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Examiner Commentary

Mike’s approach is industrious and methodical, with numerous photographic and drawn research projects, initially taken from the
landscape, but later exploring human isolation. His sketchbook drawings of body parts and then a series of photos and drawings of
family connections on a sofa have potential and a sense of emerging creativity, particularly in his use of colour to show emotion.
Some progress is made but always his control over the formal elements remains at a basic, rather than adequate level and holds
back his ability to realise intentions. A lack of further creative experimentation and variety in approach hampers his ability to move
beyond high Performance Level 2, and outcomes are particularly disappointing.

Although he does make contextual investigations into Turner, George Shaw, Hopper and others, these don’t help him to inform his
creative journey to any degree of sophistication and he is unable to sustain outcomes with the ambition or creativity to go beyond a
basic Performance Level 2 of assessment.

His Personal Study into the theme of Isolation is extensive, exploring both landscape and figure-based imagery, but lacks coherence
and relevant analysis. His understanding of the intentions of the artists he writes about lacks depth, which is especially evident from
his conclusion. It achieves low Performance Level 3.
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Dickens had spent the day working
on the manuscript when he died of
a stroke In 1870, aged 58. He had
been publishing the story in
instalments and was about halfway
through. Speculating about his
intended ending has become a
popular literary pastime.

The Mysterious Stranger

by Mark Twain

Twain wrote several versions of this
story over a decade, but none is
thought to be finished. They each
involve a character named Satan.

Wives and Daughters

by Elizabeth Gaskell

The last section of Gaskell's novel
was actually written by a journalist.
Frederick Greenwood, after her
sudden death in 1865.

y 0\ the

noy h\

#x Nabhe a5 enaiiet opd ghort

A g.\.i\.,u.__,
RUCHE K

\\Q
on \anﬂ

feliee AL~
QQrg),

Wit oct

It
3>
—
News
5“—6‘&\( e ) \ % e ? e Unfinished works
QLT QQ(\\lggy “ The Mystery of Edwin Drood
’ by Charles Dickens
Il with gout and heart disease,

em:g& umus
RS e

aulhor was \ubcequenll\ reygMed as



—%ﬁg&ﬂ&ﬁﬁ@@mggmmqmnmmuunuu

b AdEe nON BresE inQiekS O
, (SOEOS ¥ FONKIOSE dirh msz/_\

RERRRRE |

Manmso; k:l?waﬁm
i “Cargo’, ha eady feng
. ferocious dogs, crossed g
Wfig-runners in the

Gap between Colo

directive was always to keep

safe,” hesaid. “Every night1 would have
'31 to find a hiding place” Large drainage
pipes became a fayoured spot. “I would

i ‘ama, and survjed rate them, like a one starm a fivpe
Wattack in Ng o ‘1 InNevada,ayeara V" B!
or u:hea ¥ e had a heart atting ™©'

e | USEOU
", difFerent :

licopterto Reno bring"®.
tastentintohis ks O
p. He did not stopﬁ?ped
\ 5 \ h In Marchnhaslﬁeappro»
2 t 0WY NO! e pu]le-’
D\’ﬁQC TN en he tore the tendori o
PAINE N IGN0D ) He go%%m pair ‘;\ed
Airecons to heﬁnaldayof;:linmdé‘\“g\ esdentey
ating”, he said. “Physi ¢
(@SS RV NI\ totally beat up Emo:ymf;w ey ony 2 asaten m%?‘{%‘éco

ot of other ways, it’s kinay
El tone K)&td (< o finally ove);
A month has since gonl‘\’
ited friends and i
nited States. Oneof them*
pind across Mr Harrison's & g:o

antry B
i befor

“ oﬂTena-
P 0, is contestmg a sea

on July 25 for the Pakistan

People’s Party ( PPP) which s expected

toemer= "¢ 4 largest party and

7 He was the first

ked Pakistani presi-

#2rm of office but his

‘ed by corruptio)

mammmm
fom Ko SEIORERL

aerican from Kel .
red o K B G
_mber and em|
?,med widely on Soial me
“panied by !hrea

tohave paid £6000 or the controver-
slalldllandkeptmeho
. as trophies. Graham
African professional ht
identified as havin|

t of a pmtmed

gt
~oesof !he killing
\d lion that was
National Park in
shot with a bow
‘fean dentist, who

