©

Pearson

GCE A Level
Advanced
Art and Design

Fine Art
Component 1

Total Mark 65 (53+PS12)



Mark

Performance
Level

AO1
Develop

12

AO2

Explore and
Select

14

AO3
Record

14

AO4
Realise

13

Total
out of 90

Personal
Study

12

65



Component 1
Fine Art

© Pearson Education 2023

94



i
:




A A

|

Eword weston is an
Omeritn pnoToR0hey (sse |
194 6) Whp WS one of tae
INOSY IHUIEY Lo (0 canfiviyy |
Prétogragors. He was (ogied |
iNSred DY Cubisin. b W
Work Neq‘m\\vs (o(\lm‘\t\'\(‘s
geofietvic (oMmQoLitkions ooy
Wikn SWP BAi0SRY angd ¥
0N LAREIN KIS pRMaY ol
WaS 40 (ofrale “ine Very SWost
ounte nd guantiesSenig Sk e

SeLg, Waeenar & D (olisned|

OF puRTkucing flesin®

01Son Chotiom M@k
WS 0 pegyent fodel (ol ed e

waston HB uSes of W geiden yr;)mgle ¥ ¥

oSiH0n, 160 poDU\RSS s
Surhd M VERAAG efatne. protogd. N ke
D15 COMOOSIEON TS (oMeling, 66 ¥ Piares healy CMPRASTS 00 tne faR-The photopradng SInINAHY
000 SUMMeR), CRAKES O Confdent afd (onertu) appell: Monyy forHattWe proteqmphl at
Ay Lime WL SEChM@ and Sl howete i WSS §ofoara®l, e € fetakel  uiknia
or L o0 faw QWG ) WWAN (Al RULGIAINGS ‘v;jde( AN CapHATITYY chind 5 4n (6S e form,
Ea  (omMmani USeS dint( Sl LackarowndS | Wi atlows Mg SULIG fo Stand sut mafes s, -
In HATS RNOH0) foTmakted Whefe WotA (ook, Yok aways nd wp in ey gaze, Edwald gnows |
A& NofQ unevtole perspechVe is WS wolk;)
wvan T See Cani§ Wilton, tfepy Vite, \ A
$eey 0 W (U WnSCridked oind AOKWIAY
deptw info whak wnd \wow ed woud Pahieves
UEE forms - Edwald IR 0 the west (oaky
for fue Majofiky) 0 Wis Wde. He Lo
Ogavced by (LTI UJide. open teflian | i
Wit 0ne cf WS Pavorit  and (esy photopfo’ 1 ey
e eaS Rt “SUTE oning o, \einr 5 AU
0605 Sousn ahovey. TAIS profa i MR,

s Wino v BUd oo Bqieseie divisiy - o~
| With e Sea Bm}u_\ﬁl\la 1eS W‘ﬁ‘““/ foﬁvg, "'10'\3511!2“
AP Gimer et side WD Swows hnp Wl(\\;w)l
MONMAINS,  WEStol Shonss: & foless Of how a

5 wave moves, fopn & Smaly aeatie  (A7ead to
0 ifftde and Cinalt) Phasng oulinto R -
Rl Mol Wwor ik Beq to by o~ -~y beARRATRE natuyay for@:
POCE (nko HAL Sod- These iMages (eonk O pieSq - L
AUNON alous. Yo 10 CLWOSt Seo KAR prUQ Oxdwisiie \-
Nl S0 of nate {0 0y wnedthed a0 \60%e {0 (M-

"

Y







Aak mocving POiANy:

\J\.\isis_m 10k folafing dSing variows Gniaven ona RUARULS
2 00 AoniS | Wi ke expedivan, viivn ».z‘ epfod of asing)
JW;{L.L\WM SNy MO Ane 160N AIA, S

M 5 AR wu‘\o‘ Jexhaie 15 Cieaied oy ValMing e
7w | Afection ab batieness oL (ines: Ui, pese uolt anowed e

b ines 9Dde 09y Hie- 100K Al wsed to Likal o
Yo
s oud. cqeates. 20 00080200 HUk (L52MbIB the ipeal

5560 SACNDS WAY 2yen and Shadous udeldee nels

i 20020 948 o Bl O HekiIT pnd
fromn HAe. HobAIASIn. | g6 KNSV anioyed bnsS. |
QU6 0L g WYy e SALS (onvergt 800 OVAge frad
Gk 95,042 SROMRY Veb Stonimecaisiy Uik ]
2 w!L;\,bm‘y R | obiten 1l
ulgl_iy‘ SRR o L",hl‘i'lxc s g, \b AL




'(,u LY 420 ’__V
- hnseria nsm"f:“mal&oq oreflasors, WolE ¥ o crots
Mo woutd prodalesine CINL orodulE of - A epIaTn
Hepwolth was & bakish aguipor (19027 Ty T s opren wspifed buvier
| GuATDundings; 900 e fofes
0ind esat eSO Do kaE Mer Wale Gieqygantiy tonian
With Henyy Moole 6 apsHOLE , 10050 SNOTRS . WA sErein (omaias (aacave .
ag e 2 = | or Niptes ‘to. tolm g eleaont frodU(t= | 2n o0 RO Hepdors
WS @l Ye T <S veld i AOHCAIY " ESIAY 7 vl S0use
Of Colmat DWH texende IS eVU ormonic M0 Conwa T Lo tes
o verh Cleny ong Soptskired pEsentalion tat (LS Skl
1/ 90us A gD SETACHATR: TWiS reefesowts HepworenS beLRE wat

Wor o bel Snduld Cemke O ConneCHon _bekuoen o1 INASdua), |
5 z > 2 \endsare,
: who CoNovs-

1939) wha Stadied dx Leeds vk Sehod!
Ond Worked (1ol

SHAdY 0F 0w of Hegworty
§ S CADLNGS - To proaze HAIS, | wsed CANa)

WIS 1S an o kisk

A4S 02ALTIS: W LTS Pieca: | atRw
CoaAS LesS on o St wepied & 0etaie) 03 ATk w9
e More Loose ta Mty Sefokes- The durhess (3




