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This photo by Erwin Blumenfeld is an inspiration to my project, and is one of the reasons |

chose to look at reflections in the first place, I find Erwin Blumenfelds work very inspirational
and his photos have helped me many times with new ideas for photos myself,

[his photo is quite surreal and | love the fact her face has become distorted as the middle pace
of the photo has heen moved, which goes nght through the middle of her face and slasied it
further across

I'his is a play on the wuth on the fac 15 not a true representation of x face. and i also
seems 1o me 1o ;

mirror and the rmddie piece has broker




FRIEDLANDER

The 28 images in “Mannequin™ are shot between 2003 and 2011 and nearly all in
New York City. At first glance many don't look that fresh since the artist used the
same shooting technique as in his 1960s street photography - capturing reflections
from stare display windows. Even so, there is still a lot to look at and like

For this body of work, Fnedlander artfully superimposed the reflections of building
facades or skylines onto the mannequins or vice versa. Many of the images have the
usual Friedlander hallmarks; his reflected self-portrait in the window, clutter and

chaos. He often shoots from a low angle and that makes the models seem langer than

life, emphasizing their role as fashionistas

il these

As might be expected. Friedlander adds lavers of complexity to many «
ﬁ_hnmgr.xphs. In “New York City, 2011, a support strut from a construction site

isccts the mannequin and becomes a diversion. In “New York Ciryv. 2006 ™ | N
on the window interrupts the view while shadows of the lett - gdionles

mannequin,

[ like Friedlander's work using reflections and it is an inspiration to me as he is plaving wath the truth
The reflection and what is actually behind the glass merges together so you don't know what is the
truth. Also it isn't just a picture of the place or object it's just a reflection which could he s .rn ‘1\
untrue as it's not the actual place or thing it's only a reflection. &

Crs ar pProjec ted onto the
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I find 1t very clever how

vou are able to see the
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FEEIOTT ERWITT

Enwitt was born in Paris of Jewish-Russian immigrant parents. In 1939, when he was ten, his family
immigrated to the United States. He studied photography and filmmaking at Los Angeles Cit
College and the New School for Social Research, finishing his education in 1950

Elliott Erwatt is an Amencan photographer, best known for his black-and-white images that capture
wronic, absurd and beautiful moments within everyday settings. Like Henri Cartier-Bresson's photos
Erwitt's photography is charactenzed by the masterly captured “decisive moment”

I like Elliort Erwitt's reflection photos as they are what I am interesting in. They play with the truth
and reality. It is hard to define what the truth is and whether these photos can be counted as

or not. | also like how he used different reflective surfaces instead of mirrors and glass he has also

used water,

the truth
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[ love this photo by Elliott Erwitt. the detail in it is
amazing. I love the fact that Elliott must be
standin

ing behind some glass or s ymething 1o take

th
(84

1s photo because vou can see the reflection of
him taking it and the inside of some room on the

< I find this fasc maung, as at first you are
immediately drawn to the women'’s reflec tuon in the
glass which 1s the first example of using reflections

v when vou [ltlml‘l’{\ look nto
vou nouce there is a reflection in the

nens hat. I like the fact he has used this subtle
na it1s something I would be interested
oKine atin my project

ANSEL ADAMS

tal
life, A rawn he water for it visual potental, explonng where elemental
{ 1! ' A N 8] , A
s Phil P \ wive Modernist, he explored senality. motion and
! ! il i
! 1 apture a defin ely Huid and RN
""" i 1 1A f 1] o
| | | phot ranh 1hie capturcd Adams at an carly age | he
I Ianie atiract tlerasap 0 EREA:
| Pl raph A et i¢ 1 at PEM | tun )

the |'~lh.'l‘:m Pacific Exhibiton of the 1915 World's Fa
Over ume, his |

Hawau and Alaska

, made when Adamis was just 14 years old
clatmed the termwory henween Yosemite Nanonal Park and the Pacibic, a

} | exhmin
here he shot imaes
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Llike how he has experimented with water as a reflective surface, Water is good lorm ol retlecuon, n " !
questions the truth as looking at vourself through water can appear blurred and distorted sometinu '/ h |
and most of all it isn't the true you it is simply a reflection of yourself through water. 1 think it o - w
good surface 1o experiment with and would like to try using it in my Project at some point , :
L == |
l
|
L |
|
Love this photo taken by Ansel Adion 5 p
I hike how elear the rellecton in the .
water s of the tree, like the idea of Y
using water to produce reflections, ‘T
phato looks quite surreal as the wate b 1
has produced an image where van 5 1
cannot even see the bhottorm of the e
due 1o the mast in the photo so laok ’ i
continuous as il the tree docsn't end. Iy
appears quite mysterious doe to the mist e
and how the photo is put in black ane r— 3
white, It is clever hecause if vou put thi
photo on the side vou wouldn't b able 3
to tell what is the actual tree and whya ~
just the reflection, which is a huwe play e
on reality and what is true and wihat (L ¢
15n't,
[ — |
r—a
| e 7
¥ 7
 —