\oner
. 56@6 )

I Used) Ccharccal = st
- mioured cnove g T

g
]
5
AN

L'ﬁ
o
(@)

Y 1 i
H‘l/% ling to o
wert] board’s
Lo 85
t ob)

a
hi

able for comment.
ts Phiz, pages 36-37

au, head of global brok-
ief executive. Mr Phiz-

ie b
B
n

a,.

—-‘E: E ﬂ’ﬁ&;;

't ONHOpESAax 22

- tm dorEigRa-st
[C)dl\ 2=

vﬂce( s,
i35

aAn

1 1iKe non this Nas
been toxtred by
trﬁi DO[CVC Ky \Fﬁ S

Africa. b\ ]
Q pubhu\) “an! getting any ellh elhat

555, icgn
e orihijifion
had a legal hun_ ng| y Hy q|

caused nn ini iLIYCD tro)

Palmer received than eso ani m their

became hunted hi
HQ.« Mr Sales de-
ardinsburg, hasdemed\lmtmegon\dlledwusSkye

activists dwmded n
gery in Minnesol answer any calls. The reserve

Mr Whltworth.

&mmmmﬂ

§

s TS e PSS s G oy 8 i rmlﬂﬂlﬂlﬂl‘



A

| PETERBOROUGHTELEGRAPH

METP-A-1-094

\gcsgs HR3 ong edee.
Nep(ESavens
©_(nGke @\a:ccm?.wc _

J&< reQust

X -
! NANTD

CCOSEL o i
eycs Cone (Ost 0 ¥
nLen NgNUQITES & .

O USE OF €TOSC( gy fEAN
e OO A g

'angla.stthreeye;ars. aihde o

DS
ter/manager  Chris i1
\iﬂ&m ined: “Lukeis inJun (
aR € rgeafans R a O
@ favduriteatways looking for muchactenl
@ thebigpunch. last foughpayi =
“He was a top amateur, beatfi Pc WS G
winning medals and repre-  onMc] et O e
senting England. ern e1 o G‘-\\ %\’QQ\

“But then he had a time cro
where he played at the sport Th sa

and spent more time in the  York in | s ¥ Lo L : PN
pubthanheshouldhavedone. endeqigthen & ; PriOr KRT \"\E K L

“He isin a good place now M zit i A i(] / & 4 \C \ 3
though isa bidticeet s setowin ___________——wowounany gerz 5 upmiore tips
erwithg 4 succumbed to a barrage of reallypleasin&; “I'mreally F\ 2

Croweroft, Doncas- punches in the penultimate “A"'mtﬂb Ghis g 2 tip Of

i —_ = T T2 UL, "Il be ) \

theringa i L with both hands. The ellhave,  CNQL [qeley!
backearlic o aren’t comingalong  crowd behind him

e
ﬂ BE SS\CY'\\( C S|

§

-prut u.\nr‘ﬁﬁ

. inthe Vitality ( auo uj g
»OT U SPUNS
® 150u7/207i § ‘ \nea Aq podd
4 u N7 ; 5 . Y Ayonaw
: ;w:y‘dbﬂ (ﬁ‘l wa ay Ayryad

- usyBug py N »
yoo[ ued Y Flypaewpm—a T
'Jnl\mﬂm\\.&n\\\\m».l.ul q

NS UST{BUE O JO JIPIOY s

FoN

i
4

- oleft, back, Oll ROI
gmmm m
: i) ¢ v iy 7 - : A AU ST SUIVTIAN AR
Connor Porter, Curtis Oldroyd, [ ' Q CETES ¢ & OTTC paliibin wixasq  WAHSAIAWPURTIEYBUL