TS aafy
done usiag chwioal and
conkd poait:

e qasic <
pifed PR o0, Hepworth
AnFA (M0 we/ woly

oF DAIAAE WA, 805

iA3 ired by

oS “0epgor po 367\ those

thowgoal ond contd geacit in ordel do
(eptitate Wesions Mone

Hgmony. weskon okten

Contvast thomer o Show Hue B oauk)

of narwe N a drthaeat \cqnts 59
\ agded Vory b Wegaiignts WA
pape Ond o
athitue  tWe
vt
1 woutd

gl dtale wa

WOl pnnble e 4o 880
LIy R ¢

Wik o



BRI SCOLPEIY B (LML qutiSt
e gt nsNeA Ty e Gostes ok ratil
R R

SKETCHING 1DEAS







n A0S
PABIOQMMN
\ & geTimented.
fireney with
F(naspalency
ang._opaquents|
506 okycts:
The kews.ae
fnade tiow o den®y
felietsve mateviod
Wit qave o Very |
detined Snage. | Used
0. glass ol Wikh morbles |
05 | LS inkitgued oS to |
Wow 1 130 afpear, and tE \
CleakeS o ey itelesting ol
ME oS {E ChongeS arpenging on 0060wt wmre»
P 0 000es which beome WigUUANRD (RUL IE L were t0
expyitnent farther, L woALOL WOIL 0. LYY oveuyihg:
oIS 0N XU Menkind wikn gk eposul@ el 1o
P e lnow 1k CANGRS ShagR Bkolme R30S

o AR RN S
L. The twird. phose of pao foq(an
1548 40 confewon(y wd:

| ACHSSS hegai USing paotoglons

& mpfe 6 o OrHISHC

[nedium rawmey WMon &
0 ecorotng devite: 1 Tealtly
[ like 0o Way G(neSF USes
gy Puoloa(eains So Canage s




dewopaeat: | begon by puing 0

oA fuotoqom pape/ nd twen  exiosed

to tgut fof o Vel Yeort Hme ond faea
A% queriaged the fages Witn o dittee
get O OG{AK (Sutn 05 Wy Wand) it mede
O Valy Sy oub@Ma 5 & Shows the
el Shuduve oF WQ R0k, bub e
Gimalrooosdy NaSa  buary effect- 1 othit
Neo RS Wy NI fAR  decelod Mens IO
ot the (aunicls.Ba WRuwSo e HMe A
Tt emi@S Tk mode tad puotodaum M
brigwter- TR fateation of WIS puotogram
WoS to SymeoliSe haR  (omeckion beca
Soen natwe WAd woArnd - e
IBAES 0v0 leniRs a12 SiMAR, oW
woh are oele b0 SEN deanily

wWye oF Pt plom WS

L waitofm shap

wee fo paange of

and

e

AR

TWIS A4 protodrom 1S o P bW exkeNsion of my
Mevious potodiows: | woakd to expesimany wikth Jifeent
Hees bR oblects wer exfosed to ang favestigate
ovedping my noNd on ib alng WIHA gHARY youl
-cut 0b1etss - This exfimlAr came O0UF o tot cteos
taon Hae presioVS ghotogf™s | 1y 1bn Sharp
bAgnt oTents wom When e feafs overiap-

My Favourite astect of this
photodram S 4@ depnad

s CF MR PO N S
expeima | woAkd o acki
e a produck Mk allows

QI o deaity nadfy we
praces ohiettS:




{ ll""‘l“

.ﬂ;{
!r’-u

ek







rexpuyes
S atlows







STATEMENT
10 ¥ais froect A
‘w0 Surmoundings’ by focnsing oo
(optemporasy  orcwireCte
BB and it e@RonSLP With tat
= _ uikon 10ndSUpR: When V(Suing ¢
= —* London , | foang mySeif fastingt 3
g-ed ¥ e Way bulldivs .
boti ol and new, fateruct with
DR L the eqviOMONY acOung tnom
My 00mary focas Wil bé oA
Pl 1 tne \uwdm%s geomernt
Shafes 0nd Tlings whitlhy 1 Wit
LR V) @ntnie Haough #Ae medivns
h ® o eihg ond monoprint-
m | wont to uSe tuee medivms
NS 10y (0nyaY o Sene of
= deptn Ond d&xhue Hak 1S (aminl
In fefmS Of My CFoUkYe Process
I Wil begin bd Stertwing
= e buidingS 1O captuge taeir
I UAigue Shoges Ond Fexiues
Flom Haede Vg +eSF foims
0t mono prichng ond eS¢
ditterong 10KS- fog tve ettning
S7-90@SS, Lwill uge o OMb NG 1ty
, O hard and Sofh ground
4eCnniques 1o cfeare Vopied
- Huote 0nd taxpuges , white
A2 Mano pINIS Atlows wa to
A Expenimont with \0\56‘!{‘\!3 of
tokrr ol Fxdure +o Greaje
dggbn O Complaxity

i







AR

o3 0YS Worc vaak |
1n an eatlier progamme on integration, we desl with NESSS s J:
1. v and you have had pénty of pracice SV since WoS e way 4ne

¢
‘that it can be stated thus L | \ < 3 i £ > e Jack clecches o Senge ap

f 5 & = Plituge ond Altowe
st 10 et mory, do p 7 Ok b mgy
So st t0refrsh your e = ] a2touss | Rbicu tous
When you hve inished, more o 1 frame 2
",-,-,,.,’[.' —202] 4C
Her s the working. o Ut you can checkyou otion
[ e axmatie) -aferxa

~2pxie -

Secianses n Mixed Medid o
oS Of avonit ectuie

.
tends to clealR pieces twat ave o, af

He ochieves #45 by using dar¥, told (ot ovsT

SAW &S bIatk and bwe o0 o Siawtly kin

N P plece ( wsed
o ASyell 43 walke
oy Study | Leoked at

Hentian 10 ; i § P
attention o w el B j > :
3 g gt | s : e pominenty Shapes

pleil qatn G ; This relationship is caied a reducrion b a e
& qetall sallh ationship i calied a reduer bE WiS wol and men

’ en oGSt
and HQ ae {e pen aaast
/gy 58 - n ),
bwS on e ? \ L i i 6t record Bok, since we shall be using
i / Gnd s
o

