©

Pearson

GCE A Level
Art and Design

Fine Art
Component 1

AL
Total Mark 47 (36 + 11 PS)



Mark

Performance
Level

&

Pearson

AO1 AO2
Develop Explore and

Select
9 9
3 3

AO3
Record

AO4
Realise

Total
out of 90

Personal
Study

11

47



For s ple Twmyr uses @il paink am  CUwWas
0 ot dph ad a wide mige §f foS.
T name ‘he momng afkr e pelige’  Wes
owd © o poir fo e ewning of
pge’. THs wamt, exglosion. ¢f - ol celebrars
God's pace wit  muuind afkr e flged . The
supok illushoid, i He QUR S Supposed fo
rpresent Hu sepent  raisd By Moes &f @
awe fo e plaguy. Hue, m D plect, I
tould Syaboise Chst  redontiat of .

0 Devna lie provsd
of laolsca Bha
wdal wieaties /!

3 75 : \
n \ ’ il
ﬂ?ﬁ é EMONVE & 3,9(2@_&\

D hee P Chute ) O

alk_vact calas)

—_—




- Ty WS an eguh remanee poier -
S gk oA, HU WG WA f A expressive

alowisonion, landscapes and cnaghe mnng

pulntings. Tiv Stglt. ¢ it T W dromadic, —

purmic  (ondStgR. e \ighang o e

7 pin e LS QoL dppra, UV
o e cﬂ hi pounhingt.

S5 gn i page, Tomen pankgs art o I

- E Wl style, anip i prrged Hu xlrgnhy

-~ lighter wlewr palekde, wlike Hu MO inienge

| puvigs he madm;wnﬂ Jog  duakh.

P ‘ ' ' '

o T oud find @ colour blacker +han  black T°d use 4
l

- FM.W Tumy

’ Twny: was  Peakiy
ffutned by Cosol Vernet

\ Pﬂh'uﬂd n hi) MW

| waerk charackened &4 )

oMt palette

| akMosmm'c washes 7”"&
o 00U waes.

/










for s ftudy 1 wankd {0
c(pmmmt furphor with e
- e o PW KNJR 7o ueie
R g : 1,mmm&mwnxmm1
: . ' dovided. 10 wse o fooser

: !*W‘l}“ I m\\g lik o

e e 20 is e ”””W i
Lok g

For this study, I wan

then

First i created the sky using long strokes of paint, and

of

created the mountain using quick strokes of the edge

knife. I found the palette knife really enjoyable to use as
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For this study I used acrylic [
paint as it dries faster, this
meant I could layer the paint.
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My main focus of this
a contrast with the girls clear features by having a
blurred figure next to her, my intentions of this juxtaposition

someone with dementia may feel a loss of

was to illustrate how
jdentity and confusion. I used the clear girl in the foregraund
't get through.

can

someone who is trying to help but

to act as

gray and dark, placing more enphasis

The lighting L used is quite

on the figures. I would like to develop this by making the figure
,Jiry
behind the glass black and white to create a contrast, to portray

the emotions of the two people.
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focus of this piece

a contrast with the girls clear features by having a

blurred figure next to her, my intentions of this juxtaposition

was to illustrate how someone with dementia may feel a loss of

the clear girl in the foregraund

confusion. I used

identity and

someone who is trying to help but can't get through.

to act as

The lighting 1 used is quite gray and dark, placing more enphasis

on the figures. I would like to develop this by making the figure
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Extreme distress increases risk for dementia

Health

Jat
pdated Jan 019

The study showed that vital exhaustion, which can be perceived as an indicator of
a

sychological distress, is a actor for future risk

Distress may spike up risk of dementia

London: Men and women who are distressed i
of developing dementia in their old age, sugges
showed that vital exhaustion, which can be pel
psychological distress, is a risk factor for futur
dementia. Psychological distress is potentially
through neurological and cardiovascular mech

The findings, led by researchers from the Univ
Denmark, revealed that for each additional syr
risk of dementia rose by two per cent. While p:
nine symptoms had a 25 per cent higher risk o
symptoms, those reporting 10 to 17

ca

Concern grows over missing man
with dementia

People with dementia are to be prescribed 'personal playlists' to alleviate
symptoms thanks to a new '"Music for Dementia 2020' campaign.

