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Keyword descriptors from the taxonomy:

Predictable
Growing control

Broadening

Endeavour
Safe
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Examiner comments:
* There is evidence of painting, drawing, printed and
collaged studies.

* This is emerging competent work
with appropriate development of ideas.

* The candidate demonstrates evidence of a
broadening control when selecting and experimenting
with materials, techniques and processes.

* Most of the annotation is purposeful and
meaningful.

* The candidate shows evidence of drawing
throughout, supported by their own photography,
which has been a fundamental part of the processes
they have engaged within.

* The candidate’s knowledge, understanding and skills
are generally safe and adequate, especially in the
development of ideas presented within their
sketchbooks.

* The candidate has produced an outcome showing
that they have used the experimentation within their
sketchbooks to support the outcome that has been
produced. 180
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Niky roehreke

Niky Roehreke is a German/Japanese artst and
illustrator born and raised in Tokyo.

She graduated from Central Saint Martins College of Art
& Design in London in 2008, lived and worked in New
York from 2009-14 and moved to Orcas Island in 2015
to live in a small arstream in the forest and now lives
her nomad lfe between Europe, Tokyo and the US west
coast

In this current digital world where there are so many new
ways to communicate, Niky believes that hands remain
a powerful method of expression. Her work is
hand-made, as hands reveal the beauty of imperfection
and coincidence. Hands are a recurring molif in her
work.

‘There is an immediacy in her work that urges the viewer
to engage with art as a process, not just a product,

Along with her work in commercial ilustration and
animation, Niky is cultivating more personal projects and
fosters a growing interest in art as a tool for social
change and peaceful activism. At she believes, is the
most compelling means to address the urgency of our
time and to engage in thoughtful reflection of the
growing need for a healthy planet

Pearson
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The arst Im interested i s Stan Loe because ha i a very smart and
00l comic book wte. | chose him because he's comic s all about
Stan Lee was an American comic book wrer, ecHor,publisher, and
producer He rose through the ranks of a famiy.1un business to become.
Marvel Comics' primary crestve leader for o decades, unforunately
he died i 2017 due to & heart faiure.

s, [m nterested n is work because he's comics are funny and

e that the heros and drawing stan ee because ehs a super model
s them.

oo wants s fans o enjoy reading the comics 50 he made it funny
He.

20102017 i he passe away Lasty | chose stan lee
just love his superhero. nd the idea of heross and.

ing even though he didn' actuall draw
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