Jamie Chapman, Gooff S .
Ross Clarke, b i enrovgN k C 108

receic  Socqe— CARAVAGGIO

oty

< e ¢

WM SPRA A0 10N U,
AUIN DAY UITRQITE [PHIN
yENoI0GINS \

O\l



|
|

l fen
century
HOlorR

V

ANYSHKES

aeates
AMBIGUIEL

P“ﬂf/@tcnl CNIdIOSe
b

RIRIRIR ¢

nﬂ

BROAONN

civil penalty as for prosecu-
tion. This means that before ‘
takingformalactionthecoun-
cil should satisfy itself that if
O\ the caseweretobeprosecuted
) inthemagistrates’ court there
il B = would be a realistic prospect |
st RS of conviction. e
= e i “enders.” The authority would need A |
ES SQiptue 7 “~an be fined todemonstratebeyondallrea-
a g \eX | - withan  sonabledoubtthattheoffence It'sno y ;
g_-ﬂ' JMOWNINOS 2 " “ling hadbeen committed. ourlo 3 i 020U PUE YInoT) 2.
o fA\)‘(F%gNC Iher}e:vrggrﬂpgnaltfies]fol» Distril _mpunm-mvulpa\lu\uui{ q T. n
= *af luction ot selec- JAA3USAH OO0y \'qaa.\:pi Y
gﬁ S = ‘ “which forced Noto1 s1n0q Cust = Q
Area UWke * Narth, halte sfunok smakorstopendy. - T
Eﬁ (2 ; }i"aﬂ ""‘UIWJIJKII"n‘z\u&n\\«ug L)
‘ee! "jnoyouy Aq £1-
=3 > UedLss O coded o0 B oM S pavEIed £
= = 1 Sutuueds J9a1e0 Jy3y-SF B 'en
¢ € o B inges colR tumpuospau )
S \(Q‘((»S 1590 AV 1M UT USRS A "DAIS =
‘)l\l ( o : a0 :\ )ap aroad ‘syadxa ayy Aes o
t 7 : pQ A }QFSS ualIadxa SIH )
S MG
= OO
S| “"qll"“‘mlm}mh jlr\["

S0 av nuers Supyoo] sheme

og “Je] jey of m(m

IRYI YL

([ ]
1 Jpam
e =
e ® A%
| YNeH _J‘);
N pusyeemoeyy \L

= higniigy |
YAOMQAT 4
bambienes

&

cl

SCUIREUAE » §
NS AWINDS
AQrKNess
wﬂfotgroum\

S = SR —— A ———



W SEHIg ke
:\ o0& H\C.O\C\ql\COf) -
| QINQ I sinec

A
S5l s e \
| s SpOrsg 0 salie
\ ‘p\n\zﬁs ona, Hice: 1

| i, ouiErs d‘smmrg}

H'\e ko(\e‘ {

i

{
{

|

1 veed \

NQKeS -
o

NIth VO
gl ovel
€0 DQVCXQ\IQX
e

0 &
SNCSHN

"R

=

TR T

u’HHHH

l‘z . A c 7. - 3 . m wf
(e hon ¥ YOIOE TR0 T
\ e ORRRAIS
; <
Ac) = S'Dl’“ e
¢ S\ T

| vSed ' ‘ \
pogue SR/ ' R s
and acryiic ' ‘ , | This MO
PAINE €O MAKL "

ex e

0N 0 0 B R W e

(1Y

Mk

|
B LY




QOVé'? it

b o

ﬂc\mt}é

1 \ike ¥

c)(co.*{ﬂ%

—‘—‘\\S @p&(.meﬁk [S Mkl 'y
£O QU celOusS thﬁ d
fenoeion % CO‘OU

L&F;ﬂ@&s_\r\\f( ’é(\
M

|
|
B

w

m

w W W

<

] e

i



FRANK AVERBACH

JACKSON

D UL e ks £505 =+ AerGBe

She said: “I'm an ordinary personwho's
had a variety ofjobs - nationalised and pri-
vatised, shop floor and management, full-
time and part-time, redundant. And thenI

start

tﬁger BOCh USes IMPosto o manipulaee
IS SCIE poru@it INto AN OMIgUovs

PAINEINS -

TNe SIMIOIHES i colours 0F HR

PAINKS MOKS i+ harder 0 decine

£COLUICS OF ENR porcroit wWnicn
TheR o  Aistorrg \t .