Dunenl}a is a persistent mental disorder that impacts a person’s mood and memory — and
many of those with the condition can be left feeling anxious and frustrated.

Affecting around_ 85().000‘ people in the UK each year, this condition is most commonly
caused by Alzheimer’s disease and is usually seen in those over 65,

But research suggests that music may alleviate
happier.

patients” symptoms and make them feel

To encourage social prescribing and help
national camp

This national campaign has a clear mission —
dementia by 2020.

patients (and their carers) find the right services, a

aign has just been launched: ‘Music for Dementia 2020°,

to make music available to everyone living with

- a man with dementia who has been missing overnight

st seen at around 3.15pm on Friday on the cycle path
towards Lochwinnoch in Renfrewshire.

g by family when he did not return home.

\e with information about his whereabouts to contact




Rr W opii? 1 wenkd 1o ety e
ingssion ¢ UhA0S AE to cune g
(muto}muAMym TR ]
joung mon, L med f ubsvere Je vl
ng Mk ocaws Wit diMunia By wing
random, (aght WS In @amponson iy 1
e Ak SQUU for ML young MO @ moa
it dppeay M%MWM&SMMWWN,

P e ——




m” .. VU Wi
i 5




r

o Pl

Bued oy reercn O Googi, £ s

ol i Wt . veprenntobOn ¢f

ik piviAg fo Vsl Mok with e
(mm:%ld.mn?u W pusm fotﬂ'ng loges
Huy

d poe a5 it s ok o huw,




[ g

-
|

Nt eradn




I woutl h ogmmet Wit W se i)
1ol akr Meoage of e nGeE T
jund Mok NAS Npeeding WY ud ofe
drene e S0iged gL M 0 G Nk,










. %} —



PMWW/)

T hod
For fwse pho's T wanktd tom?mu:tnm
el Wohk ond. Shadow
M:awuglnmm;dvmmm
iy
- gl




i’ Ar s piet Vs ;
o T wotd 0 @/‘ /A8

Geale .
DASSTa. Hhak
i ol o mom we e
0 s joding ik,
. S HE Wi,

St dowmiio. W o iy e poaon m,,,‘,
S bifrve ur o).













o b

1 3

—
e
l <>

—

—

=

) )

)

e

=t
_qd

.”u
| =
‘m

e
T

S

\

LU %2:? (A

—

:






Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele:
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele:
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele:
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele:
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
get dressed watch television have a nap shower eat dinner watch tele
Wake up eat breakfast shower get dressed eat breakfast go for a walk
er eat dinner watch tele
breakfast go for a walk
er eat dinner watch telegl:
breakfast go for a walk i
er eat dinner watch tele
breakfast go for a walk
er eat dinner watch tele
breakfast go for a walk
er eat dinner watch tele
breakfast go for a walk
er eat dinner watch tele
breakfast go for a walk
er eat dinner watch tele
breakfast go for a walk
er eat dinner watch tele
breakfast go for a walk
er eat dinner watch tele
breakfast go for a walk
er eat dinner watch tele
breakfast go for a walk
er eat dinner watch tele
breakfast go for a walk
pr eat dinner watch tele
breakfast go for a walk
pr eat dinner watch tele
breakfast go for a walk
br eat dinner watch tele
breakfast go for a walk
pr eat dinner watch tele:
breakfast go for a walk
pr eat dinner watch tele
breakfast go for a walk
pr eat dinner watch tele
br eat dinner watch tele:




H a4 #

4 4

44

1%

™
4

|

BT

i




JUGU UG dEUNUdEduUBdUNUWWavumawe




7 Wl T S G
arodisk  dektnwanon
d e Mg SR W
?;‘l{:".ﬂu Qquss 81\ | ;"‘%Q

2

A

S A v VY

T W sfé;;mi‘v
Auglontivs WR fkl
youd ‘f\ Y

M fad. TH otiwk

"

) v a— &

Wy P wt (L.




o 4 %l
94t

T o pgsed v A
oo puge uw’g ans

Uy v Jhe UYL gy
T wultd f Uit Hi [oNg
moMoke e Jaw oppor B
b rogned, 06 HSUGh aras

trul 'i“v;z 'Jls‘w:vJ‘;;' | fd
il




I by L UK, PRS0
AR WO

[ =
e
=3
=
[ == |
=
==
==
=3
==
=3
=3
==
=
E=
E==
==
o
Eg
[ =1}
E-=
==
e

9



7 My b NUC lmuj huglsineg i o poe of
Maing o TR Wl\j ok gd. Tn W) tean ul :
g, 0o WOMP \l\\ Os ﬂl{h

pcnm W
5’“ it

!

”‘ﬂ

MMM&MHMMHHMMMWM




I e proes, T pYdramopped fin NOXU QWK He
m'u Il W(WLRL\ 1 (Rolke My wi'ﬂ“ﬂw‘\ }hM
Wi Sy wWas ool PR AU priatg

3 [T — e
S ST o R - |
b = &1l 1 [

T i ot s sl 10 B D







O e

BEEYIY R ot O O
{ \ | N bW , ; F N <D
| Y YT I e




z

I

/]
L

M AT e P DR B R Y

EmmmANMEEEEERBEREAR=ERCRS
mnzsu»musegmna_.mm.__.mh_::_m.__:g»

S 08T G 1AV SO S G LT



T ——

: o

T Y




Vipuol  hollugin

WOWR seung relakives
I"‘f;f(l WO, Wt
L WS ping M
1 ¢ d,

tlen il

IEE S e i
I NG spd i =

{

] Muncy v gl
Aty e owrall
l‘ll}'[“ N .
wene Hu Pt \
ol o8 gk A
1) QY K and
NG, WA
n vyl et LA
(VI TN

N v ped
65 Amigh Nt P
{§ b \




T worked © O BE Ofpand
douwole  Wngn

guioim @

Visignd

Charackensae

g JIOM

HE AP R 3 L T (A T

]
~
-
-
~
s
|
|
|
=
2
o
-
|
| |
]
[ |
“
¥
o
|
¥


































Investigating how artists portray different states of mind in their
work through the use of the formal elements, with particular
reference to Edvard Munch and Frank Auerbach.




Artists through history have produced numerous creations depicting different emotions and states of mind
using wide varieties of mediums and techniques, however it is only now that we move into this new age of self-
awareness that we truly have the ability to recognise and decipher these hidden meanings. With particular
reference to the ideas of dementia in my practical work, | have been inspired by the ‘soul painting’ of Munch
and how his troubled mental state, due to his schizophrenia, has been conveyed in his work. Artists like Munch
manage to portray scenes of raw emotion using a very wide range of media, | would like to reflect this in my
own work to illustrate a range of mental states through my choice in colours, tones and line. In contrast to
Munch’s raw portrayal of emotion, Auerbach creates his overwhelming scenes of emotion through layers, to
the point it feels as though you are looking through a window, observing all his emotions rolling through the
piece. | believe this is similar to how the families of the sufferer of dementia would feel, as they watch their
loved ones fading with the illness.

