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PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skilful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained 5
and focused Straightforward
investigations
informed by plays safe
contextual and
other sources, unrefined
demonstrating
analytical and defines aims with some
critical understanding
understanding
AO2 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 AO2 total:
Explore and select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate 5
resources, media, Superficial
materials,
techniques and simplistic reflection
processes,
reviewing and plays safe
refining ideas as
work develops methodical,
AO3 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and 9
insights relevant to Broadening
intentions,
reflecting critically demonstrates intentions,
on work and
progress emerging individuality
adequate control over the formal
elements,
AO4 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful 5
response that Straightforward
realises intentions
and, where Methodical
appropriate, makes
connections Unrefined
between visual and
other elements defines aims with some
understanding,
Total mark:

24




Examiner commentary

This submission pursues a straightforward response to the theme of ‘Variation and Similarity’. It securely meets descriptors from
Performance Level 2, Basic Ability, in Assessment Objectives 1 and 2. The submission fully achieves the characteristics of ‘Emerging
Competent’ within AO3, before returning to presenting a Basic response in respect of meeting AO4. Contextual references are
explored but lack relevance to the candidate’s own ideas which are unresolved. There is simplistic reflection and critical review of
other photographers’ underlying intentions.

The submission takes its direction from the work of other photographers to explore a wide range of subjects through on-location
photoshoots. The candidate considers a wide range of possibilities for exploring the theme, capturing a range of images which
demonstrate adequate control over the formal elements. Whilst the candidate shows endeavour throughout the submission, a
methodical approach is predominant. Consequently, the selection of images is straightforward and plays safe, resulting in
photographic responses that are deliberate and just adequate.

AO1: The initial investigation is driven by responses to contextual references, such as the location photography of Constantine Manos
and Mark Power. Critical review of these contextual sources is simplistic and straightforward; however, it allows the candidate to
define their own aims with some understanding, searching for similar locations for visual investigations although it is sometimes
unclear what the resulting photoshoots have set out to achieve.
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Examiner commentary continued

AO2: In this Assessment Objective the submission demonstrates an understanding of a Basic range of skills and processes, with
developing control over the formal elements. There is evidence of endeavour and a methodical development of ideas and skills, for
example through the abstraction of images or adjustment of camera angle. Critical evaluation falls into the Basic category, with
simplistic review and reflection of experimental processes leading to a tendency to play safe, by repeating rather than refining and
developing the images.

AO3: Here the submission is stronger and meets criteria for assessment in the Emerging Competent Performance Level in AO3.
Contextual references inform emerging ideas, with a broadening range of locations explored in photoshoots. These allow the
candidate to demonstrate intentions through more clearly defined aims such as the juxtaposition of buildings, old and new. The
resulting images demonstrate an emerging individuality, for example in the selection of subject, composition, and camera angle,
using adequate control over the formal elements.

AO4: In this Assessment Objective the submission securely meets descriptors for the Basic assessment category. The extensive
photoshoots show the candidate’s energy and enthusiasm, working through a series of possible responses to the theme of ‘Variation
and Similarity’. However, the creative journey is straightforward and methodical; it does not develop ideas or skills beyond a
superficial level of visual understanding seen in the original photoshoots. The realisation of the project plays safe in the selection of a
series of straightforward and unrefined photographs taken from each photoshoot, and the opportunities for developing the wider
creative potential of the captured images remain unexplored.
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Proposal

For my Unit 4 external set assignment | have been given the theme of ‘Variation and
Similarity'. Looking through the paper | have selected the topic “Familiar objects and
buildings”.

| intend to start my research looking at Constantine Manos and Mark Power.
Constantine Manos captures photographs of buildings with strong highlights and
shadows, he also has coloured documentary photographs, capturing people’s lives in
America 1995. Mark Power has stunning landscapes and also captures the variety of

different buildings in different locations.

For one of my shoots | intend to capture lighting, warm lighting and cool sunset light,
on different times of the day to present how light changes but also how it's familiar in
other places although it's constantly changing. | also wish to shoot objects which are
the same but have their own differences this shows the variation within objects.
Further on, | wish to include figures/documentary into my images to make my work
more creative and original.

For this assignment | aim to take this on as a new challenge, | will do further
research into more photographers to help inspire my work. Go to new locations to

capture unique photographs and think in a creative way to come up with original

ideas.

Websites:
Manos, C. (1934) Constantine Manos [Magnum Photography] [Accessed 19th Feb

2019] Available at: https://promagnumphotos.com

Power, M. (1959) [Mark Power.com] [Accessed 19th Feb 2019] Available at:

https://www.markpower.co.uk
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MaMeup 1oorkehop researcn and notes .

Make-up Fact Sheet

Applying makeup for photographs is a little different than every day makeup. Some things look great in person but
don't translate well in pictures. Here are a few tips to help you apply makeup to prepare your client to be

photographed:

Consultation — Always carry out a consultation with your client, identify their skin type and any known allergies or
particular issues with their skin. Obtain the clients expectations, do they want to look natural, vibrant or stunning?

Identify colours they love and hate so you can achieve their expectations.

