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PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skilful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO01 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused 8
investigations Predictable, broadening, emerging
informed by individuality
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 AO2 total:
Explore _art1d select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media, consistent control over the formal
materials, elements, emerging individuality 9
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions, skilful, consistent control over the 10
reflecting critically formal elements, some perception
on work and
progress
AO4 1 | 2 | 3 4 | 5 | 6 7 [ 8 [ 9 10 | 11 [ 12 13 | 14 | 15 16 | 17 | 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that contextual references inform 8
realises intentions journey, predictable,
and, where
appropriate, makes
connections
between visual and
other elements
Total mark:

35




Examiner Commentary

This set of work is securely placed in Performance Level 3, where it firmly establishes the characteristics of an Emerging Competent submission. The
investigation begins with broadening intentions, responding to the theme through recording purposeful observations from first hand sources. Once
acquainted with the work of artist Zil Hoque, the work takes more the form of a response, incorporating their own observations into the artist’s style
rather than pursuing a more personal creative journey. The resulting outcome is informed by contextual references and shows some evidence of
emerging individuality. The response is realised through two linked paintings that demonstrate sufficient control of the formal elements.

AO1: Initial ideas are informed by contextual sources through an exhibition visit in Beijing, where the candidate is inspired by its theme of ‘mapping the
world’. Showing a broadening of the idea of ‘mapping the world’, the candidate makes relevant connections to their own experiences by observing and
photographing figures in crowds, both in Beijing and in London, making relevant, although somewhat descriptive and predictable, comparisons.

AO2: In AO2, contextual references begin to inform the candidate’s journey. For example, studying the work of artist Zil Hoque promotes an emerging
interest in the visual and conceptual theme of the figure in movement. This leads to a broadening exploration of media and process, using blurring,
line-drawing and brushwork techniques to capture a sense of movement, incorporating the candidate’s own photographs of figures as subject matter.
Investigations into Mark Bradford’s use of discarded materials depicting layers of a busy city, inspire abstract experiments in collage depicting ‘figures
in movement’. Whilst there is evidence of some understanding and emerging individuality, these experiments do not establish a creative journey so
much as a re-working of ideas in different media, returning to more predictable solutions and visual language.

@

Pearson



Examiner commentary continued

AO3: This objective is more strongly addressed and edges into the Competent and Consistent assessment band, meeting some of the
performance level 4 descriptors. For example, the candidate uses diverse approaches to gathering visual information and continues
to record fresh insights from first hand sources throughout the submission. Recording is purposeful and effective with specific aims.
A studio photoshoot of a dancer reveals a coherent understanding of camera control to capture movement and dance positions,
inspired by and relating back to contextual sources. Critical review is more descriptive than insightful and does not recognise the full
potential for developing more imaginative and creative ideas.

AOA4: The potential offered by the first-hand sketches and photoshoot does not develop the personal creative journey beyond
predictable responses. The candidate returns to re-working the dance photographs as paintings, however these do not resolve all the
lightness and immediacy of movement that was captured in the photoshoot. The resulting paintings demonstrate intentions outlined
earlier in the candidate’s investigation, making connections that are appropriate whilst remaining close to original sources. They
consolidate ideas using adequate control over the formal elements. The candidate’s performance in this AO securely meets
descriptors from the Emerging Competent performance level.
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i s ion a eptua , to produce
Mark Bradford was born in 1961, he studied and works in Los Angeles. His work questions the boundaries o: m)lal‘lcal::;rl‘\‘:i‘t(:\:l(:::::\aar: S“:pg e
large-scale, thought-provoking pieces of work using many different medias. Bradford’s work is often made mn: yHe s dmphv,mg b
on the streets near his home and studio. discovered Bradford’s work whilst at a visit to the Tate Modern in Lcr: 0:: i Ph‘d‘mdr,, R
Moscos’ which really caught my attention due to its individuality and unique qualities. | decided to also take a lool Bra

i ki rom it
stronger idea of what his work was meant to represent and what the viewer was meant to take away fro

The bright colours used give a messy and erratic feel, and represent a
highly populated area. The colours disperse and become less vivid as
you near the edge of the piece. The white surrounding the focus of the
image help to prevent distraction from the central part of the image.
Having the small blocks of colour among the white part of the piece
represent rural housing and farming areas that surround towns af‘d
cities as the zone becomes less populated. The grid like composition
add a sense of organisation to the piece despite its erratic style.
Bradford’s work is deeply ingrained in city life as they accurately depict
the feeling you get in a bustling area, the work touches people in a
direct and poignant way in order to get a reaction or feeling from all

viewers.