 Edvard Munch was a Norwegian painter, his childhood was

| dominated by illness and the looming threat of the hereditary
condition of schizophrenia. During his early years, Munch

| investigated with many different styles and techniques, like
Impressionism and Naturalism, until he found that
Impressionism didn’t allow adequate expression. He felt a

. desire to experiment with depth and his own psychological

K | state. As an Artist, he was best known for his expressive

j | pieces; they seemed to perfectly illustrate his later state of mind
‘ W after struggling with schizophrenia. His most iconic piece, ‘The
i Scream’, is critically acclaimed for its immense “portrayal of raw
human emotion”, the piece was originally created from a
beautiful sunset that in Munch’s eyes was turning into a scene
of anguish. Along with his schizophrenia, Munch was said to

(e suffer from depression, which could be the explanation behind
the scenes of horror conveyed through harsh brush strokes and expressionistic colours conveyed.

The Scream has often been depicted as Munch’s “soul painting”, it portrays a truthful, revealing glimpse at his
mental struggles and inner anxiety. The use of bold, saturated colours and swirling lines makes the piece
vibrate with unspoken emotion, the figure in the foreground trapped in an eternal, silent Scream that seems to
echo around the world surrounding him. In this painting, Munch had the ambition to create “the study of the
soul, that is to say the study of my own self’

The impression of unity between the centre figure and their surroundings is created through the use of erratic
lines. The piece almost pulsates with the overwhelming use of intense marks, that suggest the figure in the
foreground is being drawn into the painting’s sentient background. This piece seems to be separated into two
halves; the sky and the ground. The contrast in tones between them accentuate the bold, intense appearance
of the sky, furthering the impression that it is ablaze. The texture created by the oil, tempera and pastel makes
the piece jump out of the page, accentuating the choppy background, giving the illusion of waves, similar to
the ‘Lover in the Waves'. The use of these mediums allows you to see every single line created, accentuating
the 2D appearance, yet the lines seem to draw the viewer into the painting as they seem to flow into the



background of the piece. A sense of foreboding is created though the looming shape of the figures in the
background, their lack of detail makes them appear to be ghoul-like, maybe showing reference to a demonic
presence. Along with the figures there is also an eerie lack of detail and abstraction on the face of the centre
figure dehumanising them. The intense use of colour adds to the overpowering sense of fantasy in this piece,
as though Munch has entered a different version of the same place; through Munch’s eyes the has scene
turned horrific. The colours also contrast with the underlying themes of the piece, the bright, multicoloured
appearance seem to create a temporary fagade over the tumultuous.

A contrast from The Scream’s bold colours,
‘Lover in the Waves’ portrays a black and white
scene creating a juxtaposition between the girl,
her hair and what appears to be waves, giving
the impression that she is at peace with the
chaos around her. The composition choice
places a direct focus on the girl due to her central
positioning and by the way the lines of the piece
seem to orbit her, giving the girl the sole focus of
the piece at first glance. There is a contrasting
variation in focus after the first glance, when
inspected more closely, the viewer will see a
man positioned to her left, changing the emotion
of the piece, the girl who once appeared peaceful now looks arrogant as she ignores her partners affection.

It is stated that Munch often associated the act of love with death, this piece beautifully portrays this with the
depth to the atmosphere similar to John Millais’ piece ‘Ophelia’. Like Munch, Millais’ piece portrays a peaceful
scene, only for the viewer to discover veins of darkness hiding beneath.

Munch’s use of this ‘forgotten’ figure could similarly resemble what the family members of a person with
dementia see. As the disease worsens, the memory of friends and family can slowly fade, this is depicted in
the lover in the waves as the lady’s demeanour suggests that she has forgotten the man, that he is an
afterthought. The theme of contrast is shown between the girl and her background, the use of dense lines and
shadow in the background juxtapose the girl as the use of negative space accentuates the sentient
background giving her a radiant, almost blank appearance.