. ry == i S = " P, ) 1
o A » ./ > | D ¥ > {0 T Here is mulltl‘ 3
/ gt v . it S \ S ; e (et
£ 4 S v / ==
e { ol - < it 2

O G—
2 o st o 18
e : g L N Then an 10 frame 56,




AN &5PELt OF MUrPWYS Worc vaak | )
o(€SHing wos e wan me i

e S

that time. You remember that it & T WS wack clectes a Senge ap

: T 285 il SOUkuge Ond Allous
° g T 2 oD ECe i thciinias
So just 1o sefve your memory, do . 1 4 o el ALkl =
[

When you heve finézhed, move on 1

2 dx = et

e i he working, 20 hat you ot
[raae

lan

A Beitigh art

by using

and owe. o

— ' the m-
SR y AT
- } K fi s Mo w3y, wing the ame fedudon formiS AR
UV ) / Nl | 2 K

Ths s our mext tandand o wld it 10 the st in your revond book
Then move on 10 frame 2. Then check with the next frame







s ol

—

ARTITRE

AFURTHER P |

z










Ay Uso) A folak L wonk _m__sm_u_wm_. 100¢8 w.qmmo S0t fested Hass
VoAl KR HALS OWHOME &S\ ¥e hoW e H0Ae OUOWS WO Yo g0k nk ue oA

ng\.\m MR Belle (NeARng A Fndl OuHowe, L wWonk w,us» du«rmmmm 1)







et~

& k e PRyS el
D\S&MOQ\M\DN MEN?TI\

\GoLATION D\Sxi«ﬂ(#
MEMORED SoAETy [ g

cetCpiosP
1

DARENESS
R onbinEesy

DusRme

[

Aoy MINTMAL & SOLITUDE

(%7
K
| oCATION

B ' 1\
\Y)
REDROSM
3 7
IS
com pokt ’/

LREFLECTIONE

SOOIl ke =i C0
‘ : ARLUM
TRIVLRTS m““?’“}'}' ey

WST((e
RuceR:

Futupe— dncehil

S wave ~
RAFINESS e

GREATFULNESS
7y Y

T QMM brRATIIUOE SPACE

;lAw A i
/.

/
BRICHTNESSE

WEATH CRe— . MM( FURLMENT k Reye1on pegsoray
\N
/ > CusTENLE 5

SERSON'S F l p l \ s
\ L 3

(4}

. M
Rvittoee " gifeq

TiME werone i

FULV












§
3
g
e
g
3
§

sm left off

moved on since Sritish
rection lsunched Super-
blazn of glory, on the cre-
£/The event, held in May.
p ideas of how crea

S' @ our lot as people. It
& usual conference, with
snal speakers from US-
{2, ad man Dan Wieden
30t Noami Kiein, to UK
iescor and
ompha-
to ba o

tme high
b was o

Y )
oty ond det
$BCC ACapad 0!
\ used pnots edibdhg in oy

WS Suth a§




————

1 eepcae-SLst 09RO T 1HI0USRISOP ST NS SRS SR DI STV SALD OO,

ﬁ

TN RS LIE LI 00 K¢

|

(]

- Thomas Gibson Fine Art
O,













("4
W
(i
w
=
<
(V4
T 3

ACRYLIC

I







MUSEE DE LORANGER | Gamter

e
S
B

l

Plan

=1
W/
[l

7




NG 8

[ COMBINING
REARRANG |

[ T NN NN

r




In My Qnpay Qtan o
Want o oeake on o
y- Abrer (oMol
J SHng 1000wk
fnat Pl do feel
ond desailed- to

g v wil

effeh EVOM
Ao




T — (\awrhl
,SRRP ) “"ﬁ“k N5 nhakrial

bt / Lk O
& \ ( “a “\Mumb.\\\ﬁ W\UQOV) . /7 {!
Ciovang bed / caton
o = £ \ BV

N
WAL Shape wrol

/

~
. (00N &
TN e

\*UDS ‘\\, \
1 /nn\el /
's’ml{“ a{mm 2 7*\0“‘9 i
/y?\u& /
(

WSHOUy ComGolk
1 Coitngy

fornily) ‘/\

7 mmr)j
/.

wmess
P

2y BUY0N

gM\(w‘MAk / i ;
w\w\"‘?

( =
A I

oM eny

SM‘W‘U
(YRS
[\l
Steel
3 Concrere
\ Poinlmj

S s
—teduve /

Phojos MARRNS

boter (e '\M\NQ — W "
3Mooeh QUJM ook M&h, “ (7S

J \_} deu»y 00N
oI skemt  Swan A

-

k MNUWC
o<

2
MW s

OIS

/., g e
I\ )
‘GDN nexe koelleg
rolay

cuiru(e Fed sy o

F
e [

anWosd ~—> cities <7 londen
e e A

FeLS e \ood b

DAV eAS \'
day
auim
Newyears Lrueuiw

Sy

rebiry ~ (e

/ Mogeadm

v

Qva g doNy
/
Sizes Scaje

Gmwggon  \ayes
> doo(§

bowdav,es

N Linos
Watie

M\.'h\ol

/ entanliemon
Memoried

.j X 7 tWromiak
7

Peopie Peimamce TN Phoregiuphn

(04\1\9\-\1.\3

» cop bk

rme
i (omm“.\\hj ) \\[\\

- '\\MQ“ ol x

Bso |Am ’M .
ng
: 8 »nteddepandame

tak® 4

A




e S

E

e
i
L ]
[




N

2

JagKie iy

1S an artist £eomame vs. Her

WWo v pfiman\\j 1S done in
BvAe gad ok Wooden pawnness.

