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Develop
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of 72

AO4
Realise
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Examiner Commentary

Roxanne begins to demonstrate some highly inventive experimentation in her ESA, taking photographs and making
drawings that explore emotional states through body language. Her experiments inspired by Munch are coherent,
creative and hint at original and independent possibilities for an outcome. Ultimately, she plays safe with her
approach to the final outcome, which is nevertheless ambitious in scale and intent. The development work for a large
portrait of a girl in a red dress is purposeful but somewhat repetitive. In this instance control over the formal elements
and observational skills show qualities that are more competent than confident and assured, without the sensitivity
and refined qualities needed to reach Performance Level 5. Overall achievement is high Performance Level 4.
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Day two of the exam

On day two, | began by working into the face. | started this day by working on the skin tones. | paintea
the side of the face that was shadowed using dark purples and red and the light side with
predominantly pinks and peach tones. | used the darkest shades on the lighter side as highlights for
the shadowed side in the hopes that the colours would tie together, and | think this worked quite well \
used a similar technique on the am. and | made the am s shadow & dark red so that there was Some
differentiation with the blue creases on the dress. | then began placing the hair, using the darkest
shade as a base and working into it with beige and blue for the detalls. In the final hour of this day |
began to add in the abstract background which | intended o be a combination of the colours | used for
the skin tones. As stated on my planning page the abstractness is in reference 1o artist Edvard Munch,
and the straight lines are in reference to Elisabetla Sirani

Day three of the exam

On the final day, | started by finishing the skirt and bodice. | layered some more orange shades in the
highlighted areas and went In with thicker layeres of red ensuring the leave evident brush strokes in
some places 10 achieve a three dimensional effect on the skirt | then highlighted some areas with thin
lines of white to add even more dimension While the painting was still unfinished | wanted 1o take
some interesting photos of it to include as a kind of performance piece. | created 8 stylised set up
using a black background and sel the canvas and easel in front of it. | then gol the same model from
the photo to wear the red dress again, and ook pictures of her appearing to be in the process of
painting herself This idea is meant 10 represent her bringing attention to women's issues by using
herself as the subject because as a woman she becomes a victim of patriarchy purely due to the fact
that she identifies as a woman The idea o do this is inspired by Gentileschi and Sirani, both of which
often painted themselves in thelr famous works of art. After this | added the final touches 10 the
painting. | placed mustard tones as highlights 10 offset the purple and red as | felt they were a little 100
overpowering, and placed ttanium white in small amounts on the brightest points. Overall, I'm really
happy with the outcome and it ended up the way | planned.

The images | took during the exam
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