VIVIAN MAIER

Maier’s best-known photographs depict street scenes in Chicago and New York dunng the 1950s and
19605, A cnne in The Independent wrote that "the well-to-do shoppers of Chicago stroll and gossip
in all their department-store finery before Maier, but the most arresting subjects are those people on
the margins of successful, rich America in the 1950s and 1960s; the kids, the black maids, the bums
on shop stoops.” Most of Maier's photographs are black and white, and many are casual shots of
passers-by caught in transient moments "that nonetheless possess an underlying gravity and
emotion”

William Meyers said “There are a high number of sell-portraits in her work, as if she were checking
on her own identity or interpolating herself into the environment. A shadowy character, she often
photographed her own shadow, possibly as a way of being there and simultaneously not quite there ™

Some people see a particular vanity in photographers’ self-portraits. But with Maier's, it seems like a
case of the photographer trying to figure out her subject. Given that she died with maost of her film

undeveloped and negatives unprinted, it's a safe bet that she never found the answers she may have

been searching for

Lam interested in the work of Vivian Maiers as it is simplistic yet something about her photos make
them seem more complex than they are and are very intriguing to look at. I find it interesting that she
never tried to publish any of her work and how it was all kept private, it means we are unsure why
she took these photos and we are left to guess why which makes them very mystenous. It could also
mean that she never saw her work as something worth publishing she maybe didn't think it was good
enough or it could have been private 1o her.

Either way [ admire her work and would like 1o try some photoshoots based on the principles of her
photos
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ANDRE RERTLESZ

I like how the water 1

down to the vie wer, Itis a lorm ol distormon

could make a photo rather surreal. [ like how P
the background 1s in this and ~1m;»lt s, I Hv thi
[act 1t 15 just a wine glass with what looks like two
black chairs. 1 also like how the wine

Vin 1ass has

distorted this by making the two chairs fitin the ¢
I think this a unique photo as it isn’t often vou sce
reflections through wine glass, and | hke how b

”l"‘l'.{)l' 1O use 1t
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rast in black

IS very mspirational
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Online caption

Richer began to use glass in his work in 1967, when he
made 8 Panes ol Gla™ In that work, each pane was
framed and fixed to a stand, so that one could look
through them individually, It had a strong cerebiral
content, in keeping with the conte mporary Conceptual
Art mevement, but it also had a certain dead-pan humour
What are paintings, after all, it seemed to say, but
windows on the world? "1 Panes of Glass', made almost
forty years later, is much less conceptual. By stacking
then up, one after another, Richter s able to ‘ll-l‘u with
glass's ability, both to be looked through, and to reflect
Becanse there are mualtiple pancs, the transparency is
mcrementally atfected by the reflectivity of the glass. As
ONe TN e « Ilnvv and away from tin \t-ll<, the distortions
vary and one sees aneselt reflected seve ral times over

Phe blurring effect s sinlar to that found in Richter's

photo-paintings

Personally Iove this exhibition, as [ am interested in how the multiple panels of
glass reflect in different ways to produce a blurred effect. It appears quite surreal, due
the fact that there are so many layers of glass making multiple reflections. [ also like
the fact that glass can both reflect and be seen through but in this case due to there
being so many pancls of glass the chance of being able to see through them is

decreased significantly

am interested in taking photos using more than one panel of glass so | can produce

multiple reflections creating distorted images

B SR —
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By looking at multiple reflections it showed me how reflections can distort things,
to make them appear different to how they actually arve. By looking into
distortions | decided | want to try some myself.

I will look deeper into reflections that are not a true representation of reality and
find photographers that fit into this category. 1 will hopefully then have some
inspiration from these photographers so I can produce some photos myself.

Also as this is all about the truth by looking at distortions in reflections really
tests that. The truth is hard to define and it's hard to know what is seen as true
and unture, as a photo of something can be seen as untrue as it is not the real
thing it is simply a photo although it looks the same. Also a reflection in a mirror
can be seen as untrue as it is simply a reflection not the actual thing even though
it looks the same. By looking at distortions in reflections is really playving with
the truth as a reflection and a photograph can be seen as untrue let alone an
inaccurate representation of reality. I would like to use objects and surfaces that
reflect, for example | could use curved glass, water, mirrored surfaces, curved
mirrors. | want to test various reflective things and really test the truth of a

photo.