\
Jockie Cleates gedsonal noawaes -
N ives W mer wovk %0008, ponag
ond - deconsivuck questions-
AT "'“"3““3 Evom persona)
_ & Met&pmS\(_m\, the 3
Heet‘mo} £0 the endu\-l'\h.
/- and phySicanse e
L (esulk -y paiat ngs™
7 glodicies WOVK iS an \nSpication
for ¢y projeck 0s ik oS ‘
impoctant awnd peISONAL ki 105y pWAT L)
Stondpoints thot She expevienes aud

n(orgerates taewy 10 HeV. qipkwofic 4'}\‘1’1‘1\)5“1 =

Ned erpvesive pyrudingdvores-

UAOLIW ASes sotwaid)
in000C 16 oupnastice
LAl e (ifm Lok

afe otien

fakion 0F e 1g05E

e agpelt ot pneselty

e “5Qontn netwy ik
wow Lo tule, Wity

n Wel ok

¢ NondS 0SS sublets

P boLSE e smaifuee

oond INA-TE g used do

L= ol g e nlelse
AiStOrkon and el AiLUC

feglesent. o 0gent of
blon- TWIS - podting - (eprelts oVl phSession of
Ol A nONICAVOMGKE Lone (2ERIS (O e
WVHISES OSSOCOLTA Wik Qulpe It (ep(esents eavy |
N0 pIwers bk o also be gRUieEM ) - TR WwondS
atkompt o Weave kMR Linvs inko g
lesklere e, buk they @l ke
ntroled: y Lhmaries, wme
Mof@ twg  Wmovimin
aktompts to (ofdvol gad
Weare' galey, e mor?
e, (s Cletited



e afigigal cs«mm ok
She euPlows in Wied Quinting®
Hev bralnSHrokes ale otien
‘o (efreseotatson 0 £we 1005¢
in) oncYoLed 0gPRC nt pwese\ts -‘
mswuu% e “SQONED ne Ly ound'|
(eSEVOIME® G huwow Vo kule, waith
S o OwmMon Motk in Wel ol
ALK plegbenn UGS onds oS subiecs |
i ey ‘0\'\br\% Wit ngbov‘fé e ampnifvie
qouley OF Ane WARlR gnd mind- it s used fo
- reglesent an uqut of oNstorkion guad Seif dTSHub
JagKie Ly . { % Hon- TGS Qolinking  [epelents an ppsession of
1S a0 aftist Leom ahe uS. Hev —— y ool e mqmu\\rm«‘n Lone (2ERIS LO 4ne
) . WVHSYS. BSSOCIOLTN Wivhy YulRe- 1k fepteents envy

~Wolwk feima 1S
# UL agie iy and gowers buk (0 atso be  ganletu]. THE \1onds
akkdmpt 4o Weave WR Lines into g

“) ) BOGIC gad ok Weoden panners N
i Jackie cleates gersonnl nares - ] 3 : C (est/ick/a biony, but ey (il e
ives W her work 0 “pase, pande (o-n&ﬁ;\edvutvx\kmx‘uq, :\e

W e AVNOM ria

ond deconsty TS !
d UCt questions Y okeompls Lo (oftvol oA
((ear® qiey; the mo®@

T (ongingy Evom persoa)
['to e thpuysS ical, fhe ¢ e
Hecmq €0 the mdw‘b‘

/ aad physSicanise +ie

fesuly W "y quu\hnbs

/ ,ln(«\es WOVK is ag IR0 6on
for muy grojeck s ik 0N GS :
impoctant aud pelSonat  pii(osophieal

Sondpoints thoe sue expevientes and

nNo(erats taem 0 ReV §ytpork &h(uush

hel' expressive prudnsivoces-




(\MOn kg kestira

| Ovel the summey 1| wag akle

| to visit a swal (ollection of

| avenitectural buidings ow i
Swatuell fadm. | uSed ¥wis ofR- !
| otwaity to do a gnotesnoot

| W P Swook 1 cwose dlack ond

| WALIe SO | could ploge mofe

| 2m(WascS on 13Qog such &S
Ve, CompoSiton B VS Qe cre. }

My £i7SE few PROtOS focnged
M A cvack n pat ciiag. 1y

the wmage L wanted o njan
Awl tve wag the evack

Lt cnto W cofrvgoted >
luSed OSquase COMPosition oxd
| e of airdy o cofSruca it
| 1 aiso ediled +We \mAYCs' cont/as
-+, Swadoy, ond hyuligu: ¢o
B linar amgnasiSe tue Codtiay
| o twean +ne formuiadl , Seaalt
‘{w\ﬂd UWees ond e

wo :
»(u-c:\\fwm Wokea Ve =3 k)\‘(\ Hals Wi oge ‘SN(: f
: 1 e oditey gnotos 0(’:‘“
& r< i ouiginan \MGge- S

| 5 : : ESN—Q 5 > 4l Photo wses 1eading kaes
{ o ditect BO ko twe biighk

gk gowte \W Y2 (ornef.

g\ R
fnachieg) | eoited)

N 1 Wwas oble +6 View 4we orowives o4
StetRS Lo VOUTOus OSNikeCkS.

| Gked Hacs expressiva (Wl cony gierpn
by MAcie- Jo5¢ von ned- N Wy Rrode(y
W Uke t5 expiore cwescoal.

\y’“azv\\okosm taren W tae

S eing Containers. 4hiS fnoto

focuses on U, LrkusR & (MHA.)&,
Latso VerUy Uke) ¥Ne pauswal

§ PevSoectar.

USING e W Reke) LMAGE
| teSted the swages ¥
Unes C{Raked by twe

thoto / ,
‘ tonnecting tup [

m
wﬁ“s Wiougyy

| Lige twe WOY we hwomony
W (s GocsraQied by W2 onlnete
& - C2lnas WWitwh ShowS e
detaie uem«ml of Yne flale
> exPbviag o o1 kle(ent

Percpectiye #lhow 0 eolt
With ¥R SPace

@ in YLk

By
IS M6ED wSeS ke wal oS

Ila divSion betwean Outside &
NSi0R. \ & \‘\§:5\,\\‘x‘5‘(\\3 e
Lextud? ot tag woll ongd 0
cleakes o povfakive afure
e euotukion of he builging -

N

Waese Qnotos exblora (ke
\dem o HexHuR & eyolurioN
furtee - fee 'S &ne oo
woodew LWPPed {00k oo
e newer BITTE wall.

|

| Like S pnoto Oue to twe
fwo attelai i igng tources
1L also Qes the “im(ressicn
ofF 60Wing nsStdea cpace

