
  GCE A Level 
Advanced
Art and Design

Photography 
Component  1

LAUREN

Total Mark  60 (50+PS10)



AO1

Develop

AO2

Explore and 
Select

AO3

Record

AO4

Realise
Personal 

Study

Mark

Performance 
Level

4 4

Total 
out of 90

12 12 13 13 10

45 5

60



PERFORMANCE 
CALCULATOR 

Level 1 Level 2 Level 3 Level 4 Level 5 Level 6  

A LEVEL 
PRACTICAL  
– SEPT 2016 

LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT 
ABILITY 

CONFIDENT AND ASSURED 
ABILITY 

EXCEPTIONAL ABILITY  

Taxonomy partial, inconsistent, literal, 
elementary, minimal, rushed, 
sporadic, naïve, little creative 
intent, disjointed, pedestrian, 
credible, lacks control over the 
formal elements, vague aims  
 
 
 
 
 
 
 
 
 

straightforward, deliberate, just 
adequate, methodical, superficial, 
unrefined, crude visual language, 
simplistic reflection, plays safe, 
unresolved, contextual references 
explored but lack relevance, 
defines aims with some 
understanding, developing control 
over the formal elements 
 
 
 
 

predictable, broadening, makes 
progress, relevant, description not 
explanation, demonstrates 
intentions, appropriate, sufficient 
control, emerging individuality, 
thorough, adequate control over 
the formal elements, contextual 
references inform journey, pursues 
aims with understanding  
 
 
 
 
 

diverse, effective, purposeful, 
consistent, skillful, coherent, 
imaginative, informed, some 
perception, satisfies creative intent, 
engaged, consistent control over 
the formal elements, contextual 
references inspire creativity, 
realises some aims, 
 
 
 
 
 
 

independent, realised, sensitive, 
creative, sustained, highly 
inventive, critical, perceptive, 
comprehensive, in-depth, 
insightful, original, genuine creative 
journey, refined, in-depth 
reflection, exciting, comprehensive 
control over the formal elements 
contextual references shows some 
personal insight, fully realises all 
aims and objectives 
 
 
 

inspired, surprising, unique, 
authoritative, genuine discovery, 
adventurous, accepting of the 
unexpected, challenging, fully 
informed, questioning, dexterous, 
erudite, highly intuitive, daring, 
insightful and comprehensive 
exploration of contextual 
references, ideas synthesised into 
highly sophisticated realisations, 
goes beyond aims to produce 
surprising realisations, control over 
the formal elements demonstrate 
fluent sensitivity and understanding  
 

 

AO1  
Develop ideas 
through sustained 
and focused 
investigations 
informed by 
contextual and 
other sources, 
demonstrating 
analytical and 
critical 
understanding  

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 AO1 total: 
 
 
12 

LIMITED 
 
 
 
 
 
 
 
 
 
 

 
 
 

BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT 
 
Effective 
 
Purposeful 
 
Skillful 
 
Some perception 

CONFIDENT AND ASSURED 
 

EXCEPTIONAL 

AO2  
Explore and select 
appropriate 
resources, media, 
materials, 
techniques and 
processes, 
reviewing and 
refining ideas as 
work develops  
 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 AO2 total: 
 
 
12 

LIMITED 
 
 
 
 
 
 
 

 
 
 
 
 
 

BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT 
 
Effective 
 
Imaginative 

CONFIDENT AND ASSURED EXCEPTIONAL 

AO3  
Record ideas, 
observations and 
insights relevant to 
intentions, 
reflecting critically 
on work and 
progress  

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 AO3 total: 
 
 
13 

LIMITED 
 
 
 
 
 
 
 
 
 
 
 
 
 

BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT 
 
Consistent control over the formal 
elements 

CONFIDENT AND ASSURED 
 
Comprehensive 
 
Exciting 
 
Sustained 

EXCEPTIONAL 

AO4  
Present a personal 

and meaningful 
response that 
realises intentions 
and, where 
appropriate, makes 
connections 
between visual and 
other elements  
 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 AO4 total: 
 

 
13 

LIMITED 
 
 
 
 
 
 
 
 
 

BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT 
 
Realises some aims 

CONFIDENT AND ASSURED 
 
Genuine creative journey 
 
Contextual references show some 
personal insight 

EXCEPTIONAL 

       Total mark: 
 
