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Mark 9
Level 3 3 3 4
Fully Mostly Fully Mostly

emerging emerging emerging competent

competent competent competent and

ability ability ability consistent
ability

Keyword descriptors from the taxonomy:

Reflective Broadening Informed
Predictable Endeavour

Growing control Safe
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Examiner comments

This Textile Design Component 1 submission consists of two A4 sketchbooks and an outcome. Images of work selected here reflect the
characteristics of work that falls between Performance Level 3, Emerging Competent and Performance Level 4, Competent and Consistent with a
mark of 37/72.

The candidate’s critical understanding of the work of a range of artists, textile designers and photographers on different aspects of ‘Communication’
informs the development of their ideas. The candidate evidences a broadening approach by investigating the concept of ‘Communication in Nature/,
informed by Marian Jazmik's highly textural mixed media textile designs inspired by nature.

The candidate demonstrates endeavour when selecting, exploring, and developing ideas on fauna and fungi using primary and secondary sources
including photograms, drawing, painting and textile techniques and processes using a wide range of media. Inspired by Marian Jazmik's textile
designs, the candidate replicates the textural qualities of natural forms by layering and refining samples using felt, fabric, puff paste, paint, buttons,
lace, embroidery, machine stitching and gold leaf.

The candidate shows evidence of growing control in their understanding and application of visual language through their own photographs,
drawings, paintings, and textile samples and records the process of creating the final outcome with a series of predictable photographs. Ideas and
insights are recorded with some reflection: “The contrast in the feel of felt and the puffy glue is intriguing as it represents how | feel about nature and
opens the door to different interpretations”.

The final A2 mixed-media textile outcome on board is the strength of this submission and moves the candidate into Performance Level 4. This
outcome evidences an informed and competent understanding of the formal elements of textile design.

For this submission to move securely into Performance Level 4, the candidate could demonstrate more evidence of a purposeful and skilful
approach when experimenting and recording within their developing ideas.
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