The Siuwy daron
from S garSpec
HWe  qive aa

0tnowy (MRS,

SILOS

!‘\.'-N e waw
{ i
{44 Gnes inrQUCept o
Utare, o Smal v iuiy

W FRAL Swowvs TAL old (0sf

M (e borh Wouse




Y
1 Uxe ¥eany

A5 s

a0 3
1 ek nqmj}tamb g & Woim (C ol
\@H ¥t So(t brishn SIOKES edoves

) posKABC Sewse of wmevnor)
| envig et vitwer o ot +a

¢ swirowmd

LnAS of O panEnG. He uses gt

S lelhilauy - Ofken Ueiny
ARELRLEIN
L ek and Swodo

Yo

10 A DRSE Shud
51 eied ‘o WEe wov
fordel med s ountk
tunel expavided oy
(OO Quliere k6 baloate
LAL wem gy Lones
A (ool oVes (f Kl
RGBT iyt
love Ry Hars! wie
0% (LW / Sngro o> e ac
RANS WS WSe 0F
dogia b gk (N ™S
pt T

{ndieey Lywr
of& 0 fivov 40 anpnosise
w0t tWronan o

 wikdow 4o vmsngm A0Fil

Ldid My own gainging | e o
Efowy (\:5\1) SV\Dt)a%"“;A o he ey N “SNA o P“::’
e woy th g NG S <
Y the CAR(S Were positioed aS i o NPy & gl
st gecte wole N of o coraaln - poifk ) bk T8 e
esprabe PULe. \ did e ?ﬂ-'\“‘\ﬁ in SlvyLic awd YW
Qb abOUE wol AR WY s i e (oo b ek ‘
YhQ (DM of o fWe Wy, S




K San ot TSNS “TRTC (O AW IS
& MOMROS) (anvedy CRASS, PFTRRECN I O S
SCIAEY | de MERGrraed DN S OB
UG 1 AN AE St | sty ) B BALRE S HundEROyTon wew
VIR SbuREL - eIV 1o Con et i & bv
SfElo(e Witw .

DAL\ \SouR- Ko RS Wiy, o il




KaMEgs e Gt SOMSIR AT OUL M 0
TS MARAOS) (anuey TS e AN
2 Y | depgasrnted Mnioge W Lt

ER0KE 17 B G Codd L Ao ) DI WAGEE S Yandiaogon maw i
10 BIARS; IaboRBL | extTSIVASN g COoNSY ofdes., ::\ﬂw\.\
YIS 4 o kol WS Wi Tl aligak e tott wita
DaskTBCRAY ) wole,




9 0 ¢

CONC

//,\v i
B Qo.f_ﬁ\-h\s W
leayes. 1 y¥ied
| the Syems W0 M

o e

b

¢ o
:S e femninds
y Bandeion

5= ung Wwowng

N

\" £ -
I o mbinogion ©f ble T
¥Ping (e aloaShe =
Rlerlny . - . .
by T g A Sed inv omd DAl Lol EO be  taouantfu! about
0S e blotth rended to  SPread wnpredicknbg. 1a&e
\ NRYAHINE SPALR by U e Lgwk from QWS
oty T0 (Veute Ologhn,

node ® (ontelpt Ot +We
N Oegne ke ropieieat

Of brealp- swong ¥

(nkQUSTH RS
AWn LUt {0V mres \

\0¢e \u'x\-ﬂf‘q:\
gat ® s | wupl © 40
bl ¥ 0ot e mark pletAlvn , tale Wi CHE(

MG -

10 ¥0ese eyperiMeats |
tived how e (ol0%( loieed§
Sobly Waith CofYVUsES the B
Very thaotic MovcS ond

lings ofond fae edues.




PlUe ¥ 0o e MArK e
MG RS-

X S\
) a2 2
uua " odnicn CoRtitES m:ih
Sub chaokic (nwm;s o
"fz:} ;;ou&\d fae
TS

= ""‘*‘"—‘-r‘" -
| explored usia
%ad bieggy, . ; re

l\ni(xms;ts' Y
QRN (Ripys.

™) Brsy
2¥0lon,
“’te«.(
OfjaK -

K ,‘
Sted dtlopar Tamm
WonS ang

1 a1se 4viey SNy {0, &
o & Bdndey 4 (‘N‘
Klierns qn yr?  eatn

e hape
it Weateq.

RINY breqy, §
had WOV o tromg
ted sum gy, Un pred G
: : medinm. Whaiss b
o aae ~ ™ove Cxtigng of
. CO m‘z\nmk-o iS5
¥hing e QlongSBkE ™ mary Magiy o
Berlin e 0&39, aS 1 gy s
= (eveved.

% ,—ﬁa}?u«
3 bieach L od £ ke EADEAVALE 1o
uged 0¥ owmd blea‘m\"o;)‘ y::d SPread u\(\(}(gg\trk;l‘xh;g*%\&

S T N e ugwt Ko a )

:\f\\!wjmb o &“SQEMNQ e b"ﬁ ;A\E.Q\%(ouvmm 3'\:0 (ie“&,e ;\Sgn"):fe\u\-l
3 3 Wit ontelpt O ; o

u?ehmﬂv’;L?-._u Snade ?\ig\,\kw solme SWOA%\\{ L |

ko, (et wkensise 8¢ VD g s

W ‘\,Mbﬁg\i}“;\le ud‘fﬂ&\,ui{ Lwapk 4o o (8

b gnk \.\3\er\ uss gt & uneiie M1

Mid‘(wm&u?{\f\w explove  blealwn,

P35S iblY)

t:’\lmu\&




& ,

,rmunnhhbsruhhhnnnnnnnwk
_ _. 7,

s o BB, gws 4@
- o
R
~e

prew L

el

oé ard Wy

Vv el b

B g G
L and WeRak B4 emj i
23 Jees Mk Salin 8%

i



S sy parstec
tine WSty A .
fisneye Quny- “

i 4

| t ook Sopme Photos of
(00831905 owd teseed patntiny
(A(.\I'QU(' on. tafe .
_'1| Gled W w(\\s the
A tage witheged when
e BLQUC WS appued
AR ((Mttd Levinie

\/ ' We qaintirg.