1 Products and equipment — Ensure brushes, tweezers and eyelash curlers are cleaned in between clients to
avoid cross contamination. Powder eye shadows and blush can be skimmed to clear a fresh layer. Eye pencils and
lip liners can be sharpened to replenish the colour for the next client. Use of hand sanitiser is professional and can
also be used with tissue to clean surfaces if required.

Use matte colours - Although shimmer can look great when applied properly, it's always safe to go with matte
colours. Matte makeup won't reflect light, making it easy to apply and easy to photograph.

Fill in brows — The eyes and face will look so much more complete if your brows are defined. This especially goes
for people who are fair and blonde as blonde eyebrows will disappear in a photograph.

Makeup will photograph 2 shades lighter — makeup will not translate as vibrant in a photograph. Ensure
application of blush, eyes and lip colour are a little more vibrant than you would normally expect to see on your

client.

Use Matte powder - Even if your makeup is applied perfectly, if it looks shiny in your pictures it can ruin the whole

look. Once makeup is complete, use a finishing or setting powder to make everything more matte. If on a photo
shoot you may also want to use blotting sheets on your client especially if it's a warm day.

them at first, wearing false lashes will really
d for a wedding or special event but
Il before the event. If you are looking for a

Use false lashes — Especially for a bride even if they are hesitant about
make all the difference! Many women will opt for individual lashes instea

ensure that if they have not had this done before that they have a trial wel

more natural look you can apply a few individual lashes on the outer side of the natural lashes.

Apply makeup in natural light - Sit your client by a window or in a room with a lot of natural light. This will give you
the best idea of what the makeup really looks like.

Use lip gloss - When it comes to photos, lip gloss is a must. If a client’s lips are on the smaller side, wearing lip gloss
really helps them look full and plump in pictures.

their skin tone, but when it comes to pictures, black

Use black mascara - Some people think black is too harsh for
t your eyes a lot more than brown or blue.

looks good on everyone. Wearing black mascara will bring ou
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Final Unit Evaluation

For my final unit | wanted to explore Buildings and Familiar Objects. Noted from my proposal | intended to capture different types of lighting within sunsets and how it changed or looked different in
other locations. | was keen to explore around various locations and | was really interested in how light caught onto buildings or made unique reflections. | wanted to come up with original ideas with
the inspiration from creative photographers. For my first photoshoot my research was on Constantine Manos whose work | liked because of his strong use of shadows and figures. My intention for
this shoot was to capture objects and buildings as the sun was going down so | could get that “golden hour” lighting. In my opinion | feel that my first photoshoot was successful as | took
photographs overtime during that evening so there was a development from bright natural lighting to eventually complete twilight. Personally | felt that capturing light and figures went well as |
adjusted my cameras settings and focus to still get a stunning sunset and then just the outline of an individual's face. To improve my first shoot | really had to focus on how | held my camera so the

horizon line wouldn't go slightly diagonally and also to make sure that my composition was perfect.

| was able to improve on this in my second photoshoot as | practised taking various of photos and seeing how the rule of thirds lined up and how | could adjust the camera to make sure it was

correct, | demonstrated this within my shoot as | had open landscapes with the horizon line placed on either the first horizontal third line or the second horizontal third line. | intended for my second

shoot to capture the skylines and also to document what was going on around Southsea. For this shoot | was influenced by Stuart Franklin and Martin Parr; Franklin's photography was empty

skylines so the key to the photographs was the colours of the sky and Parr's were very bright and captured people in their day to day life. My first two shoots informed my second shoot as | worked

on my composition whilst capturing photographs of empty skylines and a part of documentary. These shoots linked to Variation and Similarity as | showed an arrange of locations at different times of

the day yet they all had a similar time or look (such as a sunset). | feel that the second shoot went well as | began to think more creatively about how to make a photograph more interesting or

unique such as | created an edit from one of my photographs which had a reflection of the sunset with this | made the photo black and white apart from the windows which had a strong colour of

oranges, yellows and blues- | felt that this made the really be on the pretty sunset. | also created paintings within my first two shoots which brings out a fine art element to my work. My inspiration for

my first painting was Van Gogh “A Starry Night" | love his piece of work as | found it was really beautiful and people can interpret it his the like, | painted a skyline of the starry night over my

photograph of Clarence Pier which | think looks effective. My second painting | used acrylic paints to paint on a sunet of my own colours, | used from navy but to bright yellow to create a gradient

f | was to improve anything for this shoot | would want to capture more detail or take the photographs from a more diverse angle so people can see the world differently.

effect. |
= | visited Aspex Gallery during my Unit 4, to look at how unique local work is presented and also how those artists made their work so different. | really liked the work of Jonny Hannah, although he
> wasn't a photographer, his work had so much context and colours to look at it was striking. Hannah showed his interests through his artwork which | found was a clever way to express their




personality within their talent. | did a photoshoot around the cafe of Aspex as | found the interior had an aesthetic feel. To show my interest in Jonny Hannah's work | created another painting using
his style with bold colours and shapes however | would improve this by painting on a lot more colours and words by experimenting. Within this shoot | also took photographs around Gunwharf, |
captured one of my favourite photographs of The Lipstick Tower in a water reflection which | think was a unique as it created an illusion of there being two of the same building. This shoot linked to
the exam theme as | saw a variety of artists who influenced my work and helped me develop ideas for my research book.