Itis an interesting thought that mirrors can be seen as untrue as they have

been made to represent the truth, they are there so you see things how they

he SRR o o are, as a representation of reality. So for it to be said that they are untrue is a
: fascinating thought. :



i begins in 1917, when he photographs a swxmmer
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This is a great v'\‘:II!}-:v of Rertesz's distortion M:Ht')\ [ like how You
can see the girl before she is reflected as well as in the mirror. He has
clearly used some sort of curved mirror to produce a really surreal
and distorted image of the model. This i1s not a true representation of
[ like this photo as the reflection looks like a long curved women's legs
with teet at both ends of 1. And then there ippears to be a floatung

arm with a hand at either end. I love how the mirror has distorted hes

- this, as it is completely surreal and I am unsure how it has

and show the exact same thing looking in, where as this is completely
s : - ¢ -
different to what is looking in, this is one of the reasons I find this s

fascinatings, as vou expect an exact r pr, sentation of t:':-' womenima

mirror but this 1s not that



4 ll the lloldﬂ' I rouned will distans e imm of the hand. T will get
Trer hand e andd dowin e mbrmn o see I the image hanges i
s | hopbng s will peoduce o disored image and play with realing
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I'his photo also appears distorted as the hand looks really stretehed, an
odd shape and very large. You can also see her arm in the K

her end ot her arm

[ like the use of this wine holder as it is round meaning it produces
distorted reflections. The hand in the reflection appears to be quite
long and a weird shape. It has completely changed the shape of her
actia] hand makime the image untrue as it isn't an actual

representation ot re ality. I ike the fact that the reflective surface of

this his created such a surreal outcon




Fhus is probably my favourite photo from the shoot. | like how tl
top of this object has created a bend in the reflection meaning at the
hand in the reflection there is another hand. This reminds me of the
Kertesz's distortion ;ﬁ'm‘w_'m’.hn | like how surreal its and | am

it has come out
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Review of photoshoot:

~ Lam happy with the outcome of this photoshoot as I wanted to make distortions
8F using reflections with curved surfaces or something that made an untrue
- reflection. | was also particularly interested in doing this with a model like
Kertesz. | have achieved my aim in this case. Although I think an improvement to
this photoshoot would have been taking even more photos doing a greater variety
of things. Also the lighting is a little orange so this photoshoot would have been
better if it took place earlier in the day.

o By looking at these images using reflections to make a distorted image by using
' something that created an untrue representation of what was infronr of it for
example a curved mirror, it made me want to look into the idea of creating
distortions using reflections but using normal mirrors that create an accurate
representation of reality.
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TOSHOOT PLAN
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1 ke the faer the hand has retlocted + tmes sooie Tooks an if ey are
Lo hmg cach other

It looks quite surreal ax o'y exactly the same hand repeated an il they are
touching

1 alvo like the fact you cannot tell shat hand is real and what is a
reflection, this i the play on reality

1 like the photo edited to black and white as 1 think the
colouring doean’t look as effective I ke how you are unsure
of what is real and what s the reflection. 1 ke the mirrors
p'mrrs in this cube like way, it means there are b symimetri ul
hands and they look s il they are touching each other Tt is s
play on the truth as the reflection isn't the real hand and you
are unsure what is the teath and shat isn'e Lam pleased with
the fact you can’t see me in the reflection taking the photo as
that would be a distraction that T wouldn't want

AARRERRARRRRRRRERERR




What needs improving from the photoshoot:

To make this photoshoot better | need to use larger mirmors so there aren't spaces in the
background where there are no mirrors present meaning vou can sec parts of the
background. To do this T will buy some bigger mirtors and repeat this photoshoot 1o
make it better

Twill also experiment further with the langer mirrors and try more things, 1 will continue
to play with the truth in what is real and what isn't
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10k e use of Bone for this photo, ohinkoi s effective Elike this photo
Degaune you van barely exen tell there are mivmrs there, 1t pust Tooks Tk
apile of Mour Eabso Hhke Bow you cannot tell what s the actual toor ane
what s just a rellection. My aim is always to e playing with the truth of
a photo and 1ok this s as you caniet el whiat's the touth here and

what tx shmply a retlection
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My re-try of this photoshoot has come out a lot better than my first attempt. there
1s no background showing in the photos to distract the viewer meaning you have to
focus on the subject matter. which are the reflections in the mirrors.

I like in this shoot how it has given a surreal effect . as the flour in the middle
reflects off the mirrors to look like there aren’t mirrors there and that there’s just
flour laid out.