50 
 



 Level 1 Level 2 Level 3 Level 4 Level 5 Level 6  

A LEVEL 
PERSONAL STUDY 
– SEPT 2016 

LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT 
ABILITY 

CONFIDENT AND ASSURED 
ABILITY 

EXCEPTIONAL ABILITY  

Taxonomy partial, inconsistent, literal, 
elementary, minimal, rushed, 
sporadic, naïve, lacking, disjointed, 
pedestrian, credible,  
study naively informs practical 
work, elementary use of written 
language 
 
 
 
 
 

straightforward, deliberate, 
methodical, superficial, unrefined, 
simplistic reflection, plays safe, 
unresolved, study adequately 
informs practical work, adequate 
use of written language  
 
 
 
 
 
 

predictable, makes progress, 
relevant, description not 
explanation, demonstrates 
intentions, appropriate, sufficient, 
control, thorough, adequate, signs 
of understanding, developing 
analytical skills, study consistently 
informs practical work, developing 
and broadening use of written 
language 
 
 
 

diverse, effective, purposeful, 
consistent, coherent, imaginative, 
informed, some perception, 
engaged, fulfils intended aims, 
study perceptively informs practical 
work, consistent and effect use of 
written language 
 
 
 
 
 

independent, realised, sensitive, 
creative, sustained, critical, 
perceptive, comprehensive, 
insightful, original, genuine creative 
journey, refined, in-depth 
reflection, exciting, genuine 
personal investigation, study 
authoritatively informs practical 
work, articulate and highly effective 
use of written language 

 
 

inspired, surprising, unique, 
authoritative, genuine discovery, 
adventurous, accepting of the 
unexpected, challenging, synthesis 
of ideas, fully informed, 
questioning, dexterous, erudite, 
intuitive, daring, study informs 
practical work with sophisticated 
insight, highly articulate and 
sophisticated use of written 
language 

 

Personal study 
(AO1/A02/ 

A03/AO4) 
  
Develop ideas 
through sustained 
and focused 
investigations 
informed by 
contextual and 
other sources, 
demonstrating 
analytical and 
critical 
understanding  
 
Explore and select 
appropriate 
resources, media, 
materials, 
techniques and 
processes, 
reviewing and 
refining ideas as 
work develops  
 
Record ideas, 
observations and 
insights relevant to 
intentions, 
reflecting critically 
on work and 
progress  
 
Present a personal 
and meaningful 
response that 
realises intentions 
and, where 
appropriate, makes 
connections 
between visual and 
other elements  
 
 
 
 
 

 
 
 
 
 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 Total mark 
for the 

Personal 
Study (part 
of A level 
Component 
1): 
 
 
10 

LIMITED ability in the use of 
written communication and 
specialist terminology and LIMITED 
ability across the Assessment 
Objectives in the personal study 
 
 

BASIC ability in the use of written 
communication and specialist 
terminology and BASIC ability 
across the Assessment Objectives 
in the personal study 
 

EMERGING COMPETENT ability in 
the use of written communication 
and specialist terminology and 
EMERGING COMPETENT ability 
across the Assessment Objectives 
in the personal study 
 

COMPETENT AND CONSISTENT 
ability in the use of written 
communication and specialist 
terminology and COMPETENT AND 
CONSISTENT ability in the 
Assessment Objectives in the 
personal study 
 
Purposeful 
 
Informed 
 
Some perception 
 

Study perceptively informs practical 
work, 

CONFIDENT AND ASSURED ability 
in the use of written 
communication and specialist 
terminology and CONFIDENT AND 
ASSURED ability in the Assessment 
Objectives in the personal study 
 

EXCEPTIONAL ability in the use of 
written communication and 
specialist terminology and 
EXCEPTIONAL ability in the 
Assessment Objectives in the 
personal study 

 

  

https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/art-and-design-2015.coursematerials.html#filterQuery=Pearson-UK:Category%2FTeaching-and-learning-materials
https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/art-and-design-2015.coursematerials.html#filterQuery=Pearson-UK:Category%2FTeaching-and-learning-materials


Examiner commentary
This sample effectively explores and subverts female role models in the form of Barbie Dolls. The candidate playfully engages with 

the idea of ’being the doll’ with some irony, and then progresses to explore distortion and destruction of form to create new images. 

These are made with imaginative use of photographic language. The candidate references the work of photographers with some 

perception, fashion photographers help them to understand how to use a model effectively, Lucas Simones’ burning of photographs 

inspires a development of the core idea, as do Hockney’s joiners. We can see that these references inspire creativity and help the 

ideas to evolve. This submission straddles Performance Levels 4 and 5, with consistent idea development and purposeful direction, 

and though there is a sustained and inventive use of visual language, the candidate’s work does not reach the level of insight to fully 

achieve Performance level 5 in all objectives. 

