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AO1
Develop

14

AO2

Explore and
Select

13

AO3
Record

13

5

Total
out of 72

AO4
Realise

13

53



PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skilful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused independent, 14
investigations creative
informed by highly inventive
contextual and insightful
other sources, original
demonstrating
analytical and
critical
understanding
AO2 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 AO2 total:
Explore _art1d select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media, consistent control over the formal independent, 13
materials, elements, original,
techniques and genuine creative journey,
processes, exciting,
reviewing and
refining ideas as
work develops
AO3 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to consistent control over the formal genuine creative journey 13
intentions, elements, independent
reflecting critically highly inventive
on work and contextual references shows some
progress personal insight
AO4 1 | 2 | 3 4 | 5 | 6 7 [ 8 [ 9 10 | 11 [ 12 13 | 14 | 15 16 | 17 | 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that consistent control over the formal contextual references shows some 13
realises intentions elements, personal insight
and, where genuine creative journey
appropriate, makes highly inventive
connections original
between visual and
other elements
Total mark:

53




Examiner commentary

This Photography submission consistently meets descriptors for a middle assessment position in Performance Level 5, Confident and Assured. Early
responses to the theme of ‘Variation and Similarity’ display confident and original ideas initiated by both technical and conceptual issues to promote a
genuine creative journey. A key element of this submission is the candidate’s ability to make insightful and creative connections between diverse
contextual sources such as Marc Quinn, Pop Art and 1960’s graphic design styles. Whilst exploring a range of contextual references the candidate
continues to pursue a sustained and independent investigation through inventive observation of first-hand sources, for example in the ‘slug’ and ‘heart’
photoshoots.

The analysis of contextual references is insightful and promotes exciting responses and connections. The selection of technical processes is inventive
and imaginative, combining photographic and drawing techniques. Here some of the manipulations of skills and processes more closely meets
descriptors from Level 4, with consistent control over the formal elements, establishing marks in AO2, AO3 and AO4 slightly lower in Level 5 and closer
to the Level 4 boundary. The resulting outcomes for this playful investigation are original and inventive, bringing together diverse ideas to make
appropriate and imaginative connections and securely place marks in Level 5.

AO1: AO1 is met most strongly, demonstrating the highly inventive and creative development of original and imaginative ideas, placing marks securely
in the middle of the Performance Level 5 Confident and Assured assessment band. The submission is initially concerned with exploring the potential of
the ‘vapour wave’ technique to create a sense of unease. Insightful analysis and critical review drive further independent development of ideas related
to Gothic imagery, and the pursuit of images that promote disgust.
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Examiner commentary continued

AO2: In AO2 the exploration of media, materials and processes promotes a genuine creative journey. The candidate makes independent judgements in
exploring and combining techniques, processes, and styles. Throughout the project the underlying development of ‘vapour wave’ techniques are
selected and applied to enhance the unsettling qualities of chosen imagery and subject matter. The candidate revisits established images, reviewing,
and refining to deconstruct and re contextualise them into original and exciting responses, informed by 1960’s kitsch and graphic design styles. In this
AQ, the candidate’s performance is placed lower in Level 5, achieving the consistent control of the formal elements more indicative of Performance
Level 4, and bringing the mark closer to the 4/5 boundary.

AO3: In AO3 the selection of appropriate first-hand observation sources indicate the candidate’s creative personal insight. Independent recording of
observations and insights relevant to intentions inform a genuine creative journey and the sequential development of ideas and images. The candidate
demonstrates a willingness to take risks with imagery and a highly inventive choice of subject matter in pursuit of creative aims and intentions to
present the ‘disgusting’. Insightful review of contextual references again inspires original juxtapositions of style and content. Similarly to the assessment
of AO2, the candidate’s performance is placed lower in Performance Level 5, achieving the consistent control of the formal elements more indicative of
Performance Level 4, and bringing the mark closer to the 4/5 boundary.