This photoshoot has achieved what I aimed to do which is a play on the truth. As
this is the theme of the project it is important to keep referencing back to this, I
have altered the truth for this photoshoot by using mirrors in a corner meaning it
will create a square look to it, the flour in the mirror is simply a reflection not the
truth, however it is a true representation. I have played with reality here as it is

confusing to the viewer to what is actually happening and which is the real flour
and what is the reflection,

-
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Photographer Guillaume Amat Places Mirrors Into
Industrial and Natural Landscapes to Look Both
Beyond and Behind - by Kate Sierzputowski on July 15,

2015

What | like about this photo is the fact that it seems so out of place like where
you would expect to see an area of grass there is the sky. It looks as if the sky
is on the ground, | like how a man is holding up the mirror, it is different than
using an easel which makes the photo more unique and he doesn't take

attention away from the mirror as vou can barely see him



Mirrors on Easels Create the lllusion of Desert
Landscape Paintings in California’s Joshua Tree
National Park- by Christopher Jobson on
October 1, 2012

I like this photo by Christopher as it appears unrea
- < v > N L4 L O 2 z . . X 2 . ’
A AN GRS R 3 - meant to be there | like how blue the skyv is 11

like the fact the cactus shows a little in the e o

true retlection and so it fits in with it's surroun:
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Babel Tower: A Kinetic Mirrored Ziggurat
Reflects the Surrounding Iranian
Landscape

I like this p'lnhv because of how subtle the mirtor is in it a id how bath
reflection and background are in focus so you can see evervthing cleardy 1 like
how the reflecuon fits in so well. Tt is clever how the mirror edpes have bee
blurred so you can barely see them. | like the setang to this photo as it has an
ohvious skyline and ground so in rellections this is sull obvious. T would Like o
something like this further into my project
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Chicago Mirrored Time-lapse

Collosal- video by Craig

Shimala

L enjoyed watching this video and was one of the reasons | actually chose these
project idea, 1 saw this video and it gave me ideas and inspired me to try
reflections but physically rather than copying this 1 liked how surreal the i
looked and it has inspired me to do things like this but in my own
project.

oo

way lor my
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U'his s one of my avourites from the shoot as it looks out of
I dovnot like this photo as T think it is too bloreed and T wanted it to

“.u- ind T hke how you can see some ol the tree as it s
)
look Tilke the trees weren't meant to be there Falso don’t Jike how

rellected up. However the ||1'.|Hlln|_' s awlul i this, | wanted
|
vou can see the parden tence i this as ity o distraction

the blue sky to be clear in the mirror but ot his just come out

I was inspired by Christopher Jobson's Cactus photo in

Ldon't particularly Hike th photo, T just don't think it has an

ellect at all it just looks frly boring, 1 was hoping tor the sl

to look brighter and that 1t would look a hittle abstract or ke
somethimg from the ( olossal article however tl ]l'“..'..) \
NOL rone Lo ,.I,.g,




REVIEW OF PHOTOSHOOT

This was not how I planned the photoshoot to come out, I wanted
the reflection image to come out far clearer like in Christopher
Jobson photos using a mirror on the easel. However in my photos

the reflections were far too pale so you cannot see the sky as clearly

as I wanted.
I do not like the outcome to do this photoshoot as the reflection is
far too pale and unclear. To better this photoshoot I would do it

later in the day and when the sky was brighter to produce a clearer

image.
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CORNER MIRRORS TO MAKE
MULTIPLE REFLECTIONS

What Lwill need:

«  ied mirrors

* A model

How Lwill conduct the photoshoot;

[ want to try o range of things with these tled mirrors, Firstly Twill line the mirrors up
and see it 1 can make a sequence using them at different angles, so you can see more and
maore as the mirrors go across, like the work by Duane Michaels series of sequences
Then I want to try creating multiple reflections, by standing one mirror up then getting
my maodel to look into the mirror whilst holding up another, Tam hoping they will retlect
ofl cach other to create multiple vetlections
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CORNER MIRRORS TO MAKE
MULTIPLE REFLECTIONS

———

What Lwill need;
¢«  liled mirrors
o A model

How Lwill conduct the photoshoot:

[ want to try a range of things with these tiled mirrors, Firstly I will line the mirrors up
and see if I can make a sequence using them at different angles, so you can see more and
more as the mirrors go across, like the work by Duane Michaels series of sequences,
Then 1 want to try ereating multiple reflections, by standing one mirror up then getting

my model to look into the mirror whilst holding up another, Tam hoping they will reflect
ofl each other ta create multiple reflections,
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‘my aim is to create surreal photos, where the reflection in
want to get a range of photos that makes people wonder