This pie as not exhibited at th er, whilst doing
research on Bradford | discovered this artwork. It is entitled

ted in 2006 using collage and paint on

st architectural

s bold mark-

‘Kryptonite’, and w
paper. The overlapping details and straight lines sug
elements, such as in a city or busy town. Bradford u

making to encapsulate a metropolitan landscape

| sent cities like his other pieces, They were part of a
These pieces were slightly different to most of his other artworks, they were not created to represent cities like his other pieces, They p.

series of 45 and all of similar format. | prefer Bradford’s collages but these piece
have a yellow and blue background, which to me represent outdoors; sky, sea,
foreground prints really stand out, and any colour introduced really pops out and b

f their unique qualities. Most of the series
on all of the pieces make the

Aliia S

tﬁﬁ,ﬁw =R

pleces so much, | deciiéid (0 28.back to the collage and fixed media f adford did

s | did not like th

Los Moscos 200. Dimensions: 3175 x 4839 mm

“This large scale collage includes materials found by the artist on the streets around his studio on Los Angeles, USA. Visually

I ———

suggestive of aerial maps of

sprawling, urban areas, the collage is constructed entirely from paper fragments which, the artist believes, “act as memory of things pasted and things

Past. You can peel away the layers of papers and it’s like readin
migrant day labourers in the San Francisco Ba)
the American Fund for the Tate Gallery, courtesy of the American Acquisitions Committee 2012.

The composition of this piece also relates effectively to geography and realistic urbanisation.
Bradford has laid the piece out like a real city, with the bright colours and busy composition slowly
becoming more controlled and less erratic as it reaches the edges of the canvas. This reflects a
real, growing city that has a busy centre, and suddenly becomes far less urban and more of agreen
space. The colours help to represent this, the bright yellows interspersed with pink and blue
flashes help to create the idea of a birds-eye view of a city at night. The darkness of the piece
represents the dark night time, but the colours show the bright, busy side of a city. The streets are
lit up as ‘the city never sleeps’. The darker section appears to run from the eastern part of the city
toward the centre. This may be the less fortunate parts of the city, where the streets are poorly lit
and crime rates are higher which is represented by the gloomy feel. In comparison to the bright
colours in the rest of the piece, this section gives off a low-spirited impression.

Interspersing words and letters into the piece enhances the piece’s urban feel as it suggests large
bill-boards and signs that you see all over cities. Advertisements are placed everywhere, and are
often clustered in busy areas, as shown in the ‘North’ most part of this piece and also again near
the ‘city centre’. There are lines projecting outward from central focus points, dotted about the
piece. This reminds me personally of old streets, where they meet at a central point such as an old
town square or particular landmark.

The piec S itIs busy and bustling, just like a real city. There is a lot to look
interesting. The tiny piec Tap paper used are erratic yet carefully placed to create this st imulating

e signs’. The work takes its title from 2 derogatory slang term for
g interest in the sub-cultures of the inner city”. — Presented by

This piece by Bradford was the most
Interesting to me, he has used mixed media to
suggest the layout of a busy urban area asit
grows and develops. By using very small pieces
of scrap paper, the piece is given texture and
an erratic, messy layout. This adds to the
bustling urbanisation that Bradford is trying to
show. The geography of this piece is fascinating
to me, Bradford entitled the piece ‘Los Moscos’
which is an offensive slang term for migrant
labourers in the San Francisco Bay area, As he
has a ‘long-standing interest in the subcultures
of the inner city’, the title of the piece relates
directly to this personal interest of his.

Bradford has managed to create a piece that
appeals to viewers as it reflects the
urbanisation of the modern world, but also
apply his own personal touch so he can still
personally have some sort of connection to the
piece.

at, and the vast scale of it makes it
g collage. You can see on the close up

the piece, just how small each piece of Paper s, As the whole piece is so large, seeing the close-up really makes you appreciate the piece more

can see the intricacy of the composition

The intent of this piece for Bradford was to depict memory and past, throu
discarded materials found on the streets of Los Angeles. The piece

‘clean up’ of the city as well as presenting the idea of ‘pasted and past’. The pie
Intended to let you ‘read the streets through the sig:

layers of paper that are pasted aver each

other. It is intended that the thought of py

f paper, reveals something entirely new

The plece was displayed in a darkened exhibition room in the Tate, This enhanced the

‘mood” of the piece, the feeling of thedarkand gloomy cityivas heightened a< you walk

Into the room. Youiget a strong senseéthatyou are ina dark, d mly lit city, and you can
over head as Smallspotiights were focussed on the ar
3 the walls. This almost makes thepiece feel Interactive, YOu Gafi en,

and fts mpod.
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For this edit, | kept the black but changed the yellow to green. | decided to use a

The red contrasted well to the green, and | added white to brighten it up.
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Using a copy of my line drawing, | used brush pens to add colour. In the first experiment | attempted to reflect the colours in the original image. | liked
how this turned out as the realistic colours contrasted to the illustrative style of the original line drawing.

