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Level 3 3 3
Mostly Mostly Mostly

emerging emerging emerging
competent competent competent
ability ability ability

Keyword descriptors from the taxonomy:

Predictable
Growing control

Broadening

3

Mostly
emerging
competent
ability

Examiner comments:
* There is evidence of a variety of photographic
techniques explored.

* This is emerging competent work
with appropriate development of ideas, which are
often predictable in nature.

* The candidate shows evidence

of a growing control of selecting and experimenting
with materials, digital techniques and physical
photographic manipulation processes.

+ Most of the annotation is purposeful and
meaningful.

* The candidate shows a balance of collecting and
recording from both primary and secondary
sources.

* The candidate’s knowledge, understanding and
skills are generally adequate.

* The candidate has produced outcomes that show
how their preparatory studies have informed these

ieces.
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Shoot Plan

A.ww: | am planning to photogroph landscapes. 'm going to Glastonbury towr, |
will be taking detailed and different plhotos from different views and areas of
GWMq fouwr, wsing composition rules such as the rule of Huivds,
balancing elements, eading lines, view piont, backgrownds, symmetry and
patterns, deptlv, froming, croping, experimentation. lm going fo be
takingpictures of flowers and oreids asueel and some detailed close wps.

Eguipment: A cannon camera, and, +wo lenses, and, lanscape and, models
plants and, living Hrings. 4

Lotation: Glastonbury towr and around. He garden.
Lighting: Using natwral sun ov dark Llight.

Tuning: Any time in the day.

Subject: My main focal point will be lanscape and. flowers.
Comera Settings: Fully awto at all times.

Crew: | will have no crew.

Post Produnction: | will crop some of my images, and, i will use ajustment
layers and put my umages ontfo a contact sheet.

MAIN CONTROL OIAL
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The camera

How to hold the camera

the camera should be held with
both hands and a tight grip. with
one hand on the side grip with your
index finger on the shutter button.

if you have a bigger lense you
might want to support the lense
with your other hand.
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00T PLAN

“Aim:
Z=My story is going to be focused on nature and Living Life
—=for example: Taking pictures of wildlife animals an
_different Landscapes. Its going to be based in North Barrow
“ond the surrounding villages and the amazing views.
Animals are going to be my main focal point.
—]
= uipmznh:
<A very high-quality camera and a big and small lens to
__captufe the perfect zoom close or far away,

==Location:
3ased in North Barrow and the surrounding villages and
—bhe amazing views.
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== iming:
_ALL times of day morhing, midday and evening. Including
_jun rise and suin sek.
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e — K& -»"’ i S ost Production:
| - = nip and sicetch, Phokoshop, ying yang, marques tool, move
= ool and type kool
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on water and those th

Befove and After lmages
Shoot Plan J
Am: My aiwm is o take loads of diffrent pictures of me and:
Y family, im going fo try and get the best affets of Hhe face 8
ond. shadows o make the poture stand out and lovk Like a
edited goodl photo.

For my project I would Like to
explore’the theme of WATER and
its force.

BT wierex flome
down the river and
erodes the rocks.
The water flows
rocks.
Optical illusion
9 colour and rods

down the river
and erodes the.

Water has been a massive part of my Life since I

was born. I stood for the 5rsk time on our yackt

Llearning how to balance as the waves rociked the
boat from side ko side. I have learnt how to

orce water into sha,

Equipment: A connon comena, and two lenses and models
of people in black and white.

Using materials that

Usine
£

Lotation: noeth barrow and in maidstone around london | ride waves on a surf board, enjoyed watching

kent, and arovnd Hhe garden .

Lighting: Using natwral sun or dark light and spotlight.

Timing: Any time in the day.

Subject: My main focal point will be people myself and,
fomily wembers.

Comera Settings: monual.

Crew: Fomily wembers.

the rain splash inko the sea or river buk m?‘ real

assion is kayaking, manouvering my kauyal into

positions against the force of the waker.' I Love
the adrenalin rush when fighting the water.

Water can be both calming and exciting, weak
and fierce and reacts according ko Low pressure
and high pressure. I want ko explore both the
forces of nature, man made forces and how the
water reacts.