A

g any of the image as [ will be using normal mirrors
but the beauty of these photos will be in the fact that
eflections creating a surreal look as the reflection gets
| '. y using more than one mirror [ can reflect more
‘ uence, this is working with reflections to make a
th truth of mirrors. Itis not a representation of
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1it's all about how you look at it, and what you think is
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mething settinge clearer at

and more. | also like how the

rmally it is jageered from all

shightly, It s '.lr]l'. on the truth as t

by narrative adding mors

' Duane Michaels series photos, ias one
more and more cach time. | like til«'u-.".upl

il clearer

ras the photo goes on, revealing more
armaappears jageered, this distorts the photao
s 1s obviously not the

models arm

cated a surrealist « tlect




I like the sense of depth portrayed in this photo, | like the
fact you can see the models eyes in each reflection as it gets
deeper and deeper. Her hands also appear to pop up from no
where as you look deeper into the reflection. The photo
appears # little surreal as you wouldn't expect her hands to
be popping up from no where. [ like this photo as it is quite
unique and is hard to tell how it was taken which I like.
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After taking these unique photos using multiple reflections I wanted to see what
else I could capture using reflections but try capturing things without

necessarily always using mirrors. I decided to search on the internet and interest
for inspiration. I found photographers such as Susan Derges and I found lots of

photographers that use refraction. I am interested in looking at water reflections
and other reflections that are unique or surreal.



WATER DROPLET- SUSAN DERGES
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d a South West Arts Award and was appointed
rts at the University of Plvmouth. Exeter. From 1997 to
' ner for the BA in Fine Art: l’?wh‘_l:r.iph\ at




Having trained in painting, Susan Derges expressed an early interest in
abstraction because "it offered the promise of being able to speak of the
invisible rather than to record the visible". She turned to cameraless
photography after experiencing frustration at the way "the camera always
separates the subject from the viewer". Much of her subsequent work has

dealt with this relatonship — of separation and connectedness with the
natural world

For her 1991 series she explored the interdependence of the viewer and
object — creating images appearing as droplets of water containing faces.
while simultaneously showing her own face with small droplets suspended in
her view

Derges says “...I took lots of boring Harold Egerton like images...” and
then her camera jammed. She went in front of the lens to unjam it. the film
apparently ruined. “When I developed the film I was about to throw it awaw.
but then I looked more closely and I thought, ah, there’s something going on
here. Then I saw the information in the water droplets. They were like little
fish eye lenses reflecting multiple images of me. So there was that Man Ray

rop element and 1t started having connections with surrealism. It was a
fortuitous accident but one that I was looking for.”
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PHOTOSHOOT PLAN-

REFLECTIONS USING A GLASS

YWhat L woll needs

. N large wine '/_f.nt
* warieosie 1o hedd the glan
o Warrr in the gasm

In furder experiment | will alss need 2 model

dwn L will conduct the phiciashoo
For this phatnbionnt | will need a model o hold the wine glass up at various angles infront of
arioun things whilst | stand oppesite and capture the image within the glass, I want o try
taling wane photen outside using bushies and trees in the reflection, | would alo like w try
e innide against variou olyects in my house
In ey funhier expeniment with the glass | will use & maodel and get them to hold the as

dromt o thear face 1o produce a distorted eeflection in the glas of their face.

Al

| wn Kersinsg the weatee will turn the image will be turned upnide down and distorted within

be Wurred so there isn's anything

o do this | will use » srnall Apertire.
which a play on reality

the water i wone Kind of way, | want the background
b distract the viewer bt they can soll tel) what it Is

”. s will creare 2 surreal eflecs
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I'his 15 one of my favounte photos fron

this Photoshoot. | like how clear the

chandelier 1s in the retlecton and how
some of the garden has also been reflected
towards the top of the water

L like the use of lines in the photo it shows
you how distorted it is. I also like the
symmetry of the lines of the door, [ like
the fact you can see the top of the roof oo
in this as you can't in the background.
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1ps with distorted images I thought this would work
and touch further on surrealism. It links into
n photos, which is something I wanted to further

uth as the image appears surreal, it seems like
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Re-trying glass photoshoot — distorting the face

As there are a lot of background distractions in my photoshoot, |
want to re-try it to get a cleaner photo, that has nothing to distract
the viewer. To achieve this I will try doing the photoshoot again but
[ will get the model to stand infront of a plain background with the

glass infront of their face.
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When I was looking for inspiration on what to do next for my project I
found this piece of work by Jefl’ Meyers. I never realised water in |

glasses could produce such amazing photos. By looking at this photo it
gave me the inspiration to see what other photographs there are using

refraction.