) S N
Uaes tNictk 9

DO,\ Nt ‘f\)
SPHers
aeates
euee

Mrs Sellick said she Wanes™ prupse i
thepowertomkethemostqftheirlive‘s,"

A

/

addsadieren

PQINE dn’opmg !

MOVeNeNE 0
e D‘?QC

) £ Mixeo, edion > g
: Sk Zai . aainipe A ' Lot : AraeningG
5 = : . Ay RChing =5
: ) [ =XV v @ sraping Eii
B Udto (eones 1
_v j ; AIStOr ¢ distaltion E’i
i the pIcture oy ronipuio- =
i e e El'[j
Q QN !_-F
Qdas to -
diStortion
OS NOt

AN

QRIYENING
1S S

L

S

i
I
s’f‘
.;4
a.x
f’ail



(NI()

B v . A editen) o N O Avioe \ ANINE HNis QA
’fm } Py | orlviag A g X g \ - =alE
=3 T : 1 N . \[ \(, \ JC H(( (@ Q) < \OE (@ I\ \ -(, i\ /\( 1 @J(_y
p ” ‘ll \ l'. ’f ( S NI \‘\( ‘\ | K,\\\((( TS R 6 ’\(“{ \‘\'}« cOl A
| i 13 - > : e e
|/ e PNOEO aNCe SNOANNY) Of 0
RV : NErICa OD\ECS

g

=
- *,1\4\

O\
For tic StUAY | have used o -
: ! Qil i
TQ Sxperiment W textyres Qrijoc\\S ti::é
EXPOrR de lignting,. 1 hink tnis
StUCM Was O SUacess  <inge, te
blﬁ&?\mq OErNeEN the tones i<
ﬁ‘ﬂ {ch N HR UG, egpeciony near
£he 00 PAg
| | OISO YNIBK 4ror wiis nos V7
. .Q %OOC).\."JQK{ o¢ exploﬁr\g 4
i JIStOMHon since e '
SHAY seems UKe it
as de lcurg
nNverted .

\
\

|
F
i
|
B
|
&
S
]
[~

=y

LN

Mo e =

Inaneress oy

T DIOCKS QF COIOUTS \
e ) Fi \;(L&\\\ SINCC | ‘
cg e U\,J(M* creoel r}
)OO .

»

-
mhnMTIIm}mm

3 s g { pe
% i : = s
« > > s
- = B | et y
- L il 4
IR S




A I W W W W W e W W U W e e e Y WY WY e

) o )

%~ /
IS V77 1T T







s tnou@nt\cw
1SCtive




\SOLATIN
EMOT

v

e e ot







froorenuy










|

|

=
-

1
==y
==
=
=
=]
=x
| =3
=
=
















Sa N




S
@
A
{q)
e
=
m
7







O BOON. Wik

e
ourr G0 NI

COMPaNsOMS oemneenN
HemeESs o SOIAECH)

oy

QCXO creates O
Wit e OO

SCIC ree 0enina it .










T
e e e
s St e =

ety s § ==







e













41‘.',‘,,‘,.

.

S










How do artists convey
the different ways in
which isolation can be

felt?



Isolation is an extremely abundant theme throughout Art History and is interpreted in a multitude of
ways. In this essay | will communicate some of the many ways different artists have portrayed
isolation and the different emotions coinciding with the development of the theme of ostracisation
over time.

