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Examiner Commentary

Jenny’s ESA project brings together imagery based on sounds and a sense of ‘home’. It demonstrates sensitive and
refined qualities of both observation and composition. She uses photography of the figure in different poses and
plants in the garden to gain good compositional resources. Her contextual investigations into Oswaldo Macia and
others inform her development of ideas with both creativity and insight. Her response to artists’ work combines an
exciting, informed and intuitive quality and is always productive. She also begins to explore more conceptual and
abstract ways to express mood and emotion through images of sound/music and makes promising experimental trials.
Her final outcome is well-composed and ambitious in scale but ultimately, she shies away from attempting to bring
together the two visual languages into an effective and resolved outcome, compared to the promise of some of her
trials; thus missing the opportunity to demonstrate Performance Level 6 qualities of risk-taking, adventure and
acceptance of the unexpected. Overall achievement Performance Level 5.
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For my final outcome for the theme Simple or Complex, | reflected on the unique relationship
between individuals and nature. At first, leading on from my last piece, | wanted to contrast
the strained pose by thinking of relaxation and contentment, leading me to look at the
park/green areas as a source of inspiration, or more specifically, how people interact with
nature. This led me to take my set of images in amongst some overgrown grass, with ferns
and flowers in the background. | wanted there to be significance in my decisions for this
piece, and | think that | executed that well. One thing | wanted to highlight was the contrast
between thé figures. The figure wearing black represents someone who does not turn to
nature for comfort and relaxation, and is hesitant to let go of her everyday worries. This is
shown through her reserved body language and her purple undertones. However, this figure
shows curiosity and an eagerness to be relieved, despite her hesitation remaining dominant.
Her curly hair intermingles with the growing blades of grass, and the green reflects on her
skin. She looks down towards the girl in white, possibly conveying how she longs to have
that freedom. She cannot help wanting nature to soothe her, but her worries are weighing
her down. However, the figure in white represents someone who can turn to the natural
world to relieve them of all their worries. Her body is interlinked with the grass, and she lies
down, fully embracing it. | wanted to further emphasise these contrasts through her warm
tones and the background, where flowers bloom from the right side, compared to one small
yellow flower on the left.

Linking to the idea 'simple or complex’, the painting may look simple at first glance.
However, its meaning Is complex and can be interpreted differently depending on the viewer
and their personal experiences or social, political and economic backgrounds. In this way, |
wanted my plece to Invite the viewer to look towards the details and experlence this painting
uniquely,

Overall, | am pleased with my outcome and the unique personal stories it represents. |
believe that it was effective in communicating a meaning, even If it may differ from individual
10 individual,
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