AO1: Effective and purposeful ideas are developed with competent and at times skilful use of studio and fashion photography. Some 

perception is evident as the concept of the Barbie Doll is developed with reference to the work of contemporary photographers, and 

there is coherence in the way ideas progress. 

AO2: The use of self-portraits as a doll are effective, and cliché is avoided by a willingness to explore the subject imaginatively. There 

are diverse photographic processes used, which are not solely reliant on digital software, and these are refined as the work 

progresses with extensive annotations describing the review of progress. 



Examiner commentary continued

AO3: The candidate has a skilful use of photographic processes. They skilfully record their observations with a level of control that 

moves this objective into Confident and Assured, Performance Level 5, but critical analysis of meaning and sources, showing only

some perception, keeps the mark at the lower end of this level. 

AO4: There is a Confident and Assured realisation of the idea, which demonstrates some personal insight in the way female 

stereotyping is challenged by the work, and the candidate is able to move beyond obvious solutions to produce a refined and 

independent outcome. The commentary confirms that there has been a genuine creative journey, and the step to Performance Level 

5, Confident and Assured, has been achieved for this objective.

Personal Study: The study informs the practical work with some perception of the ideas of their chosen artists, particularly Margaux 

Lange, and the candidate demonstrates a consistent use of written language, but analytical skills are still emerging in the way artists 

and concepts are understood, which places this study at the lower end of the Competent and Consistent, Performance Level 4. 
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An exploration of the female form through fantasy and reality 
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INTRODUCTION 

In this personal investigation of the representation of the female form, I will be 

investigating the history and concept behind Barbie as well as the progression of the 

doll and how artists have used it to create conceptual comments on social norms. I will 

then be exploring the works of Meg Cowell and her vision of the female garments with 

the use of magical and fairy-tale dresses. This topic of the female form has sparked my 

interest as it could be argued that the message being projected across the world about 

the ‘perfect’ female body is toxic and disheartening to all the young girls who do not 

look like this. It is the leading cause to many eating disorders and is providing them 

with unrealistic expectations of what a girl should look like.   

  

The Barbie doll was created in the late 1950s and too this day the same figure is still 

sold and portrayed as ‘perfect’. The idea that perfect is wrongfully projected as skinny 

and pretty is becoming less important and people are looking more for a realistic and 

authentic look. I am trying to explore how fantasy and reality can present the body in 

different ways and create a sense of what’s desirable but also how things can be 

interpreted.  

  

MEG COWELL 

Meg Cowell is a large-scale Photographer, who captures feminine garments in a way 

that gives the viewer a sense of fantasy. When asked about her work, Victoria Hammond 

stated, “The dancing light, caressed, confection of a gown in a Sweet House is the stuff 

of fantasy or fairy-tale” (Hammond, 2022).  

Her love for photography was on going through her childhood and College, as she 

graduates with an Honours Degree in Photography, at the University of Tasmania in 

2007. Her work was inspired by her photo-artist partner during a mentorship programme 

in South Australia and is what lead her onto her current interest on the feminine 

garments.   
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FIGURE 1 (Meg Cowell, undated) 

Figure 1 is ghostly in appearance, with the missing body yet 

old fashioned garment, showing a sense of life, is a strong 

visual created by Meg Cowell. I was drawn to the lighting 

and composition within the image, showing a purposeful 

arrangement. The emerald green on this dress creates a 

sense of royalty and importance while also elegance and 

innocence. It layers the top, while the underneath is white 

with touches of champagne pink on the sleeves and the lace 

of the neck. She uses the texture of the ruffles to elevate 

the dress and put emphasis on the size suggesting the wearer 

of this dress was important. It is brought to life through the 

texture as it leads the design of the dress to create shadows within to again show its 

bulk. The white underneath the dress, is illuminated by the light and is juxtaposed 

against the black background. A line of symmetry, proposing organization and manual 

alignment of composition, is shown down the middle of the dress, as you see the ruffles 

carefully positioned and placed to show the detail and effort put into this female 

garment suggesting movement and fullness to a figure that we assume must be there. 

Cowell uses soft lighting to create a subtle and gentle shadow leading away from the 

ends of the dress, leaving the light in the middle of the dress as the central focal point.   