S WAGAR SWHwS
e bowey towa
dowin  bRI0W ANWILH
fUoKeS O WAVe
Powelful (mprersion:

| 010 o kest@f usiay

Cur oS v g (kS

Wity ol poskels-

18l ok foulwy enjoy

] W00 Yhem oS - WaS

ARt Lo ey

honayel | Wil K

A W o use
Pt guca 0y ol

W wavic hoona:

T‘M 0 \estel” Vn\(\\xnk} of O taww
Waok 1 SOW: | BKe o Sudia BiSrton of
g \0S . | aktempred Wiiney & ndle o
M0N0 ta(omolC faliete for tts gie@ o
A o) ko inogfedeiie WL oLk g

Lok “».,(.mxu\ tuc\lu.\.




1“

i

"







D WIELD

To deverod on Owrtome eI by

™Me arhis | Wave ‘ooxed &4,
TS O 0 T L PR TTC ) SN an

wanted 10 ute Keany Wovais' sokt

parkag SR WRILE haviig av ™ - wndbi ey | e \auts ] Qlac tones R
4 004 wd foat !

element of Kwargho SWIA'S  aviHh atiding agn gl b0 Wt

4174

.tk WAOVEMAAYE in WS ca ol
Fol my owttome, \ wied &
phote oF asEleRy duiing MY
London HEER | uited  Ywe

ange o8 b nanLigats tat
Laique varinons ot \wdw\j‘

o Onlechae.

g A‘,A’A, ﬂ|=

Mree vedlecHrg on
M4 owttsme, | want

7in my  owkome o
Y refotus 0w Ha

wa 10 explofe Wow
eotwi buiidingy Quoke§ &

Onveckon 0L pesple and

&l Sa for muy ekt setkan

unique o ievishc and Wow

afonttecture confects e 5 - ; B e
— {

\(dech® A wall ag wwat

Syreels and
WS- To do HaiS | win  into(perate g
& wormer and Sopter Colowy panera: @ do tais g e way We ave (@anelted
Cleule & Moo caxomadic wndevpaining ond  baid uf te 0y
@lon(s. Addikonaly, t6 (veate SPorRratty  and expormentehion pamstior wtth KR oud e
| will W amore botder poinkiNy Stge to nrragt Mt L
SoptndlS 0fF e (powlS twwgn WAL wse of Lo \d L\W'P\

1 will 4
Ak . pawe, MImMo(ieS




VD

L To devewp ow owttome nsied by

tme artis¥s | have looved ot 1

(0 m HAAL OLKIMR, | hegan BY  Feakial an
L Lanted 10 wee Keady How(is' sokd ity § on Vet 3 Qi toneS oc
whag Stye whitsy havingq awv

°00a Wutldtay w8 Wen Pl HA 0 YAl

element of Kwangho SWA'S absH Guers- 1 BAES oubTUmE L Iauhdl
-tk wWoveMmeqt i WS WG/ (oAl Ao onl distiea tondl untaves

idonkily OF  QTUMIR(EAVR. od

how B2  OapadiSFLS
1 a2 whot maxes a qat?
LSRN =
LWque VoAt

Mg TSR ownd
oy O (keckae-

™M owtee,

W o0l 0w B
nveckor &L pesple and
PLace, sg

Hr My pedh et

I wone 40 1008 G4 e denkivn

ot atn(tectse ag

wett ag wwviat
dfves e way WR owe Ganelted
Ml of rvad) . pakwe, Mawoiies
t SaHSEied Wwilh KR oud (e

B¢ S profRt-
(DA maS NItV A ) 3




ry ‘ﬁ_\:Q.M‘Q'
Ll e woy 2
Baiting o GM“MWQ
wepduwy 1ote Wl
SHuly d

Kate ‘muers oy Wes scleen pritling, Pholofering and \agerey Skertnes
fo plodute hey WoVK. | LiKe el expresgye and JESHAL works:
Sue wees deptta ond Qe(LOGLHVe to enhan(e tWe impit maQ l:sld ~
016@- SHE WO perikes NEUBHWE Su(e - GE4RN (CASeVing ') &
ghrgnt batkAOWAdS: 10 my BOHSE Studd, 1 use) ax, fen GAD AUHA
ESRAY NI e uyers 0N dilke/Eny mediams. | wonk to m(o\”ge:mr
eevents  And lu\')::;‘\g (R
dalCePment g fuiuer tyglofe dikaIvns we

WEAURS witw e S
Passowy Geding 1 Ghaaning Mg Bs(Me netwS of ?“"“\:"\5

kateminets @ e sikienal

o

S Wi d@e frekumie us) w
LCLPE

"t

| R'“ WI. i 4
8 ibvoro Y lovxes

W o :"VM’.. 3

, WikA - e detul

3}

. L3 WP KRS
O SmaillINhMAL SPAR o wSing Aty

S oot o feniny of o Lo7ge buitding

N W vg}?ﬂ fecont wofks we exPioves

HOASY 1p hetwedn weaWade sl pakare.
SWAY | ol & recoare WS ol

God Jurtagale (L Wil A




10 WS ofnst  (esponse, |
expiofed +we WY  cote MULLER
USeC NAAHVE SRace awd so

L1 inveqted Hae oueas of nHab

Jond dore whitn wighgats e

¥ Shoafe of e Colwmpe 1o BAS
jogg L wonted +0 comm upcut @
and exflove wow avc\kitectule %
0SS funChoa to falivtate (oaneChon.
o PSS insknCe, 1 focuged ca HAe
Uungue M\“} ol YL (oGumnS- ! vked
o fRgARVE slace (W Py now we
fortieue oo SHA@ o) Wow (F RLpwS WL
to SeexS on Swoafe Y fom.

£

At

~ Piece (oc\ASed%aw %

BSngy varicws 0pactys
£/ 0k e fo ook dopin.

~ 1N botn Wores 1 was ingqre
byy DOA grITY J0ALS andh Kok
MILLES botd WlowS oS e

batground . T0 %‘EO\H 1L b0(ley

g -foAnd 1 uSed (L

4 {0
CWRe WWUC a0t o 18 ¥ 0.8







in ceding oy
“Munintind







IMG_6644

e
2

I some QWi iag deauwing S WOw My
Mote Sno0t Ond OVE/lamyed 13 ovey & FAll L

619970M

o \‘T




£\ Wees

9299700 42997 OWI

G

b

n
Vg

()

0049 OWI




SCREEN PRINTS

~ ALter 100KIAG at Kate milley and dow Posry jones, \
0eGded Yo 1e5t USinG KYeenPrings

- 70 (YLUAVE TME SHELN Prinks | cuk O StBwdil oGk ol acerate
and Men 000MING InK 10 e 100 ot twe Scieen ond
WSing & SqUeeqee 16 gun Hae ink ALt Hat SUeLn with
DIt which fortes e tae tavbugn We Surtuce ond  \
WAt SNl L0 the Qoped: bewow

-1 jested Sreen printing B gittadent 1AW, haoryounds
ond witm dittient ."‘?“‘\' Aovan Pwis mume‘:? \
explored wsing Mg Al a e o (opresent osCnile (hurt
i o VAIQUE wy.