When looking at “Slaves throwing overboard the dead and dying — Typhoon coming on” (hereby
referred to as “The Slave Ship” by IMW Turner it is revealed to be an iconic piece within art history
and displays connotations of isolation in a very different way to most other artists. Like most
Romantics, Turner was fascinated by nature and the power of nature and most of all God. This is
evident through all of his works due to the prominence of light. The central proximities of the sun
and the reflection in the water suggests a sort of omnipotence of light which strongly links to religion
and power. The feeling of isolation is also conveyed through considering the Romanticism of Turner;
we know that he appreciated more the peace of the countryside and enjoyed loneliness which is
evident in some other works,
for example “Rome from
Mount Aventine”, however in
“The Slave Ship”, Turner is
conveying isolation of the
bodies in the water and the
ship allowing the
interpretation that God and
nature killed these people,
punishing them and further
suggesting power. The piece
radiates a sense of
movement, especially in the
water since we can see
figures of people and perhaps
fish/sea monsters which
further link to the idea of
nature overpowering
mankind. This struggle links to the colour palette of the piece which mainly consists of reds and
yellows, reflecting fire or blood but also connoting the anger of God on these people. The piece is
very fluid and the line created is somewhat blurred, there is no crispness to the upper half of the
piece, the definition lies within the sea, focusing on the people there however it is evident that
Turner has purposefully kept the illustrations of human life minimal in order to express its

Slaves throwing overboard the dead and dying — Typhoon coming on 1840 Turner

insignificance within this overpowering atmosphere of the storm and also to convey the larger
argument within the piece. This could have been done to warn the audience of the omnipotence of
God and enforces his beliefs of strong religion. Furthermore, since Turner was a Romanticist it is
likely that most of his work has a strong influence from other Romanticists for example the Poets.
Thomson was a very large influence on Turners work throughout his life and brought upon pieces for
example “Slaves throwing overboard the dead and dying — Typhoon coming on” was greatly
influenced by a passage “Summer” from Thomson’s poem “Seasons” within this passage Thomson
discusses the consequences of a tempest on a slave ship and a shark in the water.

Light is a very key focal point found in the majority of Turners works because of his dedication to
religion and belief in nature being much more powerful than mankind. However, this power doesn’t



seem to overwhelm Turner like it did
with some other Romantic artists,
Turner shows massive appreciation for
this power within his works and there is
a sense of awe attached to it. A piece
that demonstrates this power and also
isolation in a more positive context is
“The Fountain of Indolence” this piece
shows mankind in a more forgiving light
however Turner has still maintained
nature as the focal point of it all.
Instead of expressing the buzz of the
busy town, he focuses on the wonder
associated with the surrounding forest. Yet again there is a definite point of light however it
seems to be dividing the piece between nature and mankind, this could be Turner portraying God'’s
want to preserve nature the way he created it. Similarly, to The Slave Ship, Turner has only used
definition from line where there is a presence of mankind. This could be to contrast with the
whimsical idea of nature. Turner seems to isolate the nature in this piece, suggesting that mankind is
not appreciating it as much as Turner thinks they should. An issue that is still present today in
contemporary artists works. However, this negativity in overwhelmed by the light cascading down
onto the water, the entire scene seems wondrous and almost heavenly, the people in the piece all
lack detail, keeping the focus on the natural element of the piece, and the contrasts makes the
forest seem entirely peaceful.

The Fountain of Indolence - 1834 Turner

In contrast to Turner, Canaletto portrays
predominantly cityscapes in order to enhance the
business of human nature. This could be interpreted
to suggest isolation through loneliness within a busy
scene however the use of vivid light tone and the
abundance of yellows and gold conveys an
overwhelming appreciation for the impact mankind
has had on the world. The majority of Canaletto’s
works include a very architectural stance on the
world, with the light shining down on the buildings 3 = Sl
creating an ethereal atmosphere, however Turner’s  7¢ entrance to the Grand Canal, Venice — 1830
world focus on light as a being and as a central to Canaletto

the piece. This heavenly appreciation for the

cityscapes implies Canaletto felt mankind were improving the structure of the world, however
Turner’s pieces seemed to give the impression that mankind is destroying nature with structure.