AO4: The submission is resolved through a personal and meaningful response to conclude a genuine creative journey. The connection to contextual
references shows some personal insight in a series of original and highly inventive photographs that visualise and consolidate the ideas concerning the
‘disgusting ‘and the ‘unsettling’ that have driven the project throughout. The assessment of AO4 securely meets descriptors from the Confident and
Assured assessment level. As in the assessment of AO2, and AO3, the candidate’s performance is placed lower in Performance Level 5 in respect of the
manipulation of the formal elements achieving the consistent control over the formal elements more indicative of Performance Level 4 and bringing the
mark closer to the 4/5 boundary.
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marc quinn

Marc Quinn’s blood head is a wonderful sculpture The bright red is
but the knowledge that it's blood makes it so uncomfortable

It's a self portrait, beginning at a time of his dependency on alcohol

sculpture itself is reliant on electricity to be kept as well- a clear companson
reflects the explorations I'm making into the 19 aesthetic and its associa
consumerism. | don't want to make it a sole project as | feel it's quite den vative
nonetheless it's an interesting concept to draw comparisons with

The way the sculpture's are set up to stare at you is also very interes
aggressive view of his flaws and alcoholism encapsulated in a beau

(AT

sculpture. This aggressiveness is a good point | want to look at with my own phx

From here | want to photograph something more in tune with the human body than mince
meat- a heart. Perhaps with gelatin or in a cake | want the connection with human be

more apparent with the next photoshoot
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What is my project now?

of the gothic

ind the bright by experimenting with my goatman
ther explore this. | looked at artists such as John Greenwood who

the humerus in the dark with an aim to capture something

the old family cookbook from 1960. Its a design nightmare with
1 disgusting food photography and it was perfect inspiration

ombining the bright and yet disgusting 1960s cuisine with

s the height of the nuclear family in a cookie cutter house
e and perfectly maintained lawn. It's perfection always made me
S @ view shared by many as the “perfect 1960s family hiding something
trope commonly explored within art. Amy Bennett- who | explored for
exploration but | want to do it aggressively. Hearts in cakes, a
n red and other violent imagery. The 1960s were some of the saddest times for
€ in the kitchen was still clearly defined and as new suburbs formed,
they became isolated and depressed within their perfect house

My photography is combining the camp, bright 1960s, cutting edge and perfect with a

gothic underbelly that leaks from the period. The concept of the Yes Man, a corporate

sheep erfect housewife, alone and bored, the red scare, where anyone nonconformist

was labelled as a commie, and medical horrors of Thalidomide, the iron lung, and women's

hysteria still b ncem. The aesthetics of the 1960s works perfectly with this dark
t to explore. It also brings up questions about what changes decade to

see these aspect as darks parts of the 1960s. Does the human psyche truly ever
My work extends past tangible information into the realm of the human mind,
it's dark underbelly and bright dreams is an uncomfortable concept that's hard to
grasp. Using the aesthetics of the 1960s and the dark events of the era becomes a
metaphor for aspects of human condition.

AT

Tom Wesselmann

The still life paintings Wesselmann produces provides a snapchat of the pop culture of the
1960s and alludes to some of it's issues. He focuses on some of the issues surrounding the
era as well which is, of course, what I'm exploring too. He looks at consumerism, alcoholism
and blinding patriotism in America and reflects it in the modem take of the still life. This is
also relevant to my work as my picture of food take on a composition reminiscent of still life
due to the nature of the subjects. | will take on board both his commentary and his pop, zany
style with my next round of shoots

28
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Excerpts from a 1960s cookbook

My work under this title extends past tangible settings into the realm of the human mind. The

brain’s dark tendencies and bright dreams are uncomfortable paradoxes that are hard to grasp.

To explore these I have taken the aesthetics of the 1960s and the dark associations that come

from that era and used them as metaphors. The 1960s evokes the start of bright and kitschy

design but is also home to female “hysteria”, the Yes Man, The Red Scare and Thalidomide. |

Its contrast of camp and gothic reflects what I want to explore of the unpredictable human
condition.
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The Housewife
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