Stripes by Jeff Meyer. abstraction. Meyer uses the refractive
effect of water and glass to bend and twist these black and white
stripes
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I love the fact he has used this black and white stripey ba_’? ground
making the lines go in all different directions when the watens mfmnt
of it. It looks quite surreal and the lines appear 3-D. I like the -
simplicity of the photo and would love to try something similar in my"

project.

REFRACTION IN PHOTOGRAPHY:

“Refracuon is the phenomenon that causes a light ray to bend when it hits an optical
lens surface”

“Refraction occurs when light strikes the surface of the new medium. As the light
enters a dense medium is slows the light wave down. The hghl 15 passmg from an
optical medium like air to another optical medium (like glass). As the density of the
medium changes the light stnking the surface is refracted. The refraction is most
obvious when when the light strikes the new medium at an angle. This is because
one side of the light wave hits before the other side of the wave. The result is to
redirect the wave as it swings around on the slower side of the beam.”

[ like the idea of using refraction in my project to produce some unique and different
photographs. I think it is unique as when I was looking into this for my project I
didn’t see as much as I thought I would. I think it is an area that needs further
exploration in photography




UMENI LOMU

M 'Lfeund Umeni’s photography on pinterest and I was immediately
Spirt d;by her work Her work ﬁts into my project as I am keen to




bind retraction very interesting and I think using walen
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YOKOO GIBRAAN o

Yokoo is another photographer that uses refraction to produce
brilliant photos. I also found her work on Pinterest,

[ love this photo by Yokoo Gibraan, I like the fact she is
looking one way and in the glass refraction has occurred to

1 0 1 e A S

make the girl appear to be looking the other way.

|

\
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This is a play on the truth as the image in the glass not o
true representation of the girl as this is not the way she is
actually looking and it is not actually her just her reflection
through water.

[ also like how there is nothing in the backeround to distract
the viewer.

I find this photo very clever and is an inspiration to me and
my project.
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[ would like to try a photoshoot using glasses in my own was
to produce photos plaving with the wuth.
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" %' Evaluation of contact sheet
- ~  and photoshoot:

I like the outcome of this shoot,

] h-_.:i especially after I edited them to black

and white. However in colour I am

not so keen o the colouring they look

’ alittle washed out and too lig}}lt. .'\I.vitl)
, when looking at the contact sheet a

Y SRY S— the photos l()g;)k very similar so [
should of tried more things with
these glasses to get a more diverse
range of photos. For example [ could
of tried different backgrounds and

e added or take away glasses. | should
of tried more things and done to
photoshoot at a different time in the
day in a different room to get better
lighting so it would be more clear.

- Ei— Other than that though I am happy
with the way the water rofrnctc«xl) the
background and has given quite a
surreal look to it

The outcome to this Photoshoot remind me a lot of the work of
Bridget Riley. Her paintings remind me of the refraction water

oy ——— creates. They appear to be quite 3.-D in these painting although they
are completely flat. My photos using refraction also create this 5-D
feel and make the stripes stand out. Here is a piece of her work:
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tis completely round. Lalso want to try putting a
ch will hopefully distort the image even greater,
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I like in this photo how the model’s hand has been distorted. This plavs
~ . s 1 1 I
with the truth as it's a real hand simply in a bowl of water it just looks =
doesn’t look true as the proportions are wrong, The water magnifics the S
: Rt e S -

hand to make it look far bigger than it actually 1s. This rem 1ds me of

the work by Kertesz where he uses mirrors to distort people’s bodies -

—
where as I am using water to do this but not on the whole body e

This is simply an image of my garden through the fish bowl, however |
like the effect it has given as it has turned everything upside down. This
confuses the viewer as they immediately look to sce the things they

] o A < s ; =
recognise but this is not the right way round so it is more difficult. You =~ =
! - -
can also see the whole garden through the fishbowl where as you =
» . - ~—J-\
‘wouldn't normally. due to the bowl being round means it reflects more. | esw—
like this photo as it plays with reality and distorts the garden but | - =
. . . s . . v R
prefer the photos without the weight in as it simply distracts attention. -
BN
e o
<
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=
a For this photo | just placed my hand behind the fishbowl with water in. |
" like the outcome to this photoshoot as it has distorted my fingers u‘nd
one of them appears to look unattached to the rest of my hand. It is
clever how water refracts in this way to make the hand appear so
unrealistic. Also I like how the finger that goes through the weight also
looks unattached and as if’ [ has appeared from no where.

oo N s .