1 wank to kry ko capture the
how waker effects nature starting with cloud

formations and. how storms effect the power of

Post Production: m going t make He picture Look good the sea and rivers.

withe good lighting, and Lots of diffrent good. shadow's of the
foce.

9

that are
p

forced uy

on

I want ko show how the use of force eg a paddle
allows people to ride the waves agatnst the
current.

ko beaches,

Soves
The foreas of the

How adding colours changes the reaction of
the water when items are used, Like dropping an
object into water or smashing a glass water

and capturing the waters reaction.
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Alan dee haynes

Alana dee Haynes Was born in NYC in 1992.
She graduated from FIT for potography and
‘went to LaGuardia high school where she took
everything from printmaking to sculpture.
Haynes currently lives and works in NYC. She
blends mediums to create a surreal
‘experience. Most known for her ntricate hand
drawn llustrations over found photographs,

Haynes has been branc i

installation. She uses her recurring patters to.
transform these found images or sculptures
into something new and abstracted. At the
heart of Haynes's work s the desire to bring
the viewer into her world and show them the
way she experiences the world.

Jean faucheur

He takes images from different
perspectives and distances and puts
them together in one picture by
dissecting the pictures and rearranging
them in interesting compositions.
Faucheur is considered a prominent
figure of urban art thanks to his talent as
a pioneer, taste for rupture, and acute
sense of sharing.

lucas simoes

Lucas Simoes was born in 1980 in
Brazil. An independent artist, he
studied architecture and design in
Brazil and Italy. Many of Lucas'
pieces are heavily layered as he
cuts away at different sections of
each layer to produce a bizarre
and distorted image you can't
help but stare at,
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Yy plan is to take detailed photos so then and can edit
Kem and malke them better im Looking for s

o thew bhe Lighting is correct and the colour is perfect. Im

ecific images

oing to take some portraits and focus on getting the
ictures that i can take,

uipment:

Very kigh-qualit

aptute the Parfec? z00m close or far away,

ocation:

camera and a big and small lens to

ost of diffrent intresting Locations alot to do with waker.

ighting:

aFural l?skl:ing

iming:

LL times of day morhing, midday and evening. Including |
un rise and suin set.

amera settings:
anual, and on Iphone XR

Tew:
e and Mum

ost Production:

nip and sicetck, Photoshop, ying yang, marquee tool, move

ool and type tool and Lost of edits,

Standard Mark - 32

Analysis

Suzanne saroff

1 Like kere photography and kow ik is presented and how she uses
| A ga) e
simple Ehkings ko gek an amazing image.

I Like how 9glasses and fruit or objects to get another
picture her pictures are never e but they are very open an
bright and. staned out within a picture.

Life Path Number 3 represent "The Socializer ', Those who walk a Life |
Path with Number 3 have unlimited creativity and almost s
abilities, 3 reminds us that we are born botk H
1ts enerqy is that of the Bringer of Change. The values are creakiviky,
self-expression, fun. The challenges are to remain optimistic — yek
realistic — in the Jace of difficulties.

1 Love how she explains the meantng of photography and kow she
explains that she started off with aw amazing glass portrait.

She malkes the pictures with diffrent objects: Like oranges and ke
made 4 oranges burh in the picture and it Looked Like there was
Loads more, and she does fish and she malkes it Look Like the fisk is
broken and itshead tn diffret positions.

1 realy Like the way she puts diffent objects in photography.
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Shoot Flah

Y

Aim;

Is to bry and take some detailed improved pictures of trees-and
Lants and use Abigail Reynolds’s work and make diffrent shapes
and exspand and try ko make the page and pictures Look Like they
have benn stuck together however fr ald make some ice

contrasted photos i black and white.

|/

T
/]
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Location:
North Barrow and cary moore nature reserve and kent,

=
==

Time: 508 ghumonat NG 1669 gt N
Day and hight

Color:
Black and white

Camera:
Digital and Iphone

Seltings:

Manual

Lighting: -

natural lighting and take place autside of Living trees and plants,
Llowers,

Crew: Nohe

Post Production: Snip and sketch, photoshop, move tool, marquee
tool, type tool.

LSRGl
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