-\ fownd Streen Prindiay insigng fur howeeer | tound Cohkroning
we ik flow dithitutt.



AR  ME

Sammpe




(*(C.A
A e 1

5%

UL L

uieie
ond

i ' - $ Y
2 AT 2
:
o y »
¥







)

iy

wi{

7




— aller tesiioy Stendilng Owd Scleay Prinkied, | de(id@ to agk Persue M:")‘S“F‘Wl

Quk(EMAL. 1nGread, 1 L 40 Fo UG (0re ON- cong CADD Ym0 nps, condS 004 LngS
W e faghial a0ne koA ot PUlLAias - Nitaonala | inont gersde prlaring, rostyg
4 Qi expeimentiod heLPEl me Wik atniing of 1955 for Ty subowie -

(A




| Fested uSing
acgtate yo ovE7lam §
otk a3 an (dea
Foe May OUEME.

PP R PR W)

»" ®® » an

N\

I My iarhals
VdguS ¢ ewproved
waes w i HAUR. pa s

nes welp

a poMer

LAY 00 Yl 4o

Wikain Aok §
RonS:

I8
< ond LOC

W Pl tded

- ompiineniony
Colgwrs  +0 exPenhuent
WA W w\ow

) 3qnikYy

Coun

o, GpaLe
Vo










He

<throw’s ‘reegvery’ isa

smebkescrgen o




Lats ot My ey
A4ph WU in Ve
s




fa Yur Vewes, 80 T Wiy olkcome ) USed \Mes-
Yhe oy pE0Rie owe (onneced 6A @uce. ©

| WME gp WA WIS iden

it oSV SEIRAN! NS,
i Quriag radiWS  AS
Wi 05 Sauanind K L
WAL Gullk SNt Tl LS
o Sansfed with e
OUWHOMR of HaS  QrSRLY
06 L feuy  daat | alwieled
Tl ingentohg o s

SN

fiofedk:







W

>

= S

T

_ My AN waS. ALY By (VIR0 JIHLM m_g&_..\mm 1,.,& vwaaow  os  CEE

wu* an mum ing G0 wadR(QalnKiag. e » asmgusl,_
























Personal Study

How has architecture in art tacllitated connection? By

in e s208y. | hOPe 10 expiore how srchectise in art conveys the purpose of architecture within
ow Bves. In my persanal project. | chose the theme of “cnnection” which is based on the idea
thet Gesign s 8 Ardierantal CITEanent that impacts the way that all our memories, thoughts
ond eciorm &re expwiswad. In this essay, | will evaluate the way architecture is ulilised in
Srtwork 10 @Xprass Gartain idees end emotiors

The arcepl ot Ve can be expressad in many ways. A connectin can be found in a
arsTLsly 2t alsd Tvough 8 tangidle connection such 88 a ralway track joining two cities or
roedy. Ankits Agrawal wies in Mt srtidle, “Aschitacture has never been just about planning,
Tonig. maleruia, or structures, bul R was aways sbout creating an exp for users,
)iy Pelr needs. 6nd reaponding 10 Ihe condsxt * Ankita describas the intanglble aspects of
@TNEEASY such as Ighl passing Trough 8 widow which b felt or seen and Is a visual

{ werd 10 epkye how arcitechae can represent the identity of 8 place and define how we
SEFCENG and EXpWIETTs oW SUTOUNGInGs. Firsty | will expiare the wey R has affected the way

are cor d and ks represeviation in art Cwough artists such as Edward Hopper. Dan
Purry Jones end Kenny Nerts. | want 10 ivestigate how they use erchVisctire in their artwork to
e certain idegs or emotions and how 1t links (o wider concap® aboul tha time the artist
Sved or fves in. Additionady, | will evaluate the use of formal elements in thewr art to review the
Arpame of he buil environment in st and how il IMpects the MeEssEDe the artist is trying 1o
covey. To conciude this esasy | will bring the elements of corvmction that esch artist explores
© rwamiigste how and ¥ erchisctise faciitates coyvedion,

Whan | ok af ertwork, erchVischire 8ppesrs 10 often rFALeNGS the dynsmica of he subjects or
9= predominant et res in the psinting. In this ecaay | pian 10 &xpand on thia idea and

mligate ¥ ercHMieciure kmpacts the 00 that en artist wants o convey. if there is, Is it

signiicant?

Eduwd) HOpD™ wen o0 artis! o New York (dom In 1882) who painied landscapes
and gAY on e eas! cossl of Aerice, more spedifically in New York. His
awesr wpevwd g e of folowng the 0resl dugrension as well as world war 1 and

ARers gwg wotd war 2, Crealed an PO on his work with elements of realism and
G echool which is e emply. DarTen ldacapgme and cities that creales the

ATEOve o0 e wbjects in i, | iboked ot Tvee pleces of Hopper's work end analysed haw
ghlrase iImpach fhe MEweAgs arweyed N he enwork,

1 Hopper's ertwons, ‘MpHEIRR. 1942, ercEcane is employed 10 bring focus 1o the 3
Agé-terd s of the pair@iT. Inside the bulding, four subjects, despie Deing close, appesr
aclisd Two peoply, premsmadly. 8 man and his wife, s side by side with equivocal
expresscne whis! Geaaile glancing in dSerent GrecBons- the row of emply seats evoking a
A seras of corvses. The Bulkihn hes 18rge windows with nO clesr enlsence 8s well as en

© Pearson Education 2023
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ambiguous light source that casts a ghastly glow onto the neighbouring building. Architecture
acts as a barrier between the viewer and the subjects; the aggressive yellow light creates a
theatrical stage contrasting the quiet dark streets like the start of a film. As Edward Hopper lived
through the great depression, ‘Nighthawk' could be also a reference to the hopelessness and
pessimism felt by the American population at the time. Furthermore, this painting was finished
when America officially joined World War 2. Therefore the darkness of the neighbouring building
could be a reference to the blackouts during the war as well as the uncertainty and anguish that

many felt in the American population in a time of despair.