Auerbach is another artist who manages to create pieces that are brimming with emotion, giving the viewer an
in-depth insight to his state of mind. He was born in Berlin of Jewish parents, in 1939 he was sent to England
to avoid Nazism. His parents remained behind and died in concentration camps. This could have impacted his
work greatly and could explain the depth of his emotions in his pieces. Auerbach is a figurative painter
however his style is occasionally described as Impressionism. "If you pass something every day and it has a
little character, it begins to intrigue you." This statement by Auerbach illustrates the intensity of the relationship
between an artist and their subjects, which results in a desire to create an image that the artist views as ‘right’.
This led to Auerbach to scrape away many of his paintings time and time again creating a thick, impasto
appearance, not only for the effect but also for his dissatisfaction with his work.



Auerbach used charcoal to create harsh
juxtapositions in this piece, with areas that
seem almost completely black next to
highlights that, when placed next to the
shadows, appear to have no medium present.
Auerbach’s method of cutting into the
charcoal using an eraser gives the man a
harsh and unrestful appearance perhaps
hinting at emotional turbulence beneath the
surface.

The main focus of this piece is the man,
(Auerbach) who is seated slightly to the right.
This focus places emphasis on the
overloaded expression the man wears, The
layers of emotion seem to take the viewer on
a journey through what Auerbach was feeling
whilst painting this piece creating a
Frankenstein-like portrait as the emotions that
have been stitched together in this piece by
painting layer on layer. This links to the
theme of Dementia due to the impact on the
mind in the early stages of the illness,
according to Alzheimer’s disease
international’s website, towards the beginning most of the ailments that occur are to do with memory and
cognition, this means that sufferers of this disease can appear as healthy individuals when, in reality, their
mental state is crumbling. Auerbach has portrayed a similar state as he has layered emotion on top of
emotion, partially concealing some, it takes longer for the viewer to recognise all the true emotions occurring in
the man’s face.

Auerbach’s use of masking tape on his canvas creates a disjointed appearance, distorting the face, this further
accentuates the Frankenstein trope. This exploration of textures in his piece is likely to give the viewer a sense
of unease, looking at something that in reality should be whole, but instead has been hidden and covered by
the layers of tape.

There is a use of crisscrossing lines through this piece, as though Auerbach has tried to wipe away the
features of the person over and over. This technique impacts the state of mind we perceive Auerbach to be in,
as not only is the self-portrait illustrating the deep emotions rioting through the person, but it is also portraying
Auerbach’s frustration as he creates the piece, never seeming to be happy with it. He is trying to erase the
emotions and resulting in what appears to be a mask over the heavy emotions beneath.




Both pieces portray a seemingly unrestful state of mind, through line and varying tones, an illustration of
tempestuous themes is created using different techniques. Both Munch and Auerbach create a scene of inner
turmoil, using different compositions and techniques to portray this. The artists have used expressive methods
to create hidden element to their compositions, in the case of Frank Auerbach, he used large strips of tape that
he then worked on top of, this forms the impression that there was something undereath this tape he was
trying to hide. Similar to Auerbach, Edvard Munch created a hidden aspect in his piece ‘Lover in the Waves’,
he fabricated a wave of lines that conceal a man next to the woman. This gives the viewer an awareness of
the tempestuous themes of the piece, illustrated through the harsh, haphazard lines circulating the faces. The
effects of Munch’s use of these lines give the impression that the people are floating in water, that is
suggested by Munch to be “life’s waves”, due to the turbulent and wild demeanour of water, it’s inspiration in
this piece could suggest that life, like water, can appear smooth and restful on the surface, but underneath
currents are raging.

There is the impression of forfeiture in control created in both pieces, Munch’s creates this through the use of
the waves in the background, whereas Auerbach has created it through the layers and expressions. Munch
places the figures in his piece ‘Lover in the Waves'’ in what he refers to as the “Waves of life”, this suggests
that the figures are being moved through the waves within this piece, and the current is making their journey
inevitable. In comparison to this Auerbach’s piece’s loss of control is shown through the layering of emotions,
the main figure of the piece is subjected to all the layers of emotion, seeming frozen and unable to do anything
but sit through them. Similar to Munch'’s suggestion through his piece, Auerbach’s piece seems to be implying
that we have no choice in life but to feel a journey of emotions, that we just have to sit and endure them.