In this second experiment, | decided to reflect the colours of the graffiti in the background of the original image, into the boy’s clothing. By doing this, the
boy would stand out less against the bold background and would fit into the theme of the image. Despite this, | did not include the background, as |
wanted him to stand alone whilst still capturing the movement he showed.

By editing the image on the com
Which added more motion to the
closer or further from the viewer,

puter, | managed to develop an overlaying series of the line drawing. By overlapping the figures, more lines are created

plece. by changing the colour and size of each figure, | was able to introduce the idea that the skater might be moving
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PHOTOSHOOT oF
A DANCEP...

After studying a male figure for many of my pieces so far, | dec

* o @
iji

| wanted to fo

s
o

female figure. From this photoshoot, | wanted to put emphasis

vement and make it

the clear theme here. | chose my m specifically for this photoshoot, as she h

feminine features. Her face i

-

y pretty, she has long, flowing hair and her figure

(“]

petite. | chose her clothing so that | could capture blurred imaj

to focus the viewer

attention on the movement of the figure. The flowing skirt helped with this as the

material provided a canvas for the light to reflect off, and as it moved, a trail was left

behind to show the speed at which the model moved

I had to edit the lighting and shutter-speed several time
effect

to ensure | captured the most

that gave a clear indication of mo

ement, yet showed the delicate facial

e imag;

skirt. | wanted to capture these fine details, to

and pleats in the fabric of the

® e & & 8

arly represent the femininity of the

&
g @ g ¢
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| had my model do a range of different movements, including pirouettes, jumps

kicks. From ¢
differe

backgrou

f these different images, | was able to clearly see t

aining a ran|

d a plain, dark

and how they are portrayed in a still ima

2se images, so that no attention was removed from the figu
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LLE ONID
AFREMOW...

Afremov is a Russian-Iraeli contemporary impressionistic artist born in 1955. His work is easily distinguishable, as he developed his unique style at a
young age. He does paintings of many different things including street scenes, dancers and animals. He uses bold colours and a palette knives to

creat eye-catching paintings full of life and vibrancy.

These three paintings by Afremov show clearly his unique and clearly recognisable style. His use

of rich colour in these beautiful, romantic scenes gives a warm and enticing feeling whilst
accuratelly depicting what is happening in the image.

=1 Despite these being
Afremov’s more classic
pieces, | wanted to look
at one of his paintings of
dancers, to follow my L
photoshoot. After
looking at many of his

g dancer pieces, | decided
to focus on ‘The
Beautiful Sky Dance’ as it
stood out to me due to
it’s contrast to the rest of
his work.

¥ N
¥

M~ lpieie oy S §

‘Mysterious Rain Princess’

The intention of this piece is to depict the dancer as if she is floating with a
heavenly grace. Her dress and lightweight scarf soar as if there is a light
breeze lifting them to flow with the wind. The beautiful colours used in the
background are reflected in the dancer’s clothing. The two merge together as
the clothing drifts away from the figure and becomes part of the mesmerising
backdrop. The white glow around the dancer is unusual as you would expect
to see a darker tone here to suggest a shadow, this is due to Afremov’s aim to
give a ‘heavenly’ feeling to the piece. It works affectively as it makes the
figure stand out as the clothing flows into the background. The obvious warm
tones of the skin contrasts to the vibrant blues and creates a chiaroscuro
effect with vibrant colours. The figure is bold as the background and clothing
flow together, which | felt | achieved in my photoshoot of the dancer.

‘The Beautiful Sky Dance’, palette knife, oil paint on canvas.

My model’s facial features are in focus, and in Afremov’s work the dancer’s body is emphasised and the clothing drifts out of focus. This painting
differs greatly from Afremov's other pieces as it does not include lots of bright colours like his other pieces do. Afremov has selected to use blue
tones to affectively portray the ‘heavenly feeling he wanted. | find this makes the piece more unique than his other paintings, as instead of having a
bright and vibrant felling, this piece portrays a feminine delicacy. Afremov has been able to capture the elegance a classical dancer shows, whilst still
portraying a strong movement. Afremoy has not painted the facial features of the model clearly, this creates a sense of anonymity for the dancer.
This may be linked to Afremov’s attempt to make the piece heavenly as it appears to make It inconspicuous, and detracts attention from the facial
features and forces the attention onto the figure alone.
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Evaluati

ion:

To \
start off this Variation and Similarity’ project, I decided to do 2 mind map. However, | wanted to make this an interesting mind map inspired by an artist. Whilst in