 

FIGURE 2 (Meg Cowell, undated) 

Meg Cowell said, “I think an image is successful 

when it shows metamorphosis. Good images 

require an imaginative collaboration from the 

viewer to interpret what they are seeing” 

(Cowell, 2022), and in figure 2 the viewer 

interprets the dress as fairy-tale like, creating a 

sense of joy and magic through its fluidity in the 

arrangement, making the viewer sense the wearer is magical and full of life. The soft 

floating textures of the dress contrast to the harsh background to create some depth, 
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which gives the illusion that the dress is disappearing into an imaginative state. The 

color of this dress is very pleasing to the eye, with the base colour being white and 

subtle areas of light pink coming through, which is perceived as very feminine and 

delicate. This leaves an interpretation of fantasy and princesses, suggesting it could be 

for a young female going to a formal gathering. This satin material is frozen in a fluid 

movement yet looks as if it is alive and dancing. By decreasing the opacity and blending 

the ends of the dress with the background, a graceful motion is shown and can be 

interpreted as magical and hopeful. There are no rigid/sharp edges shown from the 

ruffling of the layers or the ends, as well as no organised structure to the layers. The 

layers and folds in the dress are displayed through the different colours (pink and white) 

and emphasised through the lines on the torso, through to the bottom of the dress. It 

is perceived as a ballroom dress with its large and thick skirt, which can emphasize that 

elegance and fantasy ballroom event. Soft lighting is used, as the transition between 

the small shadow at the very ends of the dress is fading out into the background in a 

subtle and fluid motion.   

  

FIGURE 3 (Meg Cowell, undated) 

Figure 3 gives a sense of innocence, as the ghostly wearer is 

presented by Meg Cowell through a basic composition utilizing 

two elementary colours, blue and pink. By keeping the 

arrangement simple, it puts more emphasis on the wearer and 

who they are. She uses this image to give the impression of 

youth as it conisists of noticeably light and calm colours 

juxtaposing against a dark, depressing background. While it is 

a basic style and design, the volume created from its position 

and the glossy fabric, gives the impression of a pincess dress 

and joy. Again, we look at this image initially as a figure, to 

only realise that it is a garment of clothing. The suspended dress is portrayed as still 

movement, yet the smoke effect edited post-production allows transparency to the 

bottom of the dress adding to the idea of movement and the ghostly outcome.   
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Cowell uses a 1000-litre pool, filled with water, as symbolism of re-birth and to show 

the movement in the dress as well as to hold and suspend it in an open space, separating 

it from the wearer. One of her key inspirations is the idea of ‘Princesses’ in fairy tales, 

where the female garments operate as a form of metamorphosis. This is seen in Disney, 

as the downtrodden character becomes a princess through wearing a big, beautiful 

dress. From an early stage in life, the idea of being a princess is projected onto young 

girls through dress up and idolisation from their parents. They are automatically put 

into the world of fantasy where the learnt behaviour of believing in a fairy-tale and 

dressing perfect like a princess develops. Cowell tries to show, that young women think 

we need to include this in our identity for the future and eventually hold the hope of 

growing out of this into wearing a white wedding dress.   

 

THE BARBIE DOLL 

  

“The first 10 years of a girl’s life is spent playing with Barbies and the next 10 are 

spent trying to look like one.”- Anonymous  

FIGURE 4                    FIGURE 5 

  

The first ever American Barbie doll was 

called ‘Barbara Millicent Roberts’ and was 

put on display in 1959, New York City. She 

was the first ever mass-produced toy in the 

USA with adult features. The Barbie doll 

was created by a woman called Ruth 

Handler and the company Mattel and was 

inspired by ‘Bild Lilli’ a German doll in 

1956.  

 

‘Bild Lilli’ the German doll was originally a comic strip character marketed as a racy 

gag gift to adult men in taco shops, the doll later became more popular with children. 
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Ruth created this idealistic form of a barbie doll following on from ‘Bild Lilli,’ after 

seeing her own daughter ignore her baby dolls and play make-believe with paper dolls 

of adult women. It was then she realised that there was room in the market for these 

dolls giving little girls hope and imagination for the future. The extreme demand for 

the doll lead to the creation of Barbies boyfriend, Ken, a best friend named Midge and 

a little sister called Skipper.   

  

The original doll measured 11-inches tall, with blonde waterfall hair. If Barbie was a 

real woman, she would be 5’9” tall, have a 39” bust, an 18” waist, 33” hips and a size 

3 shoe. Her weight would be 110lbs and at 5’9” this would be considered anorexic. The 

physical proportions and expectations of looking like barbie is impossible to reach.  