For my forth photoshoot | was lucky enough to go to Amsterdam for a weekend, this was a great opportunity for me to take photographs of a completely different location and culture. My intentions
for this shoot was to capture the difference in Amsterdams culture and life to England’s. | wanted to go there with an open mind to shoot photographs of what was around me in the moment by this |
mean taking photographs of their architecture and documentary. | was inspired to Patrick Zachmann and Thomas Dworzak pieces of busy evening life and also how everyone saw cycling as a
priority. My other photoshoots helped me develop the quality of my photography for this shoot as | looked at how to look closely at how light hit certain surfaces or how it creates a certain
atmosphere. In my opinion | feel that | was able to take some lovely photographs of the popular canal views and the overpopulation of bikes. | particularly liked my photograph of a row of bicycles
which | edited into black and white so one bike stood out with the colour red- to represent Amsterdam's famous Red Light District. | also created an edit connecting my third and forth shoots
together. | had the Amsterdam street on the top and the reflection of the lipstick tower underneath to look like a reflection of the Amsterdam street- this created a unique illusion as it makes you look
twice. My limitations was the fact the weather was cloudy so | couldn’t get strong sunlight to bounce off buildings and create shadows. To improve | would like to have more consistency of having a

theme of photographs such as having the colour red in every photograph.

My fifth photoshoot intentions was to capture narrow streets and to show how although it may be cloudy a photograph can still look good. From former photoshoots | was able to line up my
composition correctly and tried to capture photographs of the detail this shoot linked to Variation and Similarity because it was taken on a cloudy day which contrasted to the other shoots before
however | still was capturing buildings and objects surrounding the streets. The shoot had particular aspects that worked such as the photographs being in a similar style to my photographer Mark
Power and | also met my aims of showing the contrast of narrow streets to modern streets and buildings (From previous shoots). In my opinion this wasn’t my favourite shoot as | didn’t have any
reflections or photographs that carried on the theme of sunsets and shadows etc. From this | learnt that cloudy days aren't the best for grabbing strong lighting.

For extra research and also to get a taste of something different | visited Kew Gardens in London. Although plants wasn'’t part of my theme, | could still blend certain aspects- for example | wanted to
focus on four criterias; Detail, Shadows and Lighting, Texture and Architecture. These four subtitles gave me a way of looking at particular themes whilst exploring Kew. This shoot was a big link to
the exam theme as there was so many different plants or details which were all original in their own ways. From this shoot | took way over 150 photographs from palm leaves, to rusty pipes, | met

my intentions as | was able to put my photographs into those four individual categories (3 in my book). | linked this to my past shoots by creating an edit with a view of Clarence pier yet the sky line

S h o



being merged with a textured photograph of palm leaves. | wanted to improve on my last shoot to have strong lighting and also in my fourth shoot | wanted a consistency of colour | feel like | met this

improvement within this shoot as | had the colours of green throughout the shoot and | also had not just sun beams but reflections and shadows too.

I wanted to develop my first shoot my going back to the location and shooting more photographs. My intentions was to look at capturing the sunset again but from a different angle or to

stand at a different area to capture another sort of atmosphere. Looking back at this photoshoot my intentions were met successfully as | walked around Clarence Pier and part of Southsea getting

1
|
-

the strong sunlight and capturing figures (linking back to my proposal). | also took a photograph from behind a phone screen to show today's society's addiction to beauty on a phone screen. | was

able to make good changes re-shooting at this location and | had improved since the last shoot as my horizon was composed correctly and weren't so central.

byt gt

| was lucky enough to experience a Gareth Gatrell Workshop and meet the professional photographer myself. This was a great experience, as | was able to explore the works of studio lighting and

b2 what it's like in the competitive photography industry. | learnt how to angle my camera so | did not capture any “flaws” and also how to create shadows or a glow with a light reflector. This links to
Variation and Similarity as | was able to work within a new environment and use a variety of techniques-learning from a professional. | can use what | learnt in this workshop for the future if | was to
= ever enter the creative career path of Photography.

For my eighth photoshoot | visited London for two days, for this shoot my aim was to capture buildings to make them look really tall against other objects or bigger than normal and to also show the

busyness of London life. | wanted to create that busy atmosphere within my photographs but also contrast that with empty photographs which is unlike London to be quite. Taking photographs of

i biroge |

the tall buildings and streets went well as they let light bounce off the windows and | also captured the busy life of tourists and people who lived in that area. A limitation for this photoshoot was the

fact | was around an hour away from central London so | wasn't able to take strong photographs of the Central part which would had been effective to get the really busy and famous part of the city.

Vo P

I did this in my shoot around Portsmouth where | showed the tall towering buildings which really exaggerated how tall they really were.

i

. As a result of my project | created a 3D sculpture. It was personal to me as | created a dream catcher which are associated with peace and protection. | am a very chilled out and shy person who

likes to feel safe.
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