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PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skilful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused little creative intent simplistic reflection 4
investigations
informed by vague aims just adequate,
contextual and
other sources, unrefined
demonstrating
analytical and
critical
understanding
AO2 1 2 | 3 4 | 5 | 6 7 | 8 | 9 10 [ 11 12 13 | 14 15 16 | 17 [ 18 AO?2 total:
Explore _a?d select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media, crude visual language,
materials, little creative intent superficial and unrefined 4
techniques and
processes, vague aims
reviewing and
refining ideas as
work develops
AO3 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to vague aims
intentions, 3
reflecting critically elementary,
on work and
progress naive
literal,
AO4 1 | 2 | B 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that vague aims 3
realises intentions
and, where lacks control over the formal
appropriate, makes elements
connections
between visual and literal,
other elements
Total mark:

14




Examiner commentary

This submission explores the ESA theme of ‘Variation and Similarities’ by considering visual solutions to depicting the differing generations within a
family. The investigation is initially informed by the contextual source of photographer Julian Germain, and his work ‘Generation’. The candidate begins
the creative journey with a photoshoot of family characters and the intention of capturing ‘everyday scenes’ in the style of Germain.

Experimenting with placing historic family photos in contemporary settings leads to trials with layering, collaging, and combining images of family
members across the generations to explore their ‘variation and similarities’. Experimentation is simplistic and unrefined; however it does help the
candidate to define aims with some understanding and leads to further development of ideas concerning the placement of contemporary figures in
historical photographs. Technical skills are straightforward, methodical, and unrefined. The potential of ideas is not fully recognised, and there is a
tendency for these to be left unresolved. As a result, the submission becomes disjointed and loses focus. The need to establish a final resolution for the
project results in vague aims and rushed decisions to pull the elements of the investigation together. The resulting response gathers some of the ideas
and images explored into a triptych depicting daughter, mother and grandmother. The resulting composition, whilst demonstrating personal ideas and
intentions, is naive in its planning and execution and lacks control over the formal elements.

AO1: The assessment of AO1 achieves a mark just into Performance Level 2, Basic Ability. Ideas are informed by the photographer Julian Germain, and
contextual sources concerning the documenting of differing family generations within the everyday domestic setting. The candidate sets out to record
similar scenes in photoshoots that are brief and just adequate, capturing visual information that has superficial relevance to intentions. The resulting
photographs define aims with some understanding, just addressing Performance Level 3 descriptors and accessing assessment across the boundary.
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Examiner commentary continued

AO2: Similarly, the candidate’s performance just lifts into Performance Level 2 assessment in AO2. The photoshoot
demonstrates the intentions of experimenting with collage and layering of images to explore the facial ‘variation and
similarities’ of family members across generations. Whilst technical skills reach just adequate descriptors from
Performance Level 2, Basic Ability, experiments with ideas and media demonstrate vague aims; they address all
descriptors in the Limited Ability category.

AO3: In meeting AO3 the submission drops down to the Limited Ability assessment band, demonstrating vague aims
for recording observations and little creative intent. A series of portrait photographs provides the basis for collaged
images that are rushed and elementary in their level of technical skill and have a disjointed impact on the
development of potential outcomes.

AO4: In presenting a personal response, the submission veers away from earlier investigations and resolves the
investigation into a literal and elementary composition of portraits layered onto a simple background. The overall

presentation demonstrates a level of technical ability that is naive, with little creative intent and lacks control over the
formal elements.
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Within my project I'm looking at the differences and similarities within myself and my family. Here |
have focused on me and my mum. | have found modelled photos of my mum during the 2000s,
and | thought | would take photographs of myself to compare out facial features. | did this through
collage by hand and by photoshop. My say me and my mum have similar features - same chin
and mouth - however, | think we are similar but due to our differences (with me wearing glasses &
with longer hair) we don't look as similar ads everyone thinks.

| then went onto scanning the collage, flattening it & putting filters/noise on top of them to see if
they merged our features together.
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nan and grandad in, sadly he isn't with us
anymore. This photo shows a time of a growing relationship within grandparents and
grandchild — something that | still have today with my Nan. Howver many things have

changed since this Image was taken, my Nan used to be able to care after me and
an barely stand up and open the front door for

| chose this image because it has my

cSecassemevenyl I TR CT— .

know where she lives. This edited image
shows how much relationships have changed - this women used to hold me with
care yet now | wouldn't recognise her if she walked past me. | have edited myself
walking past them, because I'm walking away from what used to be to reality



¢
prycchonn o The hamon Hrm | Pusiell veen Ao cehinn A

cxplors humann s o fom , shu  pejech tmamia Dhrpn , pese



Ut s /o< dome hert G waidh pesjeckin P pemcct  found phoret b migesy  Pren tacel 22l -
At A prament Fri . Thisc phoro) Mg e 3 e Gk iy Sl ey Lo g dae,
MW’M“MW“WMW'W%‘MW
[ houx s >

laliova et bo Aioe . [ haux Mﬁwmwijcmh.

CAphr Mipely A mipe il P pattion 4 Phe phore Ga rmasch b poraible, Lithe Pias cmgpe
/ MMM“MMn,wW‘W,MmMA‘«W~

= s e ., s DI g e gt S T I -

Pithee senn,
e hemilsy A“’
L“"Q’ qualty, .

wanmit-ssed LN




B>y _— s — == S el ,—_‘__,J _“ C—— — - —rT

Here | have been inspired by Caplan because she uses various material and texts to express
individuals. To do this within my project | wanted to show what makes me different/ an individual. |

took side profiles of myself and then edited in what makes me me, with found images and photos
I have taken that resemble some of my most precious memories. Moreover these images also
resemble my power as a women. A 'stereotypical’ woman as many describe them to be usually
g have their hair down, don't wear glasses and are always looking ready. However that isnt me at
(“""7 Pk rhap ) all, I've always got my hair up and wear glasses over contact most of the time for my own
comfort. The pictures in the background resemble how I've grown into a strong independent

woman - raised by strong parents, been influenced by strong woman role models and have the
power and equality to live my life how | wish
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Here | have created silhouettes of me and my mother to show feature difference. My mum is
always really put together - hair is always done, make up is always on. Yet I'm very different, hair
'S rarely curled and | only wear make up when needed. These basic black and white silhoueftes
really do show differences and similarities with myself and my mum. They are basic but effective,
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ust experienced with a cartoon someone lllustrated of my mother an just collaged it
f

0 of her. | created it just to experiment by but | feel it shows similarities/
her and her characteristics as a person
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