T EEEEEPFPERE"

Here | flipped the photo upside down as viewers are automatically drawn
towhat they recogmise so in this photo the viewer should be drawn to

‘
m— .

reflected in the fishbowl it is the right way up and the rest has
been thpped upside down, which is good as | want the image in the fish
bowl to be the main point of focus. 1 like the look of this upside down as
the howl then appears to be standing on nothing it looks as if it is
hanging upside down
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PHOTOSHOOT PLAN

Ater u ¢ the hshbowl to reflect a garden in one of my previous phnuuh('n’ﬂ.s | thought | should
eXpet turther using the hshbowl but with more exating backerounds. I also thought |
d ng r round objects to reflect like the fishbowl does so I came up with the idea
O using o muni crystal ball to produce a similar kind of image
What ] |
o
oy
o e back o - ( hedral
LR ! Cr
o |




f- he photoshoc

ict this photoshoot I will need good lighting so 1 am hoping the weather
d for the shoot, I will take the photos in the middle of the day

nal lighting.

wil @t helper to hold up the fishbowl with water in infront of the Catholic

across the road. I will take the photos from across the road so you
. of the Cathedral in Lhc reflection through the water. 1 will ul\u
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I like this photo and how the fishbow] has made the buildings
i n)

I enjoyed taking the photos for it
the look of the Catholic
round it has distorted the

This was my favourite photoshoot so far,
and 1 believe they have come out quite well. I Tike
Cathedral in this ball and in the bowl as they are
ake it curved. | like this outcome as it is what | wan
quite unique W hich is 2 quality | like in

normal view to m ted from
the [)hnfnshm stand 1 think [ht’_\' are

photos.

and road appear upside down. In the very corner of the bow! you

can also see a few cars. | think the photo looks a little surreal

because it looks as if someone is holding

down world in their hand

some sort of u[m.{r
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PHOTOSHOOT PLAN:

i (he crystal ball in my previous photiabion 1 weanited (o continise t e it
rent serting that was more sinple 1 see Vi it books

o it the middle of the day 0 get good ghting Py 1wl
oYt & vertinig for the phiotes. § will then get a helper
i z«’ ML- dimtnt the image.

% T seens ugmide e in the ball, (hie will phay
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| love this photo and is one of my favourites from the photoshoot. 1 love the
simplicity of it, how obvious the sky and ground are, and when it is seen
upside down it is still so obvious what is what. | also like the fact it is on my
hand and how the light has hit the ball.

It could be seen as untrue as everything has been switched upside-down,
however it could also be seen as true as there hasn't been any editing involved

and it isn't distorted, it's all about how you look at things,



PHOTOSHOOT PLAN:

Whilst I was in Eaton park I decided to take a curved mirror with me. I thought this
would be a good way to distort a photo, as the curve in the lens should alter the image.

What I will use:

eCurved mirro
e A model

eCamera

For this photoshoot I will go to Eaton Park with a curved mirror, I plan on taking some
photos of the scenery whilst my model holds the mirror up. Next I would like to take
some photos using my model in the reflection to see how the mirror can distort a face.
Also Twill get the model to push on the mirror which will cause greater distortions,




uuummm N NN
W [ mmm R PR '\
A e e (S a AR PR PR TR PR IR
R LR L I R TR TR T = S
- Eﬂhimlm

NENINENINGN
B T I T
N Ul el il v

- 9
.'-e,;{ "
..."
* e
=% .
l":r



ad dd sl el «d ﬁ-- -~
ddd'&"ﬁN@
sl ad ad |
f( e f'«'
AR A B
."f-ﬁ’ TR RE
RRREE il‘ﬂ
- HF B B Bl e




What I like about this photo is the
fact the model’s hand s pushing
down on the mirror like he s
changing reality himself 1 ke how
the mirror distorts around his hand,
how all the trees move to go around
it The mirror has also distorted the
way his hand looks as in the reflection
it appears bumpy and Larger than his
actual hand. It creates a surreal eflect
and would be mostly likely seen as an
untrue reflection

This photo has come out well and

looks surreal. T aimed to have some

]\llu(n\ like this so | am ['Ir.l\-'«f |
achieved my aime 1 ike how by just
pushing down on the mirror it has
caused ny models face to appen
multiple times on the mirror lens

I like the hghting in the photo and
like the fact that there is nothing in
the background to interfere with
the photo as T want to main point
ol tocus to be on the mirror,




"his 1s one of my favourite photos from the Photoshoot

| love the tact the sky hine s hined up m the mirro t!
the landscape. It looks like 1t's meant to be there, | don't

we in the corner you can see what the m

leaning on but | can crop thas out casily

l ot Insmration 1o ”;]- ||i|||!n. Irom the Colossal artich

nho SRy ndd

Especially some photos on the article by Rat
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F.amn also bappry with the cutcome of thas photogmach —

surveal as she mvodeds Sace has been dopiicated = —
how well o murrer can dstort a phote 1 also am g !