In his collection, My Back to Nature, George Shaw refers to feelings of isolation in public places due
to a particular focus on manmade objects within a natural landscape. The style of the pieces are
naturalistic, bringing intertextual ideas of the Renaissance period through the draped fabric, Shaw,
however, does not want history to bring a particular influence on his work which is why he uses
enamel paints in order to creative vivid colours therefore modernising the painting. The
colourisation of the piece is very interesting since the bright blue colour used for the material of the
subject matter is very artificial looking which contrasts with the natural colours of the existing
landscape surrounding it. This creates a sense of isolation since the material therefore looks
unnatural, highlighting how out of place it looks, conveying loneliness. The loneliness could also be



translated into the fabric being forgotten, and
subsequently the owner of the fabric being
forgotten since nobody has returned it to them.
Even though there is no figure in the painting,
the impact of humanity and the presence of a
person is still within the piece. The tonal values
of the entire piece further enhance this through
the intricate use of highlighting, this makes the
material look shiny and even more unnatural,
contrasting it even more with the natural
landscape in which it has been placed. By
placing such an unnatural material within this
landscape and making it the focal point, Shaw
My Back to Nature - 2016 George Shaw could be trying to comment on modern day

society. This is even more implied since when
looking at context, Shaw was commissioned to paint this series of pieces by the National Gallery and
did so looking at the subject matter of the woods surrounding where he grew up as a teenager upon
his own experiences when he had the feeling that “something out of the ordinary could happen at
any time, away from supervision of adults”. The commission was exhibited in amongst the classical
Renaissance paintings in the National Gallery in order to overwhelm the audience as they walked in.
The atmosphere is quite sinister due to the dark palette and the busy texture of the material. The
landscape creates a sense of a changing space since all the leaves on the trees are on the floor and
have been replaces with the blue material, this could be a comment on how society is disregarding
nature and turning to more materialistic artificial products or alternatively could portray a misuse of
the landscape and lack of care for nature.

This piece “The Blossomiest Blossom” Is from a collection called “Scenes from the Passion”. It is
evident through this collection in particular — and from the majority of his work, that Shaw values
nature and therefore most of his work has a strong presence of nature attached to it. This collection
was based off of the council estate that Shaw lived on when he was growing up, and the use of
nature in all the pieces is a comment on how not everyone gets to appreciate the art presented in
galleries and the nature of the rest of the world and therefore he paints the nature surrounding his
home. The colouring of this piece is very simple and realistic, it doesn’t have the same artificial
atmosphere as the previous piece, however the use of enamel paints is used to create a more
saturated atmosphere which in turn isolates
the blossom as it is the brightest original colour
in the scene. Alternatively, this has been done
to showcasing the beauty of nature Shaw uses
the focusing on the blossom but also including
a house to establish the context of the piece,
showing that human impact is everywhere, but
it cannot overcome nature. Another
interpretation could suggest how more higher
classes of people may not find the highlighting
of council houses beautiful however since it
means so much to Shaw, the purpose of the

pieces is to show how powerful nature is at
making a place beautiful.

The Blossomiest Blossom - 2001 George Shaw



When comparing Turner to Shaw it is evident with the alternative time periods that you would
assume the style of painting of the two artists would be very different however, when looking at the
two, they are quite similar. Shaw paints in a classical manner but in a more Renaissance style
compared to Turner who paints in a Romantic style using more scumbling and painterly techniques
whereas Shaw is very precise and detailed. The different paints used also creates a define difference,
the oil paints Turner used allows layers to be added and therefore depth which then creates
isolation through the level of perspective and expression added however, Shaw uses enamel paints
which allows creates high saturated colours and allows isolation of either a bright colour or a dark
colour in this way. The tone created also differs in terms of highlights. Shaw uses light and dark in
order to isolate an object, when referencing the collection My Back to Nature, Shaw uses this
technique to make the material in focus more artificial looking. However, Turner uses dark and light
to emphasise the power that nature and religion has by isolating humanity. Alternatively, Shaw also
isolates beauty through nature and so does Turner, both appreciate nature and express its beauty
and the power of that within their work.

