubelski and Jackson Pollock have
all helped me to collaborate these different medias. Leading me to create a

you move closer, you can see the precision and placement of each drip of paint.
Just like when you look up close at lichen, you can see how every formation has a
pieces that portray nature’s beauty and the truth of what is within it.
FZ "{\\ >

My final artist was Jackson Pollock. | decided to delve into his chaotic paintings as,
1love the freedom within his work and the organic qualities, I thought that his s
paint dripping piece's me of the lichen 1 have looked at. I
experimented with his paint dripping technigue onto both paper and material to
see the different qualities, Then stitching into these with the lichen formations 1
had previously looked at to show a strong link throughout. Jackson Pollock's work
showed me so much, for example, how different movements with the body can

| place and meaning, mother nature has formed these intricate surfaces,

I'm happy with the way my project has developed into this final piece. [

| specifically chose to create contrasting colours in the deep organza's and light

| threads. As well as the hand dyed calico for the backdrop, glowing with vibrant

| groens. I wanted 1o take an alternative approach drawing with stitch instead of

| the traditional methods. I decided to focus on a wall hanging as this had enabled
me to keep my options open with the techniques I have used. Although, I wanted

| anorganic feel to the three panels and therefore I purposefully placed the

| organza's so that they flowed from one panel to the next.

| During the making of this piece, I did have struggles and difficulties as in some
areas I had made the glue a little too thick, meaning that the threads tended to

| snap quite a bit in areas. If  were to make any changes or develop this further I
think | would experiment with sing plaster on top of material to link in the

surfaces from the start of my project.

In conclusion to evaluating my final piece, | am really pleased with the outcome. 1
foel that it really speaks the ideas of my project and reflects the ideas that 1 have 2
been trying o show. The idea of revealing nature's beauties, the truth behind the ()
microscope and what we miss a lot of the time. project has been a way of
showing w boauty. My final pioce has
been a way of drawing together colours, forma and most importantly the textures
and surfaces in nature. 1 think that by framing these and mounting them anto a

canvas has been a great way of giving  professional inish whilst still showing the
wonders of natures creations.
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