Backpround to thes as it took place 4 a park the background | =
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provsery. | woedd beleve thes photo 10 b seen a5 untroe s it
roliect whes o mdront of 1t accarately
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PHOTOSHOOT PLAN

For this Photoshoot I want to work with the crystal ball again as |
believe the phutm before played with the truth we 1 and | would
like to try it again. 1 would like to try it with different things
behind though for example a face as I have tried distorte d a tace
using water so would like to try with this.

What 1 will need:
*(Crystal Ball
e\lodel

e(lamera

oy rr ey 3y 88888 snsnissssm




Kottt

For this Photoshoot I will do it when the lichting is good so
preferably in the middle of the day. T will hold the ball up in front

of various backgrounds such as the garden, a lace etc,
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I like this photo as it looks like the whole garden is being
pinched between just two fingers. 1 like how you can see the
whole garden just through this litde ball as it is rounded, |
also like how clear the garden appears through this ball,

I think the lighting in the ball could be better as it looks
Jittle washed out but I still like it. I flipped the photo so it is
upside-down making the reflection through the ball the

t way up making it recognisable.

I patic by ik s plioder i o B Moo the bkl !
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Review of Photoshoot

Altogether I am pleased with the outcome of this shoot. |
particularly like the photos of the model behind the crystal
ball. I also prefer the photo when they are flipped upside-
down as it means you immediately look at the ball reflection
and not the background as you recognise it, this is good
because I want the ball to be the centre point of focus. |
also like the look of the ball in-between two fingers as it
makes evervthing appear to be far smaller than real life
because it can fit between two fingers. | also like how clear
the reflection is, at first 1 thought it would come out all
blurred but it’s in focus and clear which 1 like. There is no

final

he past so thought

or my

N

'm in t

h the

ed mirrors again f

clear background in any of the photos because 1 used a 5=
narrow aperture to blur it out as I didn’t want any =
- - [ o)
distraction to occur from the ball. =
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I next would like 1o try another Photoshoot but using tiled
mirrors again so | can create a surreal photo without using
‘anything that is distorted. I was happy with my Photoshoot
earlier on in the project working with these mirrors to create
“multiple reflections and play with the truth and reality of o
photo so I thought I could try something similar but no the

PHOTOSHOOT PLAN

I want to try using my tile s
would be good to use them again.

Photoshoot. [ ¢
*Tiled sized mirrors

*A model
*(amera
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I like this photo as it draws the viewer in well, T ke the fact
vou can only see the top ol her face and nothing else
means vou particularly concentrate on her eves, [also like
how you can see her hand appear in the fst mirror
reflection and itappears her hand is holding nothing this
aives the photo a sense of surrealism as vou wonder how
the photo is pe ssible and il she is actually holding anything,

i
ﬁ
!



What I particularly like about this photo is sense ob mystery
it portrays, how you can only see her eyes and not the rest of
her face. The model has quite a vacant look meaning the
photo is subjed tive. they can assume what they like from the
models eves. To me they seem 1o look preoce upicd Like they
are looking at something else and focuse d on that with out
realising almost like a daydream. I also like how under her
eyes vou can see he hand being retlected continuously
making you look deeper and deeper into the photo

{ think the lighting happens wo work lor this Photoshoot a
i's not 1oo bright or dark. Tt actually hits i with the

mystenous mood well,
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Conclusion to the Project

lo conclude this project I have learnt a lot about reflections
and different perceptions of the truth. I have learnt how to
work with mirrors, water and glass to produce reflection,
refractions and distortions. I have also produced some
surreal photos. I have throughly ¢ njoved this 4s a project as
it has pushed me to further my skills in photography. I have
come 1o the realisation of how import the bac keround ol
photo is as the viewer can be distracted by it

1 chose to focus on reflectons for this project asacis a
brilliant wiy to test to the truth and there are so many
options availible to chose lrom My main inspiration to do
rellections came rom Erwin Blumenteld and Kertesz®
distortion work they mspired me completely different
wavs but led to the siame ontcomue

It 1 were to do this whole project agaim to do it berer 1
wonld of ot more Photoshoots, and Fwould of” using the
curved mirror more as I don’t fee | ike T expennmented with
that cnough

My Gwnourite Photoshoots from the project would be the
Cathedral ones, using the tled nurror to creat muluple
veflections and the corved mirror the park. T think these
Photoshoot best show a range of retectnions working with
distortions o produce aomore surreal photo or a simples
veflection just playing with the trath
Finally the trath toome would be a photo that rellects realhin
as s, I ohink the ruth s a very subjective matter and T hke





