In this piece, “Listener 4” Shaun Ferguson portrays a sense of privacy linking to isolation through the
solitary proximities of the figure in relation to the background. The positioning of this piece could be
interpreted in multiple ways, on one hand the figure could be lying on the floor which conveys a
feeling of loss or giving up, however on the other hand, when looking from a different perspective
the figure could be pressed up against a wall listening and therefore portraying a sense of
desperation. The colours within this
piece show a contrast, the yellow floral
dress would typically reflect happiness
and look bright however Ferguson has
juxtaposed this by muting the colours
to enhance the loneliness felt in the
piece. The lines in the piece are
extremely blurred, this creates a
whimsical atmosphere perhaps
suggesting the lack of presence the
figure feels she has. The background is
very ambiguous however the figure
looks very contained in the space since
the audience cannot see any context
around her. This could make the
audience feel trapped. Furthermore,
the colourisation of the background
incorporates the colours present in the
figure, this creates a tailored
background to the figure specifically which could suggest maybe she is living inside her own head.
The red highlights on her nails and lips convey a sense of beauty which perhaps has not been fully
acknowledged or the woman feels like she is worthless because of it, it could also be interpreted to
show her as an outcast of a group, or that she is trying to fit into a certain clique in society but does
not feel that she belongs. This is an extremely contemporary issue surrounding mental health and |
feel that Ferguson is attempting to draw these issues out of the audience by shedding a light on
them. The texture of the piece is quite ambiguous from the photo captured, the use of the
background blurring over the body creates either a very impasto texture which furthers the blurring,

Listener 4 - 2011 Shaun Ferguson 1



or it could be smooth which blends with the rest of the piece creating a calming tone. The use of the
crop on the piece could perhaps link to the Reproduction theory by Walter Benjamin since we as an
audience cannot see what is surrounding the snapshot Ferguson has recorded, this narrows our view
on the piece since the artist only wants us to focus on this specific section, meaning that anything
else could be happening in context to the piece.

This piece “Drift” contrasts greatly to Fergusons
other works, the colour palette of this piece
seems to be quite monochrome with the neutral
tones on the skin, this creates an ostracised
atmosphere since the absence of colour makes
the painting look bleak. Furthermore, the use of
the suit and the black balloon seem to juxtapose
one another since they are characteristic of both
children and adults, this isolates the figure since
it is implied that he is confused as to his age and
perhaps does not want to grow up. The fact that
he is asleep furthers this since children nap
however it is rare for adults, this could be a
comment on how men or adults overwork
themselves and should give themselves time to
enjoy life. Alternatively, Ferguson could be
commenting on homelessness with the
positioning of the figure, or also mental health
through the interpretation that the man could be
drunk, either after a party or he could be an
alcoholic, the vast number of interpretations link to this idea of mental health since through toxic
masculinity, men do not feel they can share how they feel since there is such a massive stigma
around it. By painting this piece, Ferguson is wanting the audience to question how the figure is
feeling and | feel that usually the individual interpretation the audience gives, creates a meaning that
is reflected within them

Drift - 2016 Shaun Ferguson

In contrast to the Shaw, Ferguson incorporates colour in order to stir emotion within a piece through
emphasising coordinating colours for example the red highlighting beauty, however Shaw creates an
artificial atmosphere by making an unnatural blue colour with enamel paints. The contrasting
locations and contexts of the pieces both create an intense isolated feeling through the importance
of the juxtaposing colours of the background and the subject matter and the off-centre positioning
in terms of the rule of thirds. This creates a sort of canted angle which throws the audience off and
makes them have to look in a different direction, this then isolates the pieces since the subject
matter is not central of the rule of thirds which makes them of less importance.

This piece, “Eleven A.M” is an Edward Hopper from 1926. Isolation is immediately conveyed through
the use tone of the lighting; the woman is sitting at a window which is well lit, however the rest of
the room is dark. These contrasting tones highlight that perhaps she is alone in the room maybe
mentally however the outside world is where she wants to be. The colours within the piece are very
muted, creating a depressing atmosphere which is reflected through the woman’s body language,
which suggests that Hopper could have captured a very private moment with the woman, this is
furthered by the way the woman is positioned as it is interesting considering her identity is
concealed from the audience’s eyes. This could have been since in a historical point of view it would