= Beijing | saw an exhibition in the Beijing Art Zone 798, where there was an artist called Qiu Zhijie showcasing his work. He developed intricate mind maps in the forms of
s S BeoBraphical maps to represent ideas and affairs. Using the title "Variation and Similarity’ | created a mind map in Zhijie’s style. I really liked how this turned out, and it gave
, S 2 me a lot of inspiration to start my project. I decided to ook at people in different locations and cultures, s | found this to be the most interesting and intriguing part of my
o D mind map.
Pl
: 9 ; In my photoshoot, | tried to capture images of peaple in different areas of the city doing different things. From these | did some sketches to study the figures more closely. |
B3 > < Was pleased with the outcomes of the drawings as | was able to affectively achieve the expressions and stances in the original images. Using my drawings, | developed some
S = Watercolour paintings, interspersed with Chinese writing, With these | was trying to capture Chinese culture
T

To look at the variations, | did a photoshoot of people in London. | had the same idea behind my photoshoot as | did in Beijing, to capture people in their natural
environments doing mundane things that they would do on a daily basis. Having done some drawings of people from Beijing, | decided | wanted to look at painting. | came
across Zil Hoque's ‘Bird Caught in Mid-Flight’ whilst looking at Eadweard Muybridge’s work. Hoque's paintings of bird were inspired my Muybridge’s infamous ‘Animal
Locomotion’ where he photographed animals doing a rapid movement and creating a series of images. He did this to show movement through static images, and Hoque
tried to achieve this through his paintings. Hogue also did a series called ‘Matador Abstracted’ where he painted a matador in the bullfighting ring. | was intrigued by this
series and it inspired me to do some paintings in this style using my own images, | used an image from my Beijing photoshoot, and an image from my London photoshoot. |
did this to look at the variation between the two cultures. By painting in the same style | was able to achieve a similarity between the two

Having looked at a Chinese artist for my mind map, | decided to look at an artist’s work who is from a different culture. On a trip to the Tate in London | discovered a collage
artist called ‘Mark Bradford'. | found his work very interesting as it was very different to most other collage artists | have looked at in the past. He uses very small bits of

4 £inal odfcome 1n

ol SCraps to create verylarge scale works. His work represents different things, and the piece | focused on, ‘Los Moscos’ represented a bustling city t night. ied this
= = concept after looking at London at night, and so created my own collage inspired by Bradford’s work and my images from London, | was very pleased with the outcome, but
= felt ke | could make them more interesting. | edited the colours on Photoshop, and added corresponding coloured paint in the same style a5 on my paintings inspired by Zil
§ < Hoque. To develop this further, | repeated my painting onto an edited version of my collage.
Sy After looking at such complex artists, | decided to look at something more simplistic, to capture the basic figure of the peaple in my photoshoots. As | was o pleased with
+ = the outcomes of my paintings inspired by Zil Hoque, | decided to focus on movement more. Danny O'Connor does basic line drawings, incorporating messy mark making to
LA represent movement of a figure. Using one of my images from London, | did a like drawing in this style. | added colour to reflect the brightly coloured graffiti in London.
2 I decided to do a photoshoot inspired by the idea of movement, and so had a dancer come in to the studio to model for me. | had her w r 3 floaty skirt so | could easily
< Y s ; capture the movement as she danced. | did another line drawing using these images, and | liked how the face was hidden. | also achieved this on the refined drawings | did
oS < e from my images, it created a sense on anonymity that added to the pieces as the whole figure was in focus and clear, unlike the face
S |did a painting using one of my images in the style of Hoque. | added a dark background to match the images | took however | felt it detracted from the figure. In the same
= e way as my line drawings, | added lines to represent movement on the figure. | decided to look at the work of Leanid Afremov as | loved how the paintings inspired by Hoque
s turned out, and | thought that incorporating colour into these may be interesting. | much preferred the outcome of the darker paintings inspired by Hoque.
S5 ¥ 2
L I 3 The painting | did of the dancer in the style of Hoque was my favourite so | decided to do something similar for my final outcome bt withaut the very dark background. The
7 piece overall taok me about an hour so | was able to calculate | could do one large painting (aprox. 140x200cm) in the exam time, of two smaller pieces. | decided to do two
\ & - smaller pieces as | could then create a small series, much like Hoque did. Despite liking how the painting looked, | wanted to incorporate something to make it more
e interesting. | really iked how the line drawings looked inspired by O'Connor, do | decided to include some of this mark making into my painting bt Instead of using pens, |
i e
= 5 used paint. | decided to use images where you could not see my models face, to keep that feeling of anonymity.
Rze= 1) | was very pleased with my final outcomes, and managed to successfully complete both paintings within the time fimit
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