  

Although the aim of the doll was to entertain children and empower girls to do what 

they want, the doll’s look had some backlash and went through many controversial 

conversations about the immensely unrealistic image it portrays, and the female form 

it is presenting. Her fantasy body proportions were projected around the world and 

targeted towards little girls, giving them unrealistic expectations and hopes for their 

future selves. A real-life study of these dolls and how it harms girls body image, 

concluded: “The ubiquitous Barbie doll was examined in the present study as a cause 

for young girls’ body dissatisfaction. Girls exposed to Barbie were reported to have 

lower body esteem and a greater desire for a thinner body.” This follows the idea that 

promoting skinny and unhealthy body images is having a lasting effect on young girls 

and can affect their perception of their own bodies.   

  

  

ENRICO PESCANTINI – TRAVEL 

Enrico Pescantini is a photographer who captured the idealistic world and lifestyle of 

Barbie and her boyfriend Ken in a project called ‘Barbie Around the World.’ The project 

was born out from his long-distance relationship with his girlfriend. They were living at 

different ends of the world and as a way of coping and feeling close to her, Enrico used 

alter egos as protagonists to mimic the ‘perfect’ couple, an icon of POP culture and 
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documented their lifestyle as he travelled around the world with the plastic dolls. He 

documented Barbie in beautiful and luxurious locations, sitting in vintage cars, 

travelling to different countries, relaxing at the beach, and lying in the Dead Sea.   

 FIGURE 6  (Tel Aviv life is a beach, undated)              FIGURE 7 (Malecon de Havana,    

undated) 

 

  

 

 

 

 

 

 

 

 

FIGURE 8 (Floating together on the Dead sea, undated) 

These images all have an increased saturation 

creating the feel of vividness of the scene in the 

attempt to make it more life like and feel real 

to represent Pescantini and his long-distance 

girlfriend. The angle of the photography is taken 

from a low viewpoint making them seem more 

grounded. A low viewpoint can also elevate the 

figure which can be interpreted as someone looking up to them or seeing them as 

heroic, which relates back to Barbie and Ken being seen as ’the idealized and perfect 

couple.’ Seeing them from this perspective allows the photographer to capture more 

of the surroundings and emphasize the extravagant environment and them on holiday 

travelling the world.  

  

These images can be seen as a method of escapism. Barbie and Ken are being put in 

real life everyday settings, with an unrealistic harsh contrast and an unrealistic 
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appearance. The dolls are naturally stiff and unnatural making them look out of place 

and fake. This emphasises the fact that they are not real, and this is not real life, 

showing that the visions the artist is trying to create about his long-distance 

relationship, is nothing more than his own idea of a fantasy.  

  

LINKING MY WORK – Enrico Pescantini 

 

FIGURE 9 (My own work) 

                                                     

To link my work to Enrico Pescantini, I used my edit of my 

real model in the Barbie box.  

 

Enrico Pescantinis work is based on an idealistic life where 

him and his long-distance girlfriend go travelling around 

the world, his idea of a fantasy. He puts emphasis on this 

idea of fantasy when he oversaturates his images and tries 

to force this sense of perfection. This relates to my work 

as I aimed to make my piece question the difference 

between fantasy and reality as I place my model, edited to look like Barbie, within a 

Barbie box. This shows a strong contrast between materials as I had to heavily edit my 

model. I used photoshop to recreate her look and this involved changing everything 

from the face shape to her body size and even asking my model to wear a wig. Real vs 

plastic comes into question when it is clear my model no longer looks like her real self 

but instead looks plastic and fake.  

 

MARGAUX LANGE – ART 

Margaux Lange is a New York designer who uses plastic body parts from dolls as part of 

her jewellery collection. She utilizes the Barbie doll parts with sterling-silver to create 

these pieces. Her work featured arms, legs, and parts of faces all joined together. Her 

series of work has been on-going for fifteen years and has been published in many books, 
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international press, fashion, design, and some of the World’s top art magazines. Her 

work is known both local and internationally shown in boutiques and galleries.   

  

Her creativity behind her project ‘The Plastic Body Series,’ came from her obsession of 

Barbie and her miniature world at an early age. Her project involved her dissected parts 

of the Barbie doll and then piecing them back together. Through piecing together 

segments of ‘perfection,’ Lange is creating the unusual and something disturbing to a 

viewer.  