Nighthawks, Edward Hopper (1942)

Scale was used in Hopper's artwork to evoke a feeling of alienation. i

§ut?jects as the focal point of the work, they are often?nade smaller l:;?}lzaguﬁlfd‘i‘::&:ﬁf\:up
inside. The theme of alienation references the difficult relationship between Hopper and hi ; a;e
who became the only muse in his art. In ‘Nighthawks', the vague relationship between th slv:/NI i
people sat together could be a depiction of Hopper and Jo's marriage; the fact that ther: e
entrance insinuates the entrapment between the marriage of the two:Jo relying ﬁnanc'ell|s 4
Hopper and Hopper relying on Jo as an assistant with growing his name in the art sc by
time. As well as alluding to the concept of isolation, the buildings themselves were Iene' i
In many of his landscape paintings, such as in “Lighthouse Hill, 1927”, the buildin e e
alone. Hoppef also used lighthouses to represent this idea as they we're symboli gsfire’ often
secluded. Using architecture to scale amplifies the feeling of losing individ)lljality g (:l elng_
Hopper's anu{ork utilised architecture to emphasise the ways we are disconne: ‘ag fr o
other. The buildings represent the separation between ourselves and the rest :f?her:/::rlza(:h



Lighthouse Hill, 1927

Early Sunday Morning, 1930

A city is a busy place yet this concept is subverted in Hopper's artwork. In most of his
landscape and city paintings, there are few subjects in his paintings. Hopper employs a unique
use of colour in his paintings. Most notably in his paintings of architecture are usually primary
colours such as in “Nighthawks" and “Early Sunday Morning, 1930". In these paintings, the bold
red and blue colours, alongside the repetitive row of windows that spread across the page,
develop the dream-like surrealism that influenced Hopper which he describes as “an image that
is comfortingly familiar, while at the same time generating an anxious feeling of strangeness”.
Hopper was heavily influenced by the impressionist movement which can be seen in his use of
a nostalgic and light colour palette in his landscape paintings. This contrasts with the use of
primary colours in Nighthawks where the bright primary colours feel out of place for an empty
nighttime city, particularly when saturated primary colours are synonymous with joy and

hi which contradicts the futile exp i of the subject's faces as well as the period it
was painted in.




The contrast between the warm, bright, dream-like appearance of his artwork with the darker
themes of loneliness and gloom could represent how Hopper's artwork reevaluates American
ideologies such as the “American dream” and instead shows the reality of solitude felt by many
at the time. Therefore, Nighthawks could be a representation of the ur ked reality of
Hopper's life. His artwork creates a sense of existentialism in the viewer, allowing them to
ponder ideas such as the meaning of life and individuality.

Kenny Rogers

Kenny Harris is a contemporary naturalist painter from California who focuses primarily on
painting in different interior environments and portraits. His work uses aspects of classical
painting to create formality and structure but also uses influences of impressionism to create a
quiet, soft style in his work. To explore the impact of architecture in his work, | looked at both his i
figurative and interior painting:

Kenny Harris takes a more alternative approach to painting architecture. His work evokes a

more calming energy as he uses a more muted palette and focuses on a more mundane beauty

of life. In his painting “Ordinary Acts, 2018” Harris uses |
architecture as a pathway in the journey of life. In this piece,
Harris is situated on the left of the painting, glancing out the
window with a shaded light that faintly reflects on the walls
of the Italian Villa. There is a strong warm palette created

by the yellow walls, yet the subject matter refers to Harris
facing the idea of death - masked by the “Ordinary acts”
seen in the painting. Harris infers this with the fallen wine
glass, its position is reminiscent of a fallen king in a game of
chess. Glass, like our lives, is easily breakable and
damaged. This is further emphasised in the wooden board
which has a distorted image of a skull in its grooves - a
motif of death. The Architecture in this painting represents
the journey of life. There is a movement from the flowing of
water to the painting at the end of the corridor. The doorway
has a dark hallway which leads to a room in the back which
features a painting and a chair. The light in the room

reflects on the door and floor creating a mysterious and
inviting essence to the place. The final room represents the
ending of the journey, the inevitability of death. The chair acts as the final resting place allowing
for a moment of calmness before it ends. However, the ambiguity of the room shows how death
is unk ) but also is thing to not fear and instead encourages us to be walked towards
fate in acceptance and peace; architecture allows us to reflect on our lives. The physicalization
of the metaphorical journey of death shows how architecture is a permanent sanctuary of
memories and connects us to them.

Ordinary Acts, 2018







Dan Parry-Jones

Dan Parry-Jones is a contemporary mixed-media artist from Bristol. His work employs bold

ted backgrounds that are cor d with subdued shadows that define the shapes of the
buildings. To investigate the impact of architecture in his work, | analysed his work “Beauty from
Ashes” and the way architecture represents ideas about urban life and transformation.

| Beauty from Ashes, 2018

In his artwork “Beauty from Ashes, 2018", some elements are duller whilst some are vibrant
which brings the attention of the viewer to certain aspects of the painting. The artwork is of a
street, which appears to be viewed out of a window from across the street. In the foreground, an
older style of the area is seen with the orate shape of the frames around the windows as well
as the style of the stores below and next to it. In the background, the newer architecture is seen
in the apartment complex. This could allude to the evolution of different building styles and eras,
which create a sense of place and history in his work, as different periods and regions. The
bright contrast creates the effect of light hitting the building. The painting has experimental
textures which reinforce a feeling of maximalism.

The painting's use of bold saturated colours creates an enticing contrast from the
monochromatic screenprint. The use of blue creates dimension in the building but also
harmonises the foreground with the background whilst the vibrancy of the pink further i
emphasises the depth and perspective of the artwork. This draws the viewer's eyes to certain
elements of the painting such as the top of the neighbouring building. Furthermore, the use of
pink creates a sense of inimacy and tenderness whilst the use of blue could symbolise
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