have been wrong to expose a woman’s body in this
way, but it also could be Hopper trying to portray a lack
of identity within the subject matter which therefore
isolates the woman, but also simultaneously isolates
any viewer who puts themselves vicariously within the
painting. The piece also conveys a strong sense of
voyeurism through the exposure of the woman and
how the open window means that everyone outside
would be able to see her. The style of painting puts
emphasis on the highlights and shadows in the
paintings creating a chiaroscuro effect which highlights
each area of the painting. Looking closer in on the
woman you notice that she is very pale, this isolates her Eleven AM - 1926 Edward Hopper

from the warm glow that is coming through the window and also creates a frail figure, contrasting
with the rest of the dark painting. When looking at the painting with acknowledgement of the
Reproduction theory by Walter Benjamin, it is quite difficult to assess the real quality of the painting
in terms of texture and also meaning since you no longer have to go to the gallery in which the
painting is on display in order to view it. Therefore, the texture could be different to how it is seen
through a screen. | believe the texture it smooth, which creates a relaxed feeling which contrasts to
the feeling of isolation displayed by the figure. | feel that the painting is quite minimalistic in terms
of the artistic elements however it conveys a very strong theme of isolation through the lack of
identity.

One of Hopper’s most famous pieces, “Automat” is a brilliant demonstration of isolation felt in a
public place. Much like Eleven AM, Hopper shows the figure to be exposed however in this painting
it is not portrayed in a voyeuristic way. The
darkness in the empty window behind the woman
has become a void for her thoughts perhaps
showing how empty she is. The darkness of the
window juxtaposes with the light shining inside
the automat above her, highlighting her fully and
highlighting her loneliness in the scene. It is
evident from this piece and many other works
that Hopper was a people watcher, particularly
without him being seen himself, this is perhaps
why many of his pieces include a subject which is
turned away from the audience as a way to either
preserve their identity or that he simply could not
see their faces. Cleverly this conveys isolation
even further since Hopper picked lonesome
characters in a normal scene. Furthermore, Hopper liked painting solitary figures and cafes and

Automat - 1927 Edward Hopper

restaurants so combining the two was frequent within his work, usually, artists would reflect their
own thoughts and feelings within their work, which despite Hopper being (happily married) is
perhaps how he felt deep within. The piece was displayed in one of Hopper’s first exhibitions in 1927
on Valentine’s day, this could also fuel interpretations of the figure feeling a loss of someone in their
lives instead of personal and mental isolation.

When comparing this piece with that of Shaun Ferguson, its noticeable that both Hopper and
Ferguson focus predominantly on human figure however Hopper also works on landscapes, but most



do incorporate some sort of figure. Even though they are similar in that aspect, it is evident that
Hopper prefers to keep the figure’s identity hidden however Ferguson exposes the face in order to
convey more emotion. This then differs the type of isolation that is portrayed since Hopper seems
to isolate the person’s identity whereas Ferguson isolates their feelings. Ferguson is very focused on
the figure and isolating them from any context and surroundings whereas Hopper includes a scene
around the figure in order to create a more scope for interpreting what and why the figure is
positioned in that way. The colourisation is very different between the two artists, Hopper creates a
chiaroscuro atmosphere using dark colours and almost blocks of colour however Ferguson uses the
same neutral tones incorporated within the figure in the background in order to create a whimsical
abstract atmosphere and a lack of context so the audience is open to more interpretations.

| have reflected my inspiration within my work by developing my own style with influences from the
artists. For example my work reflects ideas of isolation, both human and manmade. | have explored
how inanimate objects can have an identity and how they can be forgotten and mislaid. Likewise,
with the human figure, | have given a particular focus on the Gothic — both the architecture and
genre in order to create places of fear, mimicking Turner and Shaw and therefore creating isolation.
To contrast this, | then focused on the works of Canaletto to enhance a whimsical landscape and
create an identity for the mundane. | have developed this further by exploring isolation within the
human form — much like Ferguson, and how people can be neglected. | have reflected this through
investigating homelessness and how society tends to dehumanise and be ignorant of those
experiencing hard times.
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