  

The creation of sculptures from limbs has a sinister connotation of society rebelling 

against the Barbie doll and idealized look. Lange had a desire to repurpose mass 

produced materials into handmade jewellery emphasizing the plastic and fakeness of 

the doll. She is destroying and pulling apart something that was once seen as perfect 

and creating something more modern and wearable.  

 

 FIGURE 10 (Margaux Lange, 2011) 

            FIGURE 11 (Margaux Lange, Barbie bracelet) 

 

Within the bracelet 

there are multiple 

variations of doll 

hands, for example, 

distinct colors. This 

brings to light the idea 

of diversity, but due to the formatted porportions and the lack 

of identification with different sizes and shapes, we assume that all nationalities have 

very similar features and have no uniquness to them. 

 

HOW HAS THE PROGRESSION OF BARBIE CHANGED OVER TIME? 
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Barbie has always been presented with the idealized body and perfect look but today 

the idea of the ‘perfect body’ is overlooked and there is a more diverse idea of what 

women should look like.   

 FIGURE 12 

In 2005, the Bratz Dolls popularity grew and took 

90% of the Mattel doll market while Barbie Doll sales 

declined. Several young African American girls were 

interviewed for a book called “Growing Up with Girl 

Power” and a 9-year-old girl said, “I buy Bratz dolls 

because they’re all treated right.” The Barbie dolls 

are casted in such a negative light with the clothes 

they wear and the way they are perceived whereas Bratz dolls are not perceived with 

the perfect body with the perfect life. From when they were first introduced, they 

provided diversity in terms of colour, culture, and clothing.   

  

Barbie sales declined from 2012 to 2014, after the typical blonde hair, blue eyes and 

perfect body look began to go out of fashion. This was a wake-up call to the creators 

and encouraged them to change their leadership and their approach to sell these dolls 

to the wider population of young children. Mattel launched their most recent Barbie 

doll ‘Fashionista’ in 2016. This came in three varied sizes – “tall,” “Curvy” and “petite” 

– and was made more diverse with the different skin tones, face structures and hair 

styles.  

 

 FIGURE 13  and  FIGURE 14 ((The new Barbie series has 'tall, petite and curvy' dolls | 

DW | 28.01.2016, 2022) 

  

 

Following on from the new and 

improved versions of Barbie 

being released to the world, this 

now means younger and new 
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generations are less inclined to buy the original Barbie doll. …… This lead me on to the 

idea of the ‘rebellion’. This involved shoots of Barbie being destoyed and …  

 

LINKING MY WORK – MARGAUX LANGE 

 

FIGURE 15                          FIGURE 16 

(My own work)                 (My own work) 

 

Margaux Lange is a good link to my 

rebellious themed shoot, during 

which I destroyed a Barbie doll, 

breaking them into body parts and 

positioning them for the camera in 

different scenes.  

 

Langes creativity, links to the idea 

of being vulnerable and realistic. 

This identifies with the idea behind my shoot and societys expectations being 

destroyed. The idea of Barbie being ‘perfect’ and what young girls look up to is being 

changed and is now seen as unhealthy. The seperation of the body parts shows the 

vulnerability and how the doll is just plastic, linking back to Margaux Langes work and 

how the destruction of the doll is more realistic. She uses beautiful images of the doll 

and turns them into a foreign object that is disturbing to viewers, especially a child 

who would usually find joy playing with the original doll. 

 

Both of our pieces represent the realistc view that Barbie is just plastic and how the 

porportions of the dolls and their looks are all similar and show no uniqueness. Figure 

1 and figure 2 both have similar porportions and body type, showing no diversity or link 

to a difference in culture. Having some diversity within an object is massively important 

in this day and age as people feel more secure and recognised when they can identify 

with something and believe they are being noticed and valued.  
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Linking back to my question about the female form, I think the influence of Margaux 

Lange has given me a way to represent how Barbie was key to creating the idealistic 

views of the female body and the way females want to look. Her work also allowed me 

to create pieces that challenge these expectations and create a new look for Barbie in 

2022. 

 

  

CONCLUSION 

These artists all link nicely to my final exhibition as they represent the fantasy and 

reality side of my project. My exhibiton will display my images during the ‘rebellious’ 

phase of my project, which will further emphasis the idea that Barbie is not perfect 

and is plastic and fake. I have gone against what the doll stands for and instead of 

making something pretty and put together, I am evidencing the reality side of Barbie, 

the side that isn’t so perfect.   
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