The two artists have also created their pieces using monochrome; however, they have used the black in
different ways. Auerbach has used the choice of monotone to create depth and to add a sense of intrigue, his
use of black leaves the viewer to assume there is more to the piece that is concealed by the grey tones. In
comparison to this Munch seems to use the monotone appearance to create movement, the harsh, swirling
lines give the impression of vibrations through the air. The effect of monotone in Munch'’s piece gives it a flatter
appearance, this technique is quite characteristic of Munch’s work, as he seems to create depth through line
rather than tone. This effect could have been used to imply the strong emotions surrounding the relationship
between the two figures. Munch creates juxtaposition between background and figure, Auerbach seems to
blend them. This suggests that Auerbach felt that his emotions were reflected in the space around him,
whereas Munch seems to feel as though he is alone in his mind.

Even though the intentions behind the artists use of monotone were different, they both manage to imply
movement in their pieces, with their similar uses of line. Auerbach’s use of charcoal along with harshly cut
eraser lines give the impression of erratic movement, this technique seems to push to emotions out of the
piece, the layers seem to almost jump out of the piece at the viewer. Munch, in comparison, uses the lines to
portray the movement of water. His use of continuous lines gives the impression of waves, portraying a scene
of flowing movement. This creates a juxtaposition with the lady and man'’s relationship in the piece, the
nefarious impressions of the lady conflict with the peaceful scene of nature.



A sense of sadness has been created in both pieces, both through the expressions portrayed in their work.
The man in Auerbach’s piece seems to radiate sorrow as he stares down at the viewer, the eyes being one of
the most detailed parts of the piece, seem to be trying to express the sadness they contain. In comparison to
this, ‘Lover in the Waves’ seems to portray a more serene kind of sadness, their expressions seem lost and
the effect of this gives them a look of helplessness.

The compositions of these pieces are very different when analysed further. The man in Auerbach’s piece is
staring directly at the viewer, in a very confrontational manner. The eyes are often referred to as ‘the windows
to the soul’, the impact of the man’s positioning could create a sense of discomfort in the viewer, as it draws a
connection between the viewer and the person in the artwork, leading to the viewer feeling a more distinct
emotional relationship and develop an understanding of the person. In comparison to this, Munch’s painting
isn’t confrontational, the piece feels more closed off, with the lady’s eyes shut we can’t quite gage her
emotions. This results in a more detailed inspection of the themes in Munch’s piece by the viewer, necessary
to understand the emotional motifs that run through the piece beneath the lady’s closed expression.

The use of negative space has been used throughout Munch’s piece, maybe to contrast with the overloading
use of lines; it gives the illusion of fragments in the art, like the negative space is quite violent, cutting in and
breaking the piece. The effect of this technique suggests that there is more to what we are seeing, that
something is hidden beneath these white spaces, and they are being covered up. In comparison to this,
Auerbach only uses negative space on the face of the figure, this brings it out of the piece and forces the eyes
of the viewer to gravitate there, accentuating the impact of the encumbering emotions on the face of the man.
The impact of this technique accentuates the confronting feel of the man in the focus, as a viewer we feel as
though his emotions are being forced at us.

To summarise, different states of mind can be portrayed through many different techniques. Before my
investigation | believed the most effective method of portraying extreme emotion seemed to be through colour,
however Auerbach and Munch both use a lack of colour to imprint their intentions and state of mind
successfully. These artists utilise very different methods to portray similar underlying themes, one technique to
portray these emotions seemed to be through the use of expressions created through lines. | wish to mirror
this in my own work by investigating how lines effect the face, how they convey age and emotions to the
viewer. Another method used to portray state of mind is through their use of layers. Munch uses negative
space giving the appearance that areas of the piece are hidden or have been removed, similar to this
Auerbach created this mystery through layers. The artists similar use many techniques to have a great impact
on the viewer to allow an insight into their emotions.
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